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PYCCKAA N 3APYBEXHASA JIMTEPATYPA
CKBO3b IIP3MY XYIOKECTBEHHOI'O IIEPEBOJA

YIK 811.11-112

IlepeBop roMopa Kak nmpo6reMa Me>XKY/IbTYPHOI KOMMYHUKAIVN

ABAEBAE.C.

Mockosckuii eopodckoii nedazoeuueckuti ynusepcumem (2. Mockea)

Annomayus. ITpovecc MexkynomypHoti KOMMYHUKAUUL 68 4eTIOM, KaK U nepesod 1mopad, 6 HACHHOCTU, UMeern C60U
ocobennocmu. B cmamve 3ampazusaiomcs Hekomopbvle npoonembl, C6A3aHHbIE CO CHAOUAMU NEPeso0*ecKo2o npouec-
Ca ¢ MOUKU 3PEHUS MENKYNbIMYPHOTE KOMMYHUKAYUL.

Kniouesvie cnosa: 1omop, nepesod, MexKynvimypHas KOMMYHUKAUUS, (POHOBbIe 3HAHUS, CMAOUU NPpouecca nepesooa.

Humour Translation as a Cross-Cultural Communication Problem

ABAEVAE.S.
Moscow City Teacher Training University

Abstract. The process of cross-cultural communication in whole and the humour translation in particular has some
specific peculiarities. The problems connected with the stages of translation process with a view to cross-cultural commu-
nication are touched upon in this article.

Keywords: humour, translation, cross-cultural communication, background knowledge, stages of translation process.

HccnenoBanus roMopa B HacTosllee BpeMsl JOBOJIBHO aKTyaJbHBI M BBI3BIBAIOT MHTEPEC Y MHOTHUX yye-
HBIX, TIPUYEM C CaMbIX Pa3HbIX TOYEK 3pEHHs. SI3BIKOBEABI TOKE HE OOOLLIM JIaHHYIO MpOOJIIeMaTHKY CTO-
poHoii. Hexkotopble uccienoBareny 3aHUMAIOTCS aHAIM30M IOMOpa KOHKPETHOTO aBTOPa, a HEKOTOPhIE BbI-
OMparoT B Ka4yecTBE MaTepHaja OTIeNbHBIN x)aHp. VcciaenoBanus 1oMopa BeAyTCsl B paMKax MOJIUTHYECKOTO
muckypca (JKenryxuna M. P., 2000); 3aTparuBaercs roMop B auteparypHoM npousseneHun (I'omy6kos C. A.,
2004); aHanu3UpPyIOTCS ¢ TOUKH 3PEHUS IOMOPUCTUYECKOM cocTaBisonieit anexaotel (Kapacux A. B., 2001),
JeTcKas XyJqoxkecTBeHHas juteparypa (Poranosa H. M., 2006); paccmarpuBaeTcst pycckasi si3pIKoBasi IIIyTKa
(Cannukos B. 3., 2003).

Jlaxke camo MOHSATHE FOMOPa UMEET pa3HOOOpa3HbIC TPAKTOBKH U Kitaccudukaiuu. He yryOnsisick B ipo-
OJeMaTHKy BBIICICHUS M CUCTEMaTH3allK AJIEMEHTOB TEKCTa, KOTOPbIE MPOMU3BOISAT IOMOPUCTHUYECKHM d(-
(exT, B JaHHOMW CTaThe MBI XOTHM PACCMOTPETH ITO SIBJICHUE C TOUKU 3PEHHS MEKKYJIBTYPHONH KOMMYHHUKAIIHH.

B3anmocBa3b sI3bIKa U KYNBTYPBI y2Ke JaBHO HE TO/IBEPIraeTCsi COMHEHMIO: «SI3BIK — 3epKajio KyJIbTYpHI, B
HEM OTPa)kaeTCs He TOJILKO peabHbBIN MU, OKPY’KAIOIIHI YeI0BeKa, He TOJBKO peasIbHbIE YCIOBUS €r0 )KU3HH,
HO M OOIIECTBEHHOE CaMOCO3HAaHUE HApOAa, €r0 MEHTAJIHUTET, HAIIMOHAJIBHBIN XapakTep, 00pa3 )KHU3HH, Tpa-
JMIH, 00bIYan, MOpab, CUCTEMA IICHHOCTEH, MUPOOIIyIlieHue, BujeHue mupa» [Tep-Munacosa 2008: 14].

A miepeBoJ — 0COOCHHO MUCHEMEHHBIN MTEPEBOJT JINTEPATYPHI — SABISETCS OTJEIBHBIM CIIOCOOOM, C TTIOMO-
IO KOTOPOTO Pean3yeTcs MPOoIecc MEXKYIbTYPHONH KOMMYHHUKAIIMH MEXly YuTareneM u apropoM. «Ilepe-
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BOJI, ¥ B TIEPBYIO OUEPEIb XyI0KECTBCHHBIH, SIBISICTCS OAHOU M3 (pOopM B3anMomelcTBHsI KyibTyp» [HemoonH
2009: 62].

Ecnu B3msiHYTh Ha cXeMy CO3/IaHus XyIO0KECTBEHHOTO NIEPeBO/Ia, KOTOPast BRINITUT CIEIYIOMIUM 00pa-
30M — «/1eHCTBUTEJILHOCTh — ABTOP — MPOU3BeIeHNe — MEPEeBOYUK — MepPeBo — YUTaTeab» [MonecTos
2006: 42] — TO MO’KHO 3aMETHUTb, YTO OHA JOBOJIBHO OJIM3Ka K YIIPOILIEHHON CXeMe MEKKYIbTYPHOH KOMMYHH-
Kalliu TPH MIEPEBOJIC, KOTOPas BRITVISIAT TaK: «MPou3BoauTe b-1 — apTedakT-1 — mnoTrpeduTe/ib-1 — mpous-
BONTEJIB-2 — apTedakT-2 — morpeduTens-2» [3unuenxo 2003: 150].

Bo BropoMm ciyuae nepeBoIUHK SBISETCS OHOBPEMEHHO U ITOTpeduTeneM-1 1 mpousBoauTenemM-2. A moxu
apTe(baKTaMI/I IIOHUMAKOTCs HCXOZ[HBIﬁ TCKCT-OpUTMHAI U €T0 IIEPEBO/I.

[Ipu nepeBosie 1oMOpa BOZHHUKAIOT MTPOOJIEMBI HA BCEX CTAJIUAX IIEPEBOAUECKOTO Tporiecca. M Bo MHOrOM
OHM CBSI3aHbl IMEHHO C MEXKYJIBTYPHOH KOMMYHHUKALIUEH.

Ha nepBoii cTagnu nepeBoaYeCcKOro nporecca NepeBOAYNK JOKEH YBUICTh B TEKCTE JIEMEHT C FOMOPH-
cTrIecKuM 3(h(HEeKTOM, U ITPH ITOM TOHSATH €70 PABUIHHO. 3716Ch IPOUCXOIUT MTEPBOE CTOTKHOBEHUE KYIBTYD,
TaK KaK MOMHUMO YUCTO TCXHUYCCKUX BOIIPOCOB, KaK HAIPUMEP, SHAHNUEC I'PAMMATUKHN WJIN JICKCUKU A3bIKa, HA
KOTOPOM HAaITMCaHO OPUTHHAIBLHOE TPOM3BEICHUE, BOSHUKAOT M BOIPOCH! KYJIBTypOJIOTHIECKOTO XapaKTepa.
Haj ueM KOHKPETHO CMEETCsl aBTOP MJIM €O, C TIOMOIIbI0 KaKUX TEM, HJIeH 1K 00pa30B, JOJDKHO JIH ObITh
CMEIIHO YUTATEIIO U, €CJIU J1a, TO HACKOJIBKO CMEIIIHO.

Ecnu conpurkacatomniiecs mpu mepeBoie KyIbTyphl IMEIOT MEX1y co000# MHOTO 00IIIeT0, 3TO 3HAYUTENHFHO
obneryaer paboTy nepeBoaurka. Ho mpu mepeBoe 10MOpa 4yacTo BCILIBIBAET U KYJIBTYPOJIOTHUECKAs CIICLH-
¢uka. «CaMo MOHSATHE B3aMMOJCHCTBUS KYJIBTYp, a IPU TEPEBOJIe TEKCTOB KaK CyOCTHTYTE KYJBTYp, MPEJ-
ImoJlaract HaJInu4ue 06IIII/IX 3JICMCHTOB U HeCOBHaHeHHﬁ, IMO3BOJIAIOMINX OTIIMYUTE OAHO JIMHTBOKYJIBTYPHOC
oOpasoBaHnue ot npyroro» [Hemtooun 2009: 62].

3arem, Ha BTOPO# cTamuu, HEOOXOIUMO MPOAHAN3UPOBATE (D (DEKT, KOTOPHIH MPOU3BOAUT NaHHEIN OTPHI-
BOK TEKCTa, 0CO3HATh, YTO TEOPETHUECKHU JOJKEH IIOYyBCTBOBATh UnTaresb. KoHeuHo, «B naease nepeBoIIHK
JOJKEH PaBHO MPUHAIEKATH «COMMKAFOIINMCS OBITHUSIM» Pa3HBIX KynbTyp» [3nHuenko 2003: 152]. Ho Takoe
ObIBaeT pejako. Yaine Bcero nepeBOIYMK OCHOBBIBACTCS HAa COOCTBEHHBIX 3MITMPUUCCKUX HaOmroneHusx. 1
3/IeCh Ba)KHA €T0 KYJIbTYpPOJIOTHYECKAsl ITOJIKOBAHHOCTb.

«Yrtenne WHOCTpPaHHBIX aBTOPOB — 3TO BTOPKCHUEC B LIy}KOI‘/‘I MOHACTBIPb. M1 BUIUM U, TTIABHOC, OIICHHU-
BaeM 3TOT UY)KOW MHUD uYepe3 MPHU3MY CBOEH KyJIBTYpbI, UTO, COOTBETCTBEHHO, TAK)KE OKa3bIBACTCSI KOHIIMK-
TOM KyIbTyp» [Tep-Munacosa 2008: 24].

31ech BOBHUKACT OJUH M3 CAMBIX CIIOKHBIX MOMEHTOB — HE TIOHSTb, Kakoi 3 deKT JoIKEeH MPOU3BECTH
Ha YHTAaTEINsl OTPBHIBOK C roMOpucTHYecKuM ddexTom. [IoToMy 4TO OT 3TOrO OHUMAHHS HAMPSIMYIO 3aBH-
CHUT CcTparerud repeBoOAUYMKa: MOXHO JIM UCII0JIB30BaTh OITYIICHNUE, MOXKHO JIN MOZ[I/I(i)I/IHI/IpOBaTB Q)opMaanon
CTOPOHY U T. 1.

Ha cnenyroniem starie nmepeBoJuMK JOJKEH BOCIIPOU3BECTH, CO3/IaTh HAa MaTepralie CBOETO sI3bIKa U, YTO
nMmeet OoJblliee 3HAUYCHHE, KYJIbTYPBI OTPBIBOK ITPOU3BEIEHHS, KOTOPBIN 1O BO3MOKHOCTH MAaKCUMaJIbHO MPHU-
ONMKEH K OPUTHHAJY 110 BHEIIHEH W BHYTpeHHEH (popme, HO TIPH ATOM 00s3aTeIILHO COXPAHSIET CBOIO (DyHK-
LIUOHAIBHYIO 3HAYUMOCTb. TO ecTh pH padoTe ¢ FOMOPOM, MEPEBOTUMK JOJIKEH B MIEPBYIO 0YePeIb HCXOANUTh
13 KOHIENIHHA (YHKIIMOHAIEHOTO COOTBETCTBUS, BO3/ICUCTBUS XY0KECTBEHHOTO TIPOM3BE/ICHUS HAa YNTATE-
sis1. IMeHHO 110 3TOM npuymrHe B u3BecTHOM niepeBojie H. Jlemypogoii u3 «Bread-and-butter-fly» monyuunsiacek
«06a06abouKay», Tak Kak ObLIIO HEOOXOIUMO COXPAHUTh UTPY CJIOB U HPOHHIO HCXOAHOTO TEKCTA.

ITo muennro B. C. MogecToBa, ipy MepeBoie CIEAYeT CTapaTbCs COXPAHATH 3JIEMEHTHI CTIenn(UKH, KO-
TOPBIC YUTATEIIb MOXKET BOCIPHUHSATh KaK XapaKTepHBIC JJIsl ITHOCPE/IbI ONIMHHIKA. TO eCTh B Ujeale mocie
MIPOYTEHUS TEKCTA YUTATENb JOJKEH TTOMOTHUTH CBOM 3HAHHS O TOM, HaJl Y€M CMEIOTCS MPEICTAaBUTENN APY-
TOil KyJbTYpBI, KAK HMEHHO OHH cMetoTcsi. Ho mpu 9TOM Helb3st 3a0bIBaTh, YTO OH TOXKE JAOJIKEH TTOCMESITHCSI.
U ecan B SA3BIKC, HA KOTOpBIﬁ MEPEBOAUTCA NPOU3BCACHUC, HCT A3BIKOBOI'O SKBHMBAJICHTA WJIM IMOAXOAAIIC-
ro KyJIbTypHOTrO (hOHA, TO HYXKHO UCKATh 3aMEHY, HCXOsl 13 (PYHKIIMOHAILHOTO COOTBETCTBUS, HO COOIIONAs
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TIPUHIIATI KYJTBTYPOIOTHYECKOW HEUTPATBHOCTH, Ja)Ke €CITH OTPHIBOK-OPUTHHAI CTIOCOOCTBYET CO3aHUIO WII-
JIF03WU HAIIMOHAIBHOM CPEeJIbl.

Maso Toro 4To caM IpOoIecc MePeBoIa — ATO MPOIECC MEKKYIBTYPHONH KOMMYHHKAIIAH, TTPOIECC MTUCH-
MEHHOTO TepPeBO/a, B HAIIIEM CIIydae, OCJIOKHSIETCS €Ille U TeM, YTO MOSABISAETCS HOBBIN KaHAT B3aMOCBSI3U
«TIePEeBOAUMK — YUTATENby. W Jaske eciu IepeBOIHK YCIIEITHO CIIPABHJICS C TIEPBBIMHU TPEeMS 3a/1a9aMH, HEJlb-
351 3a0BIBaTh, UTO HA CTAUHN BOCTIPUATHS TTEPEBOTHOTO MTPOM3BEACHUS (apTedakra-2) aurtaresieM (ToTpednuTe-
JieM-2) TO)Ke MOTYT BO3HUKHYThH OIpeieIeHHbIE TPOOIeMbl, KOTOPBIE MOTYT MIPUBECTH K HEMOHUMaHHIO. Tak
KaK IOMOp — SIBJIEHH€ MHOTOTPAaHHOE M €T0 BOCTIPUATHE 3aBUCUT OT MHO)KECTBA MPHUYMH, TO Ha ITOH CTaaun
FOMOPHUCTHYECKUI 2((HEKT MOXKET OBITh YTEPSTH WIIM peaTn30BaThCS HE B ITOJIHON Mepe u3-3a psaa GakTopoB,
TaKHUX KaK BO3pPACT YUTATEIS, CTEIIEHb €T0 00pa30BaHHOCTH, ITOJ M T. /1. XOTS B JAHHOM ciy4ae, 0 KOH(IHUKTE,
CKOpee BCEero, MOYKHO TOBOPHUTH TaM, TJi€ MEPEBOMUHK MOTBITANICS COXPAHUTh OJIM30CTh K OPUTHHAIY, TTI0CYH-
TaB, UTO YUTATENb MIEPEBOIa TIOWMET COJIb IIYTKH ¥ MIPH 3TOM HEOCTATOYHO «COMU3NID KyIBTYPHI.

Henp3s 3a0b1BaTh 0 TOM, 9TO TIEPEBOTUHK — «BCET/IA TIOCPEIHUK, KIIPOMEKYTOUHBINA EATENbY, CIIOCO0-
CTBYIOIIHMIA CONMKEHUIO «CBOCH» M «IykK0i» KynbTyp» [3uauenko 2003: 151]. U B ciyuae ¢ mepeBooM F0MO-
pa, Ha HaIl B3IJISIT, 9TOOBI JOOUTHCS (DYHKITMOHAIBHOTO COOTBETCTBHS 00Jiee Pa3yMHO ClIeiaTh CTaBKy HMCH-
HO Ha «cOmmkeHne». bes coMHeHNs, CTUIIMCTHYECKH TIEPEBOT MOXKET U TIOTEePATh. Tak, HampuMep, B IEPEeBOJIe
spkux roMopuctraeckux Meradop I1. I. Bymxaysa, cBI3aHHBIX ¢ e10H, TepseTcs onpeneacHHas 00pa3HOCTh:

‘Precisely, sir. He is a twenty-minute egg.’
— Bom umenno, cop. Ilpoutno2o0nuii cyxapb.

Ho 3ato coxpansieTcs cMbICT ¥ (PyHKIMOHAIBHAS COCTABISIONIAs — IMOIIMOHATIBHOE BO3ICHCTBHE HA YH-
TaTess ¥ FOMOPUCTUICCKHH A (DEeKT.

Kak yka3bIBaroT B CBOCH cTaThe, MOCBSILIEHHOW 0COOCHHOCTSIM pycckoil yibiOku, FO. E. [IpoxopoB u
N. A. CrepHuH, 1axe OHa UMEET pa3HOOOpa3HbIe OCHOBAHUS 110 CBOEH MPUPOJIE B KaXKA0H KOHKPETHO B3SATON
KyJbType. UTo yK TOBOPUTH 00 UMITYJIbCE, KOTOPBIH YacTo ee BBI3BIBACT — FOMOPE.

FOmop no cBoeii mpupose cioxkHoe senenne. KOMopuctnuecknit 3h(hexT JOBOIBHO YaCTO OCHOBBIBACTCS
Ha SI3BIKOBBIX «3aKaBBIKax» M KyJIBTYPHBIX ()OHOBBIX 3HAHMsIX. Hanmpumep, oueHb CIOKHO BOCIPOM3BECTH Ha
«UYKOM» SI3BIKE, TAKOH Macca) PycCKOro TeKCTa:

B oicenyoxe 0asno yoice yapuno cocmosinue «KUWKAa KuwKe KOLomum no_oaukey, u si meepoo pewus ¢ 3mum
cocmosiHuem nOKoOHYUms xoms 6vt yacmuyno [Jlykpsaenko 2004: 225].

[NepeBoauuK MpeAIOYeI B IAHHOM cllydyae Tiepearh OOIIyI0 UC0, HO TIPH 3TOM, K COKaJICHUIO, TePSeTCs
IOMOpHCTHYECKUH 2D (DEKT.

My stomach already thought my throat had been cut, and I was determined to do something about that [Lu-

kyanenko 2008: 236].

Jlns co3zmanus roMopucTHYecKoro 3(h(ekra 4acTo MCHOIB3YIOTCS AIIEMEHTHI TEKCTa, KOTOPhIE B TEOPHH
MEXKYJIBTYPHOH KOMMYHHUKAIIMU OIPEIENIOTCS KaK KITFOYeBBbIe TIPEANOCHUIKH IS CTOJKHOBEHUS KYJIBTYP:
AHEKOTHI, TI0CIOBHUIIBI/TIOTOBOPKH, (ppazeonoru3Mel. Bece 3T0 MOMUMO JTMHTBUCTHYECKHUX CIIOKHOCTEH TOJ-
HUMAET | MpoOsieMy Trepenadn KyiasTypHoro (oHa. Pycckue aHeKIO0TB MOTYT ITOKa3aThCs HE CMEIIHBIMH aH-
TJTUHACKOMY YHTATENI0, €CIIM MEPEBECTH UX «B JI0OY», YIaYHO HAWJCHHBIA SKBUBAJICHT aHTIUHCKOTO (pazeo-
JIOTU3Ma MOXKET HE CO3/1aTh HY>KHBIX CTAJKWBAIOIIMXCS B CO3HAHWH CKPHUIITOB M, COOTBETCTBEHHO, «yOUTH»
IOMOPUCTHYECKHH 3((EKT 9acTH MPOU3BEICHUS.

3a pynem cuoen Kopomko CmpudiCeHblll Napers aem 08aoyamu namu, HaUUCmo auweHHbll weu. 1 0106a Kak-mo
APOCMO U OYeHb eCMeCmMEeHHO NPUMbIKALA K kKopnycy. [asa Oviau nycmole; 8 06ujeM, napeHs o4eHb HAno-
MUHAT 2eposi aHek0oma — bOKcepa «a_euje sL myoa emy. 3amo pehnekcol y He2o OKA3aIUCh haHmacmudecKue
[JTykpsinenko 2004: 372].

Kak MBI BUIUM U3 HHKEMIPUBEACHHOTO MPUMEpPa, NEPEBOAUYHK IpeAnodes 000HTH 3Ty IpodiieMy U OITy-
CTHJI YIIOMMHAHUE aHEK/10Ta:
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The driver was a young guy of about twenty-five with crooped hair and absolutely no neck. His head was simply
attached, in a very natural way, directly to his body, and his eyes were blank. But his reflexes turned out to be
quite fantastic [Lukyanenko 2008: 302].

Majio Toro 4TO HYXHO IMOOOPOTH KOH(IUKT KYJIBTYp MPH BOCHPHUSATUU TEKCTA MEPEBOAUYUKOM, €TO €IS
HYKHO TIPEOJI0JIETh JIJIsl Peasin3allii FOMOPUCTHYECKOTO 3(deKTa, Uit Co3MaHusl CTAIKHBAOIIUXCS B CO3HA-
HUU JIByX CKPHUIITOB. Beb naxe mpu HaTMYUK CXOIHBIX (PPEHMOB, UX pealin3alivs MOXKET ObITh pa3IyHa.

[Ipu nmepeBoae rOMoOpa CyLIECTBYET MHOKECTBO IIPUYMH JJIs1 CTOJIKHOBEHHUS KyIbTyp. Tak, Hanpumep, B
npousBenennn «Juesnoii Jlozop» C. JlykbsiHenko u B. BacunbeBa repoii nenaet Takoe HaOmoaeHue:

A wen no nnowadu, ne yckopsasa waza. Heckolbko achudHblx 41eH060306 6blpEaucy ¢ meppumopuu Kpemis u

kanynu 6 nepeynxu [Jlykpsunenko 2004: 122].

A aBTOp mepeBoJa Ha AHTIIMHUCKUI SI3BIK, B CHITY, CKOPEE BCETO, MOIUTKOPPEKTHOCTH, CTIIAKUBACT YIJIBL:

I walked across the square without hurring. A line of official government cars snaked out of the Kremlin and

tore off into the side streets [Lukyanenko 2008: 132].

IOmop cozmaeTr GompIinmie CIOKHOCTH IPU TEPEBOJAE, K TOMY K€ OH IMOTEHITHATHHO MOXKET CIIPOBOIIHU-
poBath KOH(IIUKT KyIbTYp. IMEHHO 1O3TOMY Tak BaXKHbI MCCJICIOBAHMS IOMOpPA B paMKax TaKMX HayK, Kak
MEXKYJIbTYpHasi KOMMYHUKAIIUS U JIMHTBOKYJIBTYpoJiorusi. I Ha Hal B3MIsA/1, HA IEPBBIM IUIaH JIOJKHO BBIATH
COIIOCTABJICHHUE, B MIEPBYIO OUEPE/Ib, OTPHIBKOB TEKCTA ¢ FOMOPUCTUYCCKUM (PEKTOM ISl BBISBICHHS CXOJI-
CTBA U PA3JINYMsI B BOCIIPUATHN U (DYHKIIMOHUPOBAHUY FOMOPA B PA3HBIX KYJIbTypax.
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YK 81255

MoskeT nu gentleman 6u1Tb 060paHunom (6apurnom)?
(O mepeBofie HAIMOHATHHO-CIIENNPUIECKUX KOHI[ETITOB)

BE3KOPOBAVHAMAT. T.

Mockosckuii 2ocyoapcmeenHtulil yHusepcumem newamu um. Meana @edoposa (2. Mocksa)

Annomauusi. O0Hotl U3 npo6sem Xy0oxHecmseeHHo20 nepesooa sL6ssemcs adekeamuas nepedaia HayUOHAILHO-CHe-
yupuueckux KOHUenmos. B xauecmee mamepuana aHanu3upyemcss nepesoo nexcemvl «gentleman» na pycckuil sS3viK
6 pomane Y. [luxxenca «Bonvuiue oicudanus» u nexcem «080pSHUH» U «OAPUH» 6 Nepesode HA AHTUTICKUTL A3bIK PO-
mana W. C. Typeenesa «OmublL u Oemu».

Kniouesvie cnosa: xydosecmeenHoiii nepesod, HAUUOHAILHO-CNeyUPUUECKUTE KOHYEN, CI08ApHbIe deUuHULUL, Ne-
pesodueckuii FK8UBATIEHMN.
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Beskoposaiinas I. T. Moxer nu gentleman 6u11h 060psnunom (6apunom)?

Can an English ‘gentleman’ Be a Russian ‘barin’?
(On Translation of Specific National Concepts)

BEZKOROVAYNAYA G. T.
Moscow State University of Printing Arts

Abstract. The problem of fiction translation includes the adequacy of nationally-specific concepts translation. The article
analyzes the translation of lexeme gentleman in the Russian variant of Dickens’s novel “Great Expectations” as well as
the translation of lexeme deopsinun (6apun) in the Turgenevs novel “Fathers and Sons”.

Keywords: fiction translation, concept, nationally-specific concept, dictionary definition, translation equivalent.

Heocrnopum ToT (hakT, 4TO MEpeBOA — ATO HE TOJIBKO B3aMMOJCHCTBHUE SI3BIKOB, HO U B3aWMOJACHCTBHE
KyAbTyp. Cerofs B TMHIBUCTUKE YTBEPAUIOCH CEMHOTHYECKOE «TEKCTOBOES)» MOHUMAaHUE KyIbTYpbl. KynbTy-
pa MOXKET PaccMaTpUBaThCsl KaK TEKCT, «ITOCKOJIBKY CaMO CIIOBO «TEKCT» BKIIIOUAET B ceOsl STUMOJIOTHIO Tie-
peTIeTeH sI, Mbl MOXKEM CKa3aTh, YTO TAKUM TOJKOBAaHWEM MBI BO3BpAILAEM MTOHATHIO «TEKCT» €ro MCXOJHOE
3HaueHue» [Jlorman 1994: 72]. IMeHHO MO3TOMY IMpEICTaBIAETCs BaKHBIM YUUTHIBATh BAKHOCTD Tepeiadn
B TEKCTE MEPEeBOJia HAIMOHAILHO-CIIEHU(PHYECKIX KOHIETITOB, KOTOPBIM B HAIIIEM CITydae SIBISIETCS] KOHIICIT
gentleman. B xauecTBe MaTepHaia UcciaeJOBaHUS B3SThI IIEPEBOJI HA PyCCKUH s13bIK pomana Yapinbsa Jukken-
ca «bompimme oxuganus» (1860—-1861) M. Jlypue u nepeBoj Ha aHmMickui s13pIk pomana M. C. Typrenesa
«Otupl n getn» (1860-1861 rr.) Puuapna Xape. Beibop 3Tux npousBeaeHuii 000CHOBaH XPOHOJIOTHYECKUM
COBITQ/ICHUEM, a TAK)KE TEM 0OCTOATEILCTBOM, YTO TEPOSIMH U TIEPCOHAKAMU 000MX POMAHOB SIBJISIFOTCS TIPE/I-
CTaBHTEJIN BBICIIHX CJIOEB 00IIeCcTBa TOro BpeMeHH. BMecTe ¢ TeM, IKEHTIBMEHCTBO B AHIVIMU U IBOPSTHCTBO
B Poccum UMEIOT paziuyus KyJIbTYPOJIOTHUECKOTO U COIIMaIbHOTO XapakTepa.

OOparuMces K CIIOBapHBIM olpeziesieHnsiM. B pomane «bobiie oxXuaanusy HCIoIb30BaHbl JJeKceMa geri-
tleman, 3Hauenus xotopoii B bonbmom OKcOpACKOM coBape aHIITUICKOTO sI3bIKa TPAKTYIOTCS B TISITH pas-
Jiefiax 3arIaBHBIX 3HAYCHUH, B Ka)KJIOM U3 KOTOPBIX €CTh mojpasaeibl. CHavana 3apukcHpoBaHa 3TUMOJIOTHUS
CIIOBa, rpaduuecKue pa3iuyusi, aHaJOTH B JPYTHX WHOCTPAaHHBIX si3bIKa: «Gentleman: see Gentle and Man,
also Gentleman, Gemman (f/ Gentle +Man, on the model of OF gentiz hom (Fr. Getnkehomme)= It gentiluomo,
Sp. Gentilhombre» [The Oxford English Dictionary 1933: 133]. IlepBoe u3 yeThIpex ONpPENEICHUN B CTa-
ThE TAKOBO: & — «YEJOBEK 3HATHOTO POXKACHUSI MM Y KOTOPOTO €CTh TOT K€ TepalibJAndYeCcKUil cTaryc, 4To y
POXIICHHBIX 3HATHBIMH; YaCTO TOT, KTO UMEET MPaBO HOCUTh OPYKUE, XOTSI U HE COCTOUT B paHTe CPEAU 3HATH
..., HO IPUMEHUMO K YeJIOBEKY, KOTOPBIH BhIJIENIsIETCS (OTIMYAETCS OT JAPYTHX) Oe3 CrenuanbHOro onpeerne-
Hus ero craryca. Ceituac — ucropudeckoey [Ibid.] (30ecs u danee nepesoo aemopa — besxoposaiinou I T.).

Bropoit moxpaznen crartbi 1(B) SKCIITMIUPYET CIIEAYIOIIEe TOIKOBAHNE: KITPUMEHSETCSl K HA3BaHHIO Ye-
JIOBEKA KaK OMpPE/ICIIUTEIb €r0 TUTYJIA, YaCTO B COKpaIlieHHOM Bujie...» [Ibid.]. B moapasaene (c) naercs omnpe-
JIeJIEHUE: «HUCIONb3yeTcs B OoJiee WM MeHee OyKBaJIbHOM 3HAYeHUH Kak J00aBiIeHNE K ONPEIeIeHUI0 YiIeHa
OTIpE/IeTICHHBIX O0IIECTB WK MPOoQeCcCchid, TIaBHBIM 00pa3oM, 3a0bITOE B 0OBIICHHOM HCTob30BaHum» [1bid.].
B cocTaBe BTOporo TOJNKOBaHUS CIIOBA C TIOMETON — «crelud. UMEIOTCs CIeAYIOUIHE: a) «UeIOBEK 3HATHOTO
POXIICHHS, TUTYJI, KOTOPBIH MPUMEHUM K MPUHAIeKAIEMY K CEMbE KOPOJISl WIIH APYTOTO YETOBEK BHICOKOTO
paHra, 4acTto ¢ J100aBIeHHEM ONPE/EISIONICro TEPMUHA, HAPHUMEP, OXKHUIAIOIINI B TPHEMHON KOPOJIsl UK B
KOPOJICBCKON YaCOBHE U T. [I.; B) «/IKCHTIbBMEH — IIEHCUOHEP, ceituac — ouH u3 40 IKEHTIEMEHOB, KOT. BBICTY-
AT OXpPaHHUKAMH WU TEJIOXPAHUTEISIMH KOPOJIEBCKOH 0COOBI IO TOPIKECTBEHHBIM CITydasiM»; ) «opurep
KOPOJIEBCKOTO TIOYETHOTO 3CKOPTa — JPKEHTIIbMEH, IPHHAAISKAIINN ABOPY ¥ HE IMEIOIINH 0COOBIX 00s13aHHO-
crel (penko), HepaboTtatommii uenoBek» [Ibid.].

TpeTbe 3HaUCHUE JIEKCEMBI gentleman (Moapa3aes a) — «4eJOBEK, Y KOTOPOTo HE TOJNBKO 3HATHOE POXK/IC-
HUE, HO U COOTBETCTBYIOIINE JOCTONHBIC KAUYeCTBa, U MOBEJCHUE, B OOLIEM, YEIIOBEK C PHIIIAPCKUMHU U BO3-
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BBINICHHBIMU YyBCTBAMH. B 3TOM CMBICIIE TEPMUH YaCTO OMPENENSIETCs CChUIKOW Ha CIIOBO — gentle bmaropo-
we1i» [The Oxford English Dictionary 1933: 133].

UeTBeproe 3HaueHUe gentleman, moapasen (a) — «IeTOBEK BBICIIETO ITOJIOKCHHS B OOIIECTBE WIIH BEIET
TOMOOHBIN 00pa3 )KU3HH; YACTO TOT, UbH CPECTBA IMTO3BOJIIIOT €My He paboTaTh, He TOPTOBaTh, OOTaTHIi Ueso-
BEK U Mpearonmiics 6e3nensto. Mcnonp3yercs B mocienHee BpeMs Kak 0oJiee KypTya3HbIi CHHOHHM K CIIOBY
«MYXXYHMHA, 0€3 OTHOIICHHUS K €r0 COIMAIIbHOMY MONOKeHHIo...» [Ibid.]. B mompa3zaene (B) HaxomuM Takoe
TOJIKOBaHUE — «BEKIIMBOE 00paIeHNEe K KOMIIAaHUN MY KYHH JIF000T0 paHra cootBercTByeT Cap B e11. yncie, a
B ToJipasjene moja OyKBoit (¢) — «IOpUINYecKHUe TOKYMEHTBI COJCPIKAT YIIOMUHAHUE B 3HAYCHUH COIMATIBHO
3HAUUMOMU MEePCOHBI, Y KOTOPOTO HET OMPEJICIICHHBIX 3aHITUH WITH MPOQECCHM, TIOCTAThS (JT) — «IIYTINBO —
OBITH JDKCHTIIBMEHOM — HE pab0oTaTh BOOOIIIEY.

[TsTOC 3HAYCHNE 3HAYCHUE UMEET TIOMETY: — «HCIOIb3YeTCsl MPEHEOPESIKUTEIHHO HITH FOMOPUCTHUYCCKI
[Ibid.].

Jlekcema gentleman B ipoOaHANU3UPOBAHHOM XyJ0KeCTBEHHOM TekcTe Y. JIMKKeHca UCIToNTb30BaHa B Clie-
JOYIONIHX HHTephepupyrommx GyHKIHIX: 00palieHue K MePCOHAXY; ero HOMUHAIUS; MapKep COIMAILHOTO
cTaryca ImepcoHaxa, CIIOBO — MOPaIbHO-3THYECKAs XapaKTEPUCTHKA TIEPCOHAKA.

B pycckom niepeBosie M. Jlopue coxpaHeHa JlaHHAs JIGKCEMa, YTO MPEJICTABISETCS BeChMa 3aKOHOMEp-
HeIM. KoHrenT gentleman i aHTIIUICKOW KapTUHBI MHpa BechbMa BayKCH, 00NIaJIaeT PsIOM WMMaHEHTHBIX
XapaKTEePHUCTHK, TOITOMY 3aMCHSTh €r0 PYCCKUM JIBOPSIHUH MM OapHH, CyJaph, HEMPaBOMEPHO.

When I had exhausted the garden and a greenhouse Oboiias Bech cap 1 00CIeNOBaB TEIUIMLY, [he He
with nothing in it but a fallen-down grape-vine and some o0Ka3anochb HUYero, KpoMme yIaBllell HaseMb BUMHOTPA-
bottles, I found myself in the dismal corner upon which I had  HoJt TIZIeTV ¥ HECKONIBKUX Pa3OUTBHIX OYTBUIOK, S OUYTHII-
looked out of the window. Never questioning for a moment cs B TOM IIIyXOM YTOJKe, Ha KOTOPBI/l JjlaBeya CMOTpes
that the house was now empty, I looked in at another window, 13 oxHa. BIionHe yBepeHHBIil, 4YTO B JOMe HMKOTO HET, A
and found myself, to my great surprise, exchanging a broad  3arIAHYI B Opyroe OKOIIKO U K BelTMYANIIEMy CBOEMY U3-
stare with a pale young gentleman with red eyelids and light ~ ymneHuIo yBuzesn nmpsamo mepep, co60it 671effHOro MOIOKOro
hair. OsceHmMmIbMeHa C KPaCHbIMY BEKaMU ¥ OYeHb CBET/IBIMMU

BOJIOCAMIL

This pale young gentleman quickly disappeared, and BrienHbIl MOTIOLON OceHmMmIbMeH Cpasy ucde3 U de-
reappeared beside me. He had been at his books when I had ~ pe3 MrHOBeHMe MOABIICSA CO MHOW0 psifoM. OueBUIHO, A
found myself staring at him, and I now saw that he was inky. ~ 3acTur ero 3a IpUroTOBJIEHEM YPOKOB, IIOTOMY YTO I1ajIb-

Ibl y HeTo ObUIN Bce B 4epHmnax» (Imasa XI)

Jist pycckoro obmectsa konna XIX Beka posib IBOPSHCTBA OblIa 3HAYNTENbHA, HO JIEKCEMa M CaMO TIOHSI-
THE «IBOPSHUH» HE cTajo KoHuenToM. O0parumces xk TonkoBomy cioBapio Jans (nanee TCH):

«ABOPAHUH — M. nBopsiHKA K. JBOPSIHE MH. HauaJIbHO MPHJIBOPHBII; 3HATHBIN I'PayKAaHUH Ha CIIy:KOe
[IPY TOCyAape, YNHOBHUK MPH ABOPE; 3BAaHUE 3TO 00PATUIIOCH B IOTOMCTBEHHOE M 03HAYaET OJIaropoIHOrO 110
POAY WM 1O YMHY, MIPHUHAMJICHKAIIETO K JKAJTOBAHHOMY, BBICILIEMY COCJIOBHIO, KOEMY OAHOMY TOJIBKO MPEo-
CTaBJICHO OBLIO BJIAJEeTh HACEJICHHBIMU UMEHBSIMH, JIOAbMU. POJOBOM, KOPEHHON ABOPSHUH, KOTOPOTO Mpe.-
K{, B HECKOJIbKHX MOKOJCHUSX, ObUIN JBOPSIHE; CTOIOOBOM, JPEBHETO POAA; MOTOMCTBEHHBIN, KOTOPBIN caMm,
WU OPEJIOK €ro B HelaJbHEM IMOKOJICHUH, BBICTYKUIU ABOPAHCTBO...» [TC/: 11]. CuHoHuMUYHA HaHHOU
JISKCEME M UCTIONIb30BaHHas B pomaHe TypreHesa siekcema OapuH: « BAPUH — M. Gapbl, 6ape MH. OapbIHS K.
OO0sIpUH, TOCIIOINH, YEJIOBEK BHICLIEIO COCIIOBHSI; IBOPSIHUH; MHOTA BCSIKHIA, HA KOTO APYIOM CIIY>KHUT, B IIPO-
THUBOMNOI. ciyre, ciyxkutento» [TCH: 11].

B ananusupyemom nepeBozae Ha anmuiickuil sa3plk pomana M. C. TypreneBa «Otubl u netn» Puuapna
Xape (Richard Hare) BMecTo jekceMbl 6apun UCIIONb30BaHa JIEKceMa gentleman, KOTOpast BCTPEYaeTCs B TEK-
cre 18 pa3. [IpuBenem npumepsi:
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«9mo, Ilemp, e 6udamv ewse? - cnpawiusan 20-20 mas
1859 200a, 6v1x005 6e3 wianku Ha HU3Koe KPulaeuKo HoCHmo-
A71020 080pa Ha *** wiocce, Gapun nem copoka ¢ HebOMLUIUM,
8 3aNbIZIEHHOM NALINO U KJIeMH4AMblX NAHMAJIOHAX, Y C60-
€20 Ciyeu, MonI00020 U WEKACHI020 MAJI020 ¢ 0eno8amuvim
nyxom Ha no060poOKe U MATIEHbKUMU MYCKIbIMU 21A3eHKA-
mu» (Imasa I)

«— Cnviwv, Mumioxa, — nooxeamun 0pyzoti mym e
CIMOABWIUTE AMUAUK C PYKAMU, 3ACYHYMbIMU 8 3a0HUe Npo-
pexu mynyna, — 6apun-mo me6s kax npossan? Toncmo6o-
poovuii u ecmov» (Imasa I)

- Bacvka, cnviuiv, 6apun 2080pum, umo mul ¢ mo6oii
me sce nseywxu. yono! (Imasa V)

“Well, Pyotr, still not in sight?” was the question asked
on 20th May, 1859, by a gentleman of about forty, wearing
a dusty overcoat and checked trousers, who came out hatless
into the low porch of the posting station at X. He was speak-
ing to his servant, a chubby young fellow with whitish down
growing on his chin and with dim little eyes».

“Do you hear, Mitya, “ chipped in another driver, stand-
ing with his hands behind him thrust into the slits of his
sheepskin coat, “what the gentleman just called you? Thats
just what you are - a bushy beard. “

“Vaska, did you hear that? The gentleman says that you
and I are just like frogs; that’s queer. «

[IpaBomepHO 1 MpuMeHHUTDH K 00pa3am Typrenesa nekcemy gentleman? SIensiercs nu [lasen [lerpouy
TE€M CaMbIM OJArOPOIHBIM TI0 POXKICHHIO M BOCITMTAHHUIO TIEPCOHAKEM B aHTJIMICKOM MOHMMAHUHU JTaHHOTO
roHmenTa? HamoManM, 4T0 «1epeBOIHON TEKCT IEPEHOCHUT KOHIIENT B HOBYIO KYJIBTYPHO-SI3BIKOBYIO CPENy U
B 3aBHCHUMOCTH OT €ro 00pa3HbIX (PYHKINI 1 aCCOIMAaTHUBHBIX CBA3EH, KOTOPHIE OH MOPOXKIAET, COXPAHIEeT WIN
3aMeHsAeT ero 00pa3HbIil ko. KaXkapIil KylbTypHBIH KOJ BKJIIOYAET BECh apCEHAIT I3bIKOBOTO MHCTPYMEHTapHs
TpOII, GUTYP, CMBICIIOBBIX M SMOLIMOHAILHO-OIIEHOYHBIX CTPYKTYP, OTPAXKAIOIIETO CTIeHHU(UIECKOE MUPOBO3-
3peHHE OTPEICICHHON dTHIYECKOH oOmHoCcTH» [bammaramberosa 2008: 169—170].

Jlaske M3 CIIOBAapHBIX OMpPEENIEHUI BUAHO, YTO «IKEHTIBMEH» U «IBOPSIHUH, OapuH» — HE TOXKIECTBEH-
HbIe TOHATHA. J[1s aHTTHIICKO# S3BIKOBOM KapTHHBI MUpA C €€ aKIEHTHPOBAHUEM 0CO00TO cTaTyca JKEHTPU
Y JUKEHTIIbMEHA B aHIJIMHCKOM BBICIIEM OOIIECTBE JaHHAs JIeKceMa YHUKaiIbHa. McTopus nonsaTus Gixaroposa-
cTBa 1 (hopMuUpOBaHU 00pasa JHKEHTIbMEHA OTpakeHa B IIEJIOM Psijie TPAKTaTOB M YYEOHUKOB (HAmpumep,
T. Ommor, I1. Cvur, I. CutBen u ap.). 3amMeHa JIeKCeMBI B IIEPEBOIE PyCCKOTO pOMaHa Ha aHTJIMMCKYIO MCKa-
JKaeT XapaKTEePHUCTHKY 00pa3oB. Pycckuii GapwH — 3TO KPENKUN XO3SHWH, OOTaThId, JKUBYIIIHH B TIOMECTHE U
T. 1. JKEHTIBMEH — HE TOJIBKO U He CTOJBKO OOTaThIi TOCIIONNH, a CAEP KaHHBIH, 00pa30BaHHBIN, YMEPEHHBIN
BO BCEM, XOPOIIO BOCTIUTAHHBIN, N3BICKAHHBIN B MaHEpaxX MPEJCTaBUTEIb COCIIOBUS [UKEHTPH. B maHHOM ciry-
yae, KaK MMPeJICTaBIAETCs, CIeAYeT IaTh MePEeBOAYECKNI KOMMEHTAPHH, NCIIOIB30BATh JIEKCEMY OapuH, 4TO
COXPaHUT UCTUHHBIN PYCCKUH KOJOPHUT, @ YUTATENb IONyYUT OoJiee TOYHOE MPEICTABICHHE O TYPreHEBCKUX
MIEPCOHAXKAX.

OKCTPAIMHBACTUYECKHE W KYIBTYPOJIOTHUECKHN (DaKTOPBI JOIDKHBI YUUTHIBATHCS MEPEBOAYUKOM, IT0-
CKOJIBKY «B IIPOLIECCE TIEPEBOJIA CHATHE» MHOTO3HAYHOCTH SI3BIKOBBIX €MHHMII M OIPEeIIEHHE BBIOOpa mepe-
BOJTYECKOTO SKBHBAJICHTA 00YCIOBIMBAETCS PSIIOM (PaKTOPOB, KaK TO: Y3KUM KOHTEKCTOM, IIIMPOKUM KOHTEK-
CTOM U DKCTPAJIMHTBUCTHYECCKOM cuTyanmei [bapxynapos 1975: 173].

Taxum 0Opa3omM, B Tiporiecce NepeBo/ia He YUUTHIBATH HAMOHAIBHYIO CTIENN(PUKY KOHIIETITOB OITHO0YHO.
Br160p npaBuiIbHOM MEpeBOAYECKON CTPATETUH MO3BOIUT aAEKBATHO MIepeaTh KapTUHY MUPa OPUTHHAIEHOTO
JIUTEPATyPHOTO MTPOU3BEICHHMS.
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AHITIHNCKas 0puUaNIecKas TEPMIHOIOTNA
B KOHTEKCTe Xy 0KeCTBEHHOI0 IlepeBofa

BE3YITIOBA O.A.

Kasanckuti (ITpusonsckuii) gedepanvroiii ynusepcumem (2. Kazamv)

Annomauusi. Cmamus paccmampuedaem 0CHO8Hble 0C0OeHHOCMU U MeHOeHUUL Nepeso0d AH2IUTICKOL 10pUdUecKoll
MEPMUHOTIOZUY 8 XYOOHECBEHHVIX MeKCMAX, d 8 YACMHOCMU, 8 JemeKmusHom pomare. B dannoii cmamuve npeo-
cmasesnenvl pe3ynvmamol ananusa nepesooa pomanos Azamot Kpucmu “The Mysterious Affair at Styles” u “The murder
of Roger Ackroyd”.

Kntouesvie cnosa: opuduueckuii mepmun, Xy0orecmseHHvlil nepesoo, 0emeKmugHbIll poMaH, neKcureckue mpanc-
popmayuu, IKBUBATIEHMHOCD.

English Legal Terminology
in the Context of Literary Translation

BEZUGLOVA O. A.

Kazan Federal University

Abstract. The article considers the main features and tendencies in translation of English legal terms in literary texts and
in a detective novel in particular. This article presents the results of the translation analysis of the novels “The Mysterious
Affair at Styles” and “The Murder of Roger Ackroyd” by Agatha Christie.

Keywords: legal term, literary translation, detective novel, lexical transformation, equivalence.

OO011en3BeCTHO, YTO OCHOBHBIMHU cpepaMu yroTpeOineH s TEPMUHOIOTUIESCKOM JICKCUKH SIBIISTIOTCS HAYY-
HBI{, MyOIMIUCTUYECKAN CTUIIH, a TAKXKE CTHIIb OQUIIMATIBHBIX JOKYMEHTOB. OHAKO Xy/lI0KECTBEHHBIE MPO-
W3BeIeHUs, 00Na1alonne HeKol mpodeccuoHaIbHON CIeU(HKON, HEPEIKO coaepKaT B cebe BHYIIUTEIHLHOE
KOJIMYECTBO CHEIHUATBHON JIGKCUKH U TEPMUHOB, YTO MOXKET MPEICTABISATH 3HAYUTENbHBIC TPYIHOCTH IS T1e-
PEBOIYMKA, HE BIIA/ICIONICTO 3HAHUSAMH B IAHHOH criennanbHoi obonactu. Eciy, k mpuMepy, TepMHHBI QU3UKU
1 UHPOPMATHUKN HAXOJST CBOE OTPa)KeHUE B HAYYHOH (paHTacTUKE, TO OCHOBHBIM XYI0KECTBEHHBIM KaHPOM
yrnoTpeOIeHus! OPUINYECKUX TEPMUHOB, OYEBHUIIHO, SIBIISIETCS IETEKTUBHBIN POMaH.

OnHaKo OCHOBHBIE POOJIEMBI B TIEPEBOJIE FOPHIUUECKON TEPMHUHOJIOIHH B JIETEKTMBHOM POMaHE MOTYT
OBITH CBSI3aHBI HE CTOJIBKO C OTPaHUYCHHBIMH MO3HAHUSIMU TEPEBOUMKA B IOPHCIIPYACHIMH, CKOJIBKO C CO-
XpaHEHUEM 3aMBbICIIa aBTOPA U CTHIIUCTUYECKUX (DYHKIMH TepMUHA, TAKUX KaK XapaKTepUCTUKA ITEPCOHAKEH,
noJyiep KaHue MPoQeCCHOHANIBHOM aTMOC(Ephl B TOBECTBOBAHUH, UMHUTAIIUS sI3bIKa MTPO(EeCCUOHANIOB U 0u-
UATBHBIX JOKyMeHTOB [besyrmosa 2013: 28].
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CymecTByeT OrpoMHOE KOJMYECTBO HAyYHBIX PadOT B OONACTH TMEpeBo/a IOPUINYECKHX TEPMHHOB B
CHETMATFHBIX TEKCTaX, TeMa ke (PyHKIIMOHWPOBAHUS W MEpeBo/ia JaHHOW TEPMUHOJIOTHH B XYI0KECTBEH-
HBIX TEeKCTax m3ydeHa Maio. Cpean McclieIoBaHUH, TIOCBSIIEHHBIX JAHHON TeMaTHke, MOKHO OTMETHTh pa-
6otel [maCKOM H. P. «}Opunnyeckast TepMHUHOIOTHS B Pa3HbIX (DYHKITHOHAIBHBIX CTUJISX aHTTTHHCKOW PeUmy
[[muackas 2002] u Jlytueoit M. B. «Jlekcnkorpadudeckoe onmucaHne IOPUANICCKON TEPMHHOIOTHH B HE-
CHeMaTbHON cepe MCTOIH30BaHUS (JTMHTBOCTATUCTHYECKOE HICCIEIOBAHNE HAa MaTepuaie MpOW3BEICHUIH
k. I'pumremay [JIytmesa 2008].

[lepen Tem kak MeperTH K U3ITOKEHUIO OCHOBHBIX PE3yJbTaTOB UCCIIEAOBAHUS, CIETyeT OYePTUTh TPaHH-
bl TIOHATHS CIOPUANYECKHA TepMHUHY». COTITacCHO OOJBIIOMY FOPHANYECKOMY SHIIUKIIOTIEANIECKOMY CIIOBApIO,
IOPUIMYECKHE TEPMUHBI — 3TO CIIOBECHBIE 0003HAYEHHSI TOCYIAPCTBEHHO-TTPABOBBIX IMMOHITHIA, C TIOMOIIBIO KO-
TOPBIX BBIPAXKAETCSA M 3aKPETUIIETCS COMepKaHie HOPMAaTHBHO MPABOBBIX MpeANrcaHuii rocynapctsa [bomb-
IO FOPUINICCKHUN SHITUKIIOTIeInIecKkuit cimoBapb 2006].

Jlytniea M. B. cpeirt OCHOBHBIX OTJIMYUTEIBHBIX YEPT IOPUIUUECKON TEPMUHOJIOTUH BBIICINISIET MOHOCE-
MaHTHYHOCTb, CTPOTOCTh M TOYHOCTH 3HAUEHUS, HAJTMYME OJHO3HAYHO MHTEPIIPETHPYEMOil eDUHUINN B OT-
PAaCIEBBIX CIIOBAPSIX U UCUCPIBIBAIOIINX TOIKOBAHUN B CTICIIHAM3UPOBAHHEIX cripaBodHuKkax [JIytiesa 2007:
110]. He mpencTaBiseT COMHEHUH TOT (aKT, UTO BCE 3TH OCOOCHHOCTH JAOKHBI OBITH IPUHSTH BO BHUMaHUE
TIpH TIEPEBOJIE, TaK KaK OHU SBISIOTCS OCHOBOW (POPMHPOBAHUS CTHINCTHYECKOTO AP QeKTa, KOTOPBIA MPH-
3BaHa CO3/IaTh CTPOTasl OJHO3HAYHAS TEPMHHOJIOTHS B TBOPUECKOM MPOCTPAHCTBE XYIOKECTBEHHOTO TEKCTA.

Jlns ananm3a TCHACHIINN TTepeBo/ia IOPUANICSCKHX TEPMUHOB HAaMH OBUTH BRIOpaHBI poMaHbl AraTsl Kpu-
ctu “The Mysterious Affair at Styles” u “The murder of Roger Ackroyd” m ux mepeBobI, BHITOJIHCHHEIE
A. CmonsgackuM 1 WM. ['ypoBoit cCOOTBETCTBEHHO. Pe3yIbTarsl HccaenoBaHus OKa3ai, YTO Hanboee YacThIM
CrocoOOM TIepeBo/ia SBJSETCS HCIONB30BaHNE TTOJHOTO SKBUBAJICHTA TepMUHA. JlaHHBINA crmocob mepeBoa
KaK HeJb3s Jy4Ille TOAXOAUT TS Tepeaadr mpodeCcCHOHATBHON aTMOCc(ephl U KOCBEHHON XapaKTepUCTUKU
MEePCOHAXKEH:

“We're afraid there'’s been an attempt at robbery, and we want you to help us” (Agatha Christie, “The
murder of Roger Ackroyd”).

Mpb1 nodozpesaem nonvimKy 02padneHus, u s Hyicoaiocs 6 eauteti nomowu (Arara Kpuctu, “YOouicTso

Pomxepa Dkpoitna”, nepeson U. ['ypoBoii).

OpnHako, Ha HAIl B3I, HAMOOIBIINI HHTEPEC B KOHTEKCTE XY0KECTBEHHOTO TIEpeBOJa BCE HKe TIPe/i-
CTaBIIAIOT T€ CIy4aW, I7le TEPMUHBI M0 KaKUM-THO0 MPUYMHAM HE MOTYT OBITH IEPEeBEICHBI ITPH TTOMOIIN
TTOJTHOTO SKBHBAJIEHTA: OTCYTCTBHE SKBUBAJICHTA B SA3BIKE ITEPEBO/A, Pa3IMIUe JABYX S3bIKOB B CIIOCO0ax Io-
CTPOCHHUSI NIPEIUIOKEHUSI, HECOOTBETCTBUE KOHHOTATUBHBIX 3HAYEHUH C MOCIEYOUIEH oTepell CTUIINCTHYE-
ckoro 3¢ ¢ekra TepMHUHA MIPH NIEPEBOJIE €ro MOTHBIM SKBUBAJIICHTOM U T. 1. [lanee HamMu OymyT paccMOTpEHBI
OCHOBHBIE JIEKCUYECKHE W TpaMMaTHIeCKHe TpaHC(hOopMalnd, K KOTOPBIM IPUILIOCH TPUOETHYTH aBTOpaM
[IpYU Iepelaye TEPMUHOJIOTMYECKUX 3HaYeHU. Hanpumep, oAuH U TOT K€ TEPMUH inguest B 3aBUCUMOCTH OT
KOHTEKCTa OBLT IIepEeBE/ICH B JIBYX MCCIIEOBAHHBIX MPOU3BEICHUSIX TIPH TIOMOIIN HECKOIBKUX Pa3HBIX TEPMH-
HOB PYCCKOTO SI3BIKA: ciedcmeaue, cyoebHoe ciedcmsue, npedsapumervbHoe Ciyuianue, 003HAHUe, npeosapu-
menbHoe pacciedosatie, 9To SBIIETCS CBUIETEIIbCTBOM HECOOTBETCTBHUS 00beMa 3HaYeHUH TEPMUHOB B JIByX
SI3BIKaX W HeOOXOMMMOCTH IPUMEHEHHS TaKO! JICKCHYECKOH TpaHchopMaItui, Kak quddepeHITnaus:

‘About the inquest, ‘I said. ‘Where would you prefer it to be held? Here, or at the Three Boars? 'Mrs. Ack-

royd stared at me with a dropped jaw. ‘The inquest?’ she asked, the picture of consternation. ‘But surely there
won t have to be an inquest?’ (Agatha Christie, “The murder of Roger Ackroyd”).

— Kak 61 npeonowumaeme: umodul cydednoe ciedcmeue npogoounocs 30ecv uiu 6 « Ipex kabanax»? Y
muccuc IKpouo oasce pom packpblics Om HEOHCUOAHHOCIU!

— Cneocmeue? Ho 8edv oHo dice He nonaoooumca? (Arara Kpucru, “YouitictBo Pomxepa Dxpoiina”, me-
pesox U. I'yposoit).
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Whatever we may think or suspect, it is better to say as little as possible for the present. The inquest isn 't
until Friday (Agatha Christie, “The Mysterious Affair at Styles”).

Ymo 6b1 mbl HU Oymanu, HU NOOO3PEBANU, 8 HACMOAUee DM JyHe 2080PUMb KAK MOJICHO MeHbule,
noka He npotioem npeosapumensvhroe caywanue. Ono cocmoumces 6 namuuyy. (Arara Kpucru, “TanHCTBEHHOE
npouciiectBue B Ctaitnz”, mepeBoa A. CMOJISTHCKOTO).

In the interval before the inquest, Poirot was unfailing in his activity. Twice he was closeted with Mr. Wells.
He also took long walks into the country. (Agatha Christie, “The Mysterious Affair at Styles”).

Bnnoms 00 mozo ous, na komopwiil 6vi10 HazsHayeno 003Hanue, I1yapo HeycmanHo 0eticmeosa: 08aNicObl
OH 0 HeM-MO COBCUWANCI C MUCEPOM YITLCOM 34 3aKPLIMOTL 08EPbIO U NOCMOSHHO COBEPUIAL O0N2UE NPO2YIKU
no okpyee. (Arara Kpucrn, “Tanncrsennoe npoucmiectsue B Ctaitn3”, mepeBon A. CMOJISHCKOTO).

The first witnesses for the prosecution were mostly those who had been called at the inquest, the medical
evidence being again taken first. (Agatha Christie, “The Mysterious Affair at Styles”).

B uucne nepsvix ceudemeneii cyoe6Ho20 pazoupamenbcmea 6 OCHOBHOM ObLIU e, KO 8bICMYNA Ha NPeo-
sapumensvHom pacciedosanuu oena. Ilpescoe ececo bvinu 3acayuwiansl nokasanus meouxos. (Arara Kpucrn,
“TanHcTBeHHOE TpoucmiecTBre B CTaitn3”, mepeBox A. CMOJISHCKOTO).

B ciygae, xora mosHbI SKBUBAJICHT TEPMUHA B SI3BIKE TIEPEBO/Ia B COYETAHUH C KOHTEKCTOM HE Tepesa-
FOT CMBIC]I, 3aJI0KEHHBI aBTOPOM, OIIPAB/IaHO MCIIOIB30BaHME MPHUEMa MOIYJISAIHH, T. €. CMBICIOBOTO Pa3BH-
tus. K mpumMepy, aHmmicKuid I0pUINIeCKI TepMUH false pretenses B pyCCKOM SI3bIKE 9KBUBAJICHTEH TEPMUHY
o6man. OMHAKO B HIDKECIEAYIOMEM MTPUMepe KOHTEKCT MPOM3BECHHS BBIHY)KIAET MEPEBOIINKA UCTIOTH30-
BaTh TEPMHUH WAHMAC, TAK KaK OH TOYHEE TepelaeT Ha PYCCKHUH S3BIK XapakTep AeHCTBUN MPeCTyIMHUKA!

‘Don 't see what else we can do. We can t very well hold him for obtaining money on false pretenses. Can't
prove a ruddy thing.’ (Agatha Christie, “The murder of Roger Ackroyd”).

— Ymo orce nam ocmaemcs oenamv? Mul He modicem 3adepicams e2o0 no obsunenulo 6 wianmasice. Hu
ooHnoti, uepm nodepu, yauxu! (Arara Kpucru, “Youiicrso Pomxepa Dxpoiina”, nepesoxa 1. I'ypooii).

B mHBIX ciydasix HECOOTBETCTBHUS B CIOCO0aX MOCTPOCHUS MPENJIOKEHHUS BBIHYKIAIOT ITEPEBOTUHUKOB
npuderaTh K rpaMMaTHYECKUM TpaHC(pOopMaIusaM, a UMEHHO, BBIOOPY JIPYTOi YacTH pevu:

“Tell me, Hastings, you yourself — have you no suspicions of anybody?” (Agatha Christie, “The Myste-
rious Affair at Styles”).

«Craxcume, I'acmunec, 6bl camu... 6vi K020-HubGYOb noodo3pesaemey (Arara Kpuctu, “TauHCTBEeHHOE
npouciectsre B Craitns”, nepeBoq A. CMOJISIHCKOTO).

[lepeBoauMK TaKke MOXKET MPUOETaTh K 3aMEHE YacTH PEUH IPH MEPEBOJIC C LENbI0 00JIErYUTh MOHUMa-
HHUE TEKCTa pOMaHa 4yuTaresneM. B ciemyromeM mpeasioKeHue JISKCHUeCKoe 3HaYeHne TepMuHa blackmailing
MOJICPKUBACTCS] HETraTUBHOW KOHHOTALIMEH JIEKCHUEeCKON eUHULIBI Scoundrel:

And she steadfastly refused to give me the name of the scoundrel who had been blackmailing her (Agatha
Christie, “The murder of Roger Ackroyd”).

OnHaKo TIepeBOAYHK MIPEANOYEIT HCIOIB30BaTh TEPMUH WUAHMANCUCT BMECTO scoundrel, Tak KaK JTaHHAs
TEPMUHOJIOTHYECKAs €IMHHIIA B PYCCKOM SI3bIKE YK€ COIEPIKUT TEPMUHOJIIOTHYECKOE 3HAUYCHNE PUIATOYHOTO
npeuiokeHust «who had been blackmailing hery v HeraTHBHYIO KOHHOTAIIHIO CJIOBa scoundrel, 9T0 TIOMOTIIO
eMy 3HaYHUTEIILHO COKPATHTH MPEJIOKEHNE U OOIErYUTh BOCIIPUATHE €TO YHTATEIICM:

U naompes omrazanace nazéamv mue ums wanmaxcucma. (Aeama Kpucmu, “Yoéuiicmeo Podocepa
Dkpouda”, nepesood U. ['vposoii).

B HEeKoTOpBIX CilyyasiX UIMEET MECTO OIIyIIEHHE TePMHUHA IIPHU EPEBOAE, YTO, IO HALLIEMy MHEHHIO, BEJET
K 4aCTMYHOH MOTEepe CMBICIIA, 3aJI0KEHHOTo aBropoM. Hampumep, B ciienyromemM KOHTEKCTe TEPMUH inquest
SIBJISIETCS. OTHOM U3 KIIIOUEBBIX SI3BIKOBBIX CMHUL, OJHAKO, B IIEPEBOJIC OH CBOETO OTPAKECHHSI HE HAIIICI:
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“There would be pictures of Styles, snap-shots of “The family leaving the Inquest” — the village photogra-
pher had not been idle!” (Agatha Christie, “The Mysterious Affair at Styles”).

«byoym onybnukosanvl homoepaguu Cmaiinz-Kopm, chumxu unenos cemvu... Mecmuuiii pomozpagh ne
mepsin epemenu dapom!» (Arara Kpucry, “TannctBenHnoe npoucmectsue B Ctainz”, mepeBoa A. CMOJISIHCKOTO).

Omymienye TepMHUHA B JAHHOM CITy4ae JIMIIMIIO YATATEIs MIPEACTABICHHS 00 SMOIIMOHAIEHOM COCTOSTHIN
YjleH08 ceMbll, KOTOPOE 3aJI0KEHO B 00opoTe leaving the Inquest.

Oco0eHHO HeTaTHBHO CKa3bIBACTCs HA TEKCTE MIEPEBOIA OITyIIEHNUE TEPMHHA, HCII0JIb30BAHHOTO B COCTAaBE
CTHJINCTUYECKOTO MpHeMa. B HinkecemyronieM nmpumepe onyIieHne TepMUHA IPUBETIO K IOJIHOM MoTepe IKC-
MPECCUBHOCTH, KOTOpas 0a3upoBajach Ha COOCTBEHHO TEPMUHOJIOTHYECKOM 3HAUCHNH JICKCHUECKUX €HHUIL
matrimonial v arrested v NCTIONB30BaNIaCh VIS JOTIOJHUTEIBHON XapaKTEPHCTHKH MEPCOHAXKEH Kak CIIeIHa-
JIMCTOB, 1ake B (QUTypax pedn MOJb3YIONIUXCS CIIeINAIbHOM JTIEKCHKO:

In the years that followed, Ackroyd showed no disposition to make a second matrimonial adventure (Aga-
tha Christie, “The murder of Roger Ackroyd”).

Bmopuuno Dxpoiio He scenunca. (Arara Kpuctu, “Youiicto Pomxepa Dxpoiina”, mepeson 1. I'yposoit).

“Mon ami, have you ever, when writing a letter, been arrested by the fact that you did not know how to spell
a certain word?”’ (Agatha Christie, “The Mysterious Affair at Styles”).

— Jlpye motl, ciyuanoce au am uH020a 3a6b16ams, KaK NPAGUILHO NUULEMCs Kakoe-Hubyos crioeo? (Arara
Kpucru, “TannctBenHoe npoucmectsue B Crainz”, nepeBox A. CMONSIHCKOTO).

B 3akmouenue cienyer OTMETHTh, YTO OCHOBHBIM CIIOCOOOM IepeBojia IOPUIMYECKUX TEPMUHOB B TEK-
CTE XyH0)KECTBEHHOI'O NMPOU3BEAECHUS SBJSIETCS MCIOJIB30BAHUE MX TOJHBIX 3KBUBAJIEHTOB, TaK KaK OHH B
OOJIBIIMHCTBE CIy4yaeB UMEIOT TO K€ KOHHOTaTUBHOE 3HAYEHHUE, YTO CIIOCOOCTBYET COXPAHEHHUIO MX CTHIIHU-
CTHYECKHUX (DYHKIHUH M SKCIIPECCUBHOCTHU B NiepeBoze. B ciydasx ke, Korja SKBUBAJICHTHI B sI3bIKE ITEPEBOA
OTCYTCTBYIOT, THOO OTIMYAIOTCS KOHHOTATUBHBIM 3HAUCHHEM, CTETICHBIO 3KCIPECCUBHOCTH, YTO BEIET K He-
BO3MOJKHOCTH I€PEAadn HEOOXOIUMOT0 CTHIIMCTHUECKOTO 3(pekTa, mepeBoAYMKaM Ha IIOMOILb YacTO IPUXO-
JSIT TaKue JIeKCHYeCcKHue TpaHCPOopMaIiy, Kak MOIyisiuus 1 auddepennuanusi. A HECOOTBETCTBUE CIIOCOOOB
MOCTPOCHUSI TIPEIUIOKEHUS B IBYX S3bIKax BJEUET 32 c000i HEOOXOAMMOCTh TpaMMaTHYECKUX TpaHchopMa-
LMK, B YaCTHOCTH, 3aMEHBI YAaCTH PEYM TEPMHUHA NpH nepeBose. OnyllieHue ke TepMUHa MPH MEPEBOAE XY-
JO)KECTBEHHOTO TEKCTa HE CIIOCOOCTBYET YNPOLICHUIO BOCIPUATHS M MOHUMAaHUS, TaK KaK TEKCT MepeBoja
JIMIIAETCS SKCIIPECCUBHOCTH U CTHIIMCTHUECKOTO 3P PeKTa, KOTOPhle OCHOBBIBAIOTCS Ha TEPMUHOJIOTUIECKOM
3HAYEHNH JIEKCHYECKOM €TMHMIIBI SI3bIKA JUIs CHIEIIMATBHBIX LIETEH.
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Oco6eHHOCTH ITepeBOoia MOITIMIECKOTO TEKCTa
C PYCCKOTrO Ha aHITIMIICKMIA A3BIK

BECITAJIOBA H.B.

Mopdosckoe omdenerue Corsa nepesoduuxos Poccuu (e. Caparck)

Annomauust. Ilosmuueckutl mexcm paccmampusaemcst Kaxk 00vexm IuHz8UCU1ecK020 UCCIe008aHUS, BbISBASTION -
C51 e20 A3bIKOBbIe 0cobeHHOcmU. Bonvuioe 6Humarue yoensiemcs npobneme 00CHMUNEHUS IKBUBATIEHIMHOCU CTMUXOM-
80PHO20 nepesodd, KOMoPasi MecHO CBA3AHA C NPOOIEMOLL HenepesooUuMoCmul.

Kntouesvie cnosa: nepesos noasuu, adek8amHocmo, nepesodueckie nomepu, pupma.

The Specifics of Translating of Poetry
from Russian into English

BESPALOVA N. V.

Mordovia Branch of the Union of Translators of Russia

Abstract. Poetry is considered as the object for linguistic research revealing its peculiarities. The most important problem
how to translate poetry equivalently is closely connected with the problem of non-transferability.
Keywords: poetry, adequacy, translation losses, rhyme.

WzBectHas nucarenpHunia Bupmkuaus Byned B cBoelt cratee «On not knowing Greek» momgdepKuBaeT
Pa3pyIIMTEIBHOCTH TIEPEBOa PYCCKUX CTHXOB Ha aHTITMHCKHUH SI3BIK: «B KUBBIX OCTaeTcsi TONBKO TpyObIii,
OTIONIJICHHBIHN, TPUHWKEHHBIN BApHAHT cMbIcia. [lociie 3Toro pycckne KIIaCCUKH BBITIIAIAT JTFObMHU, TIOTEPSIB-
LIUMU OJEXKY B PE3YJbTaTe 3eMIIETPICEHUS WK KpyleHus noesaay [L{serkosa 2000: 89].

A. A. JlutirapT B CBOEM NPEIUCIOBUH K modTHdeckomy cOopHUKY A. C. [lymkuna mumrer 00 00beKTHB-
HBIX Pa3iIHyusiX, CYIIECTBYIOIINX MEXIYy PYCCKUM W aHIJIMACKHUM S3bIKaMH BOOOIIE W, B YACTHOCTH, MEXKIY
COOTBETCTBYIOIIIMMHU CHCTEMAMH CTHXOCIOKEHUS. «ECIN UCXOAUTD yXKe XOTs ObI U3 3TOTO, “OIIyTHTEIHHBIE
moTepu”’ TP TEPEBOJIE MPEACTABISIOTCS HEM30eKHBIMU. ECiii ke ydecTh TakKe U TOT HEOCTIOPUMBIH (hakT,
YTO MOJIABIIAIOIIEE OOJIBITMHCTBO COBPEMEHHBIX YUTATENEH SBIAIOTCS CKOpee TeJIe3pUTEISIME WU, B KpaitHeM
ciydae, YUTaTessIMH Ta3eT, JaJleko He ONIeCTsIIe OPUSHTUPYIOIIMMHECS B COOCTBEHHOH KJIACCHUECKOM JINTepa-
Type, B BOBHUKHOBEHHE TUIEMEHH FOHBIX WIIA HE OUeHb FOHBIX 3alaHbIX MyITKHHOBEIOB BEPUTCS ¢ Tpyaom. U
TOT/Ia Y YUTATENS HEN30e)KHO BO3ZHUKAET MBICIH O TIPAKTUIECKON HEBBITIOJHIMOCTH JTaHHOW 3a/1a4u M O (hak-
THYECKOH “0e3apecHOCTH” TIepeBo/a, TOCIIe Yero cielyeT 3aKOHHBIM BOTPOC: CTOUT JIM BOOOIIE TEPEBOANTH
PYCCKYIO TI0931I0 U Oparh Ha ce0s 3TOT 3aBeoMO HebimarogapHbiid Tpya?» [Jlumrapr 1999: 5].

OTBeT Ha TaKOi BOIPOC MOXKET OBITH TOJIEKO YTBEPAUTENBHBIM: Ja, TIEPEBOAUTH CTOUT. llepeBosr mpo-
W3BEJICHUH MTPOCIIABIEHHBIX aHTIIMICKUX KIIACCUKOB 1033uH (Harpumep, [llexcriipa) Ha pycckuii SI3bIK TaKke
JTAJIeKO He MIeajIbHbBI, HO €/1Ba JIW PyCCKHUI YUTATeNb MPeanodel Obl OCTaThes Aake 0e3 dTUX HeOe3ynmpedHbIX
TEKCTOB, JAOIIUX XOTS ObI OTJJAJICHHOE MPEICTABICHNE O MOUTMHHUKE, IOBOJIBCTBYSICH CMYTHOM TEPCIIEKTH-
BOM TOTO, 9TO KOTJIa-HUOYAHh OH 0053aTeIbHO BEIYYUT aHTIIMHACKUH SI3BIK U CyMEET, HaKOHEIl, 0e3 MMOCPETHIKOB
HACJIaIUTHhCSI TAPMOHMEH IIEKCITUPOBCKOTO cTHXa. llepeBompl KilacCHUeCKHUX MPOU3BENIEHNH, HECOMHEHHO,
JOJDKHBI CYIIIECTBOBATh, APYTO€ AE0, KAaKUM OyJIET UX Ka4eCTBO M YTO BOOOIIIE MOXKHO OXKHAATh OT IIEPEBOA.

Mexy pa3HBIMU S3bIKaMH CYIIECTBYIOT OObEKTUBHBIE PA3INUHS: HAIIPUMED, B aHTIIMHACKOM SI3BIKE Jallle,
YeM B PYCCKOM, YMOTPeOISIFOTCS OHOCIOXKHBIE TTOJIHO3HAYHBIE CIIOBA, M3-3a Yero npeobiamatomas pudma
OyZeT My>KCKOH, a XapaKTepHOE JIJIsl PyCCKOM ITOA3WHU YepeloBaHNe MYKCKHX W KEHCKHX OKOHYAHUH, Oyydu

20



Becnanosa H. B. Oco6eHHOCTH IepeBOfa MO3TIYECKOTO TEKCTA C PYCCKOTO Ha aHIIMIICKMIL A3BIK

BOCITPOU3BEACHHBIM B aHTJIMICKHUX TEepeBOJaX, MOKaXETCS JOBOJBHO CTPAHHBIM M HENPHUBHIYHBIM; aHTIIHHA-
CKOMY SI3BIKY B II€JIOM TaK)K€ He CBOMCTBEHHO MCIIOIH30BAHNE CIIOB C OONBITIM KOJTMIECTBOM COTJIACHBIX, U3-
3a 9ero 3ByKOBOE BIIEYATIIEHNE OT PYCCKOTO TEKCTa U OT €r0 aHIJIMICKOTO TIepeBo/Ia YacTo OBIBAET Pa3IMYHBIM
[Kysner, Ckpebuen 1960: 24].

[ToMmMO 3THX OYEBHAHBIX HECOBIAJCHUN MEXy Ha3BaHHBIMHU S3BIKAMH UMEIOTCS U IpyTHE, MEHee ode-
BHJIHBIE, HO HE MEHEe 3HaYMMble OTIIMYHMS — B TIEPBYIO OYEPE/Ih, TT0 CIIOCO0aM COYETaHUs CIIOB JIPYT C APYTOM,
10 UX CTHJIMCTHYECKUM XapaKTEPUCTHKaM, TI0 OOIIeH CTPYKType MpeUIoKeHns 1 T. 1. B criry Takoro Hecxon-
CTBa TIOJTHOTO COOTBETCTBUS ITEPEBO/Ia OPUTHHAITY HE MOXKET OBITh B IPUHITUIIE. AHTIIUHACKHUH S3BIK B OCHOBHOM
MOHOCHJUTA0MYECKHUH, B HEM TOpa3/io OOJIbIIIEe OTHOCIOKHBIX CIIOB, YeM B PyCCKOM s3bIke. [loaToMy aHTTHiicKas
CTHXOTBOpHAs CTPOKA BMEIIAaeT OOIIBIIIE CIIOB, U, CIIEIOBATENFHO, MBICIIEH, TTOHATHH, Xy/I0’)KECTBEHHBIX 00pa30B.
OTOT (hakTOp TAKKE BIMUSACT HA PUTM, ¥ €70 HEOOXOIMMO YUUTHIBATE B IIEPEBOJIC.

Kpome Toro, mpu comocTaBiIeHnN TEKCTa M €To MepPeBO/a CIeIyeT YIUTHIBATh OCOOCHHOCTH KaXKI0W JTH-
TepaTypHOH M HCTOPHUKO-KYIBTYPHOH TPAIUITUN U CTPEMHUTHCS K OCO3HAHHIO TOTO, KAKOE MECTO 3aHUMAET TOT
WA MHOU TIEPEBOIUMBIA TEKCT B COOTBETCTBYIOIICH TpaauIliK, a Takke oOpariarh BHUMAaHUE Ha CBOMCTBA
WHIUBUYATBHOM XyH0KECTBEHHON CTHUIIMCTUYECKOW CHCTEMBI aBTOpa OpPUTHMHAIBHOTO TekcTa. [1o MHEeHUIO
A. J1. LlIBeituiepa, 3TO ONATH-TAKU YCIOKHSET 3aJlady MepeBOAUYMKa, TOTOMY YTO MPHU MEePEBOJIE BCETIa coxpa-
HSETCSI OTTACHOCTH crenarh u3 [lymkuHa, Hanpumep, [xona Jlonna nwin Kapma Congdepra wim ke 10 HEKO-
TOpO¥ CTENEeHN 3aCIOHUTh €0 CBOCH coOcTBeHHOM durypoit [[1Betiiep 1971: 56]. 3agaua, 7eHCTBUTENHHO,
OKa3bIBACTCS CIOKHOM, HO CIIEAYET JIM CUYUTATh €€ BOOOIIE HEBBIIOIHUMOM, 00sI3aTeIBHO T TPY/ ITEPEBO/I-
YUKa SBIISETCS HEOMaromapHbIM?

[Tomaraem, 9To MEepBBIM U OCHOBHBIM TPEOOBAHWEM, KOTOPOE CIIEAYET MPENbIBIATH K JTIOOBIM IEpeBO-
JlaM — B HaIlleM cily4ae, K TIepeBo/ilaM CTHXOTBOPHBIX TEKCTOB C PyCCKOTO Ha aHTIIMUACKHUHN SA3BIK, — Oy/IeT ciie-
TyIolIee: TIepeBOJHON TEKCT He JOJDKeH HapyIIaTh MHOTOYMCIEHHBIX M YaCTO HETIMCAHHBIX 3aKOHOB JIAaHHOTO
S3bIKa W BXOAWTH B TIPOTHBOPEUHE C €TO MPOCOANIECKUMH, JIEKCHIECKUMH, CTUIINCTUIECKUMH, CHHTAaKCHYe-
CKMMH CBOWCTBaMH, TaK KaK B MPOTHBHOM CJydYae Make MPHU HATWMYUN MHOTHX OyKBAJIbHBIX COBITQJICHHIA C
TTOJUTHHHUKOM TIEPEBOJT BCE JKe Oy/IET OCTABIATh Mociie ce0s BIeYaTiIeHrne TATOCTHOTO KOCHOS3bIUHSI.

He menee cymectBenusiM cuntaeT A. /1. IlIBeiimiep u BOIIpoc 0 BO3MOKHBIX aCCOIHUAIIASIX NCTOPUKO-TTH-
TEpaTypHOTO TIaHa, BO3HUKAIOIINX TPY YTEHUH TIEPEBOJHOTO TEKCTA, KOT/Ia JJOCTaTOYHO MCKYIICHHBIH YUTa-
TeJNb, HE 3HAsI O TOM, YTO FIMEET JIEJI0, HAapuMep, C TEPEBOIOM CTUXOTBOpeHHs [ IyIKknHa, BOCTIPUMET 3TO CTH-
XOTBOPEHHE KaK HEW3BECTHOE €My MOITUYECKOEe MPOU3BE/IeHHE, KOTOPOEe, B 3aBHCUMOCTH OT €T0 JKaHPOBBIX
¥ TIPOYHX OCOOCHHOCTEH, B TIPUHITUIIC MOXKET MPUHAICKATE 1epy batipona, Tomaca Mypa wimm (4To MeHee
BeposaTHO) Tomaca I'pest, HO KOTOpoe OH BCe-Taku 3aTPYIHHIICS ObI C YBEPEHHOCTHIO TIPUTIHCATH KAKOMY-TO U3
atux modToB [LlBeitmnep 1971: 59].

B o0onx cny4asx (M B CBS3H C S3BIKOBBIMH OCOOEHHOCTSIMHU TEKCTA, U B CBSA3M C BO3MOXKHBIMH JIUTEpa-
TYPHBIMH aCCOLMAIUSAME) pedb WJET IMOKa YTO JIMIIE O TIEPBOM BIIEYATICHWH, HO OHO-TO KaK pa3 | SBIAETCS
CaMBIM Ba)KHBIM: €CITH TIEPEBOTHOM TEKCT cpa3y JKe BOCIPHHUMAETCS KaK TUIOXHE W HEy/lauHble CTUXH, €CITH
YUTaTeNb Cpa3y K€ COOTHOCHT €r0 C BHYTPEHHE UYXKIOH A3TOMY TEKCTy JUTEepaTypHOW TpaaWIveH, TO Bce
TANbHEHIINE pacCyKICHNUS O KadyeCTBe MePeBOa U O CTENEHH OJIM30CTH €T0 K OPUTHHAIY MTPOCTO JTUIIAIOTCS
CMBICJIA U MPEBPAIIAIOTCS B CXOIACTHIECKHE YITPAKHEHHSI, B MEXaHHYECKYI0 MHBEHTAPHU3AINIO «KacChl OYKB
1 CJIOTOBY» — pa3yMeeTCsl, COBEPIIICHHO O€300UIHYI0, HO TIPH 3TOM SIBHO OCCITOJIC3HYIO.

[TepeBomumnK KTacCHUECKON PyCCKOM TI033UH Ha aHTIIMHCKUAN TOJDKEH PEIINTh M1 ce0sl, COXpaHATh JIN B
riepeBogie pugmy. Kak n3BectHo, pudmoii mpeHedperaroT yaiie, 4eM IPYyTUMH aTpuOyTaMu CTHXa, OOBICHSS
CBOI1 BBIOOp TeM, UTO PHQMOBATH Ha aHTIIMHCKOM KpaitHe TpyaHo. OmxHaKo, B OONBIIHMHCTBE CIIydacB pupMy
MOYKHO, ITyCTh JIa)K€ YaCTUIHO, COXPAHUTH HE B yIIepO IPyTHM COCTABIISIFOIINM ITEPEBO/IA, HAIIPUMED, TIEPEBO-
151 ctpody ABAD, 3aprhMoBaTh TOJTBKO BTOPYIO M YETBEPTYIO CTPOKHU. Jlaske 4aCTHIHO CoXpaHEHHAs pudma
WTPaEeT KOJIIOCCATBHYIO POJTb B 9CTETHYECKOM BOCTIPUSATHH TTEPEBOIA.
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MHorue mosTHI-NIEPEBOYNKH CHadaIa CO3AAI0T NoOCMPOUHUK, @ TIOTOM C HEeTo mepeBoAsT. OqHaKo B Ta-
KOM CJIy4dae BEJIMK PUCK YIIYCTHTh B IIEpEBOJIE AETAN 3ByUaHUs CTHXA, AJUIUTEPAIAU, CTPYKTYPHBIE COCTaB-
JISTOIIHNE KAXKAOTO MPEIIOKEHHS.

Kpome Toro, 4acTo mepeBOmMUNK BHIHYXIEH «I00aBIATh OT ceds». Takoro poma «oTcedsaTHHa» MPOCTO
Hen30eXKHa B TIEPEBOC Ha aHTIIMHCKUN S3BIK. JIeJI0 B TOM, UTO JUTMHA PYCCKOTO CIIOBA B CpeaHeM 3-4 ciora,
aHIuKcKoro ke — 1-2 ciora. EcrecTBeHHO, TPU TaKUX packiiajax aHIIMUCKUM TEKCT, Kak MPaBUIIo, HE 3a110J1-
HSIET BCIO CTPOKY PYCCKOTO OpUTHHAJIA.

Hwxe MBI ipeicTaBuM pa3nuyHble CTpaTeruu repeBoaa pomana « EBreanit OHeTnH», KOTOpbIe H30Upan
AHTIIOSI3BIYHBIC TIEPEBOYMKH, M JIAJAUM OIIEHKY MX IepEeBOaM, MOJarasich Ha TPYIAbl OTEUECTBEHHBIX (prito-
JIOTOB.

A. C. IlymikuH cran ans Hplo-Hopkckoro repeBoaunka /xynuana JloysHdanaa HeKUM )KU3HEHHBIM Ty Te-
BoauTeneM. B ero coopuuk ctuxoB [lymkuna «My talismany Bonum u iepeBonbl «EBrennst Onernnay [I1ymr-
kuH 2004]. Camoe 00JIbIIToe TOCTHKCHHE aMEPHKAHCKOTO TIEPEBOAYNKA — BEPHOCTH CTUXOTBOPHEBIM pasMepam
nojymHHUKA. [lymkuH B nepeBonax JloysHdanaa 3By4UT B COOTBETCTBUH C PUTMOM U pa3MepOM OpUTHHAJA.
HabokoB cumnTai, 4To reHHalbHBINA MyIIKHHCKHA POMaH HeIb3s IIEPEBECTH, COXPAHSS €ro pa3Mep, CTPOPHUKY
u pudmy. M3BecTHO, uTO menas miesaa nepeBoaunkoB «Eprenus OHErnHa» BO3HAMEPHIIACH OCTIOPHTH ATO
yTBepxKAeHNE. JIoysH(DAI TpUCOeTMHIIICS K HUM, OJTHOBPEMEHHO BCTYIIUB B MO3TUYECKOE €INHOOOPCTBO:
KTO JIydIlle TIepeaacT CMBICT U 00asiHue TIepBOUCTOUHUKA. J[0CIOBHBIN «ydeHbI» niepeBon «OHeruHay, cie-
nauHbit HabokoBwiM, JloyaH(211 cpaBHUBAET ¢ My3eiHON 0a004KO#, IPUKOIOTON IO/ CTEKIIOM, TTOTEPSIBIICH
TpaIuio JKUBOTO JieTaroniero cymectsa [Yaiikockas 2004: 11]. A BOT Kak 3BydaT NepBbIE BOCEMb CTPOK ITHCh-
Ma OneruHa k TaTbsHE B caMOM TOCTIETHEM — JIOYIH(]IIITOBCKOM — TIEPEBO/IE:

[ foresee all: you’ll take offense

At secret sorrow s revelation.

What scorn, what bitter condemnation
Are in your look so proud and tense!
What do I want? And for what reason
Do I pour forth my soul to you?

What gaiety and gloating teasing
From my appeal, perhaps, ensue!

31ech JOBOIBHO TOYHO YIIOBIICHBI MHTOHAIIWS, PE3KUN CapKaCTUIECKHUH TOH, a TAK)Ke COXPaHEHbI METPH-
YecKue napaMeTpsl opuruHana u pupma. O nepeBomdeckom ctiiie JIoysHpamaa MOXKHO CKa3aTh: «BKABAHUEY,
«BYYBCTBOBaHMEY. [10 MHEHHMIO aMepHKaHCKOTO KpUTHKA ABpaama SIpMOIMHCKOTO, TEPEBOTYMKOM PYKOBOIUT
JKeJlaHUe «BIUTHh MEPBOCOPTHOE POCCHUICKOE BHHO B aHIVIO-aMEPUKAHCKHWE MEXH, HE MPOJHMB IPU 3TOM HU
karumy [ Yarmolinsky 1964: 21].

Crnenytommm nepeBogankoM «EBrenust OHernHay, CTHIIS KOTOPOTO MBI KOCHEMCS, CTaHeT oc. O. Daii-
sen. B 1990 romy mosiBUIICS TTOMUTMHHBIN MIEACBP, HICATBHBIN aHITHHCKUH « OHETHH» — TaK OIICHUBAJI ITepe-
Boa Jlxelimca daiinena poccuiickuii nepesonuuk I1. [Tanaxuenko. « BriepBble unTas ero, s HHOrAAa AyMajl, 4YTo
eciu ObI IlymkuH nrcan mo-aHrmuiicky, To ero « OHeTnH» 3By4al Ob1 MeHHO Tak» [Yaiikosckas 2004: 12].

B nepeBonie ®aiineHa neppbie CTPOKU poMaHa 3By4ar Tak:

My uncle, man of firm convictions...
By falling gravely ill, he'’s won

A due respect for his afflictions —
The only clever thing he's done.

[To maenmIO KopHes UykoBckoro, yeTBepTas cTpoka (« /M mydrme BeIIyMaTs He MOT» ) iepenana J[x. D. daii-
JICHOM HE BIIOJIHE TOYHO; TiepeBon Y. J>KOHCTOHA, HapUMep, OKa3bIBACTCs 3/1eCh OmKe K opuruHany («4nd
never played a shrewder trick»), HO TOTOOHBIC HECOOTBETCTBHUS (PaBHO KaK M SIBHOE «3aBBIIIICHUE» CTHIISA
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IIPH UCIOJB30BAHUU CIIOBa «afflictionsy) CBsI3aHBl IMEHHO C «TEXHUYECKOW» CTOpOHOW aena [YyKoBCKui
1988: 98].

Pasznuunblie nerann pycckoro Obita nepeansl B mepeBoje Jx. O. daiineHa BIOIHE YIOBIETBOPUTEIHHO.
«bpycamunas Boma» (111, 3; 4), Harpumep, abComOTHO TOYHO NIepeBeieHa Kak «a drink of lingonberry flavour»
nin «lingonberry brewy» (Y. JIKOHCTOH MCTIOIB30BAN 311eCh «bilberry wine», «4epHUYHOE BUHOY), a CTPOKa
«C cynpyrom uyTh He paszsenach» (11, 31) Takke 3ByduT coBepiieHHO puemieMo: «And almost even left her
spouse».

OoiineHy ynajioch TakKe Mepeaarb B IepeBoJie U MyIIKHHCKYIO HPOHHIO — HAIIPUMeED, IO TIOBOY POMaH-
TUYECKUX HACTpOeHui JIeHckoro:

He sang of parting and of pain,

Of something vague, of mists and rain;
He sang the rose, romantic flower,

And distant lands where once he’d shed
His living tears upon the bed

Of silence at a lonely hour,

OH nen pas3ityKy U nedasb,
U Heuto, 1 TyMaHHY 1aJb,
W pomanTHUECKUE PO3BI;
OH et Te TanbHBIe CTPaHBI,
I'ne nonro B TOHO TUIINHBI
JIunmce ero XUBBIE CIE3BI;

OH 11eJ1 TOOJIEKIITNN KU3HU I[BET
be3 manoro B 0CbMHaILIAThICT

He sang life’s bloom gone pale and sere —
He’d almost reached his eighteenth year

[TepeBoquuKy Takke ymaeTcss BOCIPOM3BECTH OOLIMI TOH JMPHYECKUX OTCTYIUICHHH (cp. «5 momMHIO
MOpe IpeA Ipo301o... », I, 33 — «l recollect the ocean rumbling: / how I envied then the waves -/ Those rushing
tides in tumult tumbling / To fail about her feet like slaves»), Ha A3bIKOBOM ypOBHE YETKO OTIPAaHUYMBAS UX
OT JIPYTHX TEMaTHKO-CTHIIMCTHYECKHX IUIACTOB TEKCTA, ITYCTh U OJM3KUX K HUM 110 00LIEMY <«JTHPHIECKOMY»
3BYYaHUIO — TaKHX, KaK, HAIPUMep, THCbMO TaThbsHBI:

Another! No! In all creation

There'’s no one else whom I'd adore;
The heavens chose my destination
And made me thine for evermore!

Hpyroii!.. Het, HUKOMY Ha cBeTe
He otnmana 661 cepaua s!

To B BEIIITHEM CYKJICHO COBETE...
To Boust HEOA: T TBOS.

I[)K. 0. dsitneHoM BOCCO31aH 1 O6H.[PII>1 O0JIMK TaKOro0 «UHOCTHIIEBOTO BKpAIUICHHUA» B OCHOBHOM TEKCT
«EBrenus OHGI‘I/IHa», KaKOBBIM siBisieTcs IlecHs JACBYIICK (3aBepma}01ua${ TPETHIO ITIaBY pOMaHa)I

Strike you up a rousing song, 3aTsgHUTE ECCHKY,
Sing your secret ditty now, [ecenky 3aBeTHyIO,
Lure some likely lusty lad 3amaHuTe MOJIOILA
To the circle of our dance K xopoBomy Hamremy

VYKe Ha OCHOBE JIAHHBIX OTPBIBKOB MOXKHO OLICHHUTbH XY OKECTBEHHBIE JOCTOMHCTBA PACCMATPUBAEMOIO
MepeBoia U COCTABUTH MPEICTABICHUE O CTENICHU OJIN30CTH €ro K PyCCKOMY OpPHTHHAITY.

pyroii HOBBII nepeBon «OHeruHay, caenannbiii npodeccopom Jermacom Xoderaarepom, — «3to [Tym-
KWH, MIPOYUTAHHBIA, MOKET OBITh, MO 3BYKH JI)Ka30BOH MY3bIKH aMEpUKaHIIEM (HUKaK HE aHTIIMYaHUHOM),
Jr00UTENeM alTUTepaluii, KanamOypos, BHyTpeHHUX pudm» [Yaiikoekas 2004: 3].

HosBrlit nepeBosi 3HAMEHUTOrO pOMaHa B CTUXaX BBIMOIHEH aMepuKaHckol nepeBoauunieit Onusueit Co-
MEpCeT B COAPYKECTBE C PyCCKOM moateccoi u nepeBoaunkoM Cpernanoit Makypenkosoii B 2000 rony. Ile-
PEBOJ BBIMOJIHEH B COOTBETCTBUHU C HOPMaMM aHIIIMHCKOM MO3TUKH, OH JOOPOCOBECTHO CTapaeTcs mepeaarhb
CMBICJIOBYIO HACBIILIEHHOCTh pomaHa. M3BecTHas amepukaHckas nucarensHuna OnuBus CoMmepceT npiaHi-
CKOTO IIPOUCXOXKAEHHS, JPEBHET0, 3HAMEHUTOTIO Pojia, Iie ObuIn U pycckue kopHu. Haj nepeBogom oHa pa6o-
Tajla B TEUEHUE JBYX JIET, IOCTOSHHO noceuast POCCUIO U KOHCYIBTUPYSCh C POCCUMCKUMU CIIELIUAIUCTAMU.
Poccuiickas akagemus HayK BBICOKO OLIEHHJIA ee niepeBoueckuil Tpya. M3nanue «EBrenus Onerunay» B nepe-
Bozie OnuBuu pasonuiocs B CIIIA MoMeHTalbHO, 3aT€M MOCIIE0BAIN U TOBTOPHbIE TUPaXH. BOT oTphIBOK U3
ec nepeBoa:
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In her youth with blood she’d sign

A girlish friend s autograph book,
Call Praskoviya “Pauline”,

And use fine, sing-song tones to talk;
Her waist held in corsets’thrall, then,
Her “N* like French “N” she’d intone,
And nasal sounds expertly managed,
Suddenly, these things all vanished:
Corset, album, Princess Aline,

And fine sentiments collected,

All forgotten, quite rejected,

(The maid, Akoulka, now, not Celine);
At last firmly she put on

Cap and quilted dressing gown

(Chapter II, XXXIII).

[To muenuto nuteparypoBeaa Huxomas [magkux, mepeBon ABYyX COaBTOPOB — HOCUTEIBHHIIBI PYCCKOTO
SI3bIKA U HOCUTEJIbHUIIBI AHTJIMICKOTO S3bIKa — 3aCiIy>KMBAET MOJOKUTENbHON oneHku [[magkux 2001: 13].
Hecmotpst Ha TO, 4TO B aHIVIOS3BIYHOM IEPEBONIE PYCCKOE MM AKYNbKa 3BYYHT Kak AKy/Ka, U3-3a OTCYT-
CTBUS JIAOMAIIN3AIIMU B aHTJIMICKOM SI3bIKE, TAKOE HECOOTBETCTBHE PEKET CIIYX TOJIBKO PYCCKOSI3BIYHOMY YH-
TaTeso.

[Moceanuii aHTIIOSI3BIYHBIN TIEPEBOJ] MyIIKUHCKOTO poMaHa Obu1 onmyOimkoBan B 2008 rony. Ero aBTop
Craanu MuTuensn npoBen npe3eHtanuio csoeil padborsl B [lymkunckom [lome B Jlongone. IlepeBog Mut-
yelia BBIIIET B U3/IaTeNIbCcTBE Penguin, cMeHUB aHaIorn4Hy0 padory Yapibe3a [[>kOHCTOHA TpHUIATUICTHEN
JABHOCTH, U Cpa3y HaIllell IpU3HAHUE CPEAU JUTEpaTopoB. BOT OTPBIBOK U3 MepeBoa poMaHa, CACIAaHHOTO
MuTuennom:

Let others profit by his lesson, Ero mpumep - gpyrum Hayka,
But, oh my God, what desolation Ho, Boxxe moit, Kakast CKyKa
To tend a sick man day and night. C 6O/IBHBIM CHJETD U ieHb ¥ HOYb.

Crenys penensun mpodeccopa Poaituen IlomoHCkH, OMyONMKOBAaHHON Ha CTpaHHUIAX JUTEPATYPHOTO
MIPIIOKEeHN K OpuTaHckoi razete Times, mepeBon Ctonnn MuTdenia BIOJTHE aJeKBaTeH, €T0 CTUXOTBOP-
Has TKaHb BBICTPOEHA €CTECTBEHHEE, YeM B MPEIBIAYIINX MOIBITKaX, XOTS PYCCKUH YETHIPEXCTOIHEIN sIMO
TTO-TIPEIKHEMY COTIPOTHUBIISICTCS DKCIIOPTY B Uepecuyp MOJHOYIAPHBIH aHTIIMUCKUH, a OEMHOCTh aHTITHHCKON
pudMBI 3acTaBisier MuTdeia BpeMeHaMu NpuoeraTh kK HeTouHoU (lesson — desolation). «KaxeTcs, omHako,
YTO TIPEeNeTbl BOBMOYKHOTO YIKE TIOUTH JOCTUTHYTHI», — nutieT P. [Tomorcku [Polonsky 2009: 12].

Wrak, mro60i prMOBaHHEIN CTHXOBOW TIEPEBO €CTh IO CBOEMY CYIIECTBY IIeJiasl IeMb OTKIIOHESHUH OT
MTOJUTMHHUKA, TIOCKOJIBKY B KQXKJIOM SI3BIKE CYIIECTBYIOT CBOM 3BYKOBBIE COOTBETCTBHSI, CBOM CHHTAKCHUYECKUN
CTpOii, CBOSI SCTETHKA, CBOS CTHJIEBAs HEPAPXHs CIIOB.

AOCOIOTHOTO TOXKAECTBA OAJTMHHIKA 1 TIEpeBOJia TOCTUYh HEBO3MOXKHO, TIEPEBOJ TTOI3HUH 3aKITFOYAETCS
B JIOCTMKEHUH OTIPENIETICHHOMN ()YHKIIMOHAIBHOW SKBUBAJIEHTHOCTH TEKCTa MEpeBoa TeKCTy opurnHama. Ot
TIePEeBOTUMKA TTO33UH TPeOyeTCsl BOCCTAHOBICHHUE UCXOHOTO COJEpX aHUSI U (POPMHUPOBAHUE €TO SI3ZBIKOBOTO
BBIPQXCHHS, TIEPEBOYNK JODKEH NOCTUTHYTH ONpeeNieHHONW (YHKIIMOHATHFHOW DKBUBAJICHTHOCTH TEKCTa
MepeBo/ia TEKCTY MOTHHHUKA.

[lepeBomumK MMO33MH TOMKEH HE MMPOCTO TIEPEBOUTH CTUXOTBOPHBIE CTPOUYKH, a MEPEBOILIONIATH TYXOB-
HOE Ccofiep)KaHne HEKOeTO SBJICHHS OTHOM KYIBTYPBI CPEJICTBAMH ITOA3WH JAPYTOTO S3bIKA, @ 3HAUYNUT U APYTOU
KyIbTyphI. [loaTHdeckuit mepeBoa — 3T0 0COOBI PeHOMEH.
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CeMaHTUKO-CUHTAaKCIYeCKNe 0COOEHHOCTM IepeBofia
AHIIMIICKUX IMMEPUKOB Ha PYCCKUI A3BIK

BECITAJIOBA C.B., BEPEIIIATMIHA JI.B., KY3HEIIOBA JI. H.

Mopoosckuii eocydapcmeenHutil ynusepcumem um. H. I1. Ozapésa (e. Caparck)

Annomauus. [losmuueckuii nepe6od — 00uH U3 Haubosee CONHHIX BUO08 XYOOIECHBEHHO20 NePesodd, KOmopuviil
mpebyem om nepesoouuKa xopouieil NpaKmuueckoti u meopemuuecxkoii nodzomosku. OcHo8HOI nPoOnEMOTi noIMuU-
4ecK020 Nepe600a A6IACMCS COXPAHEHIUE MOUHOT nepedadi Mempu1eckux ocobeHHocmeii cmuxomeoperus. B cma-
mve npeocmaseHvl pe3ynvmamul nepeso04ecKoz0 aHanu3a numepuxos Iosapoa /lupa.

Kniwouesvte cnosa: noa3us, numepux, XyooxecmeeHHblil nepesod, CeMAHMUKO-CUHMAKCUYeCKUe nepesooqeckiue
MparcPopmayuu.

The Semantic and Syntactic Features of Translation
English Limericks into Russian

BESPALOVAS.V., VERESHCHAGINA L. V., KUSNETSOVA L.N.
Mordovia State University

Abstract. Translation of poetic texts is one of the most difficult types of literary translation. The main problem of poetic
translation is to maintain accurate transmission of metric features of the poem. The article presents the results of the
translation of Edward Lear’s limericks.

Keywords: poetry, limerick, literary translation, semantic and syntactic features translation transformations.

B nanHOI cTaThe paccMaTpUBAIOTCA JIEKCHKO-CEMAaHTUUECKHE 0COOEHHOCTHU MepeBojia TEKCTOB 0c000ro
MOATHYECKOTO KaHpa — TUMEpHK. JINMEpuK — 3To monysipHas popMa KOPOTKOTO aHTIIMHCKOTO IOMOPHCTHYE-
CKOTO TISITHCTPOYHOTO CTUXOTBOPEHUSI, C ONPEICIICHHON pUPMON 1 METPHUECKUMH 0COOCHHOCTSIMH.
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HccnenoBanne ocoOeHHOCTEH TIepeBo/ia TMMEPUKOB Ha PYCCKHI SI3BIK TIPOBOJMIIOCH HA OCHOBE M3BECT-
HBIX cTUXO0B DnBapzaa Jlupa, BemonHeHHBIX [, KoBanesckum, b. Apxumnmessim, M. @petinkuasiM u C. [lop-
TUHBIM. B 00111e# CI10)KHOCTH OBUTO TIPOaHATU3UPOBAHO 37 JTMMEPUKOB.

AHaJN3 repeBojia TMMEPUKOB MO3BOJISAET C/IENIaTh BBIBOJI, YTO JIOCIOBHBIN, TOUHBIN M€PEBO] HA PYCCKUN
SI3BIK HE BOBMOJKEH, B CBSI3U C YeM ITEPEBOAYNKHI UCTIOIB3YIOT pa3IMIHbIE TEPEeBOTUECKHE TPAHCHOPMAITHH, SB-
JTISFOITHECS «TEMHA MHOTOUMCIIEHHBIMA M Ka9€CTBEHHO Pa3HOOOPa3HBIMU MEKbSI3BIKOBBIMHU IMPE00Pa30BAHUSIM,
KOTOPBIE OCYIIECTBISIOTCS ISl JOCTHKEHNS TTePEBOTUECKON SKBHUBAIIEHTHOCTH («aJeKBAaTHOCTH TIEPEBO/IAY)
BOIIPEKH PACXOKICHUSIM B (DOPMAITBHBIX U CEMAaHTHICCKUX CHCTEMaX JBYX SI3BIKOBY» [bapxymapos 1975: 190].

PaccmoTtpum niepeBomdeckne TpaHchOpMaInH, TOCPEICTBOM KOTOPBIX JIEKCHYECKas eAMHNIIA OPUTHHAIA
HECKOJIbKO MEHSIET CBOE 3HaYeHHE B MOATHUECKOoM TepeBosie. K atum Tpanchopmarmsam otHocT nuddepen-
[MAINI0, KOHKPETH3AINIO U TeHePaTH3aIii0 3HAYCHHA.

Juddepentmaryst 3Ha9eHUI MPEACTABIAET cO00I CEMaHTHYECKOE M CTHIIUCTHYECKOE PAaCCIOSHHE JIeK-
CUKH 1 3HAYCHHUN OT/IENbHBIX coB. Jnddepernnarus 3Ha9eHNH TOCTUTAETCS TIOCPEICTBOM HCITOB30BAHMS B
MIEPEBOJIE CIIOBA C TTOXOKUM, OTHAKO, OTIMYAFOIINMCS KaKUM-TTHO0 HIOAHCHBIM 3HadeHneM. Hampumep:

In his Grandmother’s gown (3. Jlup) — becan ¢ mewunom niamve (M. @petinkun). Juddepenimarus
3HAYeHUH B JAHHOM CJydae 3aKII04aeTcsl B I3MEHEHHH XapaKTePUCTUKH KEHCKOTO IJIaThs: B OPUTHHAIEHOM
nMepuke O. JIup ToBopuT 0 6a0YITKHHOM IIIaThe, B TO BpeMs Kak B mepeBoge M. dpelinknHa 1uiatee cTa-
HOBUTCS TenuHbIM. [locpencTBoM muddhepeHnnaniy 3HaYeHIH MePeBOAUNKY YIASTCs YCUIUTh KOMHYECKAN
3 (]exT oT cTpaHHOTO HapsIa MepCcoHaXKa, MOCKOILKY 3aMeHa «0a0yIIKUHOTO» TIJIaThs Ha «TEIINHOY» TIPEI-
MoJIaraeT, YTO TIEPCOHAX, TIOMHUMO BCETO IMPOYETo, SBISIETCSA IIaBOW CEMbH, MOYETHBIM YJICHOM OOIIeCTBa,
OITHAKO BEIYIINM ce0s1 TAKUM HEITOI00AI0IIIM 00pa3oM.

There was a Young Person of Smyrna (3. Jlup) — Paz mypuanka, umodul eviensioems kpyue (C. Llloprun).
B opurunane nuMeprka He JaeTcst TOYHOW XapaKTePUCTHKH HAIIMOHAIBHOCTH nepcoHaka. OIHaKo mepeBo-
YUK, MPUHIMAast BO BHUMaHKE TOT (pakT, YTO Pa3BaAIMHBI aHTUYHOTO ropoga CMHUpHA pacToNOKEHBI Ha TepPH-
topun Typumn, nuddepermupyer cioa U «Young Person» Ha cimoBo IT5 «Typuanka». B manHom cioydae
muddepeHIuanysi UCTONb3yeTCsl TIEPEBOTINKOM C TIENBI0 OTPa3UTh HAIMOHATHHO-KYJIBTYPHBIH KOMITOHEHT
JTUMEpHKa, TIOKa3aTh YePThI YeJIOBEeKa IPyTrOi HAITMOHAIHHOCTH.

There was an Old Lady of Chertsey, / Who made a remarkable curtsey — barepuna oona uz boavuioeo /
Dysme 3axpymuna moakoso (C. loprun). B manHOM mpuMepe mocpencTBoM audhepeHIHAy 3HAYCHUS
MEHSETCSI CIOKET TUMeprKa. B opurnHaie cyObekToM aecTBuS sBisteTcs moxkuias neau («Old Lady»), koto-
pas crenana peBepanc («curtsey» — «peBepaHc, Iprceianne, MOKJIoH»). B mepeBose mumMeprka BMECTO CIIOBa
«pEeBEPAHC» UCTIOIB3YETCS CIOBO «(hydITe» («HA3BAaHUE I'PYIITHI 1A KIIACCHYECKOTO TaHIA, I KOTOPOH Xapak-
TEPHO pe3Koe, XJIENIyIee IBIKESHNE OTHOM HOTH, TOMOTAoIIee BPAIIeHUIO HITH MTepeMeHe HalpaBIeHHs IBH-
YKSHHS TaHIOBIIWKaY). Jnddepernmanis 3HaueHus TaHHOW JIEKCHUECKOW €AMHUIIBI PUBOANT K YTOYHEHHUIO
JIPYTHX KOMITOHEHTOB JIIMEpHUKA — CyOBhEeKTa NEUCTBHS (BMECTO JKEHITMHBI — OallepruHa), TOIOHUMA (BMECTO
Ha3BaHus ropona Chertsey — Ha3BaHHE MOCKOBCKOTO Tearpa). ClieryeT OTMETHTh HEeCITy9YalHOCTh BBEICHUS
npodeccuu mepcoHaka, MOCKOJIBKY JIFOJISIM TBOPUECKHX Mpodeccuii, Kak U3BECTHO, PUCYIIa HEKOTOpast He-
CTaHIApPTHOCTH MTOBEIEHUS, YTO M OTpas3ui B cBoeM nepesoje C. Lllopru.

There was an Old Man in a tree, / Who was horribly bored by a Bee — Cmapuxa, wumo cuden na ocune, /
Myxa myuuna negvinocumo (M. @petinkun). OquH BHI HaceKoMoro («bee» — muerna) 3aMeHSeTCs] APyTUM
BuIOM (Myxa). C Hamiel TOYKW 3peHUs, 3aMEHA IMUENIBl Ha MyXy B CIOJKeTe 00YCIIOBJICHO acCOIMATHBHBIMHU
XapaKTepUCTHUKaMH JaHHBIX HACEKOMBIX. ECIH myerna BBI3bIBAET acCOIMANNU cTpaxa M OONH OT ee kaja, TO
CEMaHTHYECKOE TT0JIE CIIOBA «MyXa» BBIPAYKAET HA0EITUBOCTD, HA30MIMBOCTh TAHHOTO HACEKOMOTO U HEBO3-
MOYKHOCTH N30aBUTHCS OT €T0 PUCYTCTBUSI.

And ate gooseberry fool (3. Jlup) — Ena 6opuy uz kacmpronu ([1. KoBaneBckuit). OnHO KyTHHApHOE OIIFOI0
(«gooseberry fool» — KpeDKOBEHHBIN KUCETh CO COUTHIMH CIIMBKAMH) 3aMEHSICTCS PYCCKUM HAaUMEHOBAHHEM
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omoma — «Oopimy». JTa 3aMeHa 00yCIOBIIeHa, MTPEKIC BCETO, CTPEMIICHUEM TIepPEeBOIUNKA TIPUOIH3UTE JTUME-
PHUK K PYCCKOH JIEHCTBUTEILHOCTH U OTPA3UTh KAPTUHY MUPA PYCCKOTO YeIOBEKa.

Konkperu3zarus 3HaueHU SBIsIETCS MEPEBOAUECKON TpaHChOopMaInel ¢ «3aMeHOH CI0Ba WIIH CIIOBOCO-
yetanus M ¢ 6osee mUpOKUM MpeIMETHBIM 3HAYCHUEM CIIOBOM HJIH ciioBocodeTanueM [151 ¢ Oonee y3xkum
3HaueHueM». Hanpumep: There was an Old Man with a nose, / Who said, ‘If you choose to suppose (3. Jlup) —
Ooun cmapuyox ¢ onunnslm Hocom / Obpawancs k npoxodcum ¢ sonpocom (I1. KoBanesckuit). B opurunaie
JIUMEPUKA MPSIMBIM TEKCTOM HE TOBOPHUTCS O JUTMHHOM HOCE IMEPCOHAaXa, a MPOCTO YKa3bIBACT (PaKT HATUYHS
y Hero Hoca. OHaKo, MPUHUMAs BO BHUIMAaHNE HE TOJIBKO TEKCT JIMMEPUKA, HO U WIDTIOCTPAIUIO, TIEPEBOIINK
HCIOJIb3YeT KOHKPETHU3AIINIO, J00aBIIsAs K CIIOBY «HOC» ONPEACICHUE «IJTHHHBIN.

She climbed up a tree (3. Jlup) — B3epomo3sosce na cocny (M. @pelinkun). B nannom npumepe cioBo ¢
IIMPOKUM 3HaueHHEM «tree» (nepeBo) [lepeBogunKkoM mepeaercst CIOBOM ¢ 0oJiee Y3KUM 3HAUCHHEM — «CO-
cHa». C Hamel TOYKU 3peHHUsI, ITO BBI3BAHO, MIPEIKIEC BCETO, HEOOXOUMOCTEIO COONIOICHUS PU(MBI U PUTMH-
YEeCKOTO PUCYHKA JINMEPHKA.

There was an Old Man in a tree (3. Jlup) — Cmapuxa, umo cuoen na ocune (M. ®@petiaxun). B nranaom -
MEpHKE CIIOBO «tree» (IepeBo) KOHKPETU3UPYETCS 10 HAMMEHOBAHUS BHJIA IEPEBA — «OCHHA», KaK U B JIPyTroM
MEPEBOJIC TOTO TMMEPHKa, B KOTOPOM CIIOBO «treey MepeaaeTcs CIIOBOCOYETAHUEM «BETKA BETIbI: There was
an Old Man in a tree (3. Jlup) — Hexuii cmapey na eemke éeminl (b. ApxumniieB). KoHkperusanus 3HaYeHUS
JIEKCUYECKOTO €MHHUIIBI «treey» BO3MO)KHA B IAHHOM CITydae B CBS3H C €€ HECYIIECTBEHHOCTBIO B TEKCTE JIH-
MepuKa (He BayKHO, Ha KaKOM UMEHHO JiepeBe cuzel nepconax). bonee Toro, o6a nmepeBogunKa mocpeacTBOM
KOHKPETH3aIlU! BBOAST B MEPEBOTHON JIMMEPHUK HAIMOHAIBHO-KYJIBTYPHBIA KOMIIOHEHT PYCCKOW KYJIBTYpPBI,
MOCKOJIbKY OCHHA U BETJIa — JAePEBbsi, pouspacraroime B Poccun B 00JIBIIOM KOTHUYECTBE.

lenepanu3anys IMeeT MECTO TOJIBKO TOT/IA, «KOTAa Mepa MH(OPMAIIMOHHON YIOPSI0YEHHOCTH HCXOTHON
€IMHUIIBI BBIIIIE MEPHI YIOPST0YEHHOCTH COOTBETCTBYIOIIEH € 10 CMBICITY €IUHHIIBI B IEPEBOIAIIEM S3bIKE)
[Kazakosa 2001: 105].

There was an Old Man of Peru (3. JIup) — V srcumensn 2opoda Jlusuer (C. Uloprun). B nanHOM ciydae re-
HEepaJu3alus 3HAYCHHS 3aKJIF0YaeTCsl B TOM, YTO HaMMeHOBaHue nepcoHaxka «Old Many (ctapuk) nepenaercs
Ootee OOITNM MOHSATHEM KHUTENbY», KOTOPOE HE YTOYHSIET HU BO3PACT, HU I10JI TIepcoHaxka. | eHepanu3amus B
JTAHHOM ciTy4ae o0yCIIoBJIeHa HAMEPEHUEM TIepeBOIYMKA YKa3aTh Ha MPUBBIYKK HaceneHus ropoaa JlusHa. I1o
OuOIelickoMy TIPeaHuIo, TOT TOPOJT — pucTaHuie Myasl 1 MHOTUX yOUHIL, B CBSI3U C YeM, KaXKJIOTO KUTEIS
roposia MOYKHO XapaKTepPH30BaTh CTPAHHOCTHIO TIOBEACHHUS M CIIOCOOHOCTBIO «0Opums cebe mems u 8bims 8ce
spemsay (C. oprun).

But some very large rats, / Ate his coats and his hats (3. JIup) — Ho He coviiucy nadexcowt, / Kpuvicol cvenu
ooexcoy (J1. Kosanesckuif). JImMeprk COIEpIKUT BIIOJIHE KOHKPETHOE 0003HAUCHNE BUIOB OIS IbI, KOTOPYIO
ChEITU KPBICHL: «coats and hats» (1mansTo U NUIATBI), OHAKO B MIEPEBOJIC TOSBISACTCS 00JIee MIUPOKOE TTOHATHE
«OMIeXIBI», 9TO BBI3BAHO, C HAIIIEH TOYKN 3pEHUS, HEOOXOMUMOCTHIO PHU(MBIL.

JIOBOJIBHO peJIKO K TeHepau3aiuy mpulderaeT cpasy HECKOJIBKO NEePEBOIYHMKOB JinMepuka. Hampumep,
pu niepeBozie mumepurka o crapie u3 Mckun («Old Person of Ischia») mst mepenaun nazBanuii Tanmes «horn-
pipes and jigs» (MaTpocckue TaHIbl M JUKUTH) TiepBoe HazBanue onyckaercs C. lllopruneiv, b. Apxuriessim
u M. ®OpeliIkKMHBIM, YTO MPUBOAMT K TeHepanu3anuu 3HaueHus: He dance hornpipes and jigs (3. Jlup) —
Hnawem cymxamu oncueu (C. Woprun); Jlonan meiwyamu gueu / U omnascoiean oxcueu (b. Apxumnies); En
Ooecsamramu ueu / U omniscoiean oxcuzu (M. Opeiinkun).

bnaronaps renepanuzanum 3Ha4eHN, (pa3a «OTIUICHIBATE KT TIOTyYaeT UAHNOMAaTHIeCKoe coonpa-
TeJIbHOE 3HAUCHUE 03 NPUBJICUCHMSI BHUMAHUS K THITY TaHIICB.

B HekoTOpBIX CiTydasx mpH MepeBoje JIUMepHKa TpeOyeTcsi HECKOIBKO Pa3BUTh 3HAYCHUE JIEKCUIECKHIX
enunuil. C 3TOH 1EbI0 MePEBOAUMNKH UCTIONB3YIOT MOIYJISIIMEO, HITH CMBICJIOBOE Pa3BUTHE, KOTOPAs SIBISETCS
(JIEKCUKO-CEMAaHTUUYECKOW 3aMEHOM cioBa wiM ciaoBocoueranuss U enqunuuent [151, 3HaueHne xotopou sB-
JIIETCS IOTHISCKUM CIICACTBUEM 3HAUCHUS NCXOMHOHM ennHuIb [Kommccapor 1990: 248].
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There was an Old Man on a hill, / Who seldom, if ever, stood still (3. JIup) — Ha xonme OvL1 n008UdCHbI1
cmapux, / He npunéz, ne npucen nu na muz (b. Apxures).

B mannOoM ciryuae cimoBocoderanne «seldom stood still» (moci. Pemko ObLT crokoeH) mepeaaeTcs CII0BO-
COYETaHNEM «HE MPHJIET, He IIPUCEIT HA Ha MUT», KOTOPOE, B IIPUHIIAIIE, ITEpPeJaeT 3HaueHNe aHTIINHCKOTO CII0-
BOCOYETAHHUs, OHAKO JPYTUMH JIEKCHIECKUMH U CHHTAaKCHUYECKUMH CPEJICTBAMH PYCCKOTO si3bIKa. Mconp30-
BaHUE MOXYJISAIMH O00YCIIOBJICHO, C HAIIEH TOYKH 3pEHUs, Iepeaadeii abcypIHOr0 KOMIIOHEHTA: TIEPBBIE JIBE
CTPOKH TUMEPHUKa CO3AI0T BIICUATIICHUE Y YUTATENSI O 3aHATOCTHU IMEPCOHAXKA, €TO IIOCTOSHHOM TPYIIE, OTHAKO
9TOT MU pPa3BEHUMBAETCS TPEeMs MOCICIHUMH CTPOKaMH, KOTOPhIe 03HAMEHOBBIBAIOT MPa3AHOE BpEeMSIIpe-
MIPOBOXKCHHE TIEPCOHAXKA. DTOT CMBICT MIEPEBOAYNK ONTUMAIBHO BBIPA3WII ITPH MTOMOIIN MOIYIISALINH.

There was an Old Man with a gong, / Who bumped at it all day long (3. Jlup) — Odun cmapuyox umen
oyoen / [lomomy on dviean ouenv wiymen (J1. KoBaneBckuii).

B nmanHOM nmMepuke B Lesix JOCTIKeHHs pudMbl 1 putMudeckoro pucyHka /. KoBaneBckuii ncnois-
3yeT MOAYIAIUIO, 3aMEHAA TOHT («gong») OyOHOM. Vcmonp30BaHne MOIYIANNN JTUIIAET ITEPEBOIHON JTHMe-
PUK CEMaHTHKH CHJIHLHOTO TPOXOTa W IIyMa MY3bIKAIBHOTO WHCTPYMEHTA, TIOCKOJIBKY TOHT, C HAlllel TOYKH
3peHHUs, 3BYIUT HAMHOTO TpoMue, 4eM OyOcH.

Who bumped at it all day long (3. Jlup) — be3 konya ynpaxcnusanca na zonze (M. @peiinkun). [Ipu nepe-
BOJIE ATOTO e JuMeprka M. OpeiiikiH HCTonb3yeT MOAYISIHUIO I Tepeiadn raroia «bumpy (ynapsTs),
peodpasys ero B IIaroil «ympaXkKHATHCS», YTO, KaK M B MPEIBIIYIIEM MMPUMepe, HECKOIBKO MPEyMEHBIIaeT
CEMaHTHUKY UCXOIHOW €AMHUIIBL.

OO0 >KCTITUKAIMH, WITH OTHCATEIFHOM ITEPEBOE, MOKHO TOBOPHUTH TOT/A, KOT/IA «JIEKCHYecKas eMHUIA
W51 3amensieTcs cloBOCOYETaHUEM, SKCIUTHIIMPYIOIINM €€ 3HaYeHHe, T. €. TAIONINM OoJiee M MEeHee TIOJTHOe
00BsICHEHNE WK ompenencHue dtoro 3HadeHus Ha [I5» [Kommccapos 1990: 185]. Takoii crmocod mepeBoaa
MOYKHO Ha3BaTh JOCTATOYHO BOJBHBIM, B CBSI3HM C Y€M, OH PEIKO HCIOJIB3YETCs MPH MEPEBOAE JTUMEPUKOB.
Hanpuwmep:

He ran up and down (3. Jlup) — beean on kak wanvnoii (C. lloprun). CnoBocoderanue «run up and
downy (mocit. 6erath Tyna-ciona) C. IllopruH mepeBoauT OMHCaTeILHO MPH TTOMOIIH HIHOMATHICCKOTO CPaB-
HeHUs: «Oeras Kak maybHOW». OnucarelbHbIH MePeBO/l MPU MTOMOIIX HIMOMBI TIO3BOJISIET TIEPEBOINUKY J10-
CTHYb HEOOXOIMMOTO CEMaHTHYECKOTO YPOBHS U J1aXKe HECKOJIBKO TUTIEPOOIU3NPOBATH €T0.

But she said: ‘I don’t care! (3. JIup) — A ona secenumcs (b. Apxunnes). [Ipsmast peds mepcoHaxka JImMe-
pUKa HE TiepefaeTcs, OMHako b. ApXHIIieB BBOJUT B TEKCT IIEpeBO/Ia OMKCaTEIbHOE 3HaAYeHHE (PPa3bl C IENbIO
OIIHCaTh HACTPOU TIEpCOHAXKA.

There was a Young Lady of Portugal, / Whose ideas were excessively nautical (3. JIup) — Jleou ronas u3
Tlopmyeanuu, / 3axomena omnpasumocs oanee (J1. Kopaneckuit). B mananom mumepuke O. JIupa peds uaer o
TOM, YTO TIEPCOHAXK 110 CBOM HaType JIro0mI Mope, uTo B riepeBojie J[. KoBaneBckoro mpeobpasyercs B keIaHue
«OTHpaBUTHCS faneey. OnucaTeNbHbIN NePeBo/l B JAHHOM CITy4ae OOyCIIOBIEH CEMaHTHKOH ITOJIHOTO JINMEPH-
Ka, a 0COOCHHO TOCJICTHEH ero CTPOKH, B KOTOpOoit D. JIup MOIBOANUT UTOT O TIIETHOCTH JKEIAHHUH ITePCOHAXKA.

Whose ideas were excessively nautical (3. Jlup) — Bcé psanace 6 oxeancxue oanu u (b. Apxunies).
B nepeBone b. ApxumiieBa mo000Bb K MOPIO B JINMEPHUKE TIEPEAacTCs MMOCPEICTBOM XKEITAaHUS TIEpCOHaXKa OT-
MIPaBUTHCSA «B OKEAHCKHUE JaIN», 9TO, B IPUHIIUIIE, HICHTHYHO CEMaHTHKE U KOMMYHHUKAaTHBHOW HaIpaBJIcH-
HOCTH TI€pPEBO/IA.

B HexoTophIX ciydasx KakoW-IHOO DJIEMEHT CMBICNA, HE TepeJaHHbIN MePEeBOMUMKOM, TIepeaaeTcss Ha
PYCCKHUH S3BIK KaKUM-JIHOO0 IPYyTUM CIocoOoM. B 3ToM cirydae MOKHO TOBOPUTH 00 MCTIONB30BAaHUH KOMIICH-
CaIiu, KOTopast SBISIETCS «CIO0COOOM ITepeBo/Ia, IIPH KOTOPOM AIIEMEHTHI CMBICIIA, YTPaYeHHBIE TIPH TIEPEBOIE
enuauIel VS B opuruHae, mepenaroTcst B TEKCTE MepeBoia KAKUM-JIN00 JPYyTUM CPEACTBOM, IIpHYeM HEoO0s-
3aTeNbHO B TOM YK€ CaMOM MECTE TEKCTa, YTO W B OpUruHaie. TakuM oOpa3oM, BOCIIOMHSIETCS yTpadeHHBIA
CMBICII, Y, B IIEJIOM, COIECP KaHIE OPUTHHAJIA BOCIIPOU3BOIUTCS ¢ Oombieit momHotoiy [[lapmmm 1999: 152].
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Hampumep, mitst mepeBoaa HAMOHAIHFHOTO aHTITHHCKOTO ONfoa 1o Ha3BaHueM «gooseberry fool» (kpbI-
YKOBCHHBIN TTAWHT CO COUTHIMH CIIMBKaMM) JIBa TIEPEBOIMKA TIPUOETAIOT K KomTieHcaruu. Tak, b. Apxumien
CTapaeTcs Kak MOJKHO TOYHEE TIepe/iaTh HAIMOHAIBHOE OO M MICTIONB3YET CIIOBOCOYETAHNE «KPBIKOBEHHBIH
KHCEJIEK», TIOCKOJIBKY PYCCKOE OO0 KMCENb OOIBIIIE BCETO HATIOMIHACT aHTIIMUCKUH ITyauHT: And ate goose-
berry fool, / Which agreed with that person of Leeds (3. Jlup) — Ynremana kpotacosennwiii / Kucenéx ma
cmapywka u3z Jluoca (b. Apxuntes). Tak xe noctymaet 1 M. OpelaKuH Ipu IEPEeBOAC JAHHOTO JTUMEPHKA:
And ate gooseberry fool (3. JIup) — Ho uemvipe nonosnuxa / Kucens uz kpoviycosnuxa (M. Opeiinkun).

Hcnonp3oBanne KOMIIEHCAIIMA 9acTO 00yCIIOBIEHO HEOOXOAMMOCTHIO OTPaKEHHUS HE TOJIBKO CeMaHTHYe-
CKOH, HO M pUTMHUECKOU cocTasisitonieil. Hanpumep:

But some very large rats, / Ate his coats and his hats, / While that futile old gentleman dozed (3. Jlup) —
Kpoicol cvenu 6e3 wyma / Ilned, uemvipe kocmioma / H dymazu 6 ezo cekpemepe (C. llloprun). Bmecto
CHEJIEHHBIX 10 CIOKETY JuMepuka nansro U muisimn, C. llloprud yrmoMuHaeT He TONBKO JIIEMEHTHI OJEKIbI,
OTIIMYHBIE OT OPUTHHAIBHON BEPCUH — TUIE/ U YeThIpe KOCTIOMA, HO M TOOABIIAET HOBBIH 3JIEMEHT — OymMaru B
cekperepe. [ 0BOps 0 ceMaHTHYECKON COCTABIIAIONIEH MePeBO/Ia, 3ECh MOYKHO TOBOPHUTH O CO3JIAaHUH TUTIEPOO-
JIU3AIUH TIPU TIOMOIITH KOMITEHCAIUH TTOTEPh TPH TIEPEBOJIE.

Ate his coats and his hats (3. JIup) — Kpovicol cepoviznu nanomo / H ewé koe-umo (b. Apxummes). b. Ap-
XUIIIEB TIPY TIEPEBOE ITOTO ke mumeprka J. JIupa, Ha000pOT, HE JOOABIAET emle OJUH KOMIOHEHT, a KOM-
MIEHCUPYET HEBO3MMKHOCTh C TOYHOCTHIO TIepe/iaTh HAMMEHOBAHHS SIEMEHTOB OJIEK/IbI TIPH TIOMOIITH CIIOBO-
COYETAHUS «KOE-UTO.

B HeKoTOpHIX ciTydasx Ipu NepeBojie JIMMEPHUKA UCIIOIB3yeTCsl aHTOHUMIYECKHIA TTEPEeBOI, TP KOTOPOM
yTBepAUTEIbHAS (POpPMa, UCTIONB3yeMasi B OpUTHUHAJIE, 3aMEHSETCSl OTPHUIIATENBHOM (popMOii B iepeBose (M
Ha000poT), MO0 MPOUCXOANT «3aMeHa JeKcuueckor enuHuIel NS Ha enuanmy [15 ¢ mpoTHBOIIONOKHBIM
3HaueHueM» [Kommuccapos 1990: 183]. Hanpumep: Whose conduct was painful and silly (3. Jlup) — Ben cebs
HeymHo u Hezopaso (M. @peiinkun). B maHHOM ciTydae MoBeJcHUE TIEpCOHaXa JIMMEPHUKa B OpUTHHAIIE 000-
3HauvaeTcs Kak «painful» (6ompHOE) 1 «silly» (Tirymoe), Toraa Kak mepeBOIINK HCXOAUT U3 00paTHOTO, 0003HA-
Yasi Ka4eCcTBa MOBEJICHH, KOTOPBIX HET Y IEPCOHaKa. AHTOHUMUYECKHUI TepeBO/I B JAHHOM ciIydae 00ycIoB-
JIeH WHTEHIMEW TIepeBOIINKA OTPa3UTh aOCYPIHBIM KOMITOHEHT JIMMEPHKA: B Hadase JJMMEpHKa IepcoHaxa
OTIHMCHIBAIOT KaK YeJIOBEeKa, CIOCOOHOTO COBEPIIaTh YKAacHbIE, He MOAAIOIINECs OMMCAHUIO TIOCTYIIKH, XOTS B
KOHIIE JINMEPHKA CaMH «y>KaCHBIE» MMOCTYIKH TIEPCOHAXKA CUIIHLHO TIPEYMEHBIIIAl0TCs, CBOSCH JIMIITh K TIOEa-
HHTO PPYKTOB B TIOABE3C.

Who never had more than a penny (2. JIup) — 3apadamewiean 6 oenv no 0éa nennu (M. @petinkun). B nan-
HOM JuMepuke J. JIup BbIpakaeT CBOIO MBICIb TIPH MTOMOIIY OTPHUIIATEEHON KOHCTPYKIIMU C MECTOMMEHHEM
«nevery (aukorna). IlepeBoqunk ke mpeaaraeT J0CTaTOYHO TOYHYI0 HH(OpMAITHIO, TepeaBaeMyIo B paMKax
YTBEpAUTEIHHON KOHCTPYKITUH. DTOT MTPHEM BBI3BaH HAMEPEHHEM aBTOPa BBIPA3HUTH TOT (haKT, UTO MEPCOHAK
pabotaet u 3apabaTbIBaeT cebe Ha KHU3Hb, HE ABISAETCS TYHESAIAIEM U JICHTSEM, KaK 3TO MOXKET ITOKa3aThCs pH
YTEHUH OPUTHHAJIA.

Ecnu coneprxanme nuMeprKa 1 BCE €ro CEMaHTHKO-CHHTaKCHIECKHE 0COOEHHOCTH HEBO3MOKHO TIEpeiaTh
B TIEPEBOJIE, B ATOM CITydae EPEBOAUNKH ITPUOETAIOT TN00 K HYJICBOMY IIEPEBOY, THOO0 K IIETOCTHOMY MPe00d-
pazoBanuto. HyneBoi nepeBoji COCTOUT B OTKa3e OT MepeIayu 3HAUCHUS] TpaMMaTHYeCKONW WM JIEKCUYECKOU
equaUIB! [Komuccapos 1990: 150]. Hammpumep: Who wore a pale plum-coloured vest (3. Jlup) — Huxyoa ne
xooun 6e3 ocunema (M. @petinkun). B opurnaame muMepuka IPUCYTCTBYET BIIOJHE TOYHAs KadeCTBEHHAS
XapaKTepHCTHKA IIBETA dIIEMEHTA OJIeXK/IbI, KOTopas oryckaeTcs B nepeBone M. @pelinkuHa. OrmyeHue mnse-
Ta JKWJIETa B TIEPEBOJIE BHI3BAHO €T0 HE3HAYUTEIHFHOCTHIO B IIaHE TIepeayn KOMU3Ma U abCypJHOCTH BCETO
JTMMEepHKa.

But they brought it quite hot, / In a small copper pot, / Which disgusted that man of Columbia (3. JIup) —
Ipuneciu moponauso / Ouenv ménnoe nugo, / Omepamus cmapuxa uz Konymouu (b. Apxuries). B nanaom
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cllydae B TIepEBOJIE OIYCKAETCs Tapa, B KOTOPOI MEPCOHAXY MPUHECIU TEILIOE ITHBO, YTO 00YCIIOBICHO, KAaK 1
B TIPE/IBIIYIIIEM IPUMeEpE, HE3HAYUTEIBHOCTRIO JIAHHOTO (haKTa JUIsi TOHUMAaHUsSI KOMU3Ma CUTYaIlUH.

But its colour and size, / So bedazzled her eyes (3. Jlup) — Ho om yeema cneza / Eti cienuna enasa
(C. Woprun). Ilpu mepeBoae maHHOTO JMMeprka 3. JIupa mepeBoMINK OTKA3BIBACTCS OT Mepenadn OqHON U3
XapaKTEePUCTHK NUISTIKK — €€ pa3Mepa, uTo, C Hallleld TOYKH 3PSHHUs, JTHUIIACT JIMMEPUK OCHOBOIIONAraroIiei
XapaKTEPUCTHKH, 0COOCHHO €CJIM MPUHATh BO BHUMaHUE H300payKeHUE MUISATTKN Ha WILTFOCTPAIIUH.

[lenocTHOE TIPe0Opa30OBAHUE OMPEIEIMIOT KaK «CHHTE3 3HAUCHHS 0€3 HETOCPEICTBCHHOM CBSI3U C aHAaJIH-
3o0M» [Perikep 1974: 60]. Urave roBopsi, IpH 1IETOCTHOM ITPEOOPa30BAHIH ITIEPEBOMINK OITUPAETCS TOJIBKO Ha
CoJIepKaHHe JIMMEpPHUKA, He MPUHUMAsT BO BHUIMaHHUE €r0 CEMaHTHKO-CHHTAKCUYECKHE OCOOCHHOCTH.

[Ipu nepeBoze TMMEPUKA O CTAPUUKE C TOHT'OM, KOTOPBIM CBOEH UTPOM MelIal BCEM COCEsIM, TPOe Tiepe-
BOJTYMKOB MTPHOETAIOT K IIEJI0CTHOMY MpeoOpa3oBanuio. [Ipudem npu 1e0cTHOM peoOpa3oBaHUU TIEPEBOI-
YUKW JTOMBICITUBAIOT Ja)Ke KOHITOBKY JuMepuka: y J1. KoBaseBckoro cocemu oTOMparoT y crapudka OyoeH (B
opuruHane — rour): There was an Old Man with a gong, / Who bumped at it all day long; / But they called out,
‘O law! / You're a horrid old bore !’/ So they smashed that Old Man with a gong (3. JIup) — Ooun cmapuuox
umen oyoen / Ilomomy on 6wviean ouenv wymen. / «Ha eac 6 cyo nooaoum / Ho wymems ne oaoum!y / Omo-
opanu coceou mom 6yben. B miepeBome b. ApxuriieBa cTapuvok caM IepecTaeT UrpaTh Ha TOHTE M3-3a KaI00
coceneit: JJenvb-0enbckotl Konomui cmapudonka / B 6pioxo 360nKk020 meono2o eonea, / Iloonsnca cmpawnolil
xkpuk: / «Hesaxonno, cmapux!» / Coxpyuténnuiii, 3amonx cmapuyonka. B 000ux mepeBogax KOMHU3M U a0CypII-
HOCTh CUTYaIlMU B TUMEPUKE COXPaHAETCs, HECMOTPS Ha KOHILIOBKY JiuMepuka. A B epeBosie M. @pelinkuna
BOBCE OTCYTCTBYET MTOT ICHCTBUS B IUMepuKe: Mysvikanvhuvlil cmapux na Mexonee / Be3z konya ynpasicHsics
Ha eonee. / Bece kpuuam: «I0e 3axon, / Ymob makue, kax on, / [lenv u nouv ne uepanu na conee?». C Hamen
TOYKH 3PEHHSI, B 3TOM CIIy4ae MEepeBOAUUK MPEANOUeI Mepeiady acCOIMAaTUBHOCTH 3aKOHA B aHTIIOSI3BIYHBIX
CTpaHax, HEXKEJIN UCXO0JIa CUTYAIIUH.

Hawubosee 4acTo MCIOMB3YIOTCS MPH MEPEBOJIe JIMMEPUKOB J. Jlupa TpaHCKPHIIUS/ TPAaHCIUTEPAIUs 1
KaJbKUpoBaHue. TPpaHCKPUTIIHS SBISETCS «POpMaTLHBIM MOPOHEMHBIM BOCCO3/IaHHEM HCXOJIHOM JIeKCHYe-
CKOW eMHMIIBI C TIOMOIITLI0 (POHEM TTePEBOIAMIETO s13bIKay [Kazakosa 2001: 63], T. €., TPAaHCKPHUTIITUS SIBIISICTCS
(hOHETHUYECKOM MMHUTAIUEH UCXOTHOTO cioBa. [Ipy MOMOIIM TPAHCKPHIIIUK MEPEBOISTCS TOMOHUMBI, KOTO-
phIe B OOJBITIOM KOJTHMYECTBE MPUCYTCTBYIOT B InMepukax . Jlupa. Hanpumep: Ryde — Paiio, Kilkenny — Kun-
xennu, Ischia — Hckus, Moldavia — Monoasus, Madras — Maopac, Wrekin — Puxun. OTMETHM, 9TO HEKOTOPHIC
TOIMOHUMBI MOTYT UMETh Pa3IMYHOC TPAHCKPHUOUPOBAHHOE HAMKCAHHWE B PYCCKOM si3bike. K mpumepy, npu
riepeBozie TomoauMa «Hurst» JI. KoBareBckuit MCTonb3yeT BapuaHT «XapcT», a b. ApxurieB — «X&pcT.

TpaHcauTepanus npeacTaBiIsieT coboit «hopManbHOE TOOYKBEHHOE BOCCO3IaHNE HCXOTHON JIGKCHUIECKOM
SJIMHMIIBI C TOMOIIBIO andaBuTa nepeBoAsIIero s3bikay [Tam xke]. TpaHcouTepaus UCIONIB3yeTCs TaKKe JUTs
nepeBojia reorpauueckux HaMMEHOBaHHI — TOMOHUMOB. Hanpumep, Tonmonnm «Buda» viMeeT SKBHBaJIEHT
«brroga», 00pa3oBaHHBIN MPH MMoMOIIHX TpaHckpurun. OmHako B iepeBoaax /. Kosanesckoro u b. Apxumiie-
Ba MOYKHO OOHAPYKUTh TPAHCIUTEPAIINIO TIPH MIEPEBOJIC JaHHOTO TormoHnMa: «byna». Beibop Toro wix HHOTO
BapUaHTa TPAHCKPUTIIIMU WM TPAHCIUTEPAIINN 3aBHCHUT, TPEXKJIC BCETO, OT BO3MOXKHOCTEH CO3/IaHUsT pUPMBI.

[MpueM KanbKHPOBAHHS MCIIOIB3YETCS Yallle BCETo JUIS Mepe/iayl HAaMMEHOBAHHN IMTePCOHAXKEH TUMEpH-
kxoB Ha [ISl. KampkupoBanue mpencTaBiseT co00oif «KOMOMHATOPHOTO COCTaBa CIIOBA WM CIIOBOCOUYCTAHUS,
KorJIa MOp(eMbI WM JIEKCEMBI MEPEBOISITCS COOTBETCTBYIONIMMH 3JIEMEHTAMU MEPEBOJISIIETO s3bikay [Tam
xke: 89]. Hanpumep: Young Person — mnadas nepcona, Old Lady — cmapas neou. Taxxe KaTbKHPOBAHUE MO-
JKET MCITONTb30BaThCS M JJI TIepeBoaa TOMOHUMOB: There was on Old Man of the Isles (3. Jlup) — bvin ooun
cmapuuox ¢ ocmpoesos (J1. KoBanesckwuii).

Jlyis mepeBojia HAMMEHOBAaHHH TEPCOHAXKEH JIMMEPUKA TaKKe YacTO HCIONb3YETCs CTSDKEHHE, KOTOpOoe
TIPEICTABIIICT COOOM TIEPEBOJ] CIIOBOCOUETAHUS OMHUM CJIOBOM, B dacTHocTH. Hampumep: Old Man — cma-
puuox, Old Woman- cmapyxa, Old Person — cmapuuox, Old Lady — cmapywxa, Young Lady — madam, Young
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Person — desuya. Taxoii crioco0 mepeBoa 00yCIOBIeH CTPEMIICHHEM MIEPEBOTINKOB OTPA3UTh COYETAEMOCTh
CJIOB B PYCCKOM $I3bIKE, IOCKOJIBKY KaJbKUPOBAHHBIN TIEPEBO/] BHITVISIIUT HECKOJIBKO HEECTECTBEHHO.

Pa3BepTriBaHue, Kak mepeBoqYecKas TpaHChOpMAaIHs, WCHOIB3YETCS HAMHOTO PEXe H IMPEICTABISIET
co00if TpaHchopMaNHIo, P KOTOPOW «CHUHTEeTHYecKas (opma mpeoOpa3yercsi B aHATUTHUYECKYIO, T/Ie He-
CKOJIBKO Pa3HBIX IPaMMATHUYECKUX 3HAYCHHH O(OPMIIAIOTCS OTJAESIbHBIMH IPAMMATHUYECKAMHU HIIEMEHTAMM»
[KazakoBa 2001: 178]. Hanpumep: There was an Old Man with a beard (3. JIup) — 2Kun na ceeme cmapux 6
bopode (M. Opeiinkun). O60poT «there wasy, XapaKTepHBIH TSI TUMEPHUKOB D. JIupa, ToImKeH IepeBOAUTHCS
KaK «KWIH-0buTH». [1pn nconp30BaHny pa3BepThIBAaHUS JaHHBIH 000pPOT MpHOOpeTaeT BU CI0BOCOYECTAHUS
«okmn Ha cBeTey. C Halel TOYKY 3pEeHNs, pa3BepPTHIBAHKE B JAHHOM CITydae OOyCIIOBIEHO OTCYTCTBHEM TOIIO-
HUMa KaK OJHOM M3 OCHOBHBIX CTPYKTYPHBIX XapaKTEPUCTUK B OPUTHHAIIE.

There was an Old Man in a tree (3. Jlup) — Cnan cmapux na epomaonoii cocne (J1. KoBaneBckwuii).
B nmannom cimyuae ciioBo «tree» (aepeBo) mepeBoautcs [l. KoBaneBcKHM Ipy MOMOIIH KOHKPETHU3ANU U JI0-
OaBIeHUS ONpEEeNICHNs, T. €. Pa3BEPTHIBAHUS: «KTPOMAIHAS COCHAY.

HecoBnanenne rpaMMaTi4ecKiX U CHHTAKCHYECKUX HOPM aHTJIMICKOTO U PYCCKOTO SI3BIKOB MIPUBOMUT K
WCTIOJIb30BAHMIO TPAMMATHYECKON 3aMEHBI, T. €. TAKOTO Ccroco0a MmepeBoja, MPu KOTOPOM «TpaMMaTHYeCKast
SIVHHIIA B OPUTHHAJIE TIpeoOpaszyeTcs B enuHuIy 1151 ¢ mHBIM rpamMMarndeckumM 3HadeHueM» [[laprmma 1999:
148]. Ilpruem rpaMMaTHIECKON 3aMEHE MOJKET ITOIBEpraThes JIF00ast TpaMMaTideckas equauma 1S, ot cio-
BO(OPMBI JI0 OT/IETHHOTO Tpeaoxkenns. Hampumep:

There was a Young Lady of Ryde, / Whose shoe-strings were seldom untied (3. Jlup) — /lama ¢ bepeea
Boneu-pexu, / 3asazamo ne cymena wnypku (C. lLloprun). B qanHOM citydae rpaMMaTHyecKoi 3aMeHe TTO/IBep-
raercs CymecTBUTeNbHOe «shoe-stringsy, BBITIONHSIONIEE B OpUTHHAJE (PYHKITUIO TOAJIEKAIIETO B IPUIATOY-
HOM TIpe/UIOKEHUH. B mepeBojie SKBUBAICHT «ITHYPKI» YK€ BBITOTHSAET (QYHKITUIO AOTIOTHEHHS, a TIOJIeKa-
[IM CTAHOBHTCS MEPCOHAXK JIMMEPHKA.

There was an Old Man with a nose (3. Jlup) — Anunnonocwtit cmapux uz Jlumevr (M. Openkun).
B nanHOM citydae cymiecTBUTEIBHOE ¢ TIpeIoroM «with a nose» mepenmaeTcst Ha pyCCKUM S3bIK IPU TOMOIIN
MIPIJIATaTEIbHOTO «UIMHHOHOCKIY. IlepeHoc XxapakTepucTHKH NepCcoHaKa U3 TIOCIeNHEH CTPOKH JINMEPUKa
«remarkable» BocmonHs€TCS B JAHHOM CJydae IpHIaraTelIbHbIM B TIEPBOI CTPOKE MEPEBO/Ia JINMEPHKA.

There was an Old Man with a flute (3. JIup) — K cmapomy 0s0e pneiimucmy (/1. Kopanesckuii). CroBo-
coueranne «Man with a flute» nmepemaercst Ha pycckwuii S3bIK MPU TOMOIIN €IUHUYIHOTO CYIIECTBHTEIHHOTO
«uerTrCTY), 9TO CBA3aHO C HOPMAMH JIEKCHYECKOH COYETaeMOCTH B PYCCKOM SI3BIKE, IIOCKOIBKY JTOCIOBHAs
(hpaza «c ¢rneiiToi» OblIa OB HE BIIOJIHE TIOHATHA PYCCKOMY YUTATEINIO.

Taxum 0Opa3oM, MPOBEICHHBIN MIEPEBOMYECKUI aHAIHU3 MTOATBEPKAaeT 0Cco0yI0 POOIeMaTHIHOCTh Tie-
peBOa MMOITUYECKOTO TEKCTA B IIEJIOM, B JUMEPHUKa, B YaCTHOCTH. B pe3ynbrare 3Toro rnepeBogdruKam mpuxo-
TUTCS IPUOEraTh K Pa3InIHbIM TpaHC(hHOpMAIHSIM U ITPHEMaM C IeTbI0 COXPAaHeHHS aJJleKBATHOCTH M SKBHBA-
JICHTHOCTH.
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Ilepemada cBA3M TeKCTa M PUCYHKA NP NlepeBofe
AHITIOA3BIYHBIX TMMEPUKOB JaBapaa J/Iupa Ha pyccKuil A3bIK

BEPEIIIATVIHA JI.B., KAPIIOBA A.A.

Mopoosckuii eocydapcmeennuvtii ynusepcumem um. H. I1. Ozapésa (2. Caparck)

Annomauus. [Jannas cmamos npedcmassiem pe3ynvmamul Nepedooueckozo aHanu3a aHeIUticKux umepuxos 30-
sapoa JIupa Ha pycckuii A3viK, a Maxie Pe3ynvmamovl UCCIe008aHUS CE5I3U NOIMUUECKO20 MeKCMA U PUCYHKA, onpe-
Oensirouieti 8b160p nepesooUUKa.

Kntouesvie cnosa: numepux, unmocmpanus, nepcoxai, nepesoo, nepesodueckue mpaHchopmayiu.

Communication of the Interaction of the Poetry and Illustration
in the Interpretation of Edward Lear’s Limericks into Russian

VERESHCHAGINA L. V., KARPOVA A.A.
Mordovia State University

Abstract. This article presents the results of the translation analysis of Edward Lear’s limericks into Russian as well as the
results of the research of the interaction of the poetry and illustration that determine the interpretation.
Keywords: limerick, illustration, character, translation, translation transformations.

B nmanHO# cTaThe paccMaTpuBaeTCs BOIPOC B3aUMOACHUCTBHS 0COO0TO TIOATHUECKOTO TEKCTa — IMMEPUKa
¢ U300paKeHUSIMH €T0 TePOEeB, U TO, KaK ATH PUCYHKH OTPEAEISIOT BHIOOp MEPEBOMYECKUX TpaHCHOPMAIIHH.

HccnenoBanne ocoOeHHOCTEH TIepeBo/ia TMMEPUKOB Ha PYCCKHIA SI3BIK TIPOBOJMIIOCH HA OCHOBE M3BECT-
HbIX cTUXO0B DaBapaa JIupa, BeinonHeHHbix . KoBaneckum, b. Apxunuessim, M. @peitakunsim u C. [lop-
TUHBIM. B 00111e# c10)KHOCTH OBUTO TIPOaHATH3UPOBAHO 37 JTMMEPHUKOB.

Jlumepuk — noryssipHast popmMa KOPOTKOTO aHTITHICKOTO FOMOPUCTHYECKOTO MATHCTPOYHOTO CTHXOTBOPE-
HUS, C OTIpEIETICHHON pu(MOI 1 METPUIECKUMHI 0COOEHHOCTSIMHU.

Jlnmepuku D. Jlupa oTiaudaroTcst 00s3aTeIbHBIM BKIIOYCHHEM B HUX WILTIOCTPAITi, KOTOPBIE OTPaKaroT
OCHOBHBIE MOMEHTBI CTUXOTBOpEHUS. B mpouecce ananu3a aumepukoB . Jlupa u ero nepeBogoB Ha PyCCKUi
SI3BIK, MBI HAOJIOIATH TECHYIO CBS3b PUCYHKA C TEKCTOM JIMMEpPHKa, KOTOpasi, HECOMHEHHO, OTPa)KaeTCsl MpH
TIepPEeBOJIC IMMEPHKA Ha PYCCKHUH SI3BIK.

Tak, B mumepuke 3. Jlupa o crapuke m3 Xépcra (Xapcra), KOTOPBIA OYCHB JIOOWI MHTh, JaKe KOTAa
€My ATOTO COBEPIIECHHO HE XOTEJO0Ch, MPEACTAaeT B TEKCTE B BHUJIE IIapooOpa3HOTO 4enoBeka: There was an
Old Person of Hurst, / Who drank when he was not athirst; / When
they said, ‘You’ll grew fatter,*/ He answered, ‘What matter?’/ That
globular Person of Hurst. XapakTepuCTHKa BHEITHOCTH TIEPCOHAKA
OTpa)keHa B WJLTFOCTPAITHH.

B cBsi3u ¢ 5THM, Bee MpoaHaIM3upOBaHHBIE HAMH TIEPEBOTIHKH
JTAHHOTO JIMMEPHUKA BKITIOYAIOT JTAHHYIO XapaKTePUCTHKY ITepCOHa-
’)Ka B cBoel mepeBo: y Jl. KoBasieBCKOro 3T0 «KpyIviblid CTapuK»,
y C. llopruna — «xpymislid napessy, y M. @peiiakuna — «mapo-
BUJIHBIM cTapuk», a b. ApXunueB ucnosb3yeT HEONOru3M i OT-
pakeHUs CBS3M PHCYHKA W TEKCTa — TIOOYNApHBINA: bl cmapux
enodynapusitl uz Xepcma, / Humo 110611 He om scaxcowl, a npocmo.
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B npyrom mmmepuke O. Jlupa o neBymike ¢ AypHBIM BKyCOM Ha COO-
CTBEHHYIO OISy, €€ Haps TMOATBEPKIaeTCs TekcToM (She dressed in a
sack, / Spickle-speckled with black) n cnemyrotel HITIOCTpaIIUCH:

CamMo HauMeHOBaHUE OJICXK/IBI Y IEpEeBOTINKOB Baprupyercs: /. Kosa-
neBckuii, b. ApxureB u M. @pelinkua 0ojee TOUHO TepeBomaT 3. Jlupa
Y UCTIONB3YET CI0BO «MEMIOK», Toraa Kak B mepeBozae C. lllopruna Habmro-
JTAeTCS CIIOBO «XOJICTHHAY». HecMoTpst Ha 3TO, KaXKIbId M3 TEPEBOAYNKOB
YYHUTHIBACT WILTIOCTPAIIMIO U TIEpPeIaeT PACIBETKY MEIIKa/XOJICTHHBI JTHO0
B MPSIMOM, JTHOO B IIEPEHOCHOM CMEICHe: Ooesana meuiox, / B apko-uep-
uotit copoutex ([1. KoBanesckwmit); Haoema xoncmuna / Ileemos oanmamu-
na (C. Woprun); Heumo epode mewixa, / Hasice 6e3 pemewixa, / Kpynnoim
uépnvim copoxom necmpum (b. Apxunnes); 1 xoounra newxom, / Jpanupy-
sco mewkom, / Ymo packpawen ovin 8 uepuwlit 2opoutex (M. OpeliTkuH).

B wrrocTpanum K TUMEpPHUKY O cTapuke U3 bymbl, KOTOpPEIH Be ceds
HEMO3BOJUTEIHHO TPy00 ¢ OKPYKAIOIIUMHU €T0 JIFOIbMHU, 0C000 TTOIYEPKH-
BaETCS CPEICTBO «yTHUXOMHUPHUBAHIS) CTAPHUKA — MOJIOTOK:

MoOOTOK TIPHCYTCTBYET U B CAMOM TEKCTE:
Till at last, with a hammer, / They silenced his clam-
our, / By smashing that Person of Buda (3. Jlup).
CIoBO «MOJIOTOK» HCTIONB3YIOT U TIEPEBOIUNKH,
YTOOBI 00ECTIEYUTh TOYHOCTH MEPEBO/Ia TEKCTa U
CBsI3b €TO C WLTIOCTpanuei: Tom Komy nazpyour,
/ Monomxkom paz npubun, / I pyousna uz copooa
byowr (J1. KoBanesckuit); U eco 3a nosaoky / Bmue
npussanu Kk nopaoky — / Monomkom — 2oposicare
Jlozanner (C. loprun); Hexmo, 63516 MOJIOMOK, / §
He npucmyxknyn uymox / Topnooépa uz 2opoda
byoa (b. ApxurieB); Ho yoap monomka / Ykpo-
mun cmapuxa /— Chosa muxo na cmoenax Cuomnest
(M. @petiakun).

B HEeKxoTOpHIX ke caydasx Kakasg-TuOo JeTalb TeKCTa He SBHO BBIpaKeHa B WiumocTpanud. Kak, Hampu-
Mep, B TuMepuke o crapuke 3 KoaymOum, KoTopoMy HE MOHPABUIOCH TEIUIOE MHBO, MPUHECEHHOE €My B
(mocmoBHO) MeTHOM TOpIIKe: But they brought it quite hot, / In a small copper pot (3. JIup). OnHaKo 10 HILTIO-
CTpaIy HE MOHSITHO, YTO TTHBO PUHECEHO NMEHHO B TOPIIIKE:
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B cBs3m ¢ 9TM Tapa, B KOTOPOH MPUHECEHO TETUIOEe TTHBO, BBHICTYIIACT B PA3INYHOM BHJE B aHAJH3UPY-
eMbIX mepeBoaax. Hampumep, /1. KoBaneBckwuii 6osiee ToueH B CBOEM TiepeBome: [lpuneciu 6 zopuike nuso, /
OHno menioe OblLio.

B nepeBone C. Lllopruaa B KauecTBe Tapbl TSI ITHBA UCTIONB3YETCS caMoBap: «A 3auem smo nugo / Bexkunsi-
MUY 8bl MHE 8 CamMo8ape? .

b. Apxunies u M. @peitakuH BOBCE OITyCKAIOT ATOT (PAKT, BEPOSTHO, CUUTAS €TO HE CTOJIb BAKHBIM IS
repeBona TuMepuka: Myuum ocasicoou, cmapux uz Konymouu / B3oyman, umo evinume nusa e 2iyno o, /
Tlpunecau moponauso / Ouenv ménnoe nuso, / Omepamus cmapuxa uz Konymouu (b. Apxurnmes); B oicapkuii
deHb 000puitl cmapey us Jlonoona / 3axomen svinume nusa xonoonoeo, / A emy emecmo smoeo / Ipuneciu
noooepemoco —/ Yymo ne vipsano cmapya usz Jlonoona (M. Opednkun).

B mumepuke O. JIupa o neByIIKe ¢ yIUBUTEIFHBIMHA TJ1a3aMH, COTJIACHO TEKCTY, IPOXMKHE pa3deraroTcs,
YBHIIEB IIBET U pa3mep 11a3: Were unique as to colour and size. OnmHako B puCyHKe 0003HaYaeTCs TOIBKO HEO-
OBIYHO OOIBIION pa3Mep I1a3, HO MX pacIBeTKa He WILTIOCTPHUPYETCS:

Tak, JI. KoBaneBckuii B CBOEM NEpPEBOJIE YUUTHIBAET
TOJIEKO pasMep 1ia3: bovlia 1edu oona uvu enasa, / Benuku,
0mMop8amvbCsl Helb3A.

To >xe caMoe MOXKHO CKazaTh U O nepeBojie b. Apxun-
1[eBa, OTHAKO TIEPEBOYMK B HEKOTOPOH CTETIEHN BKITIOYAET
B TEKCT IIEPEBO/Ia IMMEPHKA YKa3aHWe Ha [IBET IV1a3 MOCPE/-
CTBOM OIIPENEIICHUS <GSIPKOTIIA3BIN»: ¥V 00HOU ApKo2na3ol
Oesuywl / Benuxu 6e3pazmepHo 3eHuybi.

M. ®pelkuH B CBOEM TEPEBOJI€ TAHHOIO JIMMEpHKa,
HAIPOTHB, yKa3bIBae€T HA HEOOBIYHOCTH I[BETA TI1a3, OTHAKO
YIYCKaeT uX pa3Mep, 4TO MPUBOAXT B IPOTHBOIMIOCTABIICHIE
¢ WuTIoCTpanuent: bacrocnosnas neou uz Kenvna / B ceéoem pode bvina ynuxanvna: / L{eem u bneck ee enaz /
Tlogepeanu ne pas / B usymnenve scex socumeneti Kenona.

B xone npoBeneHus uccieaoBaHus MBI JIOBOJIHHO YacTO HAOIIONAIH HEOOXOIMMOCTh UCTIONB30BaHUS Ce-
MaHTHKO-CHHTAaKCHYECKNX TpaHCcPOpMaInii u3-3a WILTIOCTPAINN, TTOCKOJIBKY CIOXKET JIMMEPHKA TIOITHOCTHIO
oTpaxkaeTcs Ha pucynke. Hanpumep: There was an Old Man with a beard, / Who said, ‘It is just as [ feared! /
Two Owls and a Hen, / Four Larks and a Wren, / Have all built their nests in my beard!’ (3. Jlup)

[Ipu mepeBoze 3TOTO MTMMEPHKA 003aTENHHBIMI MOMEHTAMH IS TIepeiayr Ha PYCCKUN S3BIK, COTIIACHO
WJUTIOCTPAIINH, SBISIOTCS, BO-TIEPBBIX, UTMHA OOPOBI MMEPCOHAXKa, BO-BTOPHIX, TOT (hakKT, 9TO B €ro Oopome
TToCeNUINCh NTHIEL. [Iprdem, ciiexyeT OTMETHTb, 9TO BU HEKOTOPBIX ITHIT TAK)KE IIPOCMATPUBAETCS B UILTIO-
CTpaIliU: OYE€BHTHO MTPUCYTCTBHE COB U KyPHIIHL.
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B neperoyie /1. KoBaneBckoro ykasbiBaeTcst JuIMHA OOPOJIBI (XOTS 3TOTO YKa3aHUs HET B UCXOJTHOM TEKCTE
JIMMEPHKA, T. €. MePEBOJUNK BKIIFOYACT CIIOBO «JUIMHA» TOJBKO M3-33 MILTIOCTPAINH): Bbll 00uH cCmapuiox ¢
bopoooio / [lopadicasuteri caoero ONUHOIO.

HanmvenoBanus niturl B iepeBoae [l KoBaneBckoro otamgaroTcst oT opuruHana. [ nepemadn oOmiero
CcMBICIIa TuMepuka u obecriedeHus pudmel . KoBaeBckuit nmpuderaet k Momynsuu: JKypasiu u cunuybl, /
Ymo 3a uyonsie nmuywt, / Ceunu eHe30a 8 el mecme ¢ CO8010.

C. Hloprun oco0o He BRIISIACT JUIMHY OOpOIBI TepCOHaXa, omHako, kak u J1. KoBaneBckuit, mpu mepe-
Jlaue HanMEHOBAHUH IITHIT UCTIONB3YET MOAYIISALNIO: B Hell u cosul, u knecm, / M 6opona, u 0po3o... / A bosncs
maxkoeo ecezoa!» (C. lloprun). XoTs, ¢ APYTOil CTOPOHBI, IEPEBOAIUK BBOIUT CIIOBO «COBAY, IIOCKOJIBKY ATOT
BUJI IITHIIBI SIBHO MTPOCIICKUBACTCS B MILTIOCTPAITUH.

To xe camoe MOXHO cKazarh U o repeBone M. Opeitakuna: /ee cosvt, mpu uuxnca / M wemwvipe cmpuoica /
Ceunu enezoa 6 moeii bopooey.

OnTuManbHBIM [IEPEBOJIOM, TOJTHOCTBIO MEPEIAIOIINM CBS3bh TEKCTa ¢ WILTFOCTpAIUeil TUMepHKa, ¢ Ha-
e TOYKM 3pEHMsI, SABIsIETCS mepeBon b. Apxunmesa: boli odun cmapuyox 6 bopode, / Ou ckazan: «Tax u
3nan, bvimo 6eoe! / Jlse cosvl u necyuixa, / Koponoku u kyxywka / Ceunu enésoa 6 moeti bopooe!».

There was a Young Lady of Ryde, / Whose shoe-strings were seldom untied. / She purchased some clogs, /
And some small spotted dogs, / And frequently walked about Ryde (3. Jlup).

CornacHo WLTIOCTPAIMH, B TIEPEBOJIC IMMEPHKA
00s13aTeNbHO JTOJKHBI YIIOMUHATHCS COOAKH M KIIO-
TH — BapwaHT cabo. IlepBBIH TYHKT YYUTHIBACTCS
abcomoTHO BceMH TepeBogunkaMu. OTHaKo HacdeT
BTOPOTO IyHKTa MOKHO HaOJIOJaTh HEKOTOPBIC pa3-
HouteHus. Tonmpko ommH M3 mepeBomuukoB (b. Ap-
XHIIIEB) BBOJUT B TIEPEBOJI CIIOBO «KJIOTHY», O3HAME-
HOBBIBaroIIee B cabo:

Knoeu onas neou us Patioa / [lnyposana eeco-
ma axkypatioo / U, newamas wae, / Céopy nécmpuix
cobax / [Iposoouna no ynuyam Paiioa. (b. Apxunyes)

J1. KoBaJieBCKUi1 UCTIONB3YeT TeHEPATN3aIHIo, UCIIONB3Ys CIOBO «caboy» ¢ OoJee IMUPOKHM 3HAYCHUEM:
Oona neou mraodas uz Pavioa, / LlInypramu paccepocena kpaiine. / Eii kynums ne ciabo, / boiio ncos u cabo, /
C numu yacmo eynsna no Paiioy.

B nepeBone M. ®pelinknHa MPUCYTCTBYET CIOBO C €IIe 0oJiee MMPOKUM 3HAUCHUEM — «OOTHHKI»: Cum-
namuunas 1eou ¢ Amaanmuxu, / 3aesazaswiu Gomunku na 6anmuxu, / 3nati eynsana no npucmanu / Co wenka-
mu namuucmuimu / M nopouuna xnumam Amianmuru.

B niepeBojie C. IllopruHa «KI0rm» HCXOIHOTO JTUMEPUKA 3aMEHSIOTCS] «KOHBKaMM», BOBMOXKHO M3-32 He-
00X0mMMOCTH pU(BMEI, T. €. KOMIICHCUPYET 3HaueHue: /Jama ¢ bepeea Boreu-pexu, / 3assizame e cymena wHyp-
xu; / bpocus 6 / Boney bomunku, / 3axynuna na peinke / [lamo cobax, a Ha Hoeu — KOHbKHU.

There was an Old Man on a hill, / Who seldom, if ever, stood still; / He ran up and down, / In his Grand-
mother s gown, / Which adorned yxpawamo that / Old Man on a hill (3. JIup).
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TexcT B codeTaHUM ¢ WILTIOCTpalreil 0co00 ykas3bIBaeT Ha JKEHCKOE IUIaThe CTapuKa, MPUYEeM B TEKCTe
YKa3bIBACTCsI, UTO ITO IIAThE €ro 0a0yIIKu. ITO coueTaHUE ONTUMAIBHO TiepenaeTcs B mepeBoaax C. [llopru-
Ha u b. Apxunmesa: [Ipoowcusan nexuii napens 6 baky, / He nooun on nesxcamo na 60ky: / beean on kax wano-
Hoti / B niamve 6aoku poonoit - / B mom, komopoe wino napenvky (C. lloprun); Ha xonme 6L noosudiciviii
cmapux, / He npunée, ne npucen nu na mue; / Beepx u enu3s ecé pesseti / B niamve 6aoku ceoeit / [lpuxopouien-
uottl becan cmapux (b. Apxuries).

M. OpeiinkuH BBOIUT B TEKCT IEPEBONA CIOBO «IUIATHE», OMHAKO MEHSET ero Biaaenbla: Cmapoiil
OorceHmabMeH Ha CKIoHe xoama /Buin nodsudicer u npvimok eecoma. / OH, He 3HaACL co 3Hamvio, / bezan 6
mewjunom naamoe / Om noOHONMCbA K 8epUIUHE XOAMA.

[Tepeson JI. KoBanmeBckoro He 0OHAPYKUBACT CBS3H C MILTIOCTPAIIECH, TOCKOIBKY Oa0KHHO IJIaThe B Tie-
PEeBOJIE 3aMEHSETCS «IeTOBBIM KHHXKATIOM»: JKul cmapux Ha npueopouxe mupHom / Ouensb peoko OH XaAxHCUBAl
cmupro. / Beepx u enusz on bexcan / Jlepoca 0e0oe kundxican / Cmapux epo3uvlil 6 cenenu MUpHOM.

There was an Old Person of Leeds, / Whose head was infested with beads, / She sat on a stool, / And ate
gooseberry fool, / Which agreed with that person of Leeds (2. Jlup).

B naHHO#M WiLTIOCTpaly NPUCYTCTBYET TEKCT, IEPEBO/T KO-
TOPOTO: «ITYJAWHT U3 KPBDKOBHUKA». ECIM B MIITIOCTpaIiny mpu-
CYTCTBYET TEKCT, 3TO T0OABJISICT OOJIBIIE CIIOKHOCTEH ITepeBO/I-
YHKY, TTOCKOJIBKY HY)KHO JOCTHYh ITOJTHOTO CIIMSHUS TEKCTa U
wuTiocTpanud. Hu B 07HOM U3 TIpOaHATH3NPOBAHHBIX TTEPEBO-
IIOB HE 0OHAPYKUBACTCSI TOUHBIN MTepeBO Gpa3bl: «gooseber-
ry fool», 9TO CBsI3aHO, ¢ HaIICH TOYKHU 3PEHUS, C JTMHTBOKYIIb-
TypHBIMU PA3NUYHSIMH B KyJIbTypax Poccnn M aHITIOA3BIYHBIX
ctpaH. CuipHee CIUSHHE TEeKCTa MEepeBojia M WIITIOCTPAIlUU
oOHapyXuBaeTcs B mepeBone b. Apxwumiesa, KOTOPEIH BBOIUT
B TEKCT «KPbLKOBEHHBIM KHUCENEK», U B nepeBoje M. dpeiif-
KHMHA C eT0 «KUCEJIeM U3 KPBDKOBHUKAY: Vikpawana cmapywxa
uz Jluoca / Kocor oucepom, axu yapuya; / Ceé na cmynvuux
ouxosunnslll, / Ynnemana Kpsiscosennslit / Kucenéx ma cmapywra uz Jluoca (b. Apxuntes); ¥ docmotinoii
cmapywku uz JIymona / Bea npuuecka dvina nepenymana, / Ho uemuipe nonosuuxa / Kucensa uz Kpoistcoenuxa
/ Ymewanu cmapywxy uz Jlymona (M. OpednkuH).

B mepesone C. lllopruaa BMECTO CIIOBa «ITyAHHI» TAaK)K€ HCIOIB3YETCS CIOBO «KHCEIbY, OHAKO 0e3
TIOSICHEHUSI, U3 YeTO OH caeman: Ecmb desuya (omkyoa — natiou!), / é conose y nee dbueyou, / Ouenv arooum
kucens: / Cvena masux docenv, / A kacmprons ewge enepeou!

B nepeBone /1. KoBaneBckoro cBsI3b TEKCTa C HILTIOCTPAITUEH BOBCE HE 00E€CTICUnBaeTCs, TTOCKOIBKY BMe-
CTO CJIOBOCOYETAHUS «KPHDKOBEHHBIH ITyAMHTY TIEPEBOIYNK UCTIONB3YET CIIOBOCOUETaHHNE «OOPIIT M3 KacTpro-
mm»: Oona cmapas neou uz Jluoca, / B 6onocax ee 6ycwt xpansames. / Bce cudena na cmyne, / Ena éopuy us
kacmpronu, / On coenacen ovLn ¢ nedu uz Jluoca.

Taxum o6pazom, Tiepeada CBA3M TEKCTa U WILTIOCTPAIMH TIPH MEPEBOJIE JIMMEPHKA SBISIETCS OTHON U3
HauOONBIINX TPYAHOCTEH MPH TIEPEBO/IE TaHHOTO JKaHpa XyJA0KeCTBEHHON TnTepaTypsl. Ecim 3T0 BO3MOXKHO,
MIEPEBOTYNKHN CTAPAIOTCS COXPAHUTH 3Ty CBSI3b, UTO B OTACIBHBIX CIydasX MPUBOAWT K JOTIOTHUTEIHHOMY
WCTIOTIb30BAHUIO PA3IMYHBIX TTEPEBOTUECKUX TPAaHCPOPMAIINH.

JIMTEPATYPA

JInp O. Kaura HOHCeHCaA. — [DneKTpoHHEIH pecype]. — Pexxum noctyma: http: //lir. ramot. ru/limeriki/lim1. htm.
Onsapn Jlup: mepeBoasl. — [ DnekTpoHHBIH pecypce]. — Pesxum noctyna: http: //lir. ramot. ru/limeriki/lim6. htm.
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Oco6ennoctu ocBoenus Teopuectsa Il. C. Typrenesa
u JI. H. ToncToro MHOCTpaHHBIMY YUTATEAMM U KPUTUKAMU
(K BOIIPOCY 0 IepPBBIX MepeBOaX PYCCKMX KIACCUKOB)

TVIKOBA C.1I.

Mopoosckuii eocyoapcmeennuvtii ynusepcumem um. H. I1. Ozapesa (e. Caparck)

Annomauus. B cmamve oCMbLCTUBAIOMCS 0COOEHHOCMU BOCNPUSINUS PYCCKOTE KIIACCUKU 3a PYOeiom. AHAIUBUPYsT
ucmopuio nepsuvix nepesodos npouseedenuti M. C. Typeenesa u JI. H. Toncmozo, asmop 6visensiem cneyuduxy meop-
HeCKUX 63AUMOCBS3eLl PYCCKUX U 3apyOesHbIX nucameneii.

Kniouesvte cnosa: pycckas Knaccuueckas numeparnypa, nepesoo, Xyo0mecrmeeHHbLl MeKcm, POMAaH.

Peculiarities of 1. S. Turgenev and L. N. Tolstoy
Works Perception by Foreign Readers and Critics:
on the First Translations of Russian Classics

GUDKOVA S. P.
Mordovia State University

Abstract. The article deals with the peculiarities of Russian classics perception abroad. Analyzing the history of the first
translations of works by 1. S. Turgenev and L. N. Tolstoy, the author reveals the specifics of creative relationships Russian
and foreign classics.

Keywords: Russian classics, translation, fiction, novel.

CerofHsi MOMYISIPHOCTh PYCCKOM KIIACCHYECKOW ITUTEPaTyphl 3a pyOeKoM HE BBI3BIBAET COMHEHHI.
MHocTpaHHBIE YMTATENN AKTUBHO UYUTAIOT MHUCATENEH-KIACCUKOB, IO UX NPOU3BEICHUSAM CTaBAT CIICKTaK-
M, cHUMaroT (GuibMbl. Boiee TOro, TBOpUECTBO PYCCKUX MUCATENed BCe Yalle CTAHOBHTCS W IMPEIMETOM
CIIEIUATIFHOTO M3YUCHHUS B 3apyOCe:KHOM JiuTeparypoBeneHuu. Ha pyoeske XX—XXI BB. 3amagHoeBponeickue
UCCIIeI0BATEN Hapsily C OTEYECTBEHHBIMHU YCIEIIHO 3aLIUINA0T KAHUJATCKUE U JIOKTOPCKUE TUCCEPTALUH.

OnHako cienyeT OTMETUTh, UTO YK€ BO BTOpo# mosoBuHe XIX B. 3apyOeKHbIe KPUTHUKH 0OpaTHUIIN BHU-
MaHHe Ha cBoeoOpasue W MIyOMHY pYCCKOW JTUTepaTyphl, KOTOpas Kak HUKaKas Jpyras oTpajkajia JyXOBHBIN
¥ HPaBCTBEHHBII OMBIT CBOETO Hapoaa. MIHOcTpaHHBIX unTaTeneil 0ojiee BCero MpuBiIeKaa JIyXoBHasl COCTaB-
JSTFOIAsT PYCCKO# nuTeparypbl. UM MMIIOHUpOBAIo yMeHHE THcaTeliel nepenarb nyOuHy BHYTPEHHHX ITe-
peXMBaHUHN, YyBCTBO COCTpajgaHMs K 4esoBeKy. [locTaHOBKAa M cama TpakTOBKa MHOTHX TeM M MpoOJieM B
pycckoii tureparype OblTH HEOOBIYHBI JUTSI 3apy0esKHOTO YMTATENs U KPUTHKH.

[Ipesx e Bcero MHOCTPaHHOM KPUTHKE OBLIT MHTEPECEH KaHp poMaHa. BEICOKYIO OIIEHKY PYCCKOMY pPOMaHy
OJTHMM M3 TIEPBBIX J1aJl U3BECTHBIN (PpaHIly3CKUI TUTEpaTyPHbIN KPUTHK, HICTOPUK JIUTEPaTyphl, DkeH Menb-
xuop ae Borioas. B ofgHOl 13 cambIX 3HAYUTENBHBIX CBOMX padoT «Pycckuit poman» (1886) oH moguepkHyI:
«Pycckuit poMaH 04apoBBIBACT “IBIXaHUEM KU3HU , HCKPEHHOCTRIO U COCTpagaHrueM. MoJIoIeKb HaXOAHUT B
HEM MHTEJJIEKTYaJIbHYIO IHILY, KOTOPOH OHA CTPACTHO JKAXKIET U KOTOPOM €l HE MOXKET NPEUI0KUTh Halla
W3bICKaHHas JuTepaTypa. S yOeKaeH, uTo BIUAHNE BEUKUX PYCCKUX MUcaresiei Oyner O1aroTBOPHBIM s
HAIIIETO UCTOIICHHOTO UCKyccTBay [Borios 1886]. He 6e3 coxkanenust Borros mpuxoaut K BEIBOAY O TOM, UTO
[EHTP MHPOBOH KYJBTYpHI nepeaunyics n3 Opanmun B Poccuro. O0bsicHeHne 0000 ONYISPHOCTH pyC-
CKOH JTUTepaTyphl Ha 3arajie OH HCKaJl B €e HaIl[MOHAIBHOM CBO€0Opa3ny, WIIH, KaK OH BBIPAXKAJICs, B «PYCCKOM
nyuey. IToquepkHem, uTo kHUra Borrws o pycckoM poMaHe chirpajia BaXXHEHIIYI0 poJib B paCIPOCTPAHEHUN

37



PYCCKAS " 3APYBEJKHAS JIMTEPATYPA CKBO3b IIPM3MY XVIOXECTBEHHOTIO ITEPEBOJA

pyCCKoOi TUTEepaTyphl B 3allaIHBIX CTpaHax. /loarne ronsl oHa ObUTa 9yTh JIM HE €MHCTBEHHBIM OPUEHTHPOM
T 3apyOeskHOTO JuTeparypoBeneHus. CyXIeHns MHOTHX W3BECTHBIX KPUTHKOB CKIIQ/IBIBAINCH WMEHHO C
OTIOPO¥ Ha ATy paboTy.

Brickazannsie B koHIe XIX Beka MBICTH (paHITY3CKOTO UCCIIEIOBATENST OKa3alIuCh TpopodeckumMH. Jle-
CTBUTENFHO, PYCCKUH peasin3M OKa3ajl 3HAYUTeNbHOE BO3/EHCTBIE Ha COBPEMEHHYIO 3alla/IHYI0 JIUTEPaTypy.

WuTepecen u TOT (hakT, YTO MEPBBIMU PYCCKUMHU THCATENSIMA, KOTOPBIE TTOTYYHITH MUPOBYIO H3BECTHOCTD,
owtmu U. C. Typrenes u JI. H. Tonctoit. OHu OBLITH TECHO CBS3aHBI C 3aMIaTHBIMK CTPAHAMHE, TMEITA MHOXKECTBO
npy3elt cpemu 3apyOekHBIX rcaTeneil. MHOTHe U3 HUX CUuTaIy cedsd ux yueHnkamu. CremayeT mpu3Harh, 4To
Bo BTOpoii mosjtoBuHe XIX B. nMeHHO U. C. TypreHeB mpeacTaBIIsl «THII0» PYCCKOHM TUTEpaTyphl Ha 3amaje, u
npexe Bcero Bo @panuuu 1 B AHITIMKA. MOXKHO yTBEP)K/1aTh, YTO CEPbE3HOE OCBOCHHUE PYCCKOM JTUTEPATYPHI
Ha 3amajie Hayamoch nMeHHO ¢ TBopuecTBa U. C. Typrenesa. Heckompko mo3muee, uem U. C. Typrenes, mo-
nynsipHocTh 3aBoeBbiBatoT JI. H. Toncroit, @. M. Jlocroesckuid, A. I1. YexoB, M. T'opbkuii u nip.

B cBoeii cTaThe MBI TTOTIBITaEMCS OTBETUTH Ha BOIIPOC O TOM, TTodeMy UMeHHO ¢ TBopuectBa U. C. Typre-
HeBa u JI. H. ToncToro HaunHaeTcss OCMBICIICHHE PYCCKOM TUTEpaTyphl Ha 3amaie.

. C. Typrener ObUT OTHAM W3 TOU IDICSABI PYCCKUX XYMOKHHUKOB CIIOBA, KOTOpas OCTaBHJIA TITYOOKHi
CJIeIl BO BCe MHUpOBOH JmTeparype. PoMaHbl, moBecTH, pacckassl, cTuXoTBopeHus B mpo3e U. C. Typrenesa
BCET/Ia BOJTHOBAJIM YATATENSI aKTyaIbHOCTHIO TIOCTABICHHBIX B HUX MpooieM. ETo mpou3BeeHNs OTIIHYaINCh
[TyOOKHM JIMPU3MOM, TOHKOW HaOIIOMaTeIhbHOCTHIO, BRIPA3UTENEHOCTHIO M KPACOYHOCTHIO PYCCKOTO CIIOBA.
Ero TBOpueCTBOM BOCXHIAIKCH TaKWE KPYITHBIC €BPOTICHCKIE XyIOKHUKH CclIoBa, kKak [. dmobep, ['m ne Mo-
maccan, . [oukyp, 3. 3oms, A. Jlone u np. Hu oguH pyccKuii mAcaTeNbh HE BBI3BIBAJ CTOJH MPHCTAITBHOTO
BHAMAaHUS KPUTHKH, Ta3eT W KypHAJIOB, He ObLT MEPEeBOIUM C Takoi perymsipHocThio, Kak U. C. Typrenes.
OH BBICTYIIWII, TIO CJIOBaM COBPEMEHHHKOB, KaK «IIOCO» M «HHTEPIPETaTop» pycckoro pomana [CoxpsKoB
1990: 23].

Hawn6omee tecusie cpsi3u WM. C. TypreneBa HaOromaroTcst ¢ ppaHITy3CcKOi KyIbTYpPOH, H3ydeHHOW UM BECh-
Ma TIaTeIbHO. DTOMY CIIOCOOCTBOBANM [UITMTEIBHBIE TO/BI peObiBaHus nucarenst Bo OpaHnuu, ceprednas
npuBsi3aHHOCTH K [lonmmae Buapno n apykeckre OTHOIIEHHS CO MHOTUMH XY/IO)KHUKaMH 3TOW CTPaHBI.

Uccnenosarenu tBopyecta M. C. TypreHneBa cBA3BIBAIOT [UIMTEIHHOCTH NMPEOBIBAHNS THCATENS 3a Tpa-
HUIICH, ¥ B YaCTHOCTH BO DpaHINH, C UMEHEM BO3JTIOOJICHHON BCE ero sKM3HU — omnepHoi nuBoi [lommHoi
Buapno. VX oTHOIIEHUS TPUYUCIIAIOT K CAaMBIM JIpaMaTHYHBIM U JTOJTUM HUCTOPHSIM J1to0BU. Ho mpaBubHee
OBIITO OBI CKa3aTh, YTO ATO UCTOPHS JTIOOBH JIMIL ogHOTO 4yenoBeka, M. C. Typrenesa. Copok JeT BEIUKHI
PYCCKHIA TCATENb KU B CTaTyCce BEYHOTO JPyTa CEMbH, «Ha Kpalo 4yKOro THe31a». OH MPOMEeHsIT )KU3Hb Ha
POIMHE W TUYHOE CEeMEWHOE CYacThe Ha APYXKOy CBOEH BO3NMIOOICHHON M Ja)ke B TIOXKHIIOM BO3PACTE TOTOB
OBLT TIOCTIEIOBATh 32 HEll Ha Kpail cBeTa.

B 1864 . [lommaa Buapmo ocraBmiia mOAMOCTKH B BMECTE C MYKEM U ICTbMH Tiepecenmiach B banaen-ba-
neH. 1. C. TypreHes mocienoBaji 3a HIMH, ITOCTPOUB cebe moM 1mo coceAcTBy. DakTel Onorpaduu U camo
JTUTEpaTypHOE TBOPYECTBO OATBEPIKIAIOT TECHYIO CBSI3b mucareis ¢ Opaniueil. MokKHO yka3aTh Ha MHOYKe-
CTBO TBOpPEHHUH (PaHITy3CKOTO TeaTpa, KUBOIMCH M MY3BIKH 3TON CTPaHBI, KOTOPBIE OBLIH TITyOOKO OCBOEHBI,
MIEPEKUTHI PyCCKUM THCATENIEM B YIIOMSHYTHI WM 0XapaKTePH30BaHBI B €r0 MPONU3BEIEHUSIX.

. C. Typrenes, TOCTOWHO MPEACTABISABIIANA PYCCKYIO INTEpaTypy Ha 3amaje, comeicTBOBaI paciIupe-
HUIO TBOPUECKHUX B3aUMOCBs3el MeXAy cTpaHamMu. OH HE TOJIBKO BHYIIAI CBOMM (DPAHITY3CKUM IPYy3bSM —
MMCaTeNsIM U MHOTOYHCICHHBIM YHTATEISIM — MBICIIh O OOTarcTBE PYCCKOW JIMTEpaTyphbl, HO U OTKPBLI CO-
BEPIIEHHO HOBYIO CTPAHUILY B PYCCKO-(PPaHI[y3CKUX JTUTEPaTyPHBIX OTHOMIEHUAX. OH MHOTOE cenant U s
OTKPBITUSA (DPAHITY3CKON JINTEPATYPHI PyCCKOMY YHTATEIIIO.

®panmy3s! 3anATepecoBanuch . C. TypreHeBbIM Kak MPEICTaBUTEIIEM TOW PyCCKOH JTUTEpaTyphl, KOTO-
pas mopas3uiia uX He TOJIBKO CHIION XY/I0KECTBEHHOTO BBIPAYKEHHSI, HO M CBOEH COITMAIBHOMN OT3BIBUMBOCTHIO,
[TyOOKHM HPaBCTBEHHBIM CO/Iep)KaHNEM. 3aXxBadeHHbIE HATYPAIN3MOM, MTO3UTUBU3MOM, JAEKaIaHCOM, 3amajl-
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HBIC TIHCATENIM C HAIeKIO0H oOpamainch K PyCCKOM JIMTeparype, UCKadu B HEll OOHOBICHHS. 3apyOekHas
yuTarenbckas myomnuka ysuaena B M. C. TypreneBe XynoyKHUKA, B TPON3BEISHHSIX KOTOPOTO OTPA3HIIOCh CBOE-
oOpasue pyccKoro xapakTtepa. TOHKOe MacTepCTBO MEU3aKUCTA, TTOITUIHOCTD, BHYTPEHHUN JTMPHU3M, COKPO-
BEHHAsI OJIM30CTh YEIOBEKA C IPUPOIOH, TApMOHUTHAS ICHOCTH (DOPMBI, 00asHHUE JKEHCKIX 00pa3oB — BCE ATO
OBLIO BOCTIPHHSTO 3apyOeKHBIMH YHTATENIMU KaK XY/IO)KECTBEHHOE OTKPOBEHHE W OIPEIeNNII0 HeoObIYaii-
HYIO TIOMYJISIPHOCTD TYPTEHEBCKUX MTPOM3BECHUI BO MHOTHX CTpaHax EBporbl n B AMepuke.

Brnepsrie Bo @pannuto Typreres npuexan B 1847 1. 3HaKOMCTBO (paHITy30B U aHTIIMYAH C TBOPYSCTBOM
PYCCKOTO IHCATENS COCTOSIIOCH B cepenute 1850-x rr. [IepBbIM ero mpou3BeieHneM, TepeBeACHHBIM Ha (paH-
Iy3CKNH 1 aHITIHIACKUI S3BIKH, OBUTH «3aIMCKH OXOTHHKA». YMECTHO OTMETHTb, YTO MUPOBAsI CJIaBa IMHACATeNs
HauWHAeTCs HE C €T0 POMAHOB, & UIMEHHO ¢ «3aIllMCOK OXOTHHKa». BBICOKYIO OIlEHKY 2TOW KHUTE Jalld TaKue
3apy0exHbIe TucaTeny, kak Jlamaptun, ®@nodep, K. Cann. B onrom n3 iuceM k U. C. Typreney K. Cann Ha-
3pIBaeT ero YuuteneM. Hanbomnpiree Bo3aeiicteue Ha XK. Cann okazan pacckas «KuBsie Mommy. Ee mopasnia
CHUJIa XapakTepa yMHUparoniel KpecTbsiHKU JIykepbu.

[To 0OBEKTUBHBIM MTPUYWHAM TPHUOPUTET B OCBOCHUH TBOPUYECKOTO HACIENUS PYCCKOTO MHCATENS MPH-
Haguiexkan (paniry3am: B 1854 . B [lapmke ObUT OImyOIMKOBaH MEPEBON «3alMMCOK OXOTHHUKAY, CICITaHHBIN
3. Hlapeepom. D10 OBLTO JOCTATOYHO BOJBHOE MEPENIOKEHHE OpUTHHAMA. Tak, HampuMep, Ha3BaHNEe KHHUTH
OBIITO 3aMeHEHO Ha «BocmoMuHaHMS pyccKoro moMentnkay («Mémoires d’un seigneur russe»). Ilepesos I1la-
prepa BBI3BAT HEJAOBOIBCTBO aBTOpa «3allMCOK OXOTHUKA», KOTOphIK B cBoeM muckMe K C. T. AkcakoBy oT
7 aBrycta 1854 1. ceToBan: «[lomyum st HakoHET (GpaHITy3CKUN TIEPEeBOI MOUX ““3amUCOK™ — U JIydIe Obl, €CITH
0 He momy4an ux! Orot r-H [llappuep depT 3HACT, UYTO W3 MEHS CACIA — IMPUOABIISII IO MEIBIM CTpaHHUIIaM,
BBIZyMBIBAJI, BRIKHIBIBAT — 0 HEBEPOATHOCTH...» [ Typrenes 1982: 337].

Omnako umenHo mepeBon [llaprepa cTan ocHoBOM mtst mrepBoro mepeBona M. C. Typrenesa Ha aHTTHII-
ckmif si3p1K. B 1855 1. [1. MalkimkoH omyOIiKoBajl CBOM TIEpeBO/] IMIAPhEPOBCKON BEpCHH «3aITUCOK OXOTHH-
ka». B 1850-1860-x rT. kpymHeize mapmKCKie W JJOHIOHCKHAE Ta3eThl M KYpPHAIBl PETYISAPHO TeUaTaroT
HOBEIE iepeBobl npousseneuuii M. C. Typrenena.

B Aurmmm B TedeHUE JOBOIBHO IITUTEIHHOTO BpEeMEHH OOBITHOM TTEPEBOIICCKON MPAKTUKOM OBIIIO IeIaTh
TIEPEBO/IBI TYPTEHEBCKUX IPOM3BEICHNH HE C PyCCKOTO OPUTHHANA, a C MHOS3BIYHBIX (IIPEKe BCEro (ppaHIry3-
CKHX) TIepeBoioB. Tombko B koHIIE 1860-X TOMOB B AHTJIMH OBLIH OIYOJWKOBAHBI TIEPBBIE MTePeBOILI U3 Typ-
TeHEeBa C pyccKoro s3b1ka. Bo ®pantmu nepesogunkamu M. C. Typrenesa BoicTymanu I1. Mepume (iepeBen B
1863 1. «OTI0B W nmeTeii»; mepeBoxa 0suT1 oTpenakTuposan U. C. Typrenessim), JI. Buapmo, Aropan-I'pesuns u
np. Hexoropeie mepeBoasl Ha (ppaHITy3CcKui sA3bIK ObLTH caemanbl camuM U. C. TypreHeBbIM, KOTOPBIH, ITO/-
YepKHEM eIlle pa3, 0d4eHb XOPOIIO BiIajes (PPaHIy3CKAM S3BIKOM.

[TepeBomumkamu M. C. Typrenesa B Auruu B XIX B. 6sumn Y. Poscton, Y. Tépuep u ap. Oun caenamu
TIepBEIC TIEPEBOJIBI C PYCCKOTO s13bIKa: PosicToH B 1869 T. omyOnmkoBan cBo mepeBo «/[BopstTHCKOTO THE31aY,
BhILIEAIINHN 1101 Ha3BaHueM «JIuza»; Tépuep B 1877 1. Hameuatan nepeBoa pomaHa «HakanyHne». MHTepec
K TIPOM3BEICHUAM PYCCKOTO TIHCATENsI TTOATBEPKAAET U TOT (akT, yTo poMaH «OTIBI U AETH» U3AaBaJICS HA
AHTIIMICKOM s13b1Ke ¢ 1867 T. okos10 copoka pa3 [[puropses 1977: 112]. OqHako MOTHOCTHIO XyI0KECTBEHHEIE
counnenus 1. C. Typrenesa Ha aHTHICKAHN 361K B XIX B. Tak U He OBUTH TIEpEBECHBI. JTa 3acayra MpuHaI-
JISXKUT U3BECTHOW aHTHicKo mepeBomuuiie K. ['apaeTT. IMeHHO OHa BHECIa 0COOBIH BKJIA B 03HAKOMIICHHE
AHTITMICKON YUTATOIICH ITyOJTUKH ¢ TBOPUECTBOM PYCCKOTO TTHCATETIS.

Crnemyer Takke OTMETHTh, YTO MHOTHE TypreHEBCKHE TeMbl H 00pa3bl OKa3aJld CYIIECTBEHHOE BO3ZICH-
CTBHE Ha TBOPUECTBO 3apyOCIKHBIX aBTOpOB. Tak, Hanmpumep, o0pa3 Enensr CtaxoBoit u3 pomana «Hakanyme»
CYIIECTBEHHO TOBIHI Ha TBopuecTBo /. ['oncyopcu B mopy co3manust oOpas3a repowHH ero pomaHa «Co0-
ctBeHHUK» MpaH Dopcaitt. Poman «OTIwI 1 1eTn», B 4acTHOCTH oOpa3 ba3zapoBa, MOBIUSIT Ha CO3TaHKE 00-
pa3a Pene Jloarmapa u3 pomana A. ®@panca «Mokacra» (1879), MHOTHE MOTHBBEI M 00pa3bl MPOU3BEICHUI
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[1. Meprme HaBesTHBI TBOPYECTBOM PYCCKOTO THCATEINS, M TAKUX MPUMEPOB MBI MOXXEM OOHApPYKUTh JOCTa-
TOYHO MHOTO.

[Mocenane nBamnare siet xusznu M. C. TypreneB mpoxun Bo @pannuu. Koneuno, Bo (paHIy3cKyto
JIUTEPATYPHYIO Cpely OH OBUI BBEJIEH 3HAUMTENILHO TIIyO)Ke W TECHEe, YeM B aHIIIMKCKYIO, TIO3TOMY 00pa3
N.C. Typrenesa Bo @pannuu ordyerauBee, yeM B AHMIUU. Yutaromas OpaHiys He MPOCTO OLICHUIIA XyHO-
JKECTBEHHbIE JOCTOMHCTBA POMAHOB M MOBECTEH PYCCKOTO MUCATENsl, HO CKBO3b MPU3MY €ro MPOU3BEACHUN
BocnpuHuMana Poccuro.

3nakomctBo U. C. TypreneBa ¢ AHIJIHEH COCTOSIOCH Ha JACCATH JIET Todke, ueM ¢ Dpanrmueii. Briepsbie
nucarenb nprexan B AHDmoo B 1857 . BriocnencTBum pycckuii mucartellb HEOIMHOKPAaTHO ObIBAll B AHTIIHH,
MO3HAKOMUJICS C TAKUMU U3BECTHBIMU aHIIMHCKUMHU TuTeparopamiu, kak T. Kapmaiin, /1. Dnuot, A. TeHHUCOH,
MOJTYYHJI CTETEeHb MOYeTHOTO T0KTOpa OKC(HOPACKOro YHHBEPCUTETA.

Bo Bropoii monoeune XIX B. HaOmonaeTcs ycToR4MBBINA U ITyO00oKuit naTepec K npousseneHusm U. C. Typ-
redeBa U B [ epmanuu. ETo TBOpUECTBO 9acTO BBICTYITANIO KaK HEKHI 3TaIOH, ¢ KOTOPHIM HEMEIIKUE TTHUCATENTH
U YNATATENH NOAXOAWIN K TBOPUECTBY JIPYIUX PYCCKUX XYIOKHUKOB cioBa. Hemenkum aBTOpam BecbMa UM-
MTOHUPOBAJIO U TO 00cTosATeNbCTBO, uTo M. C. TypreneB yumiics B bepIMHCKOM YHUBEPCHTETE, BEIUKOJIEITHO
3HaN KynbTypy lepmanuu, HeogHokpatHo nucan o ['ére, llunnepe, I'erene, nepenucriBaics ¢ HEMELIKUMU
KPUTHUKAMH U CO37aJ CBOIO HHTepnpeTanuio «Daycta» B OAHOUMEHHOM MpousBeneHnu. CaM mucaTenb Ha3bl-
Bal [epMaHuio «CBOMM BTOPHIM OTEUECTBOMY.

[Tocne okonuanus nmerepOyprekoro yauBepenutera, B 1837 1., WM. C. Typrenes ornpasmusieTcs B bepiaun mist
TOTO, YTOOBI N3y4aTh (PHMI0COPUIO HA POJMHE caMOil HaykH. Ha mpoTsikKeHnr BCero TBOpYECTBa Y HETO HaOII0-
JaeTcs MHTEepeC K JIMYHOCTU | uaesM Hemelkoro ¢umocoda [erens. Hanmpumep, nms erens Bctpeyaercs B
pomanax «Otubl U 1etu», «ApiM». O bepiauHCKOM rerenbsSHCTBE BCIIOMUHAIOT TepoU TypreHeBckoro «day-
cra» u «PyauHay», B MOCKOBCKHX TETeNbIHCKUX KpyXKax noowiBanu PynuH, Jlexues, ['amner L{urposckoro
yesna (Bacwnmii Bacuibeua).

B I'epmannm, neficTBUTENBHO, HAOMIOMAETCS YCTOWIUBEIN HHTEpEC K TBOPUECTBY pyccKoro mucarens. [1o
MTOJICUETaM HCCIIeIOBaTeNIel, TONBKO 32 TPUIIATH JIET MTOCIIEBOSHHOTO BpeMeHH B | epMaHny ObUTH Hamevara-
HBI CEMbBJICCAT CeMb OTIEeNbHBIX m3nanuil npoussenenuil M. C. TypreHesa, BBIIUIO JECATUTOMHOE COOpaHUe
€ro COYMHEeHM, a poMan «OTIBI U AETU» BBIIIET IBEHANUATHIO n3ganusMu [ puropses 1977: 112].

JeiicTBuTenbHO, cieayeT npusHath, 4yro uMenHo W. C. TypreneB cmocoOCTBOBasl pacrnpoCTpaHEHHIO
pycckoit urepatypsl Ha 3amane. OH MO3HAKOMUJ MHOCTPAHHBIX YUTATENeld W BUIHBIX JIUTEPATYPHBIX JICsI-
teneit u ¢ TBopuectBoM JI. H. Toncroro. Omnako mupoBas cimasa npunnia k JI. H. Torncromy B xonme 1880-
X TOJIOB, KOTJIa HA MHOCTPAHHBIC S3BIKM OBUIM TIepeBeeHbI poMaHbl «BoliHa u Mupy», «AHHa KapeHunay, a
TaKKe HEKOTOpbIe cTaThu nucatensd. CrpaBeJIMBOCTH Paayd OTMETUM, YTO MEPBBIC MEPEBOBI TOICTOBCKUX
MPOU3BE/ICHHI ObLTH CeNaHbl Topa3no paHee. Tak, Hanpumep, B 1862 1. M. MelizeHOyrHaHa aHDIUACKUAN
sI3BIK ObLIA MepeBesieHa aBToouorpaduyeckas Tpuiiorus «Jlerctro. OrpodyectBo. KOHOCTHY (1862). JlaHHbIi
riepeBon 0611 caenman o mannuatuse A. U. I'epuena. B 1872 1. B CIIIA Ha aHmIHiickoM sI3bIKe ObLIa M31a-
Ha nioBecTh JI. H. Tonmcroro «Kazaku». Bropoit ee mepeBox Obl1 ocymecTBieH Tam xe B 1878 1. Ho mannbie
W3JaHus He TPUBJICKIH BHUMaHHUE WHOCTPAHIEB K TBOPYECTBY pyccKoro mucatens. CreayeT mpu3HaTh, 4TO
MOIJIMHHBIA MHTEPEC K €ro TBOPUECTBY BOZHUKAET JHILb B cepeanne 1880-x r., koraa B [Tapuxe HECKOIBKO pa3
nepensnaercs poMman-amones JI. H. Toncroro «Boiina u mup» u B 1885 1. BeIxoauT poMaH «AHHa Kapenuna»
Ha (paHITy3cKoM s3bIKe. TakuMm oOpa3oM, 3a pyOekoM 3HaKOMCTBO ¢ AByMs pomanamu JI. H. Toxcroro nmpou-
301II0 TIOYTH OJIHOBpEMEHHO. BooO1ie nccnenoBareny 0TMe4aroT, 4To poMaH «BoitHa u Mup» ObUT M3aH Ha
TPUIIATH CEMH sI3bIKaxX HapogoB mupa [CoxpskoB 1990: 68].

JonruMm 0BT Iy Th 3TOTO TPOM3BEICHUS K HHOCTpaHHOMY unTarento. [lepBas ero mybnukanus Ha (pan-
Iy3CKOM sI3bIKe TMOsiBHIIACh B 1879 1. DTOT mepeBos, NMOANMHUCAaHHBINA 1IceBqoHUMOM («OmHa pycckasy) ObuT
cnenan Mpunoti BanoBHoit [lackeBnu. On Obl1 HariewataH B [lerepOypre u BeimyieH B [lapmwke B mpogaxy
(B Tpex Tomax). C cepenunsbl 1880-x . Bo @paHIMK OH BBIJIEPKa PsiJi MOBTOPHBIX U3AaHui. bonbiryio posb B
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Iyoxosea C.II. Oco6ennoctu ocBoenusa reopuectsa V. C. Typrenesa u JI. H. TolrcToro MHOCTpaHHBIMU YMTATELAMM M KPUTHKAMU

IIyOIMKalny JAaHHOTO EPEBOAA U PEIPE3EHTallny CaMOIo aBTopa poMaHa-310IeH B cTpaHax EBpomnsl chirpai,
Kak Mbl yoke otmevanu, U. C. Typrenes.

[IpumeuarenbHO, 4TO UIMEHHO ¢ (hpaniy3ckoro Tekcta M. [lackeBud ObLIM clienaHbl IEPBbIE MEPEBOIBI
«BoiHBI 1 MUpa» Ha aHMIMKUCKUM, BEHI€PCKUM, TOJUIAHACKUH, MONbCKUHM, TYPELKUN U JIp. SI3bIKU. JTOT Ie-
peBox a0 Hadana XX BeKa OCTaBaJCsl €AMHCTBEHHBIM (PAHIy3CKUM TEKCTOM, HO M IIOCIIE TOrO, KaK CTallld
OCYILECTBIATHCSA APYIHE NEPEBOAbI, OH BCE-TaKW MPOAOIDKal mepenszaaBarbest. CiaeqyeT mpu3HaTh, YTO €ro
KauecTBO He ObuI0 Ha Bbicore. Kusaruns U. IlackeBuu, ypoxaennas Boponuosa-/lamkosa, He Obuia mpo-
(deccuonanom. Ee nepeBoaueckas nesrenbHOCTh Oblia JI00MTEIbCKUM yBiedeHueM. 11o moBoxy ee paboTel
. C. Typrenes roBopuit: «llepeBo HECKOIBKO ClIabOBaT, HO — CJIEJIaH C YCepAHeM U JIT000BbIO» [MoThLIeBa
1978: 118]. OTn KadecTBa IUTIOC MPU3HAHUE KOJIOCCAIBHON pabOThI, KOTOPYIO Mpojeliana MepeBoAdnIa, U
oLeHuIa 3apyOexHas myonuka. FIMeHHO 1o 3TOMy HepeBoay MpOM30LUI0 nepsoe 3HakoMcTBO 1. dnobepa,
P. Pormana, 3. 3oms, ['m ne Momaccana u Apyrux (paHIly3CKHAX MUCATeNed ¢ TeHHAIbHBIM MTPOU3BEICHUEM
JI. H. Toncroro. Xots, 3ametum, npoussenenus JI. H. Toactoro ouens cioxHO NEpeBOANTh HA HHOCTPAHHBIE
sI3bIKU. B mepeBone TpyaHO nepenark TOJICTOBCKUM CTHIIb, CJIOKHBIE CHHTAaKCUYECKUE KOHCTPYKIMH, Tepea-
IOLIHE POXKACHUE MBICIIN TE€POEB, UX AUHAMUKY.

Ho tem He MeHee «BoiiHa n Mup» nopasuia 3apyOeKHbIX YUTaTeNIeH SIMYECKUM OXBaTOM, KU3HEHHON
[IPAaBAMBOCTHIO, IICUXOJIOTHYECKON JOCTOBEPHOCTHIO. YuTaTensim cranu OJIM3KH TOJICTOBCKUE I'€POH C UX CO-
MHEHHUSIMH, CTPACTAMH, PAJOCTIMU. MIM UMIIOHHPOBAJI TOT (aKT, YTO PyCCKHUI MHUCATENb 3aTPOHYI HACYILIHbIE
BOIIPOCHI BPEMEHH, BBI3bIBAIOIINE UHTEPEC Y JIIOACH pa3HbIX HALMIL: YyBCTBO OTUYKICHHOCTH, IIOUCK CMbICIIA
YKHU3HHM, IOBBILICHHBIH HHTEPEC K I10JCO3HATEIbHBIM, TANHCTBEHHBIM JBIKCHHUSAM JIyILH.

Vxe B koHIle XIX Beke COBpeMEHHUKH 3aTOBOPHIIN O OJIM30CTH aBTOpa poMana-smoreu k ['omepy u Lllek-
caupy. Tak, I. ®nobep Hazpan «BoiiHy 1 MUp» «11€pBOPa3PsIIHON BEIIBIOY, I7I€ €CTh «MECTa ILIEKCIIUPOBCKUEY.
P. Porman HazbIBal ee «oOIMIMpHEHIIEH d1oneeii Halero BpeMeHu, coBpeMeHHON «nmranoii». D. XeMuHrysn
IIPU3HABAJICS, YTO 3TO IPOU3BEACHHUE €My OJIM3KO, OH JIFOOUT €ro 3a «IPEBOCXOJHOE, IPOHUKHOBEHHOE U IIPaB-
MBOE M300pakeHne u3Hu u Hapoaa» [CoxpskoB 1990: 60—61]. DTor pomaH, Kak MBI y>K€ OTMEUAIH BBIIIIE,
0Ka3aJl KoJIOCCAJIbHOE BO3ICHCTBHE Ha 3alaJHbIX nucareneil. MHOTHE U3 HUX MOTYEPKUBAIOT 3HAYUTEIbHYIO
poib ToscToro-3nuKa B CTAHOBJICHUH U Pa3BUTUH MUPOBOTO UCTOPHUYECKOTo poMmana. Ilox ero BiusHueM co-
3naBanu cBou npousBenenus P. Pomnan, P. M. mio ap, A. bap6roc, D. Xemunryaid, T. Bynsd u ap.

Bricokyto onenky monryuani 3a pyoexxom u pomat JI. H. Tonctoro «Anna Kapenuna». Panee Bcero ator
poMaH ObLT mepeBenieH Ha denickuii si3pik (1881). Ha ¢paHIry3ckoM m HEeMEeIKoM s3bIKaX, Kak MBI yXKe OT-
Medaiu, OH ObLI ormyOnukoBaH B 1885 . DToT mepBhIi ¢paHity3ckuii nepeBon mo 1911 r. 6put mepeunspan
nBeHaauarh pas. B 18861887 rr. pomaH ObUT M31aH HA AHTIIMHCKOM, UTAIBSHCKOM, UCTIAHCKOM, JTATCKOM,
TOJUTaHACKOM si3blKax. VIMEHHO (paHIly3CKUil epeBo] ChIrpaj 0COOCHHO Ba)KHYIO POJIb B MEXKIYyHAapOIHON
M3BECTHOCTH poMaHa. OH MOCIIY>KHJI OCHOBOMH [UIsl €0 IepeBosia Ha APYTHE SI3bIKH.

OnHaxo cieayeT OTMETUTb, UTO HapsILy ¢ pu3HaHueM Tananta pomanucra JI. H. Toncroro, 3apy0esxHble
[UCaTeNId U KPUTUKHU BBICKAa3bIBAJIM M COMHEHUS 110 TTIOBOZLY €0 XyAO0KECTBEHHBIX 0ocobeHHocTel. Hanpumep,
AHIIMICKUIN MTO3T U M3BECTHBIN JIMTEpaTypoBea, M. ApHOJIb BOCXHUIIAJICS JKU3HEHHOCTBIO POMaHa, YMEHH-
€M PYCCKOTO MHUCATENs NPEeACTaBUTh OOJBILONW KYCOK H3HHM COBPEMEHHOTo pycckoro obmecrBa. Ho oH xe
OTMeyall, 4YTO B HEM «HET CTWIs». J. Borios, aBrop m3BecTHOl paboTsl «Pycckuii poMan», Takke MpU3HACT
TaJaHT PYCCKOTO mucares, cpeau qoctonHeTs npoussenenus JI. H. Toxacroro orMeuaeT eqMHCTBO CIOKETa U
MOCJIEI0BATENIbHOCTD B ICUCTBUY, JACT BHICOKYIO OLIEHKY ICUX0J0ru3My nucaress [Borioa 1886]. Ho Bmecte
C TeM TOBOPHUT O HECOOJIOACHUN CUMMETPUH, HAJTMYMH MHOTOYUCIICHHBIX JUIMHHOT, (poTorpad)nueckux omu-
cauuid. OIHUM M3 CaMbIX IVIABHBIX HEAOCTATKOB POMAaHAa OH OTMEYACT TSKEJIbIH SI3bIK U OTCYTCTBHE CTHJIS.
B nogo6HOM Ki1r04e BBICTPAauBarOT CBOU CYKACHHUS O POMaHe U MHOTHE BUAHBIC 3aI1aJHbIC KPUTHUKH.

OnHaxo BIMSHHUE TOJICTOBCKOIO POMaHa 0OHApYKHUBAETCsl BO MHOTHX IIPOM3BEICHUSAX 3apyOe)KHBIX MTUCA-
teneil: P. Pomnana, /1. Toncyopeu, T. Manna u ap.
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PYCCKAS " 3APYBEJKHAS JIMTEPATYPA CKBO3b IIPM3MY XVIOXECTBEHHOTIO ITEPEBOJA

He menee momymsipasim poman JI. H. Tonctoro « Anna Kapennnay 0511 1 Ha BocToke. X0Ts ero mepeBobl
Ha BOCTOYHBIE SI3BIKH, [0 CPaBHEHHWIO ¢ EBpomnoH, cuipHO 3amo3nanu. Panee Bcero pomaH ObLT EpeBeieH B
Smormu (B 1902—1903 1T. M3BECTEH KYPHAIBHBIHN ITEPEBOT), KOTOPBIN TTO3THEE BEIMIEI OTACTLHBIM H3IaHUEM.
OrpoMHOe BIMSIHUE JAHHOTO pOMaHa OIIYTHJIM Ha ce0e Takke MHOTHE STIOHCKHE Mrcarenu. Tak, Hampumep,
Kunocura Haos B cBoem pomane «IIpn3nanne myka» pa3BHBaeT MHOTHE TEMBI © MOTHUBBI TOJICTOBCKOTO PO-
mana. [Ton BiusiHueM pycckoro nucarens Takao Apucuma cosjiaet pomal «VICTopus oJHOM KEHITUHBD), KO-
TOPBIN YacTO HA3BIBAIOT ATIOHCKOH «AHHON KapeHuHOM».

B cBs13u ¢ 3THM, MBI MOXKEM KOHCTAaTHPOBaTh, 4TO 3a pyoeskom JI. H. Toncroro, ¢ omHOM CTOPOHBI, HA3HI-
BaJIM TeHHEM, cpaBHHBAIH ¢ [omMepom, Lllekcriupom, a ¢ Ipyroit CTOPOHBI, KPUTHKOBAIHN OeC(hOPMEHHOCTH €T0
npousBeacHU. B korme XIX Beka HOBaTOPCKHE YEPTHI TOJICTOBCKOM MPO3BI BOCIIPHHUMAINCH KaK HEOPEK-
HOCTBH XyHIOXECTBEHHOTO CTHIA. Tompko B Hadajge XX BeKa MaHHBIC MPETEH3UH K TOJICTOBCKOW TIPO3€ OBLIH
cHATHI. Ero mpowsBeneHus cTanm CYuTaThCs XyI0KECTBEHHBIMU 00pa3liaMi MHPOBOTO pOMaHa.

Takum 06pazoM, nMeHHO TiepBBIe epeBonbl poussenennit M. C. Typrenesa u JI. H. Toncroro, cnenan-
HBIE BO BTOpO# mostoBuHE XIX Beka, OTPHUIH 3apyOeKHBIM YUTATENIEM CBOCOOPA3HBI MHUp PYCCKOHM JTUTEepa-
Typbl. HecMOTpst Ha MHOTHIE HECOBEPIIIEHCTBA NIEPBHIX TIEPEBOIOB, UMEHHO 3TH TEKCTHI CHITPATA BAXKHEUTITYIO
POJb B penpe3eHTallnN KaK PyCCKOM TUTepaTyphl, TaK U 3araJJOYHON JTYIINA PYCCKOTO YeJIOBEKa.
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VIIK 8125

O meTonuke PaKTOPHOTO UCCIETOBAHNSA BAPMATUBHOCTI
BHYTPEHHETr0 MIpPa Xy 0KeCTBEHHOI'0 TEKCTA IIPU IepeBoje
C PYCCKOTrO Ha aHITIMIICKMI A3BIK

JEMWIOOBA E. B.

Anmaiickuil 2ocyoapcmeennviii ynueepcumem (e. Baprayn)

Annomauusi. B cmamve paccmampusaemcsi Memoouxa pakmopHozo uccied08aHus 6apuamueHoCmuy BHympeHHezo
Mmupa mexcma npu nepesode (¢ pycckozo Ha aHenutickuil s3vik). Viccnedosarue ocywecmensiemcst 8 KoHmexcme yue-
HUS 0 «uerniogeke 208opsujem» (HL) Ha mamepuane mexcmos pacckazos B. M. Ilykuiuna u ux aHznos3vidHuiX nepeso-
006. Paspabomannas memoouxa no3eonsiem 6cKpoimb MexaHu3m 0eticimeus YHUBepcanvHvix gakmopos 6apbuposa-
HUS 8HYMPeHHe20 MUPa mexkcma npu xy0orecneeHHOM nepesooe.

Kniouesvie cnosa: memoouxa ¢axmopHozo uccrned08aHus, Xy00xecmeeHHbIll nepesoo, BHymMpeHHUL MUp Xy0oie-
CMBEHH020 MeKCMma, 8apuamueHocmey mekcma, gaxmop eapvuposanust, B. M. Ilyxuiun.
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Hemuodosa E. B. O MeTopyuke paKTOPHOTO MCCIeTOBAHNA BAPUATUBHOCTY BHYTPEHHET0 MMPa XYH0)KeCTBEHHOTO TEKCTa

On the Method of Factorial Study of Variability of the Literary
Text Inner World in Translation from Russian into English

DEMIDOVAE.V.
Altai State University

Abstract. The article considers the technique of factorial study of variability of the literary text inner world in translation
(from Russian into English). The study is carried out in the context of the doctrine of “speaking person» (HL) on the
material of V. M. Shukshin’s stories and their English translations. The developed technique allows revealing the action
mechanism of universal factors of variation of the inner world of the text in the literary translation.

Keywords: methods of factorial study, literary translation, inner world of art text, text variation, variation factor,
V. M. Shukshin.

3agavya TaHHOM CTAaThH — MIPEACTABUTh METOAMKY (PaKTOPHOTO UCCIIEIOBAHUS BAPbUPOBAHUS BHYTPEHHETO
MHpa XyJ0’KECTBEHHOTO TEKCTa B KHU3HEIEATEIHHOCTHOM acTeKTe (TP Xy0KECTBEHHOM MIEPEBOJIE).

[Ton BHyTpeHHUM MUpPOM XyHoxkecTBeHHOro Tekcta (BMXT) 3nech moHnMaeTcst BOCCO3/1aHHast B Xy/10/kKe-
CTBEHHOM IIPOU3BEJCHUH NIPEAMETHOCTD, PACCMATPUBAEMAs B €€ SI3bIKOBOM, TEKCTOBOM BorutomeHuu. BMXT
MOXET OBITh OCHOBOH JJISl PACCMOTPEHHS XYJO)KECTBEHHOTO TEKCTa B aCIEKTE €ro KU3HEAESITeIbHOCTH, O~
CKOJIbKY JITaHHAsI CMBICJIOBasI KaTeropust (pOPMUPYETCS B IIPOIIECCE BOCIIPUATHUS TEKCTA PELUTHEHTOM.

VYHauBepcanbHbIMH (akTopamu BapbupoBanns BMXT npu Xyq0:keCTBEHHOM TepeBoJie MPU3HAIOTCS (ak-
TOP HallMOHATBHO-S3BIKOBOTO BapbHPOBaHUs M (aKTOP S3BIKOBOW JTMYHOCTH mepeBomunka. [lox ¢axkropom
BapbupoBanust BMXT noHumaeTcst npudnHa, ABUXKYILNAS CUJla IPOLECCA BAPbUPOBAHMS, OIIPENEISAIONIAs €r0
XapakTep WK OTAEIbHBIE YEPTHI.

B kauecTBe Matepuana uCmonb3ytoTcst TeKCThI pacckazoB B. M. [llykmuna [1979; 1989] u ux aHmios3sy-
HbIe iepeBoibl (amepukanckuit [Shukshin 1996] u 6puranckuii [Shukshin 1976; 1990] BapuanTsr).

MeroarKa HCCIIeA0BaHNsT YHUBEPCATBHBIX (PAKTOPOB BapHHPOBAHUSI TEKCTA MIPU MEPEBOJIC B COBPEMEH-
HOH JIMHTBUCTHUKE OTCYTCTBYET, UMEIOTCS HEKOTOPbIE TEOPETUYECKUE U METONOJIIOTMUECKUE IOJIOKEHUS, Ha
OCHOBE KOTOPBIX MOTYT OBITh C(HOPMYIHUPOBAHBI OCHOBAHUS TAKOH METOINKH.

1. KoMMyHUKATHBHasl CYIIHOCTh TeKcTa. TekcT sBiseTcs KoMMyHHKatuBHOM eamunuueit (I1. Xapr-
MmaH, [. B. Kommanckuit, E. B. Cunopos, A. A. UyBakuH u ap.). KoMMyHHKaTHBHAs CyIIHOCTh TEKCTA JieiaeT
€ro OTKPBITHIM CpeJie CYIIeCTBOBaHUs TeKCcTa, 00MeHy nH(popmanueii ¢ Heil. KoMMyHrKkaTnBHas pupo/a TeK-
CTa IPOSBISETCS B YCIOBUSX CYLIECTBOBAHUS TEKCTA, 4 UYMEHHO B OTHOLIEHUM TEKCTA K JICUCTBUTEIILHOCTH U
K JPYT'MM TEKCTaM. B LIeHTpe JaHHOTO UCCIIEI0BAaHUS — TEKCT XY 0KECTBEHHBIN, IOHUMAEMBbII KAK CHCTEMHOE
00pa3zoBaHue, KOTOPOE OTIIMYACTCS CIOKHOW KOMMYHHKAaTHBHOM CTPYKTYPOH.

OTO OCHOBAaHME BBIIBUTAET PAJ 3a/1a4, KOTOPHIE PELIatoTCsl C MOMOIIBbIO ONpe/IeTIeHHbIX 1IIaroB U orepa-
LUH METOMKH, @ MIMEHHO: PACCMOTPEHHE XY/10’KECTBEHHOI'O TEKCTa B TEKCTOBOM COBOKYITHOCTH (TEKCT OPUTH-
HaJla M eTo TIePEBO/IbI), BBISIBIICHNE MeXaHN3Ma (yHKIIMOHUPOBAHHS TEKCTOB B Pa3IMUHON cperie (KylbType) U
crenieHn Tpanchopmupyemoctn BMXT mnof nefictBuem pa3znuusbix GpaxtopoB. OCHOBaHKE TIO3BOJISIET 0OHA-
pyxuthb B XT 00ycoBIeHHbIE CPEeA0l KOMMYHHKATHBHBIE IO CBOEH TPUPOJIE KOMITOHEHTHI €T0 «BHYTPEHHETO
mupay. ITouck cMbICiIa TOrO WM MHOTO KOMIIOHEHTA XYI0’KECTBEHHOIO TEKCTa OCYLIECTBIISIETCS HA OCHOBE
CUCTEMbI OTHOILLEHUI TOBOPSILETO U CIIYIIAOIIETO.

2. KorHUTHBHBIE MeXaHU3MBbI TEKCTOBOH KOMMYHUKAIMU. KOTHUTHBHBIN MOJIXO/l COCTOUT B U3yye-
HUU TEKCTAa C MO3UIINI Mo3HaHUs YenoBekoM okpyskaromero mupa (T. A. Ban Jleiik, 1. B. bensuun, JI. O. By-
takoBa, [. A. 3onotoBa, B. Kunu, JI. A. Ho3apuna u ap.). J{isg moHMMaHus TekcTa 3HAYMMbI 3HAHUS O MUPE
(xynmeType, mpupoje, COUabHOM cdepe), 0 YyenoBeke, O A3bIKe, 0 caMoM TekcTe. [0/l KOTHUTHBHBIMH MeXa-
HU3MaMHU TEKCTOBOM KOMMYHHKAIIUHM B PadOTe MOHMMAIOTCS KOTHUTHBHBIE cBoWicTBa Homo Loquens, nMero-
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e KOMMYHHUKAaTHBHYIO Tpupoay. O0manas KOTHUTUBHOW 0a301 3HAHUH, YeTOBEK ONEPUPYET UMHU HCXO/S U3
HEOOXOAMMOCTH PEIICHHUS TeX WM HHBIX KOMMYHHUKAaTHBHBIX 3a/1a4.

DTO OCHOBaHWE BBIBUTACT CIIEAYIONINE 3a7a4di: onpezesieHne (PyHKIH KOMIIOHEHTOB BO BHYTPEHHEM
MHpE TEKCTa, OCYIIECTBIIIEMOE HA OCHOBE 3HAHWI O KOTHUTHBHOH 0a3e aBTOpa, MpUBJICUEHHE U HHTEPITpe-
tarmun BMXT o0mux 3HaHU 0 MUpE, y4eT P aHaATN3€e KyJIBTYPHBIX 0COOCHHOCTEH «MHUpa TeKCTay. 3HAHNE
HaI[MOHAJIHHOTO BapHaHTa S3bIKa MEPEBO/Ia, TAPaMETPOB JTUYHOCTH MEPEBOIYNKA (COIMATBHBIN, TICHXOIOTH-
YECKUH, KyAbTYPHBIN, PHI0COPCKO-MHUPOBO33PEHUCCKHMA U JIP.) — 3TO T€ OCHOBAHWSI, HA KOTOPBIX 0a3MPYIOTCS
AMITUPUYECKHE ATl METOAUKH (DAKTOPHOTO HCCIenoBaHus BapbupoBanus BMXT.

3. Yuenue o BHyTpeHHell ¢opMe Xyl10:KeCTBEHHOTO TeKcTa. Te WIM MHBIE CTOPOHBI «BHYTpPEHHEU
(hopMEI SI3BIKA/TEKCTaY U3ydauch 1 u3ydarorcs B muHrBucTuke (I. O. Bunokyp, B. ¢on I'ym6omeaT, A. A. Ilo-
TeOHS 1 Ap.), HappaToJIoTuH (TMOHATHE «(PHUKITHOHAIBHOTO Mupay) (B. Troma, B. [lIMux u ap.), THHTBOCEMHUO-
tuke (P. bapt, M. M. baxtun u ap.), iureparyposenenuu (/. C. Jluxade, B. E. Xamuzes u ap.). B mutepary-
POBEJICHNH CYIIECTBYET TEPMHUH «BHYTPEHHUH MU XyaokecTBeHHOTO Tpoun3BeaeHus» (/1. C. Jlmxaues), mox
KOTOPBIM TIOHUMAETCS N300paKCHHBIN C TIOMOIITHIO BRIMBICTIA TTPEIMETHBIN MUP. DJIEMEHTHI OTPAKCHHON JTeH-
CTBUTEIFHOCTH COEIUHSIIOTCS B 9TOM BHYTPEHHEM MHUpPE B HEKOEH OIPEeIEHHON CUCTEME, XY/I0KECTBEHHOM
enuHcTBe. COITIACHO YUYEHHIO O BHYTPEHHEM MHUpE XyHOKECTBEHHOTO MPOM3BEACHUS, 3TOT MUP COCTOUT W3
KOMIIOHEHTOB (BEIIIH, TIEPCOHAKH, COOBITHS, POCTPAHCTBO M BPEMsI) 1 IMEET CBOM COOCTBEHHBIC B3aUMOCBSI-
3aHHBIE COCTABIISAIONINE, 3aKOHOMEPHOCTH (TICHXOJIOTHYECKHE, COITHATbHBIE, OBITOBBIE, HPABCTBEHHBIC U T. 11.)
[JTuxauger 1968; Xamuzes 2002].

OcHoBaHHE OTNpeeNseT YMIUPUIECCKHE ITAMbl pa3padaTbiBaeMON METOIMKH, & UIMEHHO TIONCK M OTO-
)kaectrieHue komnonenTa BMXT, onpenenenne ero GyHKITHOHAIBHON 3HaUMMOCTH BO BMXT.

Taxum 00pa3oM, Ha yKa3aHHBIX TEOPETHUYECKUX OCHOBAHUAX MOXKHO C(OPMYIMPOBATh METONNKY, a/IEK-
BaTHYIO ITPEIMETY U IeJIN NccieoBanus. [ [peameToM nccneoBanus ABISAIOTCS YHUBEPCATbHBIC BAPHATHBHBIC
OTHOIIICHUS] MEXK/Ty TEKCTaMH OpUTHHAJIA U TIEPEBOJIa, U3yuaeMble Ha OCHOBE TeKcToBOM kareropuu BMXT u
00yciOBIeHHbIE (PaKTOPOM HAIMOHATBHO-SI3BIKOBOTO BaPHHPOBAHUSA M (PAKTOPOM SI3BIKOBOM JIMIHOCTH TIEpe-
BomumKa. L{enp uccieqoBaHms COCTOMT B YCTAHOBJICHUN MEXaHU3Ma JeHCTBUS YHUBEPCAIBHBIX (PaKTOPOB, MX
3HAYUMOCTH 11l BapsupoBannst BMXT B Tekcrax nepeBoma. [Ipu pa3paboTke METOIUKH YUUTHIBAIUCH TOCTH-
JKeHUs npeamecTBeHHUKOB [Pep3nna 1998; Hozmpura 2009; ®pomosa 2007].

Hwxe mpencraBum MeToanky uccienoBanus. OHa BKIIOYaeT 00IeTeopeTHIecKue, o0MeNornIecKie u
JIUHTBUCTUYECKHE METOBI M TIPHEMBI aHATTN3a.

1 sTam — TeopeTHUecKuil. 3ajada ATOTO ATara: PacCMOTPEHHE BHYTPEHHETrO yCTPOWCTBA YHUBEpPCAIh-
HOTO (hakTopa BapsupoBaHus. OOOCHOBAHHMEM 3Talla SBIISCTCS CICHYIONIEe YTBEPKACHHE: IJI TOTO, YTOOBI
YCTaHOBUTh MEXaHM3M JEHCTBUS (paKkTOpa, HEOOXOINMO 3HATh, Kak ATOT (hakTop ycTpoeH. Pemenne 3amaun
TIpEAIoIaraeT ooparieHue kK Teopuu Gakropa (Teoprs HAITMOHATLHOTO BapraHTa s13b1ka U Teopus Hl). s mo-
CTPOEHHUS TeJla TEOPHUHU MPHUBIIEKAIOTCS OOIIETEOPETHUSCKHIE U OOIIEIOTHYECKUE METO/IBI aHAIM3a M CHHTE3a,
WHAYKIAW U AeTYKIINH, TTO3BOJISIONINE 0XapaKTeprU30BaTh ()aKTOp B €IMHCTBE W B3aUMOCBS3H COCTABIISIOIIIX
€r0 2JIEMEHTOB (CTPOCHHE HAIOHAIBHOTO BapHAHTA; MApaMeTPHI S3BIKOBOW JIMYHOCTH).

Teoperndeckuii pe3yaprar dTamna: BHyTPEeHHEE YCTPOMCTBO (hakTopa, MPEACTaBISAIONIee eTo KaK IeI0CT-
HYIO CHCTEMY 3HaHUSI.

2 9Tam — AMIUPUIECKUH. 3amada 3Tama: onpeaeIcHne MeXaHu3Ma JeHCTBHs (pakTopa. ITO 3HAYWT: II0-
Ka3aTh yJacTHe W 3HAYNMOCTH (haKTOPOB MPHU XyHAOKECTBEHHOM IepeBose. [IpakTiuueckn 3T0 MOXKET OBITh
CICIIaHO Ha OCHOBE HCCIICAOBAHUS CEMaHTHYECKOTO BaphHpoBaHMs KoMroHeHTOB BMXT kak oObekra wc-
CJIEZIOBAaHUS XY/IOKECTBEHHOTO TEKCTA B )KU3HEIEATSIILHOCTHOM actekTe. JleiicTBre pakTopoB BapbUPOBaHUS
JIOJKHO OBITh pACCMOTPEHO Ha Marepuase Kak MUHIMYM JBYX KOMITOHEHTOB BMXII B X THHTBUCTHYECKOM
BOIUTOIIEHUH (HAIIPHMED, «BEIIbY» F «IIEPCOHAXKY ). DMIUPHUICCKHI ITAIT METOIMKH BKITFOYAET HECKOIBKO TPO-
MEXYTOYHBIX ATAIOB.
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A) Ormepanus 1O TIOWCKY, OTIO3HABAHUIO W OTOX/IECTBICHUIO NMEHH KOMITOHEHTa B TEKCTE BO3MOXKHA C
TTOMOTIIFIO OCHOBHOTO JIMHTBUCTHYECKOTO METO/Ia — OITHCATENBHOTO. M3 TMHTBHCTHYECKUX TTPHEMOB, KOTOPHI-
MU pacrojaraeT OmrcaTelbHBI METOM, I HAC BAYKHBI TMHTBUCTUYECKOE HAOMIONEHNE W CUCTEMaTH3aIHs.
MeTon HaOmOEHNUS TIPEIToIaraeT BEIMTOHEHHE Psijia TIPOLEAYpP ¥ IPUEMOB, 8 UMEHHO TTOWCK U BbIJICTICHNE
13 TEKCTa TOTO WJIM WHOTO (DaKTa 1 BKITIOUECHHE €T0 B M3ydaeMyto kareroputo — BMXT; oToxaecTBiIeHIE UMEH
komrioHeHTOB BMXT 1o (opmanbHO-coepkaTeIbHBIM MTPU3HAKaM; BBIOOp M3 TeKCTa BeeX (DaKTOB, BXOIS-
ITUX B HCCIEAyeMyTo (GaKTHIECKyTo 00acTh ((PyHKIMS KOMIIOHEHTA B TEKCTE OTPEACIIICTCS B3aUMOICHCTBI-
€M pa3ITMYHBIX TEKCTOBBIX KaTETOPHHA).

[TpakTuyeckuit pe3yapTar: BbleieHrue uMeH KoMoHeHTOB BMXT B HCXOJTHOM TeKCTe.

[IponemoncTpupyeM neficTBre (haKTOPOB HAIIMOHAIBEHO-S3BIKOBOTO BAPEUPOBAHUS U S3BIKOBOM JTMYHOCTH
TIepeBOTYMKa Ha MaTepuale pacckasa «Banpka Terismuey, Ha MpuMepe IMEH KOMIIOHEHTa «Belib». B xymo-
YKECTBEHHOM TEKCTE MBI IMEEM JIeJI0 C UMEHAMHU «BEIIei», 0 KOTOPHIMU TTOHUMAIOTCSI HOMUHAITNH 00BbeK-
TOB, TIPE/IMETOB, BEIIleH BHYTPEHHETO MUPa, KOTOPBIE HATIPSIMYIO CBSI3aHBI C CO3HAHNEM U ITOBEICHUEM JTFOICH.
B Texcre pacckasza maetcs mpaMoe, «reorpadudeckoey oTpakeHHe JeUCTBUTENEHOCTH: IEUCTBUE MTPOUCXOANT
B OOJNBHHMIIE pallOHHOTO TOpPOJA, Kyla W3 AEPEBEHCKOI OOJIHHHIIBI TEpeBOAAT Ha jedeHne Banbky. CiemoBa-
TEJNBHO, «TOPOII» — ATO HOMHUHAIIMS KOMITOHEHTA «BEIIb» B XyJIOKECTBEHHOM MHpe pacckasa. [lampHeiiiee
«BEIITHOE» 3aIlOJIHEHNE TPOCTPAHCTBA TOPOICKONW OONBHHUIIBI OCYIIECTBIACTCSA B PAMKaX dTOW KPYITHOH eau-
HUIBI — palOHHOTO TOopona. HoMuHammsmMu «Bemiei» B TOPOACKOM MPOCTPAHCTBE SBISIOTCS «OONBHUIIAY,
«ynuI@a» W 1Ip.; Aajiee MPOCTPAHCTBO CY)KAaeTCs 10 0003HAYEHUsI KOMHAT — «I1ajlaTay, «KabWHEeTHK», «yoop-
Has, «IOJIBAJ»; MPEAMETOB OOJTHPHIYHOTO HHTEPhEpa — TYMOOUKa», «CKAaMEEUKay, «rpaduH», «BEIIaIKay; U
erre 0oJyiee MEJIKUX MPEIMETOB — KBOPOTHUKY, «OYyIIOUKay, «CyMKay. KOMIIOHEHT «Tropoiy» SBISETCS CHMBOIOM
B Xy[IOXE€CTBEeHHOM yHHBepcyMme lllykimmHa, OH IPUCYTCTBYET M MOXKET OBITH BBIIETICH MPAKTHYECKH B Ka-
JKIOM pacckase (M3 IMepeBeACHHBIX Ha aHTIIMHCKUH S3BIK, HAIpUMeEp, « YIIOPHBIN», « MUITb MapaoH, Magam!y,
«Hynuk», « CembCKue KUTEIT ).

b) 3agaga crnemyromiero mpoMeKyTOYHOTO dTana: HaWTH (HaKT BapbUPOBAHUS UMEHHU ITOTO KOMITOHEHTa
B JIBYX BapHaHTax IMepeBoga. MeToIoI0THIeCcKO OCHOBON 37€Ch CITY’KUT COITOCTABUTEILHBIN METO (COTIO-
CTaBJIEHHUE JIByX MEPEBOIOB HA OCHOBE OPUTHHAINIA MO0 «YEITHOYHOMY» TIPUHITUITY), C TIOMOIIBIO KOTOPOTO BBI-
TTOJTHSETCS OMEpaIusl MO0 BBISBICHUIO JAEUCTBUSA (aKTOpa, KOTOPOE OMPEAETSeTCs] €T0 BHYTPEHHUM yCTPOM-
CTBOM (Ha OCHOBE JaHHBIX 1 3Tama). Ciemyromas oreparis — BEITJICHEHNE BAPHAHTOB UMEHH KOMITOHCHTA U3
BTOPHYHBIX TEKCTOB (C TIOMOIIBI0 METO/Ia CETMEHTAIINN ).

[IpakTraecknii pe3ysabpTaT: BBIIEICHBI CErMEHTHI MTapaJIeIbHBIX TEKCTOB, 0003HAYaIOIHe COOTBETCTRYIO-
mue komnoHeHTsl BMXT. TlpuBenem marepua.

B zopbonvnuye eco ycmpounu xopowso... [Ilyxmma 1979: 193]

AMepUKaHCKWIT BApUAHT bpuTaHCcKnit BapyaHT

He was comfortably set up at the city hospital [Shukshin | He was well cared for in the city hospital [Shukshin 1990:
1996: 185] 315]

Banvre umo-mo ne ouenv npasunocs 6 2opoonsvhuye... [yxmmn 1979: 194]

AMepuKaHCKUI BapuaHT bpurancknit BapmanT

Somehow Vanka didn’t like being in the city hospital | For some reason, Vanka didn’t like the city hospital very
[Shukshin 1996: 185] much [Shukshin 1990: 315]
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Kak BunHO U3 mpuMepoB, HOMHUHAIIMEH «TOPOAa» B aMEPUKAaHCKOM M OPUTAaHCKOM BapHaHTaX IEPEBOOB
pacckasa «Banbpka Tersimmny siBisieTcs iekcema the city. [Ipociaennm, Kak JaHHBI KOMITOHEHT 0003HAuCH B
AHTIIOSI3BIYHBIX TTEPEBOIAX IPYTHX €ro paccka3oB. Hampumep:

(«Vnopuouiiy) ...mame Momokuna...3axpysxcuiacs 6 zopode... [ykmmn 1979: 392]

AMepUKaHCKMIT BApUAHT bpuraHCcKuit BapyaHT

...she...caught up in the wirl of city...[Shukshin 1996: | ...she ...lived a different, hectic kind of life in the city
167] [Shukshin 1990: 329]

(«Munv napoon, madam!») Kozoa zopoockue npuesacarom [Ilykmun 1979: 87]

AMepuKaHCKUI BapuaHT bpurancknit BapuanT

When city folk come ... [Shukshin 1996: 90] Whenever city folks came ... [Shukshin 1990: 117]

(«Bonku») — Bom 6edv nouemy monooedxnco 6 20pod yxooum? [Ulykmn 1979: 37]

AMeprKaHCKMil BapUaHT Bpuranckuit BapyaHT

Wanna know why young people are moving to the city? | Why are all the young people going away to town? ...
[Shukshin 1996: 127] [Shukshin 1978: 147]

(«Hyouky) Iloka umo on bnazononyuno doexan 0o pauorno2o 2opooa... [Ilykumu 1979: 79]

AMepUKaHCKMil BApUAHT Bpurancknit BapyaHT

In the meantime he’d made it safely to the district capi- | He arrived safely in town ... [Shukshin 1990: 106]
tal ... [Shukshin 1996: 81]

(«Cenvckue sxcumenu») — J{oedeme 0o 2opoda... [Ilyxmmu 1979, 50]

AMepUKaHCKMIT BApUAHT bpuraHcKnit BapyaHT

Go to town... [Shukshin 1996: 5] You just go to town...[Shukshin 1990: 106]

B) 3amava cnemyromiero stama: BCKpbITh MEXaHU3M BapbHpoBaHus komrnoHeHTa Bo BMXT. C momorkto
CEMaHTHYECKOTO aHam3a (KOTOPBIH BKIFOYAeT KOMITIOHEHTHBIN M KOHTEKCTYaIbHBIN aHAIN3) U (DYHKITHOHAITb-
HO-CMBICIIOBOTO aHAJIM3a OTPEICIISIOTCS CMBICT KOMIIOHEHTa, ero (yHKIMOHAIbHAS 3HAYMMOCTh BO BMXT,
a TaKke U3MEHEHHEe ATOTO CMBICIIA BCIIEACTBHE BapbUPOBAaHUS MMEHH KOMIIOHEHTa. MeTox WHTepIpeTaiuu
MTO3BOJISIET YCTAHOBUTH HATPaBJICHNUE BAPhbUPOBAHNUS, CTEIIEHb BAPHHUPOBAHUS U CUTHAJIBI BAPHUPOBAHUS KOM-
norneHTa BMXT. Takke HeoOXonrMa HHTEpIIpeTaIus pe3ylibTara ¢ TOYKH 3pEHHS ICTETHIECKOTO KOMITOHEHTA.

[IpakTuueckuil pe3ynpTaT 3Tamna: BIBOALL O TOM, 4TO MeHsieTcs Bo BMXT 3a cueT BappupOBaHUS €ro
KoMITOHEeHTa. OOIINH TEOPETUKO-TPAKTHIECKHA Pe3yabTaT SMITHPUIECKOTO 3Tara: 0000IeHe TTOTyYeHHbBIX
PE3yIBTATOB C 3JI€MEHTAaMU HayYHOU Kiaccu(UKanuy.

[IpuBenem marepuan. «l'opom» — 3TO XymOKeCTBEHHBIH cHMBOJI B TBopuecTBe lllykimnHa, Bce CMBICIBI
KOTOPOTO aKTYyaJIM3UPYIOTCS TPH (PUITOIOTHUECKOM YTEHHH PaccKasa Ha POTHOM si3bIKe. B repeBoHOM TekcTe
CMEHa HOMUHAIINH [TPH COXPAaHEHWH JACHOTATa IIPUBOIUT K aKTyaJM3allli COBCEM MHBIX CMBICTIOB. Kak BUIHO
13 MIPUMEPOB, 00a MePeBOAYNKA YITOTPEOISAET OJJHO U TOKE UMS «BEIN» — City, OTHAKO €r0 CEMaHTHKA B ATHX
JIBYX HAIIMOHAIBLHBIX BapUaHTaX pa3indHa. B aMepukaHCKOH KylnbType HOMUHAIUS «Cify» UCTIONIB3YETCS AIIs
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0003HaYECHHSI «EAMHON TEPPUTOPUU C MECTHBIM YIIPABIEHHEM U HACEIIEHHEM B HECKOJIBKO THICSY» (TIepeBOJ
C aHDIMICKOTO 3/1eCh U nmajee Mod. — E. /) [bormapayk 2007], To ecTh JUIsI HOMUHAITUN «HEOOJBITIOTO TO-
ponka». B 6puranckoii KyiasType City — KpyIHBIA TPOMBIIIIICHHBIA TOPOI (METaIomc), B HeM 00sI3aTeIbHO
«¥MMeeTCsl COOCTBEHHBIN KaeapaabHbBI cOO0p MIIH CYIIECTBYET KOPOJIEBCKOE pa3pelieHne Ha TaHHYI0 HOMH-
Hanuto» [bormapuayk 2007]. Ins o6o3HauYEHNS MAJIGHBKOTO TOpoAa B OPUTAHCKOW KYJIBTYpE YIIOTPEOISIFOTCS
JIEKCEMBI «towny i «villagey.

TeopuectBo B. M. lllykmmHa, BHyTPEHHHNA MHUP €TO TTPOU3BEACHHUHA MPEICTABISET COOON IETOCTHOCTD,
KOoTOpas 3amaetcs ero (GyHKIIMOHHUpoBaHWEM B KynbType [UyBakwma 2002]. B mpuBeacHHOM IpuMepe UM
BN JAEMOHCTPUPYET HAIIMOHAIBHO-KYJABTYPHYIO CHEIHM(PHUKY W TpeOyeT COOTHECEHHUS CBOETO 3HAueHHs C
«KOJIOM» KYIIBTYPBI, B paMKaX KOTOPOI MPOUCXOUT €ro HHTepIpeTanys. HannoHansHO-KyIbTypHBIE OCOOCH-
HOCTH JTaHHBIX JIEKCEM MOTYT CTaTh NPHUYMHOW HEBEPHON MHTEPIPETAINH COIEpKaHUs KOMIOHEHTa TIpe/-
METHOTO MHpa pacckasza MpeCTaBUTEIIMU aMEepPUKAHCKOW U OpUTaHCKOW KymnbTyp. HarpmoHanbHO-SI3BIKOBOE
BapbUPOBAHNE NMEHHU «BEIII» TPUBOIUT K N3MEHEHHIO KOHCTPYKIIUH BCETO MPEIMETHOTO MUPA TIEPEBOTHOTO
TEKCTa, MMOCKOJILKY B HEM HapYIAIOTCS MPUHITUTIBI pealTbHOCTH M COIMMAIBHOTO yeTpoiicTBa [JInxader 1968].
Bo3MokHas wHTEpHpeTanysi CUTyalul JIeHCTBUTETFHOCTH PEIUITHEHTOM OpHUTAaHCKOTO TepeBoja: BaHbKy
TersimHa U3 IEPEBEHCKON OONBHUIBI TIEPEBOIAT B OONBHUIYY KPYITHOTO Meraroiunca. B XymokecTBeHHOM
mupe llykmmHa nepeBeHCKoro OOIBHOTO C S3BOM, COTIACHO aMUHICTPATHBHBIM PACIIOPSKEHUSM, OTpesIe-
JIAIOT B Ommkaiiiryto paiioHHYI0 O0mbHHUITYy. KpoMe Toro, MpoMCcXoAuT cMeHa «00JIMKa» caMOTo TOPOACKOTO
MIPOCTPaHCTBA (KPYIHBIM TOPOJI B BOCTIPUATHH aMepUKaHIa WiIH aHIMYaHWHA OTIINYAETCs OT MPEICTaBICHUN
PYCCKOSI3BIYHOTO uuTarens). Takum oOpaszom, AeicTBre (akTopa HAIMOHATHHO-A3BIKOBOTO BaphbHUPOBAHUS
BHYTPEHHETO MUPA TEKCTA XyT0KECTBEHHOTO MMPOU3BEICHUS 3aKITI0YaeTCS B MCTIOIb30BAHUH KYJIBTYPOCTICIIH-
(hmIecKuX HOMHHAIIMHI €T0 KOMIIOHEHTOB BO BTOPUYHBIX TeKCTaxX. BeiencTBre 3Toro, Kak ObUTO TTOKAa3aHo Ha
TIpUMepe, NCKaKAETCs MMOHITUHHOE COAepKaHNe KOMITOHEHTOB XyJ0KECTBEHHOTO IIEJIOT0, a TAK)Ke HapyIa-
IOTCSI CUCTEMHBIE COCTABIISIONIHIE ITPEIMETHOTO MHUPA XYI0KECTBEHHOTO ITPON3BEICHIS.

Ha npumepe BapprpoBaHNS KOMIIOHEHTA «TOPOA» B OPUTAHCKUX BapHaHTaX IEPEBO/Ia PACCKA30B MOYKHO
TIPOCIICTUTEL U ACUCTBHE (haKTOpa S3BIKOBOW JTMIHOCTH TepeBOmAUMKa. JIeo B TOM, YTO MEPEBOTINK XOJUTH
Cwmur (pacckasbl «Banbka Tersimmay, YIOpHBIHY, « MuITb TapaoH, MagaM!», U Ap) AJIT HOMUHAITUH KOMITO-
HEHTa «HEOOIBIION PaOHHEIN TOPOI» MOCIIESIOBATEILHO HCTIONB3YET JIEKCeMy city. JIpyroit OpuTaHCKHH TTe-
peBomunk Pobept [Jarmum (pacckassl «Bomkwmy, «Uynnk», «CenbCKre )KUTEIN ) YIOTPEOIIET IEKCeMy fown.
Br10op nekceMbl B JAaHHOM ciTydae ompeneisieT cMbIc kommornenTa BMXT u 3amaeT mose 1 HHTepIpeTa-
ui. OOBSCHUTH TaKOH BBHIOOP MOXXHO HCXOIS W3 YPOBHS KOMMYHHKATHBHOW KOMITETEHITMH MEPEBOTIHKA.
B ciydae ¢ mexkceMoii city HabmonaeTcsl HEBEPHOE NCTOIKOBAHHE TIepeBOTINKOM X. CMUT CMBICTIa KOMITOHEH-
Ta «HEOOIBIION TOPOI», UTO MOXKET, KaK OOBSCHSIIOCH BBIIIE, TPUBECTH K N3MEHEHUIO CHCTEMHBIX PUHITUIIOB
BMXT B BoCIpHATHH TTOTCHIUATBHBIM perunneHToM. Podept Jlammmin, HampoTHB, BEPHO UCTOJIKOBAB CMBICIT
WCXOJTHOTO KOMITOHEHTA, IPY BHIOOpPE HOMHUHAIINY PYKOBOJICTBYETCS HOpMaM¥ CBOETO HAIMOHAJIHHOTO BapH-
anTa (Jiekcema town B British English MoxkeT cuntathest PKBUBAJICHTHOH pyCCKOMY «PailOHHOM TOPOIY» ).

Hcxons n3 mpuBeIeHHOTO TpUMeEpPa MO>KHO BBIICIHTH HEKOTOPbIE HAIPaBIeHUs HAllMOHAIBHO-SI36IKOBOTO
BapeupoBanust BMXT 3a cuer BappupoBaHus KOMITOHEHTa «Bemby (HapylieHne, nCKaKeHUe, N3MEHEHHE):
WCKa)XCHNE TIOHSATHIHOTO COMeprKaHMs; HapyIICHHWE COIMAIBHOW COCTABISIONICH; W3MEHEHHe MPOCTpaH-
CTBeHHBIX MapameTpoB BMXT.

JetictBue dakxTopa S3BIKOBON JTUIHOCTH MEPEBOMINKA (C pa3IMIYHBIM YPOBHEM TIEPEBOAUCCKON M KOM-
MYHUKAaTUBHON KOMIICTCHITHH) TIPOSIBIIICTCS B aJcKBaTHOM BEIOOpe HOMUHAIMU KommoHeHTa BMXT u3 nH-
BEHTaps, MPEAaraéMoro CUCTEMON HaIlMOHATBHOTO BapraHTa. OT MEepeBOAYECKOTO PElIeHHs, KaK BHIHO U3
MpUMepa, 3aBUCUT HAMPABJICHUE U CTeNeHb BapbupoBaHusi BMXT.

OO0muit TeOpeTHIECKUI pe3ynbTar: pa3padoTaHHas METOJMKA ITO3BOJISIET BCKPBITh MEXaHNU3M JEHCTBUS
YHUBEpCaIbHBIX (hakTopoB BapsupoBanus BMXT npu nepeBose (¢ pycCKOTo Ha aHTTTUHCKHN S3BIK ).
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YIIK 81°255. 4: 82-391
CpaBHUTEeTbHO-CEMAaHTUYECKUIT AaHAIN3 TIePeBOfia TPAHCINTEPATOB
B pomaHe B. B. Ha6okxoBa «Pnin»

JOJTBYHOBA JI. A.

Mopoosckuii eocyoapcmaentviii ynugsepcumem um. H. I1. Ocapésa (2. Capanck)

Annomayus. B cmamve cpasHusaromcs cnocobvl nepesood aHenoA3bIMHbIX MPACHAUMEPAMO8 PYCCKUX 8bICKA3bLBA-
Huii 6 pomane B. B. Habokosa «Pnin» na mamepuane mpex sepcuii nepesood, a maxice AHATUSUPYEMCS UX CeMAHMU-
Ka u PyHKUUU 6 mexcme.

Knrouesvie cnosa: nepesod, adexsammoiii U sK6USANEHMHbIIL NePe6o0, MPAHCAUMEPAUUS, MPAHCIUMEPAm, onyuje-
Hue, CeManmuKa, PyHKyus.

The Comparative-Semantic Analysis of Rendering Transliterators
in the Novel “Pnin” by V. V. Nabokov

DOLBUNOVA L. A.
Mordovia State University

Abstract. The article looks into the technique of translating English-based transliterators of Russian phrases in V. V. Nabo-
kov’s novel “Pnin” by comparing three translation versions, and gives their semantic and functional analysis in the text.
Keywords: translation, adequate and equivalent translation, transliteration, transliterator, elimination, semantics, func-
tion.

Llenpro HACTOSIIEH CTaThU ABISETCS CPABHUTEIHHBIN aHAJIH3 ITEPEBOIOB AHIVIOA3BIYHBIX TPAHCIUTEPATOB
pycckux BeIpaskeHHH B pomane B. B. HabokoBa «Pniny Ha pyccKuii SI3bIK, a TAKKe BBISBICHHE UX CEMAHTHKH
1 QyHKIUI B TeKCcTe. AKTYaIbHOCTh MTOCTABICHHON 3a/1aui OMPEAEIeTCS TEM, YTO CPAaBHUTEILHBIN aHaN3
TIEPEBOJIOB MO3BOJISIET PACKPHITH, Kak oTMedaeT B. H. Komuccapos, onpeneneHapie MeXaHU3MBI TIEPEBO/IA, BBI-
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SBUTH TPYTHOCTH MIEPEBOJIA M T€ TPaHCPOPMAIINHU COep KaHus U (POPMBI, KOTOPBIE TIPEANPUHIMAIOTCS TIepe-
BOIUYMKOM JJISI TOCTYDKEHUS afiekBaTHOTO TiepeBoa [Kommuccapos 1990: 37-38].

Marepuanom Juis aHaIN3a MOCITYXUITH 64 aHTITOA3BIYHBIX TPAHCIUTEPATa, 0TOOpaHHBIE METOIOM CIIIONI-
Ho#t BEIOOpKHU [Nabokov 1989]. ITox TpancauTepaTaMy MOHUMAIOTCS PYCCKUE BBICKA3BIBAHUS (CII0BA, CJIOBO-
COYETaHWs, MPEUIOKEHNS U Jake TeKCTHI CTUXOB), TIPUBeIeHHBIE B TekcTe HabokoBa OykBamMM aHTIIMHCKOTO
andaBuTa, HapUMEp Takue, Kak: portfel’, kakoy zhutkiy dom, Moyo pochtenie. ]Iy cpaBHEHUS TIEPEBOIOB
TpaHCIUTEPaTOB OBLTH MCIOIL30BaHEI TPH Bepcwuu: B mepeBone E. A. bapabtapno mpu yuactuu B. E. Ha6o-
xoBoi [Habokos 2012], a Tarke b. M. Hocuxka [Haboxkos, 211. pec.] u C. b. Unsuna [Haboxkos, ai. pec.]. s
WICCIIEZIOBAHUS 3asBICHHOH IeJTN NCTIOIh30BAINCH METOIBI CPABHEHHS, CEMAaHTHYECKOTO aHAIIN3a, MHTEePIIpe-
TaInu, KIIacCU(OUKATIHH.

B anmnosseraHoM pomane «Pnin» Hamu4ecTBYeT CIIOKHAS cHCTEMa YHOTpeOIieHUsT (JOPHHU3MOB — CIIOB
n (hpa3 Ha MHOCTPAHHBIX A3BIKAX, B TOM YWCJIE W HA PYCCKOM. | JTaBHBIN mepcoHa)x poMaHa, PyCCKHH Tpo-
(heccop-aMUTPAHT, IPETIOAAIOIINI PYyCCKUH S3BIK B aMepuKaHCKoM Kojutemke Waindell (Baiiamerr), siBisieTcst
HOCHTEJIEM PYCCKOW KYJIBTYPHI JOPEBOIIOIMOHHON ATIOXH, TOH YaCTH MPOCBEIIEHHOTO PyCCKOTO OOIIEeCTBa,
KOTOpasi CBOOOTHO TOBOPHITA HA HECKOIBKHUX S3bIKaxX. [[09TOMY OpraHUYHBIM NIPECTABISETCS NCTOIh30BAHNE
B pOMaHe HEMEIKHX W (PaHIy3CKUX CIOB W BBIPAKEHUH — U3 TEX S3BIKOB, HA KOTOPBIX CBOOOAHO TOBOPHT
[THmH, a Taxke TaTHHCKUX. Takue nHOCTpaHHbIe (MHOKYJIBTYpHBIE) CJIOBA TIO/IAI0TCS B aHTJIOSN3BIYHOM POMaHe
U B CPaBHHBAEMBIX PYCCKHX BEpCHSIX TepeBosa B opurrnHaie. OCOOHIKOM CTOAT pyccKue BbIpakeHws. Jlms
ux nepenaun HaOoKoB HCITONB30BAN MIPUEM TPAHCIUTEPAITHH (C dIEMEHTaAaMH TPAHCKPHITIIHH, Hampumep 17,
m’, 7S Tepeiadi MATKOCTH COTIIACHOTO) ¢ HEMEUIEHHBIM TIePEeBO/IOM Ha aHTIIMHCKUN MX cMbicia. FiMeHHO
9TH TPAHCIUTEPATHI (B TEKCTE OPUTHHATA OHH BBIZIENIEHBI KYPCHBOM) M TIPUBJICKJIN Halle BHUMaHue. [louemy
MMCaTeIh UCIOIB30BAJ 3TOT MPUEM, a HE OPUTHHAIBI PYCCKUX BBIPAKEHUH, KaK HEMEUKHX, (DPAHITY3CKUX U
nmaTHHCKUX ? HaM mpeacTasisieTcs, 9To 3ToMy uMeeTcst o0bsicHenue. B. B. HabokoB, He Mor He omnrcaTh 0e3yT-
PEYHOCTD BIIAJICHHS PYCCKUM S3BIKOM caMoro [IHMHA, He TOKa3aTh MpenecTs 3ByYaHUs POTHOTO S3BIKA (IS
[THmHA 1 caMoTO TIHcaTeNs) M He TIepeIaTh CMBICTIA TeX He CTOJIb MHOTOYHCIEHHBIX PYCCKUX ()pas, HCIIONb3ye-
MBIX B PEYH aBTOpa W MepcoHaxel. [ TaBHOM 1enpio, 0€3 COMHEHHs, OBIJIO OTPA3UTh «PYCCKOCTHY TIIABHOTO
TIepCOHaXKa, caMoil aTMochepsl PyCCKOTo OBITHSA, yTpaueHHOTO HaboKoBBIM. ITa TeMa MOCTOSSHHO 3BYYHT B
ero npousBeneHusx. «Pycckoctsy [THMHA MTOKa3aHa B poMaHe MHOTOCIIOMHO Yepes:

— BBIOOP PYyCCKOTO MMEHH Tepost (BO3MOXKHO, 3TO AJITIO3HUS Ha PYCCKOTO 1ModTa KoHMa 18 1 Havana 19 Beka
W. ITanna — yceuennas Gpamwmms ot Perraun) [[amypcekwii, am. pec.];

— OTIMCaHUE ero MOBEASHIS U XapakTepa Kak THITMYHO PYCCKOTO MHTEJUTUTEHTA TOH UCTOPUYECKOH DIOXH;

— aBTOPCKOE OIMHCaHWe ONECTSIIEro PyCCKOro si3bika [IHMHA M yAMBHUTEIHHOTO 3HAHWS PYCCKOM JIHTe-
patypel;

— SIPKOE U OCTPOYMHOE OTIMCAaHUE €TO aHIIMICKON pedr, KOTOpast N300MITyeT OIMOKaMu B CHITy HHTepQe-
PEHITHH PYCCKOTO SI3BIKA;

— UCTIONb30BaHUE AHTVIOAZBIYHBIX TPAHCIUTEPATOB PYCCKUX CJIOB M BRIPAXKEHUH (CM. HIXKE);

— CIIOBECHYIO WTPY, IPUCYIyI0 cTHi0 HabokoBa ¥ HapalMBaroNIyl0 CMBICIEI, HAMPUMEP, UCKaKEHUE
AHTJIMICKUX CITOB HA PYCCKHUU WJIM HEMETKUi Mauep: “Quittance?” queried Pnin, Englishing the Russian for
‘receipt” (kvtantsiya) [Nabokov 1989: 18]; “Ach nein, nein, nein, ‘ said Pnin. “Let us finish this nightmare
conversation (diese koschmarische Sprache). ” [Nabokov 1989: 49]; Tsentral Park u Reeverside [Nabokov
1989: 62];

— TOHAJIBHOCTH MTPOU3BEICHHS, IPOHN3AHHYIO PYCCKOHN KYJIBTYpPOM, 4TO BOCCO3/1a€TCSI MHOTOYHCICHHBIMHU
OTCBUTKaMH K PyCCKOM TOTIOHUMHUKE, aHTPOTIOHUMUKE, JTUTEepaType, MOI3UH H TIp.

Hccrnenyembie TpaHCTUTEPATHI, KK MBI YK€ YITOMUHAIHA, HEMHOTOYHCIICHHBI, HO HCIIONB3YIOTCS THCaTe-
JIeM OdeHb OepeXHO — OHH HE MEPEeHACHIIAI0T cojiepkanne 1 (opMy poMaHa, HO SBISIOTCS HEOTHEMIIEMOH
Y4acThIO W TOTO M JIpyroro. Jla’ke KOMM9YeCTBO CTPaHUII, Yepe3 KOTOPOe OHU BCTPEUAIOTCS, BEChMa JJO3HPOBAH-
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HOe — OT 2-3 u 6osee. MIHOT/Ia MX YaCTOTHOCTH BO3PACTAET B 3aBUCUMOCTH OT CHUTYAIlNH, KaK, HAIpUMep, pu
BcTpede ¢ JIn3oit wim sMurpanTckoit cpenoit B KykoBoit Ycamnnoe.

CpaBHUTENBHBIN aHAJIN3 TEPEBOIOB BBIBICHHBIX TPAHCIUTEPATOB MOKA3aJI, YTO MTEPEBOAIUKHN UCIIOIB30-
BaHBI TaKWe TIPUEMBI TTEPEeBO/IA, KaK:

— DIIMMUHANAS (OTYIIEHUE) TPAHCIUTEPATOB;

— COXpaHEeHHe OpUTHHAJA TpaciuTepaTa B TEKCTe 0e3 ero MmepeBosa;

— COXpaHEeHHe OpUTHHAJA TpaHCIUTepara ¢ ero rnepeBojiaM (Tepenadeii CMpIca);

— TIepeBOJI TPAHCIIUTEPATA B €0 TyONMpOBaHNe aHTITHHCKIM CMBICITIOBBIM aHAJIOTOM (EMHIYHBIN CITyqai).

Wnmoctpanys JaHHBIX TPUEMOB TIEPEBOIa MPUBOAUTCS B TA0M. 1.

E. A. bapa6rapmno u C. b. nnbrH B OOTBITHHCTBE CITyYaeB B IEPEBOAC DIIMMUHUPOBAIH 3TOT HAOOKOBCKHI
CTHJTUCTHYECKHUN TPUEM, YTO Ka)KeTCs BITOJHE JOTHYHBIM, ITOCKOIBKY pyccKas BepcHs He TpeOyeT mepeBosa
TOTO, YTO TOHSATHO pycckoMy umTaTento. OJHAKO 3TO HEN30€KHO MPHUBOAUT K CTHIIMCTHUYECKHM JIAKyHaM.
b. M. Hocuk, pamu coxpaHeHHs CTHIII OpUTHHANA, TIprOeracT K TOMy ke TIpueMy, 4Tto U cam HabokoB — oH
OCTaBIISIET aHTIIOSN3bIYHBIC TPAHCIUTEPATHI, TYT K€ TIepe/iaBast MX CMBICIH B TekcTe. OTHaKo JaHHBIA IPUEM HC-
TIOJTE3YETCS UM HETIOCTIeIOBATENbHO, M B PyCCKOM TEKCTE MHOT/Ia OTCYTCTBYET MepeBo 3Tux (pa3 (B 16 ciy-
qasx).

Taonwuma 1

CpaBHeHHe NepeBo/IoB

Soedinyonnie Shtati (the
United States).

Soedinyonnie Shtati.

Soedinyonnie Shtati (Coe-
puneHnsle IllTaTer).

Opurnnan Ilepesop, IlepeBop Ilepesop
B. B. Ha6okoBa E. A. Bapa6rapmo n Bb. M. Hocuka C. b. Inbuna
B. E. Ha6oxoBoii
How Pnin came to the | Kax IInmn mnpmexan B | Kak IIamn mpubeur B | O ToM, Kak IIHMH Ipu6bUI B

Soedinyonnie shtati ...

It was there, slava Bogu
(thank God)! Very well!
He would not wear his
black suit - vot i wvsyo
(that’s all).

O n a 6pura TyT, C1aBa bory!
Bepu yanb! OH He HafeHeT
YepHOIo KOCTIOMa — BOT I
BCe.

Bort oHa, slava Bogu (crmaBa
Bory)! IlpexpacHo! IIpo-
CTO OH He HaJieHeT Cerofi-
HA YEPHBIN KOCTIOM — Vot i
vsyo (BOT 1 Bce).

CnaBa bory, ona 3pecnb!
Ouenb xopomo! OH He Ha-
TeHeT 4epHOTO KOCTIOMa —
BOT 1 Bce!

Timofey Pnin settled down
in the living-room, crossed
his legs po amerikanski (the
American way), and en-
tered into some unneces-
sary detail.

Tumodeit IInun ycencs B
TOCTMHOJ, 3aJIO)KUB HOTY
Ha HOTY «I10-aMepUKaHCKI»
U IYCTWICA B HEHY)XHbIE
MOAPOOGHOCTIL. .

Tumodert IIuun ycencsa B
roctuHoit 'y KiemeHTcos,
3aKMHYJI HOTy Ha HOIY DO
amerikanski (Ha amepukan-
CKUIT MaHep) M IyCTU/ICS B
HeHY’KHBbIe IIOpOOHOCTI.

Tumodeit ITnun ycencs B
TOCTHMHO, CKPECTIII «I10-
aMEpUKaHCKM» HOTY U YHia-
pWICA B Pa3sHOTO pofa He-
HY)KHbI€e ITOIPOOHOCTIL.

... with Pnin in a polo shirt,
a Gioconda smile on his lips,
demonstrating the move-
ments underlying such Rus-
sian verbs — used in refer-
ence to hands-as — mahnut,
vsplesnut’, razvesti: ...

[THMH, B TeHHUCHOI pyba-
1IKe, C ynb161<0171 II>KOKOH-
Ibl Ha Trybax, JeMOHCTpHU-
pyeT ABIDKEHUS, JIeKallye
B OCHOBE TaKMX PYCCKMX
[JIarojoB (yrmorpeOmisaeMbIx
IPYMEHNUTETIBHO K PyKaM),
KaK MaxHYTb, BCIUIECHYTb,
pasBecTu:

u B atoM ¢unbme ITnHuH,

OOTAHYTBII ~ CHOPTUBHON
pybamkoit, ¢  yabIOKOI
IxokoHnpl Ha rybax [e-

MOHCTPUPOBAJ [BVKEHIS,
obo3Hayaemble TaKUMI
PYCCKUMM IJIaroJlaMy, Kak
mahnut, vsplesnut, razvesti:

[THUH B TEHHIUCKe, C yIbIO-
Koit JI>KOKOHJbI Ha yCTax,
IeMOHCTPUPYeT JKeCTBHI,
JIeXalue B OCHOBE TaKUX
PYCCKUX TJIaro7oB, - TIOf-
pasyMeBaroIux IIBVDKe-
HUA PYK, - KaK «MaXHYTb»,
«BCIUIECHYTb», «Pa3BeCTU»:
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[Ipoanxenue Tabawuubl

1

‘What a gruesome place, ka-
koy zhutkiy dom, * she said,

Kaxoit »xyTKumit 1om, — cKa-
3ajia OHa, ...

Kaxoit xyTkuit oM, kakoy
zhutkiy dom, - ckasasna ona

- Kakoit >xyTtkuit pom, -
CKa3aja OHa, ...

‘Ya nadela tyomnoe plate,

I monashenki ya skromney;
Iz slonovoy kosti raspyate
Nad holodnoy

postel’yu moey.

No ogni nebivalih orgiy
Prozhigayut moyo zabityo
I shepchu ya imya Georgiy--
Zolotoe imya tvoyo!

(I have put on a dark dress
And am more modest than
anun;

An ivory crucifix

Is over my cold bed.

But the lights of fabulous
orgies

Burn through my oblivion,
And I whisper the name
George--

Your golden name!)

SI Haflenma TeMHOe TTaThe,
W MoHallleHKM 5
CKPOMHEI;

W3 crioHOBOIT KOCTH pac-
IIAThe

Hajt X0/mogHOt TOCTeNbI0
MOE€IL.

Ho oruu HeObIBaIbIX
opruii

[TpoxxuraoT Moe 3a0bIThe,
W memnay s uma lTeopruii-
3onoroe ums TBOE!

Ya nadela tyomnoe plate,
HaJje/la TeMHOE II/IaThe,

I monashenki ya skrom-
ney; VI MoHamIeHKN 5
CKPOMHEI;

Iz slonovoy kosti raspy-
ate VI3 c7TOHOBOI KOCTH
pacisaTbe

Nad holodnoy postel'yu
moey, Hayi xonopHoii mmo-
CTeNbI0 MOEIA.

No ogni nebi'valich orgiy
Ho oruu He6bIBanbIX
opruit Prozhigayut moyo
zab'ityo, [TpoxxuraroT Moe
3a0bITbe,

I schepchu ya imya Georgiy
- W menyy 51 umsa lTepruii -

Zolotoe im’a twoyo! 3omo-
TO€e UM TBOe!)

s Hae/la TEMHOE IVIaTbhe

W MmoHaleHku s
CKPOMHeI:

W3 cmoHOBOIT KOCTH pac-
IAIThe

Hay xomopHoi mocrenbio
MOE€IA.

Ho oruu He6pIBaIbIX
opruin

[TposxuraroT Moe 3a0bIThe,
W memnyay s uma lTeopruii -

3omoToe nMs TBOE!

Suddenly he heard her so-
norous voice (‘Timofey,
zdrastvuy!”) behind him, ...

Brpyr oH ycrblnian ee 3By4-
HbIl rTomoc  («Tumoderi,
31paBcTBYyit!») mosaau cebs

/M BOpyr oH ycnblman ee
3BOHKUIT TO/IOC y cebs 3a
crmuont («Timofey, zdrast-
vayb») 1, ...

BHesanmHO OH ycbIXan 3a
co00it ee 3BYUHBI TO/IOC
(«Tumodeii, 3mpaBCTBYIi!»)
u...

That line in the absurd
Russian grammar, ‘Brozhu
li ya vdol' ulits shumnih
(Whether I wander along
noisy streets), ..

dTa cTpoka B abCypAHOI
pycckon IrpaMMaTHKe,
«BbpoxXy nmu s BROMb yauI,
ITYMHBIX?, ...

9Ta cTpoKa B abCypaHOM
y4eOHUKe pycCKoli rpaMMa-
iKY - «Brozhu li ya vdol’
ulits shumnih» («Bpoxy nmu
s BIO/b Y/INI[ LIYMHBIX»),

Jra CTpoYKa U3 Aypal-
KOl PYCCKOJM TIpaMMaTy-
kn: «bpoxy mm a Bpomb
ymny, mwymHbIX» («Wheth-
er I wander along noisy
streets»), ...
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Pe3ynpraThl KOMTMYECTBEHHOTO aHATN3a CPABHUBAEMBIX ITPHUEMOB TIepeBO/Ia IPE/ICTABICHEI B Ta0. 2.

Taonuia 2

KosmuyecTBeHHBIN aHAIN3 HUCMOJIB3YEMbIX IPUEMOB IEPEBOIA

IIpuemspl nepesopa IlepeBop IlepeBop, IlepeBop
E. A. Bapa6rapno u Bb. M. Hocuka C. b. Inpuna
B. E. Ha6oxoBoii
DnuMuHanus (OMyLIICHUE) TpaHCIUTEpaTa 63 2 62
CoxpaHeHHne TpaciuTepara B TeKeTe 63 ero nepeBoja 1 16 1
CoxpaHeHue TpaHCIUTEpaTa ¢ ero nepeBojaM (mepe- 0 46 0

Javeil cMbIcia)

[TepeBox TpaHCcIUTEpaTa U €ro AyOIMPOBAHIE AHTIIHH- 0 0 1
CKUM CMBICJIOBBIM aHAJIOTOM

Tabnuua 2 HarnsaagHo okassiBaeT, uTo E. A. bapa6tapmno u C. b. nbuH opueHTHpPOBaHbI Ha a/IeKBAaTHBIN
nepeBon, a b. M. Hocuk — Gonbiie Ha skBuBasneHTHBIN. CleyeT MOAYEpKHYTh TOT (akT, 9TO MEePEeBOANTH
cTinb HaGokoBa, ero cioBecHyI0 Urpy, aMOMBaJICHTHOCTh CMBICIIOB — HempocTas 3axava. Tak, E. A. bapa6-
Tapio, oTMevas TPYITHOCTH, C KOTOPBIMHU OH CTOJKHYJICSI, ITUTIET O TOM, YTO HEBO3MOXKHO U30€KaTh OMyIICHUH]
TIpH TIepeBO/Ie, HApUMep, HCKaKEHHOH aHmTHiicKoi peun [THiHa, MHAYEe B pyCCKOM SI3BIKE 3TO OyJeT 3By4aTh
abcypaHo, MOCKONbKY pycckuit [TnuHa nzymunrenen. «lloatomy unrarens pycckoro «lIHnHa» 10omKeH Bce Bpe-
MsI TIOMHUTB, 9TO TIEPEBOJ] TAKUX MECT oOecIBeunBaeT opurnHam» [bapadrapio, 371. pec.]. Hy)kHO 3aMeTHTB,
gto miepeBon E. A. bapa6rtapmo 6611 omoopen B. E. HaGokoBoii: «besycnoBHo, 6€3 Upe3BbIUaifHO BAXKHOTO
yuactus B. E. HabokoBoi#f mepeBoy HUKOTIa He MOT OBITh HaleyaTaH. JDTO IMOCISIHSIS 1 OKOHYATEIbHAS PellaK-
WS IEPeBOJIa MO3BOJISIET, KAXKETCs, CKazaTh, 4To “TIHUH mepeBe/ieH HACTOJILKO Y€CTHO, HACKOJILKO 3TO OBLIO
B cmjax mepeBogumkay ... [Ibid.]. Bo3moxuo, yto b. M. Hocuk, B MOIBITKE COXPAaHUTEL CTOJIb BAKHYIO JIJIS
HaboxoBa s36IKOBYI0 ()OPMY H CTHITh, IIEPErPyKacT pOMaH TPAHCIUTEPATaAMH, HO YUTATEISIM, 0COOCHHO TEM,
KTO HE MOXXET IIPOYUTATh POMaH B OPHTHHAJIE, IPEACTABISECTCS BO3MOXHOCTh YACTUYIHO TPEJICTABUTh CTHIIh
OpHTHHAJA 33 CUET COXPAHECHHBIX S3BIKOBBIX CPEJICTB.

[MepeiineM K pacCMOTPEHUIO CEMAHTUKH HAOOKOBCKUX TPAHCIMTEPATOB. AHAIIU3 ITOKa3all, YTO B CBOEM
TOJIABIISIFOIIEM OOJIBITMHCTBE OHH TEMAaTHUYECKH CBS3aHBI C PYCCKOM KYIBTYpOH: PYCCKUM SI3BIKOM, JIHTEpa-
TYpOH, PyCCKUM OBITOM, OCOOBIM JTyXOBHBIM M SMOIIMOHAIBHBIM COCTOSTHHEM TiepcoHaskel u nip. Hamu Obutn
BBIJICJICHBI CIIETYOIIIEe CEMAHTHUECKUE TPYIITBI TPAHCIUTEPATOB!

1) dopmynbl peueBoro moBeeHUs

— darudeckue: ‘Zdrastvuyte, kak pozhivaete, horosho, spasibo; Nu, eto izvinite; Timofey, zdrastvuy!;
Poslushayte, Komarov; Ah, Timofey Pahlch! Nu kak?; Moyo pochtenie; (present myself before) presvetlie ochi;
Ah, Timofey Pahlch! Nu kak?; sidite, sidite; Tshay gotoff, vizhu, vizhu, kampus kak kampus; neznakomtsu ot
neznakomki,

— BBIpQKEHUsSI YMOIMOHAILHOTO COCTOSIHUS U OTHOIIEHWUS: slava Bogu; vot i vsyo; Nu, nu, vot i horosho,
nu vot; kakoy zhutkiy dom; Nu kakoy zhe ti dushka; ‘Gospodi, skol’ko mi im dayom!; A vi, baten’ka, zdorovo
postareli; However (odnako), it really is hot here (i zharko the u vas)!; tem bolee obidno;

— cnoransl: Ruki proch ot Korei,;

— pasroBopHsbIe kuie: Mama, telefon! Ot Viadivostoka do Vashingtona 5000 mil’;

2) cnoBa, 0003HAYAOIINE KECTHI U IEHCTBUS: crossed his legs po amerikanski; mahnut’, vsplesnut’, raz-
vesti; okupnutsya;
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3) ayuTro3WH Ha TOJ3HIO:

— A. C. llymkwna: Brozhu li ya vdol’ ulits shumnih;
— W. C. TypreneBa: Kak horoshi, kak svezhi;

— V. UWlexkcnupa: plila i pela, pela i plila...

4) ctuxu JInzel boronemnosoii:

“Ya nadela tyomnoe plat’e, Samotsvétov krome ochéy
I monashenki ya skromney; Net u menya nikakih,
1z slonovoy kosti raspyat’e No est’ r6za eshcho nezhnéy
Nad holodnoy Rézovih gub moih.
postel’yu moey. I yinosha tihiy skazal:

‘Vashe sérdtse vsegd nezhnéy...’
No ogni nebivalih orgiy I ya opustila glaza. ..
Prozhigayut moyo zabityo [Nabokov 1989: 181]
I shepchu ya imya Georgiy--
Zolotoe imya tvoyo! [Nabokov 1989: 56]

5) cioBa, CBSI3aHHBIEC C PYCCKUM OBITOM:

— pycckas ena: botvinia; zemlyanika; klubnika; pirozhki; ryabinovka;

— pycckas urpa: gorodki, I still hear the trakh! the crack when one hit the wooden pieces and they jumped
in the air;

6) ouenounas jnekcuka: Huligani, ‘Avtomobil’, kostyum — nu pryamo amerikanets, Ayzenhauer!; on
uzhasniy vidumshchik; Pnin's antikvarniy liberalism; and all the innumerable triumphs of bezkoristniy (dis-
interested, devoted) scholarship; Wearing rubber gloves so as to avoid being stung by the amerikanski elec-
tricity in the metal of the shelving, ...; govoryat, spilsya; dlya trezvih;

7) Ha3BaHMS MECT, 3aBE/ICHHMIA, TbeChI, COOpHKKA CTUXOB JIu3bl: Soedinyonnie Shtati, at the Ougolok cab-
aret; he said that in Zabava (Liebelei) he had only acted the part of Christine s father [Nabokov 1989: 180]; He
and I turned out to be, as he quipped, vos’midesyatniki (men of the Eighties), that is, we both happened to have
lodgings for thenightin the West Eighties, ... [Nabokov 1989: 186]; She sent me a published collection of her poems
“Suhie Gubi”,

8) cnoBa, 0003HAYAIOIIKME MTPEIMETHI, UMEIOIINE BayKHOE 3HaueHue JiIs [THuHa (ero moprdeins, Tom Co-
BeTckoro 3osororo MoHia IUTEpPaTypsl, )KaBOPOHOK M JOJIHMHA KAaK MPEAMET JTHHIBUCTUYECKOTO CIopa, 000-
3HAYCHUE [IBETA B PyCCKOM si3bike): He picked up his portfel’...; It was Volume 18 — mainly devoted to Tolstoy-
ana — of Sovetskiy Zolotoy Fond Literaturi...; The office where Zol. Fond Lit. now lay, partly enveloped in

Pnin’s green muffler, ...; “I have to report, sir, on the skylark, zhavoronok in Russian, about which you made
me the honour to interrogate me ... ”’; dolina; siziy;
9) HEKOTOpBIC ClIOBa-peanuu: ... with his son Timofey, a thirteen-year-old gimnazist (classical school

pupil) in his gimnazicheskiy uniform; The barn was full of dachniki (vacationists)... .

OyHKIMOHAIBHAS Harpy3Ka UCIOIb3yEeMbIX TPAHCIUTEPATOB YETKO CBSA3aHA C JOCTH)KEHHUEM aBTOPCKOTO
3aMbICJIa — CO3/IaHUEM HEIIOBTOPUMOM aTMOc(epsl pyCcCKoOi KyJIBTYpbI, Iiepeaadyeii 0COOCHHOCTEH XapakTepa
pycckoro uHTesMrenta [IHuHa, onucanueM ero mpodecCHOHaNbHON (MHTEIJICKTYa bHOM) NesTeIbHOCTH,
CBS3aHHOU C PYCCKMM SI3bIKOM U JINTEPATypOH, Iiepeadeii ero JyneBHOro COCTOSIHUSI U SMOLMOHAIIBHOTO OT-
HOIICHHMSI K BEIIaM U JIIOSIM, B TOM YHCIIC YEPEe3 BOCTIOMUHAHUS O MIPEKHEH )KU3HU (M3 IE€TCTBA M OTPOUECTBA).
HCHOHBSyCMBIe TPAHCIIUTCPAThI CTUWINCTUYCCKU HAITIAAHO, B OTIIMYXEC OT q)OpI/IHI/ISMOB, nepeaaroT HEIMOBTOPU-
MOCTb PYCCKOM JIyIlIH, KPACOTY SI3bIKA, YCJIOXKHSIIOT U HAPALIUBAOT CMBICIIBIL.

[MoaBonst UTOT HAlllEeMy MCCIIEOBAHUIO, HEOOXOIMMO CKa3aTh, YTO MEPEBOJl, © 0COOEHHO MEPEBOJI TAKOTO
Onecrsimiero cruncta kak B. B. HabokoB, HeBo3MokeH 0e3 omymieHnil. PaccMoTpeHHbIE B cTaThe TPaHCIU-
TCPaThbl PYCCKUX BBICKA3BbIBAHUI SBJISIIOTCS HanIs1IIHBIM TOMY IMOATBEPKACHUCM. Ecan B TexcTe aHITIMICKOTO
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OpHTUHANIA OHU a0COTIOTHO HEOOXOJMMBI M OPTraHWYHBI (M MPHYMHBI UX MPUCYTCTBHS B TEKCTE HAMH yKa3a-
HBI), TO B PYCCKOM MEPEBOJIE — JIJISl PYCCKOTO YUTATENSI — UX COXPAHCHHE HE HECET KaKOH-TO HOBOW CMBICIIOBOM
Harpys3KH, TOCKOJIBKY OHH yiKe MIEPEeBEICHB B OCHOBHOM TEeKCTe. DTO U MoKa3anu nepeBossl E. A. bapabTapio
u C. b. Unbuna. CoxpaHeHHEe aHIVIOA3BIYHBIX TpaHCaUTeparoB B nepeBojue b. M. Hocuka BhIIOMHSIET CKOpee
JICKOPATUBHYIO (YHKIIMIO, HO, HAa HAIIl B3IV, 3TO TOXKE HE JIMIICHO CMBICIIA, T. K. OHH TEPEIAIOT S3bIKOBYIO
dhopmy pomana.
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Bocnpoussenenne cTimieo6pa3ylomx JOMIMHAHT
B niepeBoje Ha ppaHmysckmit A3bIK moBecTn A. C. IpuHa «Asnble mapyca»

3AXAPOBA H.B., IIOTAIIIOBA 3.K.

Mopoosckuti eocyoapcmeennvtii ynusepcumem um. H. I1. Ozapesa (2. Caparick)

Annomauus: B 0annoil cmamve aHanusupyromes cmuneobpasyroujue domunanmot nosecu A. C. Ipuna, a maxxce
€nocobvl u 0cobeHHOCMY Ux nepedauu Ha PPaHuy3cKuil S3vik.
Kniouesvie cnosa: cmusv, cmunucmuyeckue cpedcmad, Xy00xecneeHHblll nepesoo, CIUNUCIU1ecKULl npuem, 00pas.

Presentation of the Style Forming Dominants
in the French Translation of A. Green’s Story “Scarlet Sails”

ZAKHAROVA N.V,, POTASHOVA E.K.
Mordovia State University

Abstract. This article considers the style forming dominants in A. Green’s story. The authors focus on the methods
and peculiarities of their rendering into French.
Keywords: style, stylistic means, literary translation, stylistic device, image.

OmHMM M3 cambIX CBOEOOpa3HBIX MHUCATENe-HEOPOMAHTHKOB B JIUTEPAType MOXKHO IO NPaBy CUUTATh
Anexcannpa Cremanosuda ['puna (1880—-1932). OTmauTtensHbIe XapaKTePUCTHKN TPo3bl A. I'pruHa B 00ITb-
LIeld CTENEHH BBITEKAIOT M3 TOro (akTa, YTO MUCATENb CO3JaBajl CBOM IPOU3BEACHUS Ha pyOexe ABYX JU-
TEPaTypHBIX 3TOX: «CEpeOPSHOTO BeKay pycckoil aurepaTtypsl (koHen XIX —Hayamo XX Beka) U COBETCKOM
mutepatypbl 20-x ronoB. TBopUYecTBO MHcaTENs U MOHBIHE OCTAETCSl HEOOBIYaHBIM KYJIBTYPHBIM OOBEKTOM,
COXPaHUBIINM B ceOe OTIEeYaTKH JBYX pa3HbIX MHPOB M BOOpPABIINM B ce0si MHOTHE WJICH, IPOTUBOPEUHS U
MTOJTUTHYECKHUE HAXOAKH TOTO BPEMEHH.
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Cranosienue renus A. I'puHa — nepBoe aecsaTwieTre XX BeKa — MPHUIIIOCh HA UCKITIOYUTEIEHO BaXK-
HBII TIEPHOJT B Pa3BUTHH TUTepaTypbl. HacTyrienne HOBOTo BeKa 03HAMEHOBAJIOCH 000CTPEHHBIMH CTIOpAMU
Pa3IMYHBIX JTUTEPATYPHBIX IIKOJI (peaji3M, CUMBOJIHN3M, (YTypu3M H Jp.) U MTOMCKOM paHee HEeW3BeJaHHBIX
CPEICTB BHIPAKEHUST aBTOPCKOM MBICITH, UTO TPUBEIO K CHMBOJIHM3AINH M CYOBEKTUBAINH XY/I0KECTBEHHOTO
BOCIIPHATHS JIEHCTBUTEIHHOCTH, a Pa3HOOOpa3HbIe B3aNUMOJCHCTBHA OOPIONTMXCS CTOPOH CTAJId MPUIUHON
TTOSTBJICHUS «CTHJICBBIX CHHTE30B» [Kozmora 2004: 5].

ITepemensl B rocynapcTBeHHOM ycTporcTBe Poccun Havana XX Beka TakKe HAXOJAT CBOE OTpaKEHUE
B JINTEpAType W BO3POXKIAIOT MHTEPEC MUcareie K BaKHEHIIINM BOIIPOCAM YeJIOBEYEeCTBA. DTO MPUBOAMT K
TOMY, YTO JTUTepaTypa Hadama X X BeKa MPHUOOpPETaET elle OIHYy OTIMYMTENbHYIO YepTy: oOpalieHue K Tpaan-
[IMOHHBIM HJIeM U KOH(IUKTaM poyManmuzma criocoOCTBYET TOMY, 9YTO HIMEHHO 3TO HalpaBJeHHE NCKYCCTBa
OKa3bIBAET 3HAUUTEIILHOE BIMSHHUE HA NUcaTesield Hadana XX Beka.

AKTHBHbBIC TEHJICHIIUU PYCCKON KyIbTYphl Hauajia XX BeKa HallIU CBOW OTKJIMK U B TBOpuecTBe A. ['pu-
Ha. YK€ B Hadajie CBOero TBopuecTBa A. ['puH 3as1B1I 0 ceOe Kak O mucaree-poMaHTHKe. Taxke, OqHON U3
0COOCHHOCTEH XyJ0’KECTBEHHBIX MPOU3BEICHUH MHCATENS SBISIETCS CHMBOIII3M.

PackpriTie TBOpUECKO MHINBUAYATBHOCTH THCATENsI, 0COOEHHOCTEH €ro aBTOPCKOTO MUPOITIOHIMAHUS
Y MUPOOIIYIICHHS U YUYEHBIX TPEICTaBIAeTCS BeChMa HEJerKoH 3amadeid. Mmes enunayio 0a3y S3BIKOBBIX
PECYpCOB C OOIIETUTEPATYPHBIM S3BIKOM, SI3bIK XyI0KECTBEHHOTO TEKCTa NMEET CBOM psA oTimuuil. [lucarens
MTOJTE3YETCS KOHKPETHBIMH €IUHHUIIAMU BCETO IIEJI0T0, TPYIIUPYS MX B MHAWBHAYAJIHHOM Topsiake. Enuania
SI3BIKA IPOXOIUT MPOIIECC HHIUBUAYaTbHO-aBTOPCKOTO OCMBICIICHHS, a 3aTEM MOJTy4aeT CBOIO PENPE3CHTAITHI0
B XY/IO’)KECTBEHHOM TEKCTE FJTH COBOKYITHOCTH TEKCTOB C TIOMOIIBI0 OPUTHHAIBHBIX (B OCHOBHOM — 00Pa3HBIX)
CPEICTB BepOaTM3aIiy.

JI. A. MenpauKOBa B cBoeM Tpyae «A. C. I'puH: ctoB0o-00pa3» BEIIEIACT HanboIee BayKHBIC 0COOCHHOCTH,
cBoiicTBeHHBIC SA3bIKy A. I'purHa. Cpenn HUX BBIACISAECTCS OONBIIOE KOJIWYSCTBO KOHICTITYaTbHO 3HAYNMOM
JIEKCHUKH (MbLCIb, NpUpooa), «3BYKOBOTO» CEMAaHTHUIECKOTO TOJIA (nécmpolii 2y, 2pobo6oe Moayanue, muxds
mpasa). XynoKeCTBEHHBIN TeKCT A. [ prHa oTIHYaeT oOMINe OTPECIICHUHN, SIBIISFOIIMXCS dITUTETaMH, YTOU-
HSFOIITUMH, AOTIOTHSIOMIMMHA TO FUTH MHOE TOHSITHE, YTO MPHUBOIUT K CO3IAHUIO SIPKUX W 3AIIOMHHAIOIINXCS
o6pazoB [MensankoBa 2009: 213-232]. 3agacTyro nmucareiab MPUOETaeT K NCIOIL30BAHUI0 PENKOM B 00IIEITH-
TepaTypHOM SI3BIKE JIEKCUKE (27a0b, 36100b), TEPMHUHAM (O0pm, boyman, Karoma, Kuiv) Uil HAanOoJee TOTHOTO
MIPOHUKHOBEHUS B aTMOC(epy )KU3HU U OBITa TEPOCB.

OnHO# U3 XapaKTepHBIX 0COOCHHOCTEH MHANBHTyaTbHO-aBTOPCKOTO CTHIISA A. ['prHa SBIsIeTCS CKBO3HAS
MeTadOpUIHOCTH TTOBECTBOBAHUS, a TaK)Ke METOHHMMHS, MTO3BOJISIONIAs YATATENI0 BOCIIPHHUMATH TPEAMET
WJIH SBJICHHE Yepe3 €ro YacTh WU MPU3HAK.

[Mucarens mpuberaet u K Cyry00 MOATHUECKUM 00pas3am: JeTKas Tpe3a, JIeTKas Iedatb, 9TO CO3/IaeT OIILy-
IIIEHNE BO3BBIIIICHHOCTH ¥ CKA30YHOCTH U TIPHUIAET €T0 PON3BEICHUAM MTOJIOKUTEIHHBIN OIICHOYHBII MOMEHT.

[TockombKy Xyq0KE€CTBEHHBIH TEKCT PETPE3EHTHPYET CyObeKTHBHYIO KapTHHY MHpPA, TO B KAY€CTBE CITO-
co0a TOJIKOBaHMS ITOTO MHPA MCIIONB3YeTCsI MEHTAIhHOE MOJECITUPOBAaHIE, OCHOBAHHOE HA WHINBHYaTbHOM
MIPOYTEHUH TIEPEBOTIMKOM CHMBOJIMKH TIEPEBOIMMOTO TPOHU3BeIeHuUs. TeM He MeHee, HU OJIMH MTePEBOTUHNK HEe
MOYKET aOCONTFOTHO AKBHUBAJICHTHO BOCCO3/IATh XyJIO)KECTBEHHBIH TEKCT Ha SI3bIKE MEPEBOJIA, MTOCKOIBKY OpH-
THHAJ XyJI0’)KECTBEHHOTO TEKCTa W3HAYAIbHO HAIleJIeH Ha YHTaTeNlell CBOETO S3bIKa W OTPayKaeT HaIOHAb-
HYyI0 KapTHHY MHpa BO Bcell e€ crenmnduke. Bmecte ¢ TeM, Kaxkaas sI3pIKOBasi CHCTEMa, MPEICTABISAS CBOM,
HEMOBTOPHUMBII PUCYHOK peabHOTO MUPA, BCE )K€ alleJUTHPYeT K eINHON 0OBEeKTHBHOM peanbHOCTH, U JIHIIb
CyMMa 3THX PUCYHKOB H JIae€T HaWTIOMHeHIIee mpeacTaBieHne o mupe. «[Ipu aTom, ofHaKo, HE CTOUT CYUTATB,
YTO TIPETOMIICHHE IEHCTBUTEIEHOCTH S3BIKOBEIMH CHCTEMaMH MPOMCXOAHUT (PparMeHTapHO, BEIOOPOYHO, U
S3BIKH OTOOpaKAIOT TaJIeKO He BeCh 00beM HHPOpPMAIHH O CTPYKType Mupa. To, 9TO B OMHUX S3BIKAX MOJY-
YIIIO MaTepUaIbHYIO (PUKCAINIO, B IPYTUX — OCTAETCSA Ha YPOBHE MOTEHITHH, T. €. IMEET MMPOCTO Ka4eCTBEHHO
WHOE BOTUIOIIEHNE, HO, TEM HEe MeHee, BCE e MPHUCYTCTBYeT B CEMaHTHYECKoH Oa3e. iMeHHO TTOATOMY BCe
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SI3BIKH, TI0 OOJTBIIIOMY CUETY, 00J1a/1al0T PAaBHBIMH BBIPA3UTEIHHBIMU BOZMOKHOCTSIMH: HET TaKOTO MOHSTHS,
KOTOpO€ OBUTO OBl HEBO3MOXKHO TepeNiaTh CPEACTBAMH JIPYTOTO SI3bIKA, BOMPOC 3aKITIOYAETCS JIMIIL B TOM,
CpelcTBa KaKOTO YPOBHS TIPH 3TOM JOJDKHBI HCITONB30BaThCs [3axaposa 2014: 188]. [elicTBUTENEHO, HHAYE
TepeBoIUecKast ACITEIHHOCTH Obla ObI HEBO3MOXKHOM.

W3 3TOTO BRIXOAWT, YTO MPH MEPEBOJIE XyA0KECTBEHHOTO TIPOM3BEICHNUS TNIABHOW 3aa49eil TTIepeBoIInKa
SIBIISIETCS TIepeniada Crenn(puyecknx OCOOSHHOCTEH TeKCTa-OpHrHHaa MyTeM (YHKIIMOHAJIBHBIX COOTBET-
CTBHI 3TUM OCOOEHHOCTSIM, YTO MPHUBOIUT K MCIOJIH30BAHMIO TAKHX SI3BIKOBBIX CPEICTB, KOTOPHIEC IPH HE-
00s13aTeTFHOM COBIAJIEHUH 110 ()OPMAITBHOMY XapakTepy € dJIEMEHTaMH OPHUTHHAJIA, BBITOTHSIA OBI Ty Ke
CMBICJIOBYIO U XyAO)KECTBEHHYIO (DYHKITHIO B CHCTEME SI3bIKA TIEPEBO/IA.

[Tpu mepeBo/e Xy10/KECTBEHHOTO TEKCTa TaKXKe 0COO0T0 BHUMAaHUS TPEOYIOT S3BIKOBBIE CPEICTBA U pede-
BBIE TPUEMBI HHINBHyaJIbHO-aBTOPCKOTO CTHIIS. IHIMBUYaTbHOCTE 00pa3Hoii cucteMsl A. I pruHa 00ycioB-
JIeHA €T0 HOBAaTOPCKHM ITOAXOA0M K ITOI00pYy 00pa3HBIX CPEICTB BEPOATH3AIIHH.

N3ydenmne nHIUBHUTyaTbHBIX CTHIICH — OCHOBHAS TIpo0OJieMa CTHIIUCTHKA. B TBopuecTBe A. ['prHa ocoboe
3HA4YEHNE, KaK dJIEMEHT CTUJICBON WHAMBHUIYyaTbHOCTH, UMeeT CUMBOJ. CHMBOI — 00pa3, MMEIOIINIA MOTHBH-
POBaHHYIO CBSI3b C OTIPEAEIECHHBIM peepeHTOM.

CamBIM 3HAMEHHUTHIM TIpou3BeneHueM A. ['puHa sBIseTCsS oBeCTh-heeprs «Able mapycay. YKe caMo
Ha3zBaHNE «AJble TTapyca» MOXKET MPEACTABIATh COO0I OMpeeNIeHHYI0 TPYIHOCTh Ui epeBoadnka. M3na-
YJaJIbHO TOBECTh HOCHIIA Ha3zBaHWe «KpacHble mapyca», HO BO BpeMs paOoTel Haa Hed A. ['puH moHAmN, 4TO
JUTS TOTO, YTOOBI Ha3BaHHUE TIPHOOPENIO OOIBITYI0 3HAYMMOCTE M HACBHIIIIEHHOCTh, HEOOXOANMO U3MEHHUTH IIBET
MapycoB Ha TaKOW, KaKOH CMOXKET BBI3BATh y UHMTATEICH 0coOBIe, MATKHE, HEXKHBIC UyBCTBA. L[BeT mapycoB
WTpaeT OOJBIITYIO POJb B TPOM3BECHHH, M aBTOP MTOKA3bIBAET 3TO HAM BO ()parMeHTe, KOT/Ia TIIABHBINA TepOoi —
KaruTaH [ pai — BEIOWpaeT TKaHb I mapycoB. I TOro 9To0sI TOTYCPKHYTH 3HAUCHHE aJIOTO IIBeTa, | puH
HCIIONIB3YET MPUEM CHHOHUMUU: «KPACHBIN, OJICTHBIN PO30BEIN M PO30BBIM TEMHBIN; TYCTHIC 3aKUITH BUIITHEB-
BIX, OPAHKEBBIX 1 MPAYHO-PHIKHUX TOHOBY. AJIBIN — 3TO MIBET YTPEHHEH 3apH; IIBET JIIOOBH, YHCTON W CBETIION.
«ITOT COBEPIIIEHHO YHCTHIHN, KaK ajlasi yTPEeHHsS CTPYsl, TOTHAs OIaropoIHOTO BECENbs U IIAPCTBEHHOCTH I[BET
SIBJISIICSI UMEHHO TE€M TOpJIbIM IIBETOM, KaKoM pa3biCKuBal [ paii».

[Tomo6Hoe Bumenne A. [ puHOM 3HaYECHHS IIBETA TAPYCOB CTABUT TEPE/T IIEPEBOAYNKOM 3a/1a9y OBITH OCTO-
POXHBIM TIpH TIOA0OpE JEKCUKH IBETa Ha S3bIKe TepeBoa. Ha gpaHIry3ckuil S3bIK MOBECTh «AJIbIE Mapyca»
Onma mepeBeneHa [lonem JlekecHom. [lepeBonm Ha3zBaHUs 3BYUHT Kak «Les voiles écarlates». UTOOBI TIOHITH
BBITIOTHEHA JIM TTparMaTHdeckas 3ajava py MepeBo/ie Ha3BaHUS TIOBECTH «AJTbIe Tapycay, oopaTumes K «Pyc-
cko-(paniryzckomy ciosapro» JI. B. Illeposr m M. 1. MaryceBuua. Cl0BO «anblit» UMEET BO (PPaHITy3CKOM
SI3BIKE HECKOJIBKO BapHaHTOB IMEPEeBOIa, a UMEHHO: vermeil, écarlate u rouge éclatant. YCTaHOBUM pa3HUITY
Mexay HumMu. CormacHo cioBapto Trésors de la langue francaise, Harmboree TOIXOMSATITAM TT0 TIBETY K «aJTIOMY»
SBIISIETCSI CIIOBO «écarlate». Ho BO (paHITy3CKOM SI3BIKE OHO UMEET JIOTIONHUTEIbHOE KOHHOTaTHBHOE 3HAYE-
HUE, a IMEHHO aJbli I[BET aCCOIMHUPYETCS C OMACHBIM M OBICTPO PACTIPOCTPAHSIONIMMCS PEBOTIOIIMOHHBIM
IBIOKeHHEM. TeM He MeHee, B COUeTaHUH C JIEKCEMOU «I1apycay, BRIpakaromei IeTKOCTh U POMaHTHKY, CIIOBO
«aJIBIi) yTpaunBaeT CBOE¢ KOHHOTATUBHOE 3HaUeHNe. TakuM o0pa3oM, able apyca B moBecTd A. [prHa 1 Tek-
CTE TIepeBOIa SABISIIOTCS 00Pa3HBIM CPEICTBOM, BBRIPKAIOIINM CBOOOMY JIFOOBY W MICTIOTHEHHE MEUTHI. DTOT
CUMBOJI TTOSIBIIIETCS] B TIOBECTH BO MHOTHX KITFOUEBBIX MOMEHTAX.

B ocHoBe deepun «Ambie mapyca» JEKNAT aHTHTE3a, XapaKTepHas 0COOEHHOCTh POMAHTUYECKUX TTPOH3-
BelleHUH. B TTOBECTH TPOTHUBOMOCTABIIAIOTCS XapaKTephl TIIABHBIX TepoeB, ApTypa ['pes u Accomnb, 4yBCTBa
OJTHOTO YeJIOBEeKa YyBCTBAM JIPYTOTO YEIOBEKa, IyBCTBA MBICIISAM, a TAK)Ke BHYTPEHHHE MTEPEKUBAHIS TEPOEB
COOBITHSIM BHEITHEH KM3HH: TIOTO/Ie, HACTPOSHHIM IENbIX TopoaoB. OJHIM M3 Hanbosee 3HaYMMBIX TIPOTH-
BOTIOCTaBJICHH B ToBeCcTH A. I'puHa «Auble mapyca» SBISIOTCA TaKHe penpe3eHTaHThl TaMMbI YyBCTB, KaK
«oTHasiHue — yTremeHney. [lonokenne kaxaoro repos ObUT0 OTHasHHBIM. Kamblii U3 HUX OB OTYAsTHHO
OJMHOKHAN. AHTHTE3a MIOMOTAeT THCATENO MOJYEPKHYTh 3HAUYEHUE ATON «OTYAsTHHOCTHY, 0oJiee TOTO, C TOH
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ke 1enplo A. [puH 7100aBJsieT JOMONHUTEIBHYI0 00pPa3HOCTh, YCHIIMBAIOIIYIO MPOTHBOIOCTABICHUE: He-
CTHCh B Pa3HY3JIaHHOM CBHPEIIOM OmudsHuu K TanekoMy ymeutenuto. IIocMOTpUM, COXpaHeHa JIn 00pa3HOCTh
B Tekcre-niepeBoae [loms Jlekecna: dans un désespoir effréné et furieux, filer a toute allure vers un lointain
apaisement. Kax Mbl BUJTUM, OOpa3HOCTh M IPOTHBONIOCTABIICHUE COXPAHCHBI.

OnauM 13 HanboJlee YacTO BCTPEUAIOITNXCS CTHIINCTHYCCKUX TIPUEMOB B TToBecTH A. ['prHa «AJbie ma-
pycay siBisieTcs cpaBHeHue. CpaBHEHHE HCTIONB3YeTCs MUcaTeieM Kak IpUeM, KOTOpBId o0majaaer OonbIion
yOexKAAroMIeH CHIION, CTUMYIIMPYET aCCOIUATUBHOE W 00Pa3HOE MBIIIIICHUE U TEM CaMbIM MO3BOJISICT JOCTHYb
SMOIMOHAILHOTO BO3JeHCTBUS Ha unTarelns. OOpasbl, BOSHUKAIOIIME B PE3yJbTaTe CPABHEHUM, TaKkXkKe mepe-
JIAFOTCS ¥ TIEPEBOAUUKOM

1. DTH meceHKu MPOU3BOAMIM BIICUATICHHE TAHIIYIOIIETO MEJIBE/IS, YKPAIICHHOTO TOyOOH JICHTOUYKOM.
— Ces chansons produisaient le méme effet qu 'un ours danseur endimanché d’un ruban bleu. 2. Pribaubu no1-
KH, TIOBBITAIICHHBIC Ha Oeper, 00pa30BbIBAIN PsIJI TEMHBIX KHJICH, HAMTOMHUHAIONIMX XPeOThI IPOMaIHBIX PhIO.
— Les barques des pécheurs tirées sur le rivage, formaient un long chapelet de quilles noires comme autant
d’échines d’énormes poissons.

OnHUM U3 TIPUEMOB, TIPU KOTOpOM B TekcTe A. I'puHa mocturaercst sctetrnueckuit aGdekt Bripazutesb-
HOCTH, siBisieTcst MeTadopa. B Tekcre mepeBojia 00pasbl, BOSHUKAIOIINE B Pe3yJIbTaTe MepeHoca CMbIcia, TojI-
BEPraroTcs TPEM BHIAM TPaHCPOPMAIHH:

1. mepeBoqUMKY yaaercs nepenars Metadopy MOTHOCTHIO: MOKPhIBAa BO3AYIIHOTO 30J0Ta (COTHEYHBIC
nyun) — de grands voiles d’or vaporeux; CTOHBI U IITyMBI, 3aBBIBAIONIAS ITAJIE0A OTPOMHBIX B3JIETOB BOIEI (TITyM
U IBIDKCHHUE MOps) — les gemissements et les tracas, les salves hurlantes d’énormes jaillissements d’eau;

2. TIepEBOTUHK H00ABISICT 00pa3HOCTH: cTana (PAaHTACTHUECKIX TPUBACTHIX CYIIECTB (MOPCKHE BOJIHEI) —
de troupeaux de fantastiques créatures aux crinieres déployées;

3. TepeBOJUMKY HE yIaeTcs mepenaTs 00pa3 MeTaopsl TUO0 TaCTUIHO, JTHOO METUKOM: THUKHE PEBOCTH-
must (MaTpoccKkue TecHn) — des chansons de marin et autres hurluments rimés.

Oco0yTo CI0XKHOCTH TIPH TIepeBoIe oBecTH A. [prHa «AJble mapycay MpeACcTaBISIIOT co00i WHOCKa3a-
Hus. THOCKa3aHWsl OYeHb PAaCIPOCTPAHEHBI B PYCCKOM SI3BIKE M 3a4acTyI0 HOCSAT HAIIMOHAIBHBIA XapakTep.
BBuy MeHbIIIeH pacpoCTpaHeHHOCTH BO (DPAHITY3CKOM SI3bIKE, PyCCKUE WHOCKa3aHUsI TPAKTUYCCKU HE Me-
IOT CBOUX QHAJIOTOB B sI3bIKE TiepeBojia, modTomy [osb JlekecH ObUT BEIHYKICH HEHTPAIN30BaTh HEKOTOPHIE
3 HUX (KOJOTh Taza — déja ainsi) Wiv MpHuOeTaTh K OMHCcaTeIbHOMY TIepeBOAY (HE BRIHOCHTH TOCTEH — ne
souffrait pas d’avoir des visiteurs).

[Mepudpasbl npu nepeBojie MPaKTUYECKH HE MCKaXAIOTCs: Ha JIBYCIAIBHON KPOBATH OCTAIOCH ITyCTOE
MecTo (ckeHa ymepna) — le grand lit laissait une place vide.

B moBectn A. I'puna «AJbie Mapyca» MOXHO OTMETHTBH PaclpOCTPAaHEHHOCTh TiepcoHupukanmm. Yare
MepCOHN(UKAIINH MTOJIBEPTAIOTCS TIAr0Jbl M IPUYACTHS, HO BCTPEUAIOTCS U APYTHE YacTh peud. Takoi mpuem
MOMOTaeT aBTOPY MPHUJIATh JMHAMHYHOCTH COOBITUSIM, a TAKXKE MOAYCPKUBACT 0COOYIO CBSI3b MEXJIy BHEIII-
HUMH O0BEKTaMH KH3HU (IIOT0J1a, MPEIMEThI) U BHYTPEHHUM COCTOsIHHEM TrepoeB. B Tekcre neperoaa [Toms
JlekecHa nepcoHn(UKAINS TIOBEPTacTCsl TPEM BUIAM TpaHCHOPMAIIHH:

1. mepcoHH(DUKAIHS COXPAHSETCS: CIMOHbL U IYMBbI, 3a8bl8atouyds Maib0a OrpOMHBIX B3JIETOB BOJBI — Jes
gémissements et les tracas, les salves hurlantes d’énormes jaillissements d’eau;

2. mepcoHM(UKAITUS Ucue3aeT: necuutics (0 BUXpe) — qui filaient a toute allure;

3. mepcoHu(UKAIHS COXPAHSIETCS, HO TePSIET 00Pa3HOCTh: COJHIIE, 3abpackisaiowee KanepHy MOKphIBa-
JaMH BO3AYITHOTO 30510Ta — le soleil recouvrait le hameau de Caperna de grands voiles d’or vaporeux.

Takum 0Opaszom, B moBecTd A. [puHa «AJble Tapyca» MOXKHO BBIICIUTh TAKUE CTHICOOPa3yIOIIne JOMU-
HaHTHI, KaKk CHMBOJI, aHTUTE3a, cpaBHEeHUe, MeTadopa, nepudpas, nHOCKazaHue u iepconudukanms. Ocodas
BBIPA3UTEIBHOCTh XYJIOKECTBEHHOTO sI3bIKa MUCATEIsS MPEJICTABISIET 0COOYIO CIIOXKHOCTbD JJISl IEPEBOUNKA.
Tem He Mmenee, [lomo JlekecHy — MmepeBOMUNKY TTOBECTH «AJTble TTapyca» Ha (PpaHITy3CKHH S3BIK, YIaI0Ch
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COXpPaHUTH OOJBIITYIO YACTh 00pPa30B B TEKCTe MepeBoia. HanMensIeid nepeBoq4eckoii TpancopMannm mos-
BEPIIINCH TaKHe CTUIIMCTUYECKHE TPUEMbI Kak CHMBOJ, CpaBHEHHE, Tepudpas. Meradopa u nepconnpukanus
nepenansl B OONBITMHCTBE ciydaeB. [Ipu mepeBoae mHOCKa3aHMii HanOoJee 9acTo MepeBOAYMK MPUOeTaeT K
HEUTpaIU3alUiH.
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HexoTopsie 0co6eHOCTH Mepemadul 3SHAYEHNI CTIOB-Peannin

MYCTA®UHA K.E.

Kocmanaiickuii 2ocyoapcmeennviii ynusepcumem (e. Kocmanaii, Kazaxcman)

Annomauus. B dannotl cmamove 6 conocmasumenvHom acnekme paccmampusaomcs u aHanrusupyomes cnocoool
nepesoda cnos-peanuti. Mamepuanom 0755 UCCIE008AHUS NOCTYHUN dInudeckuti poman Myxmapa Ayszosa «Abatl
JKonvi». M3 mHozouucneHHbix cnoco6os nepesoda 6 pabome paccmampuearomesi Haubonee ynompebssemole, maxue
KAaK MPAHCAUMepayus, mpanckpunyus, KaroKuposamue 1 OnucamenvHblil nepesoo.

Kniouesvie cnosa: nayuonanvhvie peanuu, Kyavmypa, accouuayuil, Memoovt nepe6ooa, IMHOKYIbMYPHAL PyHKUUAL.

Some Features of Interpreting the Meanings of Realia

MUSTAFINA K. E.
Kostanay State University

Abstract. This article discusses and analyzes the ways of translating realia in a comparative aspect. The epic novel “Abai
Joly” by MukhtarAuezov served as the material for the research. In this work the most frequently used ways of translation
in linguistics are discussed such as transliteration, transcription, tracing and descriptive translation.

Keywords: national realia, culture, association, methods of translation, ethno-cultural function.

JluteparypoBenbl U MacTepa XyI0KECTBEHHOTO MEPEeBO/Ia OTMEYAIOT, YTO HAI[MOHAJIbHAS OKpacKa JINTe-
paTypHOTO TPOU3BEIEHHUS YaCTO BHIPAYKAETCS Yepe3 HAIlMOHAJIbHBIE peanuu. Y ueM mpon3BeaeHne 1Mo CBOeH
TeMaTHKe OJIFKe K HapOIHOM )KU3HH, a M0 CTATUCTHKE — K (DOIBKIIOPY, TEM SpUe MPOSABIISAETCS €ro HalMOHAb-
HEIH KomopuT [Bepemarua 2005: 4].

Heo0xonnMbIM yCII0BHEM TIPABMIIBHON HHTEPIIPETAIINH PEATUN SBIICTCS HAJTHIHE Y TIOTydaTelel TeKeTa
WIHN y TIepeBOAYMKA KaK MOCPETHNKAa KOMMYHHKAIIMN SKCTPAIMHTBICTUYECKNX 3HAHNN. CerogHs OHUM U3
OCHOBHBIX TPUHIIUIIOB TIEPEBOa XyA0KECTBEHHBIX MPOU3BEACHNH SIBIETCS, HApSAy ¢ KOMMYHHKATUBHBIM,
CTPaHOBEIYECKUI MOAXOA. DTO JUIITHUHN pa3 CBUIETENLCTBYET B TIOJIB3Y TOTO, YTO OCYIIECTBICHNE TIepeBoIa
peanuy B IPUHITUIIE HEMBICTUMO 0€3 Yy9acTHs SKCTPAIUHTBUCTUYECKUX (DAaKTOPOB.
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[Ipu mepeBone XymoKeCTBEHHBIX MPOU3BEACHUH OCOOYIO CIOKHOCTH MPECTABISET MEPEBOJ peanii —
JJIEMEHTOB S3bIKa W KYJIBTYpBI, HEPEAKO XPAHAININX B ceOe MMIUTUIIUTHBIE CMBICITBL. B NHWHTBUCTHKE pea-
JUSMU HA3bIBAIOT TaKue SBJICHUA B c(hepe ONpe/eIeHHbIX HAIMOHAIBHBIX KYJIBTYp U PETHOHOB, KOTOPHIE HE
CBOMCTBEHHBI JPYTUM KYJIBTYpaM, a TaKKe S3BIKOBBIE €MHMIIBI, 0003HAYAIONINE JaHHbIe sBIeHus [Braxos
1980: 5].

OCOOEHHOCTBIO peanuii IBISIETCS TO, YTO Y HOCUTENEH TaHHOW KyJIbTypbl M TAaHHOTO SI3bIKa C HIMH CBS-
3BIBAIOTCS TakWe (DOHOBBIE 3HAHWSA W aCCOIMAIINN, KOTOPHIE Ha OINPEeJIeHHOM dTare MeKHAITMOHAIBHBIX 1
MEXBA3BIKOBBIX KOHTAKTOB MOTYT OTCYTCTBOBAaTh y HOCHTEJIEH APYTHX KYIBTYp U A3bIK0B. [Ipn mepeBoze pea-
JTUH BO3HUKAET, C OTHOW CTOPOHBI, HEOOXOAMMOCTH MOTYEPKHYTHh UX 0COOBII KOJIOPHUT, IOAYAC YHUKAITBHOCTD,
a ¢ APYTOH CTOPOHBI, — TIepe/iaTh B KAaKOW-TO MEpe MX 3HAUEHUS U THUIHYHBIC T HOCUTENEH S3bIKa — UCTOY-
HUKa aCCOITHAIINH, TIPUYEM IT0 BOZMOXKHOCTH M30erasi MHOTOCIIOBHSI.

JlaHHast cTaThs MOCBAIIEHA aHAIN3Y U CPAaBHEHHUIO METO/IOB TIEPEBOIA PEATTHl B AITMYECKOM poMaHe Myx-
Tapa Aya3oBa «Abait XKobl» ¢ Ka3aXxCKOTO SI3bIKa HA PYCCKUA M aHTIIUHCKHMA SI3BIKA. VI3 MHOTOYHMCIICHHBIX
CIoco00B TepeBojla PacCMaTpPUBAIOTCS Hanboee yrnorpediasieMple, Takue KaK TPAHCIUTEPAIHs, TPAHCKPHII-
1M1, KATBKIPOBAHNE M OMTUCATEIHHBIN TePEBOI.

Tpauckpurus (Tepenada Ha ypoBHE (OHEM) M TpaHCIUTepanws (Tepeaada Ha ypoBHE TpadeM) Mpu-
MEHSUIHCh TIPH Tiepefiade NMEH COOCTBEHHBIX, reorpad)ndecKuX Ha3BaHWH, a TaKXKe MpH INepeaade ObITOBON
peannu. [lepeBoqunKH NCTIONB3YIOT 3TH IPUEMBI KaK yAOOHBIH cIT0c0o0 Ha3BaTh, TOAYEPKHYTh U MTPEICTABUTD
peanmro, ciennuyaecKyro st ObITa JAHHOTO Hapoa. B pycckux 1 aHIIMIICKMX BapuaHTaxX OpUTHHAA BCTpe-
YJaJIICh CICIYIONTNE TTEPEBOTICCKIE TPAHCKPHUIIIINA U TPAHCIUTEPAITU: dombpa — dombra, dxcatinsy — jailau,
iopma — yurta, banouwe — baibishe, ayn — aul, caykene — saukele, kymvic — kumiss, wawy — shashu v T. 1.

PaccmoTpuM Ha KOHKPETHOM IMpUMeEpe, Kak 3TH CIIOCOOBI TIepefaavyn peaiii ObUTH MCIIONb30BaHbI Iepe-
BOTYMKAMH.

— «Omip-drcacviy y3axK 601cbiH! ATObIHHAH HCAPBLIRACHIH, KAPARLIMY, — Oen YIKeH 02ubiue wauyviH uaumol

[OyesoB 1961: 1]. — «/Ja 6yoem dsncusznb meos doneoremueti! Ilycmuv cOydymes 6ce meou meunol, céen mou!» —

ckazana cmapuwias oauduwe u 6pocuna wauty [Ayeszos 2007: 2]. — I wish you longevity! May all your dreams
come true!» — said the Elder baibishe and threw the shashoo [Auezov 1975: 3].

W3 npumMepa BUIHO, UTO NIPU NIEepeaade peanun «0atioiuie» IepeBOIIUKH UCI0Ib30BaJIN TPAHCIUTEPALINIO
1 B IPUMCUYaHUH TIPEICTAaBUIN OObSICHCHHE 3HAUCHUS dTOM peanuu: «baiibiute — nepeas scenay — «baibishe —
the first wifey.

IIpu nepenaye Ha PyCCKHM S3bIK 3THO3HAKA «uiausy» TEPEBOTUYMKH HCIIOIb30BAIM TPAHCIUTEPALUIO, a
IIpY Tepeade Ha aHIIMHCKUH S3bIK — TPAHCKPHUIILMIO U JaJIU OSICHEHNE B IpuMedanun. «LLlawy — konghemul
u Opyaue cradocmuy; «Shashoo — sweetmeatsy». Ho nepeBog4uKy He HOSICHUIM 3HAUEHHS PEATUH ILALTY»» —
JUISL 4Er0 y Ka3axoB CYILECTBYET 3TOT OOpsii, HOITOMY crenuduyeckas 0COOEHHOCTh 3THO3HAKa MOTEPSHA.
MosxHO OBLIO 100aBUTD, YTO AKT ILALIY» SBISAETCS] CUIHAJIOM K Hadally IIPa3JHMKa, CBaIbObl U CHUMBOJIN3HU-
pyer «boeamcmeo, docmamoky: «Shashoo — a wedding rite. Usually shashoo is performed by the authori-
tative, elderly woman who is happy in marriage life. Throwing sweetmeals and coins has always been usual
at weddings, shildekhana (a feast given by the birth of a child), any festive occasions and it signifies wealth,
fertility».

YacTo BcTpeyaroTes cilyyau epeBoAa peajuii U3 poMaHa, KoIjia IepeBOAYMKH HCTIOJIb30BAIN COYETaHUE
IBYX IPUEMOB — TPAHCKPUIILUK (MM TPAHCIUTEPALMN) U OIKMCATEIbHOIO NepeBoaa, — JaBasi HOCIEIHUN B
CHOCKE MJIM B KOMMEHTapHUH.

— Ocbi0aH oH dtcoln Oypoin Anuvinbaii aynvina Kynanbaii ken kyoa mycin, [indani Abatiea aummueipean yaxsim-

ma, bac Kyoa Kynanbaiiea xum oen Amuvinoati aynwl kymic mapmyan. On Kymicmiy amovl — maumysix, MolHa

becix oicambvioan kiwi edi [Oye3oB 1961: 1]. — Hecamv nem nazao, koeoa Kynanbaii npueszscan céamamo
Hunvoy onss Abas, on nonyyun 6 no0apox om pooHbIX Hegecmvl MadNcenblll «mau-myax». [lpusesennviil Yiorcan
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becux-arcamba npesocxooun ezo senuyunoll — Kynanbaii ooapuean ceama oonee yenHvim nooapxkom [AyezoB
2007: 2]. — Ten years before, when Kunanbai had come to obtain the promise of Dilda s hand, the brides parents
had presented him with a heavy tai-tuyak. And now, Ulzhan had brought nothing less than a besik-zhamba of
even more astonishing proportions [Auezov1975: 3].

Taii-mysx — KOIBITO JkepeOeHKa — Ha3BaHUE CIMTKA cepeOpa, Onmpeaessonee ero BeIuuuny; tai-tuyak
(foal s hoof) — silver ingot of specified size; becik-scamba — cIMTOK-KONBIOEN®; besik-zhamba — cradle — ingot.

JlaHHBIN ITpUMeEp MOKa3bIBAET, HACKOJIBKO LIEJIECOOOPa3HBIM SIBISETCS HCIIOIb30BAHUE MEPEBOJUNKAMU
COYETaHMS ABYX NPUEMOB — TPAHCKPUILUHU (WIM TPAHCIUTEPALMH) U OIHCATEIBHOIO MIEPEeBOAa, AaBasi 1o-
CJICIHUI B CHOCKE MJIM B KOMMEHTapuu. Takoe coueTaHne NMeeT CIIEAYIOITe IPeUMyIIecTBa:

* BO3MOYKHOCTbH COOJIIONATh KPATKOCTh U SKOHOMHIO CPEICTB BBIPAYKEHUS, CBOMCTBEHHBIC YIOMSHYTHIM
BBILIE CIIOCO0AM MEepeBOa;

* BO3MOJKHOCTb PACKpBITh CEMAaHTHKY JAaHHOH peanuH, AOCTUTacMOM depe3 OmucaTelbHbIN MepeBO.:
Pa3bsACHUB ONHAKAbI 3HAYCHUE NAHHOW peajuy, NMEePEeBOJYMK B AAJIbHEHIIEM MOXKET HCIOJIb30BaTh TPaH-
CKPHUIILHIO WIH TPAHCIUTEPALIUIO, CMBICI KOTOPOH OyAeT y)Ke MOHITEH YUTATEIO.

IlepeBoaunky npuOEraroT K preMaM TPAHCKPUIILUH U TPAaHCIUTEPALUH, KaK K ClIOco0y Ha3BaTh U MOA-
YEpPKHYTh peajuio, clenu(uuHyro A ObITa JaHHOTO HApOJa, HEepearollyl0 ero HalMOHAJbHYI0 OCOOCH-
HOCTB, U CBOCOOpa3HbIil KostopuT. [IpueM TpancauTepanuu sSBiseTcst Hanboee MPOoILyKTUBHBIM IIPU IEPEBOJIE
JAHHOTO POMaHa.

Crenyrommii mpreM — KaTbKUPOBaHHUE — 3aKII0UaeTCs B Mepeaadye peanuid nHocTpaHHoro sizbika (M)
IIPY [IOMOIIM 3aMEHBI COCTABHBIX YacTel (MopdeM Miiu CIIOB) UX MPSIMBIMH JIEKCHYECKMMHU COOTBETCTBUAMHU
B si3bIke niepeBoa (I1S1). [Ipu nepenaye ka3axckux peainii MepeBOIYNKH UCIIONB30BAIM TPH OCHOBHBIX BUIA
KaJbKUPOBAHUSL:

1) momykajbpKa — KOT/Ia TIePEBOUTCS TOIBKO YacTh ciioBa (ka3. « Opma oswcy3» — Cpeonuii scys — Central
Zhuse u 1p.);

2) dpazeonornyeckre KajibKu — MTOCIOBHBINA TMepeBon (hpaseonorusma (kas. «luin ayvipca, ayvi3viHObl
muliiy — 3abonen socueom — depxcu pom nycmoim — If your belly hurts then your mouth should be empty v np.);

3) AoXHas KalbKa — BO3HHMKAET BCJICACTBHE OLIMOOYHOIO IOHHMMAaHHS MOP(OIOro-CeMaHTHUECKON
CTPYKTYPBI HHOSI3BIYHOTO CJIOBA HITH CJIOBOCOYETAHUS («Oec Kackay — nams avicvlx — five bald men u np.). 910
BUHO U3 CJICAYIOILETo prumepa:

— «Ken», — 0en wakwipein an, — nicminda, — oen, e3i ammarobiposl [Oye3oB 1961: 1]. — «llpoudu croda», —

Nn00036A/1A OHA €20 CbIHA. — «Hucmu/lb()a», — CKasajla oHa, u ¢ smum Onazocnosenuem cama noocaould e2o

Ha konst [Aye3oB 2007: 2]. — «Come to mey, she called her son. «Bless youy, she said and helped him into the
saddle [ Auezov 1975: 3].

[Ipu mepeBoae peaaun «IiCMINIS» Ha PYCCKUH SI3bIK OBLT MCIIOIB30BAaH TPAHCIUTEPALMOHHBIN CIIOCOO,
HO C OOBSCHEHHEM 3HAUCHHS TOW Pealiu. «NUCMUILOA» — UCKAKEHHOE «OuUCMusg» — OyKBAIBHO: «80 UMSL
002a» — «HAITyTCTBEHHOE OJarocioBeHney. Ha aHMMICKUI SI3bIK 3Ta peaus Obuia IepeBeaeHa NP MOMOLIH
JIO)KHOM KaJbKH — «Bless you» n 6e3 npenocTaBieHusi HEOOXOIUMOTO MOSCHUTEIBHOTO KOMMEHTapust. BBuay
3TOTO, B aHIJIMHCKOM BapHaHTe yTpauyeHa HallMOHANbHAs oKpacka peanuu. OTcroa cienyer, 4To KaJbKHpoBa-
HUE, KaK U TPAaHCKPUIILIHA, U TPAaHCIUTEPALUs, HE BCETra pacKpbIBaeT He 3HakoMoMmy ¢ WS unrtaremnto 3Have-
HUe peanuu. Hanpumep, eaBa In HENOATOTOBICHHOMY YMTATENI0 0e3 pa3BEepHYTHIX MOSICHEHUH 0 YeM-HUOYIb
ckaxyT cioBa «khazrety, «yurta», «zhus» u T. 1. OTH crmocoObl TPUMEHUMBI TOJIKO B TEX CIy4Yasx, KOraa
Ba)KHO COXPAHHUTh HALIMOHAIBHYIO OKPACKY PEaHu.

B cnywasx, xorna KaJdbKHpPOBAaHHE HMJIM JOCIOBHBIM MEPEBO MPUBOIAT K OyKBAJIM3MY, MCKaKAIOIIEMY
CMBICJT Ka3aXCKOM peanny, NepeBOAYMKH HUCIONB3YIOT CIOCo0 omucarensHoro nepesoga. Ilo onpenenenuto
A.B. ®enoposa, 3T0T criocob HazbiBaeTcs nepudpactuueckum [Denopos 1984: 6]. JanHblii npueM 3aKiio-
4aeTcsl B PacKpbITUM 3HaueHUs peannu VS mpu momomm pa3BepHYTHIX CIOBOCOYETAHUH, PACKPBIBAIOLIMX
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CYIIIECTBCHHBIC MPU3HAKKA 0003HAYAEMOTO pealreil sSBICHUS (MpeaMeTa, TMOHITH). DTOT IPUEM UMEET TO
MIPEUMYILECTBO, YTO MCKIIIOYAET HEJONOHMMAHHE, KOTOPOE 4acTO IPOMUCXOAMT, KOI1a HOBOE CIIOBO 3aHUMCTBY-
€TCs1 C HOBBIM IOHSITHEM.
— Kynanbaii — 63 6acul 6ip weuieden sicanevi3, 6aubiwenin scanzoisvl. Kapa wanwvipax oazi. Kanviy 0aynem nem
amip, ounix ueci [Oye30B1961: 1]. — Kynanbaii — eduncmeenuwiii Coli cgoell mamepu 3epe, cmaputeti JHcetvl e2o
omya. Borvwas iopma pooa ocmanace 3a HUM; OH 61adeen 02POMHBIMU DO2AIMCMEAMU, NONb3Yemcs Heozpa-
Huyennoll enacmoio [Ayeso 2007: 2]. — The only son of Zereh, his father s eldest wife, Kunanbai had inherited
the Great Yurta, was the possessor of enormous wealth and wielded unchanged power [Auezov1975: 3].

«bolibimey» — crapias, nepsas xeHa. OHa TIIaBHas X034HKa y My)Ka U MMOJb3yeTcs OONBbITUMH TpaBaMu
MIPOTHUB BTOPOM JKEHBI — «TOKAJ», TaK UTO JaKe €€ IeTH IMOIyIar0T HACIEACTBO OOIbINNe NeTel BTOPOl KEHBI
1, TI0 00BIYat0, HACIEIYIOT POMUTEIBCKUN TOM — «Kapa IIaHbIpaky. Kak BHIHO W3 MPUBEICHHOTO TIPUMEpPa,
MEPEBOJUUKH IPH Tiepesiade dTOM peanru Ha PyCCKHH M aHIITUICKHUIN SI3BIKM MCIIOIb30BAIN TeprdpacTrye-
CKHUH c110co0.

Ho naneko He BO Bcex cliydasix OJHA M Ta e Ka3axcKas peaus MOXKET IepeaBaThes nepudpacTuiecKkum
crrocoboM Ha 00a si3b1Ka. [IpommTiocTpupyem 310:

— Bananwiy 0a, sucicim-scenenniy 0e, ec0e-MOCKan YAKEHHIH 0e DAPIbleblHbll ay3blHOa OIp JHcananvix, Oip Xa-

6ap. — On — ocwl Jcaxbinoa boramel ac mypanel, beocetidin acet mypaner [Oye3os 1961: 1]. — U demer,

U MOLOOEACH, U NONCUTIBIX JT0OCl, U CMAPBIX AKCAKAN08 3AHUMALO MONIbKO 00OHO COObIMUE, 0X4CUOA8ULeecst 8

onudicatiuiue OHU: 8ce 2080punu 0 npedcmosauem ace 8 namams boowces [Aye3os 2007: 2]. — The children, the

young people, the elderly folk and even the old aksakals were preoccupied with one thing, and one thing only:

the grand funeral feast to be held in memory of Bozhei within the next few days [Auezov 1975: 3].

Ac — 1. numia; 2. nomuskw; ac — 1. food; 2. funeral banquet.

Kak BumHO U3 mpuMepa, B PyCCKOM BapHaHTE NPH MEPEBOJE Ka3aXCKOH pealiiy «acy MEepeBOAYUKH HC-
MOJIb30BAIA TPAHCIUTEPALMOHHBIN CIIOCO0 «acy», MPENCTaBUB OOBSICHEHUE ATOTO CJIOBA B CHOCKE: «aC» —
1. numa; 2. MOMUHKH.

[Tpu nepenaye e ITOH peanry Ha aHIIMHCKHHA S3bIK TEPEBOJYMKOM OB TPUMEHEH NepUPpacTUIeCKHii
cnocob — «the grand funeral feast», a Taxxe ObUTN IaHbI 3HAYCHUS 3TOTO CJIOBA B KoMMeHTapuu. COmocTaBuB
00a MeTona, HarboJiee YIauyHbIM KaxKeTcsl epupacTHUeCcKUil criocol mepeBojia B aHIIIMICKOM BapHaHTe, TaK
KAK OH PacKpblI CEMAaHTUKY JaHHOHU Ka3aXCKOW PEaJIUH.

OnHaxo onucarenbHBIN MEPEeBOJ] XOTS U pACKPhIBAET 3HAYCHUE NCXOAHON peasiny, IMEET He0OCTAaTOK, TaK
KaK OH OKa3bIBaeTCs BECbMa IPOMO3/IKUM 1 HEOKOHOMHYHBIM, M3-3a YEro TepsieTcs HallMOHAIbHAs crienupuKa
MoHATHs. B Takux ciyyasx Jiydiie MCIOJIb30BaTh (Kak OBIJIO OMMCAHO BBILIC) COUYETAHHE JBYX MPHUEMOB —
TpaHCIUTEPAIMU U OTIMCATEIBHOTO NIEPEeBOIa, JaBas MOCJIEAHUI B CHOCKE WIIM B KOMMEHTapHH. TeM He MeHee,
OIMCAaTeNbHBIN TIEPEBOI SBISIETCS CaMBIM PacIpOCTPAHEHHBIM CIIOCOOOM Mepeaadr peanni.

TakuM 00pazoM, perieHre Borpoca 0 BEIOOpe OMpeeIeHHOro pueMa IpH MEePEeBOJIe peasiluil HanpsiMylo
3aBHUCHUT OT 3a/1a4H, KOTOPasi CTOUT Iepei NEPEBOAYMKOM: COXPAHUTh HAIIMOHAIBHBINA KOJIOPHUT SI3IKOBOH €11~
HUIIBI C BO3MOXKHBIM YIIEPOOM JJIsi CEMAaHTUKHU WM TIEpeAaTh 3HAYCHHE pealiuy (eciu OHO HEM3BECTHO), HO
IIPU TOM C yTparoid KosopuTa. [I[puBeiIcHHbIE BbILIE TPUMEPHI BBISABISIIOT HEKOTOPBIE HEAOCTATKU U ITPEUMY-
LIecTBa TE€X WJIM MHBIX IPUEMOB MIEPEBOAA PEATHH.

K nepeBony MHOSI3BIYHBIX peajnii, B JaHHOM ClTydae Ka3aXCKHX, IIEPEBOIYHKH JIOJKHBI OTHOCHTHCS C BbI-
COKOW OTBETCTBEHHOCTBIO, TIOCKOJIbKY OHH B SI3BIKE TIEPEBO/Ia OCYILECTBISIOT ATHOKYJIBTYPHYIO U ATHO-KOM-
MYHUKaTHBHYIO (YHKIHH, CIOCOOCTBYIOT Teperade 0Opa3HOTO MBIIUICHHS ¥ MHPOOILYIICHUS Ka3aXxCKOro
Hapopa. [ToaTromy Hazpena HeOOXOAUMOCTh H3yUeHHS TIEPEBOIYMKAMH KYJIBTYPHOTO HACIIEAMS Ka3aXCKOro Ha-
poza, Tak KaKk UM MPUHAIICKUAT MUCCHUS TI0 TPUOOIEHUIO HAPOJIOB JIPYTUX CTPaH K COKPOBHIIAM Ka3aXCKOH
KYJBTYPBI.
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Annomayus. B cmamve ananusupyomcs npobnemol 3K6U6ANEHMHOCINU, B03HUKAIOWUE NPU Nepe6ode PYCCKUX Hap-
20HU3MO6 HA aHenulicKutl A3viK. Mamepuanom 07 uccnedosanus nocnyxuna nosecmo A. M. Conxenunypina «Ooun
Oenv Meana Jlenucosuua» u mpu 6apuanma ee nepesood Ha Henulickuii A3vik. B cmamve makice paccmampusanmes
npo6iemMbl COBPeMEHH020 A3bIK0B020 CyOcmanoapma, e2o 0cobeHHoCMU U cpepol ynompeoneHus.

Kniouesvie cnosa: cy6cmandapm, cy6cmandapmnas nexcuka, npooyiema IK6UBANIEHMHOCMU, KYTbiypa pedu, npae-
Mamuveckuii acnekm, GyHKUUOHANIbHBILL ACNeKm nepesooa.

The Problem of Equivalence in Translation of
Russian Substandard Vocabulary into English

NOVIKOVAT.S.

Plekhanov Russian University of Economics, Smolensk branch

Abstract. The article is devoted to the problems of equivalence in translation Russian substandard vocabulary into
English. The article is based on the modern literary work by A. Solzhenitsyn “One day in the life of Ivan Denisovich”
and three variants of its translation into English. The author also touches upon the problems of Russian substandard, its
specific features, sphere of its usage.

Key words: substandard, substandard vocabulary, problems of equivalence, speech culture, pragmatic aspect, functional
aspect of translation.

Xy,Z[O)I(eCTBGHHLIﬁ NEepeBO pacCMarpuBaJICA U PACCMATPUBACTCA YUCHBIMU B CAMBIX PA3HBIX aCIICK-

Tax: JIMHIBUCTHYECKOM, JINTEPaTypHOM, HUCTOPHKO-KYJIBTYPHOM M T. A. B maHHOI crarbe, mpu aHamuze
MEPEeBOA KAprOHW3MOB M IIPOCTOPEUN3MOB MbI MCXOAMM U3 Psiia MOJOKEHUH, Cpey KOTOPBIX, B MEPBYIO
odepe.b, CIEAyeT BBIICINTb TAKNE KaK: MPUHLIUINAIbHAS TIEPEBOAUMOCTS JIFOO0T0 XyA0KECTBEHHOTO TEKCTa
[berkoB 2004: 18]; nOMUHHpPOBaHKE JINTEPATYPHBIX ACTIEKTOB XYIOKECTBEHHOTO MEPeBOa U (PYHKITMOHAH-
HOCTB II€PEBO/Ia, MPEATNOJArarollyo JOCTIKECHHE (PyHKIIMOHAIBHOTO 000 BO3AEHCTBHS TEKCTa IIepeBoga
Ha yuTarens. B nponomkeHne BhIIECKa3aHHOTO MOXKHO J00ABUTh U TaKHE HEMAJIOBa)KHBIC IIEPEBOJUECKUE
ACIIEKTHhI, KaK Y4eT CTEIECHU ONM30CTH KYJIBTYP, KOTOPBIM IPUHAUICKAT OPUTHHAI U TIEPEBOJ, YCTAHOBKH IIe-
PEeBOAYMKA U MHOTHE JAPYIUE acleKThl, OKa3bIBAIOIINE BIMSHUE HAa KOHEUHBIH PE3yJbTaT, TO €CTh HA TEKCT

nepesoaa.
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[TockonmbKy 3amadeil JaHHOW CTaThU SBISICTCS PACCMOTPEHHE OCOOCHHOCTEH TepeBoia Ha aHTIIMHCKHUI
S3BIK PYCCKOTO CyOCTaHIapTHOTO MaTeprata, MOCTONBKY TH acTeKThl OyIyT YUYUTHIBAThCA 110 MEPE €ro pac-
CMOTpPEHHS.

JImst pycHCTHKH BeCchMa aKTyalbHBIM SIBIISIETCS BOMPOC 00 OTHOIIEHHWH K JKapTOHHOHW M MPOCTOPETHON
JIeKCHKe M ()pa3eoIOTHH B aCTIEKTE KYIBTYpbI peun. «[[pobnema B3anMoeicTBHA sI3bIKa M 00IIIeCTBA HE MOXKET
OBITH pa3pereHa 0e3 n3ydeHus (PyHKIIMOHUPOBAHUS S3BIKA B PA3THMYHBIX OOIECTBEHHBIX CIIOSIX U TIPOdECCHO-
HaJBHBIX TPYIINaX, 0€3 TIIATEIbHOTO UCCIIETOBAHMS €T0 COIMATbHO-IHATEKTHIECKOHN cTpaTuUKaAIH, GyHK-
[IHOHATHHO-CTHIIMCTHYECKOTO BapbUPOBAHUS U cTpaTHOH nuddepennnanum» [bensesa, Xomsakor 1985: 3—41].

CremyeT Mog4epKHYTh, UTO HECTAH/IaPTHBIE AJIEMEHTHI INTEPATYPHOTO S3bIKAa UMEIOT OTIpe/IeIeHHBIN
KOMMYHHKATHBHBIN CTAaTyC M S3BIKOBYIO IIEHHOCTbD, IMPEXKJIE BCETO, KaK OOMEPUHSTHIE SKCIIPECCUBHBIC
CpPEeACTBa CTIJINCTUKU CHMIKEHHOW pedH, OTpaKarolife B KakoW-TO Mepe (hyHKIIMOHAIbHO-CTHIMCTH-
YecKoe BaphbHPOBAHHE CIOBAPHOTO COCTAaBa HAIMOHAJIBHO fA3BIKA. [IpM 3TOM OHM UMEIOT BCE OCHOBHBIE
MIPU3HAKHK Pa3TOBOPHOCTH: OTPAKEHHE IMICUXOJIOTHH HOCUTENS S3bIKA U CUTyaI[uid TOBCETHEBHOW KU3HU,
CTIOHTAHHBIN XapaKkTep BBIPAKECHUS, SMOIMOHATBLHOCTh, KOHKPETHOCTh, 00pa3HOCTh, (haMUIBIPHOCTH.

B coBpeMeHHOM pyCcCKOM SI3BIKE TIPOCTOPEUHE U JKapTOH MPECTABISIOT COOOH T€ JBE SI3BIKOBBIE CTHXUH,
KOTOPBIE YaCTO MCTIOIB3YIOTCS B PEUN C ONIM3KUMH TETISIMHU — «OXKUBIICHUS, TIOBBIIICHHS BRIPA3UTEILHOCTH,
MIPOTHBOIIOCTABIICHHUS €€ KaHIeNMSAPCKH 3acyieHHOH peun. C 3KCIIPECCHBHBIME TENISIMHU KApTOH M TPOCTOpE-
YHe 9acTO HMCIIONIB3YIOTCS OJHUMH M TEMH K€ TUIaMu. FIMEeHHO TT03TOMY CYIIECTBYeT HEMAJIO JIEKCHIECKIX
€IMHUTI, TTPUHAIEKHOCTh KOTOPBIX K KApTOHY M MTPOCTOPEUNIo ObIBAET TPYAHO pa3rpaHuduTh. Hemapom
MIPOCTOpeUre M KaproH HEKOTOPhIE MCCIeIoBaTeN O0BETUHSIOT B OIHY TPYIITy — HOHCTaHIapTa, OTINYas
HX OT cyOcTaHmapTa, K KOTOPBIM OTHOCST TEpPUTOpPHATBHBIC MHANEKTHI [3eMckasi, Posuraa 1994: 99]. B sToM
KOHTEKCTE €CTECTBEHHBIM SIBIISIETCS] BOTIPOC O Pa3TPAaHUYSHHUH SIEMEHTOB Pa3IMYHBIX TTOICUCTEM SI3BIKA: YTO
CUNTATh MTPOCTOPEUHBIM, @ YTO )KAPTOHHBIM? MOXHO ¥ HY>KHO JTH OTKa3bIBaTHCS OT MX pPa3TpaHUUCHHS?

OnHO3HAYHBIN OTBET HA 3TOT BOIPOC aTh, OYEBUAHO, HEBO3MOKHO B CHITY TOTO, YTO B COBPEMEHHOM SI3BI-
K€ HeT OJTHO3HAYHOTO, )KECTKOTO pa3rpaHrdYeHus B cdepe Jekcuku. Hetr equHoro MHEHHS y HcciemoBarenen
¥ 0 TOM, 9YTO CUHTATh MMPOCTOPEINEM, YTO MMOHUMATh IOJT )kaproHoM. «lIpocTopedre ecTs 0HA U3 MOJCUCTEM
PYCCKOTO SI3bIKa, KOTOpasi CIYXKHUT CPEJICTBOM OOIIEHHS 1 00NafaeT cienu(uKoil Ha BCEX SI3BIKOBBIX YPOBHSIX;
YKapTOHBI HE SBIISIOTCS TIEPBUYHON CHCTEMOW B COCCIOPOBCKOM MTOHWMAHUH 3TOTO TEPMHHA, TIOCKOIBKY 001a-
TTAIOT CBOeoOpa3reM JIUIIb B cdepe JEKCUKH, (hpa3eosIoTHH U cJ10BooOpazoBanus» [beikos 2001: 113].

Pycckoe mpocropedrie CyIecTByeT cerofHs B NBYyX pasHOBHIHOCTIX [Kpseicuu 1989: 56], u3 KOTOPBIX
TepBast MPeICTaBIIeT COO0M MUANIEKTHRIA PEITUKT, a BTOpas MCIBITaNa, B 3HAYUTENFHOW CTETICHH, BIMSHUC
COBPEMEHHOTO CTaHJapTa M KaproHoB. bojee Toro, mporiecchl B3aNMOBINSHUS TIOACUCTEM TPOUCXOIAT B IT-
HOSI3BIKE TIOCTOSIHHO, XOTS U C PAa3INYHON CTENEeHbI0 NHTEHCUBHOCTH; «HE TOJBKO MPOCTOpEUne, HaIpuMep,
WCIIBITAJIO BIHSHUE CO CTOPOHBI JKapPTOHOB, @ M HEKOTOPHIE JKapPTOHBI, B YaCTHOCTH, ONaTHOM, MCITBITANIN Ha
cebe BustHAE TIpocTopeuns» [brikoB 2001: 113-114].

XKaprorn MoXHO ompefeTuTh Kak MpeoOpa3oBaHHYIO MO 3aKOHAM POJIHOTO S3bIKa YCTHYIO pa3Ho-
BUJIHOCTH, KOTOPYIO YEJIOBEK yCBamMBaeT, MpeoOpa3yeT, H3MEHAET, UCIIOIb3YeT B OMPENEeHHBIX MeNIX
camoBBIpakeHus. [lo cyTH nena 3To BTOpO# POAHON SA3BIK, K KOTOPOMY YeJIOBEK MpHOeTaeT B OOIMEHIH
MEXJIy «CBOMMM», KOTJ]a HY»KHO 0oJiee TOHATHO W HETPAUIIMOHHO COBEPIIUTh aKT KOMMYHHKAIIHH.

B mocnennmne mecATHIeTHS 3HAYMTEIHHO BO3POC MHTEPEC K KAPTOHHOM JIEKCHKE, KOTOpas B OT-
nr4gre oT npodeccroHaNbHOM, 0003HAYaeT MOHATHS, YKe UMEIONINe HANMEHOBAaHUS B HAIMOHAIBHOM
A3bIKEe, TaK KaK «KapTOH MpeCTaBIseT co00il pa3HOBUAHOCTH Pa3TOBOPHON PEYH, UCITOIB3YEMOM OIpe-
JETIEHHBIM KPYTOM HOCHTEIIEH s3bIKa, 00bEeINHEHHBIX OOITHOCTHIO HHTEPECOB, 3aHITHH, MTOJTOKEHHEM B
obmecTBe» [Bamsrep, Mokuerko 2004: 66].

Oco0yro conmaibHO OTPAHMYEHHYIO TPYIITY CIOB B COBPEMEHHOM PYCCKOM A3BIKE COCTaBIISAET Jia-
TepHBIN (TIOPEMHBIN) KAPTOH, KOTOPBIM TMOIB3YIOTCS JIOAH, TTOCTABICHHBIE B OCOOBIE YCIOBHS JKH3-
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Hu. OH OTpa3ui CTPAIIHBIN OBIT B MECTaX 3aKJIIOUCHHS: 3¢k (3aKIIOUCHHBIN), wmon (00BICK), baranoa
(moxnebka), eviuika (pacctpen), cmykay (IOHOCUYHK), cmyuams (JOHOCUTDH) U T. A. Takue >kaprOHU3MBI
HaxoIAT cebe MpUMEHEeHHE MPH PEeaTMCTUYEeCKOM OINHMCAHWM JIAT€PHOM >KM3HU OBIBIIMMHU «Y3HHKaMU
COBECTHY, MOIYUYHUBITUMU BO3MOKHOCTHh OTKPBITO BCIIOMHUHATH O PETIPECCHIX.

Pocculickuii KHU)KHBIA PBIHOK HAIIOJHEH celdyac pa3jiMyHOro KauyecTBa MPOAYKIIMEH, B TOM YHCIIEe
Y JIUTEPAaTypPHBIMHU MPOU3BEICHHUIMHU, TTOBECTBYIOIIUMHA O BOPOBCKOM MHUpE, O 3aKJIIOUYEHHBIX Jarepeu,
KOJIOHWH, OPTaHN30BAHHOM MPECTYyMHOCTH | T. 1. OTHONIGHHE K JTUTEpaType MOAO0OHOTO pojaa HEOIHO-
3HAYHO: OT TOJIHOTO OTPHIIAHUS /IO MPU3HAHUS €€ 3HAMEHHEM HaIllero BpeMeHHU.

«3neck ciaeayer oOpaTUTh BHUMaHWE HAa 0COOYIO CHUTYallii0, BOSHUKIIYIO B cerogusimaeii Poccun,
Ha HEOOXOJMMOCTh 0CO00TO OTHOIIEHUS K SA3BIKY OCYXJICHHBIX, KOTOPBIE SBIISUTHCH U SBISIOTCS HOCUTE-
JISIMH TIOPEMHOTO kaproHa. OcoOEeHHOCTh 3TOW CUTYaIliy B TOM, YTO HOCUTEIISIMU TIOPEMHOTO XaproHa
B T€UEHHE JECATUIIETUH OBUIM HE TOJIBKO YTOJOBHBIE MPECTYNHUKH, HO U HE MPECTyMHUKU BOOOIIE, TS
rpaxjaaHe, KOTOPBIX Ha3bIBAIOT Y3HUKAMH COBECTH.

«bvisuuey, T0O €CTh «UMEBIIINE CYIMUMOCTDBY 39KH, TIOPEMIIHKHA OKAa3bIBAIHCH CPEIN TPaIaHCKO-
ro HacejeHHs. MacmTaObl «KOJOHU3AIUHW», CTABIINE W3BECTHBIMH IIOCIE TOSBICHUS MPOHU3BEACHUN
A. Comxenunpina, B. Makcumosa, B. IllaimamoBa u ap., IPOJMBAIOT CBET HA COIMAIBHBIC MPUIHHBI
AKTHUBH3AINHN aproTU3MOB: «be3 3TUX OJaTHBIX CIOBEYEK HE OCTAJICS HU OJUH YEIOBEK MYMKCKOTO WU
YKEHCKOTO TI0J1a, 3aKTI0YCHHBIN HIIM BOJBHBIN, — MoObIBaBImmi Ha Komsime...» [beikos 2001: 10].

U B s3pIKe, U B )KapTOHE OTpa)XKaeTcsl KapTHHA MUPA, CO3HAHUE roBopsAux. OOMIEecTBO B II€JI0M MO-
JKET HEe IPUHUMATh KapTUHY MHPa, OTPAXKEHHYIO B BOPOBCKOM kaproHe. Ho maxke oT/iebHBIE CIOBEYKU
Y BBIPaXXEHUs, KOTOPbIe MBI MOPOH OE3TyMHO HCIOIb3yeM KaK IKCIPECCHUBHBIC, BRIPA3UTEIbHBIE CPEI-
CTBa, MOTYT HECTH B cebe 3apsij MICUXOJIOTUH YyTOJOBHOTO Mupa. «PacTonranu u 3aMyCOpPIIIH PYCCKHUH
sI361K», — ToBopuil A. M. CoKeHHIIBIH, UMesI B BUY B MEPBYIO OYepe/b 3aCHIIbE DIEMEHTOB «OIIaTHOM
MY3BIKIY», JarepHoro xaprona [CkBopioB 1996: 71].

B s3pIke Xyno’keCTBEHHOU JHTEpaTyphl )KaprOHU3MbI 3aHIMAIOT 0co00e MecTo. 3/1eCh MHOTOE 3a-
BHUCHUT OT BKycCa M TaKTa MHCaTeNs, OT XyJ0KeCTBEHHOH BHIPAa3UTEIbHOCTHU JKAPTOHHBIX «BKPATUICHUN,
WX YMECTHOCTH M HEOOXOIMMOCTH. Beap Xymo)KeCTBEHHBIH peaiau3M OTHIOAb HE CBOIMTCS K MPOCTOU
(haxrorpaduuHOCTH UK TpyOOMy HaTypanusMmy. OH IpeAroiaraeT BOJ0 U POJIb aBTOPa, €T0 HPaBCTBEH-
HO€ «BMEIIATEeIHCTBO» B caMy PEUeBYI0 KaHBY MoBecTBOBaHMS. [lokazaTenbHO B ATOM TUIaHE WCIIOJb-
30BaHHE JKaPTOHHBIX CJIOB M BBIPAXEHUN B MPOU3BEJEHUIX TAKOTO MacTepa PYCCKOHM MpO3BI, Kak A.
N. Comxennnpia. Korma mosBuitace ero moBecth «OnwH neHb MBana JleHncoBmvay, oHa Mopasniia u
HOBU3HOW caMoro marepuaia (Beab B HEHl BIIEpBBIC M300pakeH JIATCPHBIH OBIT MOCICBOCHHBIX JICT), U
0COOEHHOCTSIMU (POPMBI, B TOM 4HCIe B (PaKTaMH «TIOPEMHOTO SA3bIKa», IO TEM BPEMEHaM JOBOJILHO
HEOOBIYHOTO U MO-CBOEMY PHUCKOBaHHOTO. B mpeancioBuu Kk KHUTE (BBIMIEANIEH OTAEIbHBIM U3IaHUEM
B 1963 1.) A. T. TBapIOBCKHI OTMETHUI 3pelI0€ MAacTEPCTBO aBTOPa, KOTOPOE MPOSBUIOCH, B YACTHOCTH,
B YMEpPEHHOM W IIeJIeCO00Pa3HOM HCIOJIBb30BAHMU HEKOTOPHIX CIOBEYEK «TOU Cpeiabl, TNEe ero Trepoi
MIPOBOAUT CBOW TPYyINOBOH AeHb». TBapHOBCKHIi, TpaBaa, He 0€3 OCHOBAHHM MPENITOT0KHII, YTO ITH CJIO-
BEUKH MOTYT BBI3BATh «BO3PaXXKEHUS 0CO00 MPUBEPEITUBOTO BKyca». OHAKO eCcli 00paTUTHCS K TEKCTY
MMOBECTH, TO MOKHO JIETKO YBHUAETh U OIIEHUTHh HEOOXOAUMOCTh M YMECTHOCTH B HEH JarepHBIX OBITOBBIX
KaprOHU3MOB. VX CpaBHUTEILHO HEMHOTO, U, KaK TIPABHJIO, OHU BBIICISIOTCS MPU(DTOM U COTIPOBOXK-
JIeHBI HEOOXOAMMBIMU TTOSICHEHUSMMU:

«...He nonpobosamu nu 6 canuacmu xocaryms, om pabomol Ha deHek 0c60600umscs?» [ComxeHuibH 2003:

71; «Ipoe cymox koHndes ¢ 8vi6o0om ... IlonHvlii Kapyep — 3mo koeda be3 gvigoda» |ComxernusiH 2003: 9];

«...Ha wmone wanxu moowce wyynarom: o0Hosa naosupamenv 06 ueonxy Haxononcay [Comxennisia 2003: 23];

«...Ipuoyprom pabomaem 6 xonmope, nomowrurxom nopmuposujuxay [Comxenunsia 2003: 39]; «C baranamu

... C 6pesrnamu, 3nauumy [Comxenutiba 2003: 56]; «Kmo 6 30ne ocmaemcsi, euje mak uiecmepsim: npouniym
Ha doujeuke, KOMY NOCHLIKA, GCMPEYaront e20 nym, Ha JuHelke, cpazy u Homep coobwaiomy [COmKSHUIIBIH
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2003: 106]; «— Henucwiu! Tam ... ecamv cymok Oati! Dmo 3Hauum, Hodcuyexk 0ail UM CKAAOHOU, MATEHbKULLY
[Comxenunteia 2003: 126]; (3a xpanenue maxoeo Hodica nonazaics 6 sude nakazanus kapyep na 10 cymox).

TeM He MeHee, UHTepeC YuTaTesel K ATOI JuTepaType COXpaHsAeTcs, U He ToJabKo B Poccuu, HO U 3a
ee mpenenamu. [losects «Onun nens MBana Jlenucosuua» nepesenena Ha 30 s3p1k0B Mupa. [logasisio-
1iee OOJIBIIMHCTBO MIEPEBOI0B BOZHUKIIO CPa3y ke MOCJje BbIX0/1a MOBECTH B CBET, yxe B 1963 1., BoIIEp-
’KaJI0 HECKOIbKO nepeusnanuii. CymecTByeT HeCKOJIbKO Pa3IMYHBIX IEPEBOAOB MOBECTH HA aHTITUHCKUT
s3bIK. B JaHHOH cTaThe MCIONIB3YIOTCS mepeBoabl Makca XeiBopnaa u Ponanbaa Xunrmu [Alexander
Solzhenitsyn 1990], Panbda [Mapkepa [Alexander Solzhenitsyn 1963] u I'mmiona Dutkuna [Alexander
Solzhenitsyn 1971].

OO0wine KaproHHbIX CIOB MPHU YMEIOM U HE0OXOJIMMOM MX BBEJICHUH B TEKCT COBPEMEHHOTO MPO-
W3BEJICHUS B XY/I0)KECTBEHHOM OTHONICHUH BIIOJIHE MOXKET OBITh onpaplaHHo. Hanpumep, apmerickuit
xapros B noBecTax 0. IlonskoBa, cTyaeHYeCKHEe M MOJIOACKHBIE )KaPTOHMU3MBI B PAaHHHUX MPOU3BE/E-
HusIX B. AkceHoBa mim CHH)KEHHO-TpyOas JeKCuKa B moBecTsX U pacckazax B. Kynuna, C. /loBnaTtoBa,
0. AnemkoBCKOTO U APYTUX COBPEMEHHBIX aBTOPOB.

CrnenyeT OTMETUTh BaXXHOCTh (PYHKIMOHAJIBHOTO acleKkTa cyOcTaHaapTa, BEeAb BBEIEHHE B TEKCT
TaKuX eIMHUI] BCETJa OCYIIECTBISETCS C ONMpPE/ICICHHBIM KOMMYHUKATUBHBIM 3aJJaHUEM, SIBHO BBIpa-
JKEHHOH MparMaTH4eCKO LEIbIO.

[lepeBounK TEKCTa XyA0)KECTBEHHOTO MPOU3BECHHUS, COIEPIKAIIETO KAPTOHU3MBI U ITPOCTOPEUU3-
MBI, JOJDKEH UMETh B BUY HE TOJIbKO 3HAUCHHSI U DKCIIPECCUBHYIO UX XapaKTEPUCTHKY, HO ¥ COI[HATb-
HYIO0 MapKHPOBAHHOCTh, KOTOPast OJDKHA OBITh TaK WJIM HHAYE MIPeJICTaBIeHa B TEKCTe repeBojia [ beikos
2004: 19]. Ilpu aToM cieayeT UMETh B BUY, UTO JJISI TOAABIISIIONIETO OOJNBIIMHCTBA PYCCKUX JICKCUKA U
(pazeonorus cyocTanaapra sSBISIOTCA CONMATHLHO MAaPKUPOBAHHBIMHU, TO €CTh 0CO3HAIOTCS KaK MPUHAI-
JieKallle COOTBETCTBYIOIIENH COMAILHOUN cpefe.

YacTo BCTpEUAIOMIUICA B TEKCTE OPUTHHAJA XAPTOHU3M «umony» (0matH.) — obvick [brikoB 2004:
142] n ero nmpou3BOAHOE «WMOHAMbY TIEPENaHbl PA3IMYHBIMU JIEKCEeMaMu. BOT nmpuMepsl U3 MOBECTH
A. ComkeHHuIbIHA:

«Xyooorcnux obrnosun LLlyxosy «I1]-854» na menoepeiixe, u Lllyxos, yoice He 3anaxugas Oywnama, nOMomy 4mo
00 WIMOHA 0CTNABANIOCL HEOAleKo, ¢ 8epesouKoll 8 pyke doeHan opueadyy [Comxenmnbsa 2003: 26].

«The artist gave Shukhov a new “S-854" on his jacket, and Shukhov, with his ripe belt in his hand-not both-
ering to fasten up his coot because they weren't far from the friskers — went back to his gang» [Solzhenitsyn
1963: 32].

«He touched up the S 854 on Shukhov's jacket, and Shukhov, holding his rope belt in his hand and without
bothering to pull his coat around him — very soon he’d be frisked - caught up with the squady [Solzhenitsyn
1971: 39].

«The artist renewed the “S-854" on Shukhov's jacket, and Shukhov, the rope for tightening around his coat in
his hand and his coat loose — the searchers were near-by — caught up with his gang» [Solzhenitsyn 1990: 29].

Ucnonb3oBannas M. XeitBopaom, P. Xunrnu u P. [lapkepom nexcema frisk iBIseTCs S5KBUBAICHTOM
PYCCKOMY aproHU3My /Mo JHILIb HAa IEHOTaTUBHOM U IIparMaTUYecKoM ypoBHE. Frisk B aHIIIHKCKOM
SI3bIKE HE SABJISICTCS KaPTOHU3MOM, TEM HE MEHEe CEMaHTHUECKOE 3HaueHHe y HUX o0liee, 4TO U M03BO-
JUI0 JOOUTHCS KOMMYHHMKAaTUBHON MHTeHU KU aBTopa. llIMoH u frisk B 000ux s3bIKax 0003HAYAIOT IPO-
recc o0bICKa YeJ0oBeKa Ha HAIIMUUE y Hero opyxus. «Frisk — pass the hands over (a person) to search
for concealed weapons» [Hornby 2002: 250].

PaccmoTrpuM emie oauH npumep:

«3aceinan [llyxoe énonne yoosonennulil. Ha OHI0 y He20 6b10AI0Ch Ce200H MHO20 YOaU. 8 Kapyep He NOCaouu,
Ha Coyeopodok bpuzady He 8bicHalU, 8 00€0 OH 3AKOCUN KaULy, OpU2aoup Xopouio 3aKpuli NPOYEHMOBKY, CIEHy
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LIlyxo6 Kknan geceno, ¢ HONCOBKOU HA WMOHE He nonaics, noopaboman y Llezaps u mabauxy kynuiy [Comke-
auteia 2003: 110].

«Shukhov went to sleep, and he was very happy. He’d had a lot of luck today. They hadn 't put him in the cooler.
The gang hadn't been chased out to work in the Socialist Community Development. He'd finagled an extra
bowl of porridge at noon. The boss had gotten them good rates for their work. He'd felt good making that wall.
They hadn 't found that piece of steel in the frisk. Caesar had paid him off in the evening» [Solzhenitsyn 1963:
202-203].

«Shukhov went to sleep fully content. He’d had many strokes of luck that day: they hadn't put him in the cells;
they hadn t sent his squad to the settlement, he’d swiped a bowl of kasha at dinner; the squad leader had fixed
the rates well; he’d built a wall and enjoyed doing it; he’d smuggled that bit of hacksaw blade through; he’d
earned a favor from Tsezar that evening; he’d bought that tobacco» [Solzhenitsyn 1971: 159].

«Shukhov went off to sleep, and he was completely content. Fate had been kind to him in many ways that day: he
hadn 't been put in the cells, the gang had not been sent to the Socialist Community Centre, he’d fiddled himself
an extra bowl of porridge for dinner, the gang-leader had fixed a good percentage, he’d been happy building
that wall, he’d slipped through the search with that bit of blade, he’'d earned himself something from Tsesar in
the evening, he’d bought his tobacco» [Solzhenitsyn 1990: 156].

B naHHOM OTpBIBKE MTOBECTH JIEKCEME U/MOH TIEPEBOTUYMKAM HE yIaJ0Ch HAWTH COOTBETCTBYIOMIETO
JKaproOHW3Ma B aHTIUKCKOM s3bike. M. XeiiBopa u P. XuHIn nepenanu »KaproHU3M aHTITUHCKUM frisk
(o wem yxe ynmomuHanoch Beime), Panbd [lapkep, Takxke He HAWII HKBUBAJICHTA, TOTBITAJICS TIEpPEAaTh
CMBICIT COUETAHUS «C HOHCOBKOUL HA WUMOHE HE NONAICA» CTUIMCTUYECKA HEUTPAIBLHOM aHTIIMUCKOM JIeK-
cukoit «he’d smuggled that bit of hacksaw blade throughy, Tne anTnuiickuii rmaroin fo smuggle 3HaAYUT
«matino npoHocums umo-1u6o» [Hornby 2002: 1220]. B nepeBoxe [x. DWTKIHA TEKCEME ULMOH COOT-
BETCTBYET CTHJIMCTHYECKH HEUTPAIbHOE aHTINHCKOE search, 9TO 3HAYUT «NOUCKU, 0ObICK, UCCTIe008d-
HUe, U3LICKAHUEY.

brimo 3aMedyeHo, 9TO OTIIMYMTENHHOW OCOOCHHOCTHIO M XapaKTEPHBIM SBICHHEM IIPH IMEpeBOJe
cyOcTaHIapTa SBISIETCS DKCIPECCHUBU3ANMS COOTBETCTBYIOIINX S3BIKOBHIX sBieHUU. [lomoOHOe mepe-
BOJYECKOE pelleHne, KaK MOKa3bIBAIOT HAOIIOEHH, HAXOAUT 000CHOBaHHWE B CAMOM CyOCTaHIapTHOM
Marepuae.

B menom, mpu ananu3e mepeBoga BceX cyOCTaHMApTHHIX sBiaeHWi moBectd A. . ComkeHWIbIHA
OTMEYAIOTCs CITy4au HEeCOONOICHNSI OTHOIIEHWH KBUBAJIEHTHOCTH MOYTH Ha BCEX YPOBHAX: JAEHOTA-
THUBHOM, KOHHOTAaTHBHOM, IPAarMaTH4ecKoM U dcTeTmdeckoM. Crenudukoil mepeBogoB, COAEpKAIINX
YKAPTOHHYIO JIEKCUKY B (Pa3e0JIOTHIO, SBISETCS 3HAYUTEITHbHOE KOJUYECTBO CIy4aeB HAPYIIEHUs OTHO-
IIEHUH EHOTaTHBHON YKBUBAJICHTHOCTH. AKTHBHOE YIIOTpeOIeHNE KapPTOHHON JIEKCHKH B TEKCTE TIOBE-
ctu A. ComxenunbiHa «Oaun neHp MBana JleHncoBrYay co3laeT 3HaYUTENbHbIE TPYAHOCTH B Iepeaaue
KOHHOTAaTHBHOW M MparMaTu4eckKold dKBUBAICHTHOCTH. J[J11 TekcTa, cofepikamliero cyocTaHaapTH3MBbI,
repeada 3CTEeTHIECKONW SKBUBAJIICHTHOCTH HeCIeU(UIHA.

CyOcranmapTHas JIEKCUKA PYCCKOTO S3bIKa, B CHIIY ps/la MPUYNH, HEPEJIKO OCO3HAETCs KaK CTaH-
JIapTHasi, 9TO MPUBOANUT K HEKOPPEKTHOMY TTOHUMAHHIO JIEKCHYECKON CEMaHTUKH OTAEIbHBIX CIIOB U BBI-
paXeHHI MCXOJHOTO TEKCTa M, BCIEICTBHE ITOT0, K HEKOPPEKTHOW Tepeaade dTO CEMaHTHKH B TEKCTE
nepeBona. OgHAKO cllelyeT OTMETUTh, YTO COBPEMEHHAs JIEKCUKOTpa(us MPeoCTaBIsSIeT MePEeBOTINKY
ropaszmo 6oJiee 6orarbie BO3MOXXHOCTH JIISI MHTEPIIPETAINHA COOTBETCTBYIONIUX SBJICHUN PYyCCKOTO Cy0-
cTaHaapra.
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Ha6oxoB-nepeBogunk / HabokoB-nncarenb: cnenuduka B3anMogencTBIS

OCbMYXIHA O.10.

Mopoosckuti eocydapcmeennoiii ynusepcumem um. H. I1. Ozapésa (2. Caparck)

Annomayus. Cmamovs NoC6AULHA BVITBIIEHUI0 HEKOMOPBIX ACNEKIN06 83aUMO0elicmBUs nepeso04eckoeo U niuca-
menvckoeo onvima B. Habokosa. Paboma nao nepesodamu npoussedenuti /1. Kapponna, P. Bpyxa, asmonepesodamu
nomoena Habokosy svipabomamp cobcmeenHblil CUlb, KOMOPbILL CIPOUMCS HA Uzpe, NAPOOUU, TUMePAMYPHDIX U
TIUH2BUCTMUMECKUX ATITIIO3USX.

Kniouesvie cnosa: Haboxos, Kapponn, Howcenc, nepugpas, nepesoo.

Nabokov as a Translator and Nabokov as a Writer: the Interaction Specifics

OSMUKHINA O. Yu.
Mordovia State University

Abstract. The article deals with the identification of certain aspects of the interaction between language and writing skills
of V. Nabokov. Work on translations of works by L. Carroll, R. Brook and self-translations helped Nabokov’s develop own
style, which is based on the game parodies, literary and linguistic paintings.

Keywords: Nabokov, Carroll, nonsense, circumlocution, translation.

XynoxkectBeHHoe Hacyienue B. B. HaGokoBa siBisieTcst mo-cBoeMy YHHMKaJIbHBIM: €TO Pa3pblB C POJUHOM
U S3BIKOM OBUT MyUYHUTEJICH — €r0 CTHIIMCTUYECKUE JOCTHKEHUS KaK «IIMcaTelIsi aMEePUKAaHCKOT0» BO MHOTOM
CBSI3aHBI C MPEOJOJICHUEM NEPCOHAIBHO 3HAYMMBIX MOTEPb, 1 HECMOTPSI HAa BUPTYO3HOE BJIAZICHUE aHIIINK-
CKUM $I3BIKOM, Ha KOTOPOM OBLTH co3/1aHbl ero poManbl B 1940—70-x rr., oH u 1960-e, u B 1970-¢ TT. ipogon-
KaJl mMcaTh Mo-pyccku. Panee ke, Ha mpoTshKeHUM ABanuaru Jyiet, HabokoB (CupuH) SBISJICS U OAHUM M3
KPYIHEHIINX MPEICTaBUTENCH SMUIPAHTCKOTO coo0IecTBa «rmepBoil BomHby. Eme H. bepbeposa Beickazana
MBICJIb 00 YHHKaJIbHOCTH, «BCEMUPHOCTH» HAaOOKOBCKOTO TajaHTa: «HaOoOKOB — €qMHCTBEHHBIH U3 PYCCKHX
aBTOPOB <...>, MIPUHALICKAIINN BCEMy 3amaJlHOMy MUpy (WM — MUpY BooO1ue), a He Poccun Tonbko. lpu-
HA/JISKHOCTH K OJTHOW OMNpPEAETICHHONW HAMOHAJIBHOCTH WM K OJHOMY ONpPENCICHHOMY SI3BIKY Ul TaKHX,
KaK OH, B CyIITHOCTH, HE UTPAET OOJIBIION PO yKE JIET CEMBJIECAT TOMY Ha3aJ Ha4ajJ0Ch COBEPIICHHO HOBOE
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TTOJIOKEHUE B KYJIBETYpHOM MHEpe. <...> S3p1k mus Kadxu, Jxoiica, Monecko, bexkera, Xopxe bopxeca n Ha-
OoKoBa mepecTall OBITH TEM, YeM OH OBUT B Y3KOHAIIMOHAIEHOM CMEBICIIE BOCEMBIECST U CTO JIET TOMY Ha3al.
W s3p1koBEIe 3(h(heKThI, 1 HAIMOHATBHAS TICHXOJIOTHS B HAIlle BpeMsl, KaK JIJIsl aBTOPOB, TaK M [T YATATEIEH,
He TIoiFiepyKaHHbIC HUYEM JAPYTHUM, TIepecTam OBITh HeoOxonuMocThio» [bepbepora 1997: 189]. H. bepbepo-
Ba OBLIIa a0COIOTHO TpaBa B OIIEHKE «BCEMHUPHOW OT3BIBYMBOCTIY HaOoKOBa-Xyq0KHHUKA, KOTOPBINA B SA3BIKO-
BOM U KyJIBTYPHOM OTHOIIEHUH OBIJT HEOOBIYalfHO «BCESIICH.

[Ipexxne Bcero, TOCTaTOYHO BCIIOMHUTH, YTO CBOM TBOPUYECKWW MYyTh OH Ha4dall HE TOJIBKO KakK ITOJT, HO
1 KaK MepeBOMIHNK, OmyOnnkoBaB B 1922 1. coOCTBEHHBIC TIEPEBOABI, BO-TIEPBHIX, CTHXOB P. bpyka, omHOoTO
W3 MTOATOB-TEOPTHUAHIIEB, PA3MBINUICHNS O CMEPTH U JIFOOBH KOTOPOTO, OKA3aJIMCh CO3BYYHBI HAOOKOBCKOMY
MTOATHYECKOMY TBOpUYecTBY Hauana 1920-x rT. [IpuMedarensHO, YTO B CBOMX MEPEBOAAX AHTIIMHACKOTO ITOATa
HabokoB, XOTS 1 HECKOJIBKO POMAHTHU3HUPYET €r0 TBOPUYECTBO, HO IIPU ITOM OCTaeTCsl aOCOMOTHO TOYEH B TIe-
penade THMa puPMOBKH U Pa3MEpPOB CTUXOTBOPEHUH-OPUTHHAIIOB.

Bo-Bropeix, B 1922 1. B. HabokoB mepeBonut «Anucy B ctpane uynec» JI. Kappomma («AHS B cTpane
gynec») u «Koma bproason» P. Pommana («Hukomka Ilepcuky). I[ToBects P. Ponnmana Bce-taku mpemcTaBisiia
B nepeBozie HabokoBa s pycupunpoBaHHBINA OPUTHHAI, TIOCKOIBKY TIPH Tiepeade pUTMHYECKOH MPO3BI
¥ BOCCO3JIaHUM MCTOPUYECKON arMochepsl, HCTOPUKO-KYJIBTYPHOTO KOHTEKCTa MEPEBOAYMK HE BITOJIHE TO-
CJIeZIOBATENIbHO TepeIaeT, HalpuMep, UMeHa maBHbIX repoeB: Kona bpronbon cranoBuTcs Hukonkoit [epcu-
koM, OTheH Jlyazo — Edumom [ltamkuuaeiv, Mapren @potse — MapTteiHom TepkunbM u T. 4. PaboTa ske Han
TIePEBOIOM KAPPOJIIIOBCKOTO TEKCTa, IPUBEIa K HHBIM pe3yibTaraM. B «Anmce B ctpane uymec» B. HaboxoB
MIPEJICTABIII HE TIPOCTO «ITOICTPOYHUKIY» C MPAKTUYECKN a0COITIOTHBIM COXpAaHEHHEM aBTOPCKOTO CTHisA. OH
AN TUPOBAIT TSl PyCCKOTO YATATEIs MHOTHE MHOS3BIUHBIC PEaTNi ¥ IMEHA, B Pe3yNbTaTe 9ero HaOOKOBCKUI
MepeBoT 00peTaeT CTaTyC CaMOIIEHHOTO XY/IOKECTBEHHOTO TEKCTa.

OroBopumcsi, 9T0 HaOOKOBCKH TTEPEBOAYECKHIA OTMBIT BOCXOIUT K TPAIUIINA TOPEBOIIOIMOHHBIX TIepe-
BOJIOB, TOUHEE, MEPEIOKCHU ¢ COKpAIICHUSIMH, OyKBamm3MaMu U pycudukanueid. Omgaako, ecmu [1. Comno-
BbeBa, A. PoxxaecTBenckas niau M. UexoB, mepeBos, K IPUMEPY, «AJHCY B CTPaHE TyAecy, IEPEHOCHUITH KIP-
POJUTOBCKHE CKa30YHBIE PEaTMi Ha PYCCKYIO MOYBY, 3aMEHsIsl €T0 Mapoany mapadpaszaMu pyCcCKUX CTHXOB, TO
HabokoB ocymiecTBII TOCTENOBATEIBHYIO PYCH(PHUKAINIO, MEHSS HCTOPUKO-KYIBTYPHBIA KOHTEKCT, YCIICIITHO
BOCIIPOM3BO/ISl HA PYCCKOM SI3bIKE JIOTHYECKHE ITYTKH, CIBUTH B 3HAYCHUAX, KajdamMOypsl, aOCypIHbIE CIIOBa,
napoauitHeie ctuxorBopenus JI. Kapposa.

[IpuBenem HeckombKo MpuMepoB. Tak, kapponoBckoe «How doth the little crocodile / Improve his shin-
ing tail, // And pour the waters of the Nile / On every golden scale! //» [Carroll, 311. pec.], o cipaBeTHBOMY
HaOmonenno M. ManukoBoii [HabkoB 1999: 774], ecTs He 9TO WHOE KaK MApOAUS JUTAKTHUICCKOTO CTHXO-
tBoperHms M. Yorrca «Against Idleness and Mischief» (B pycckom mepeBogae «IIpotusy [IpasmaocTtu u Illa-
noctuy, 1715): «How doth the little busy / Bee Improve each shining Hour, // And gather Honey all the day
From every opening Flower!. . //» [Watts, 211. pec.]. B. B. HaGokoB niepeBoIuT KIPPOTOBCKUN MTACCaAX CIIETY-
romuM obpazom: «Kpoxommnynika He 3HaeT / Hu 3200161, HE Tpyaa. // 30J0TUT €To YelTyiku / beicTpoTeunas
Boja. // MuIIBIX pBIOOK AT OH B TocTH, / Ha Opromke cpens kambimeii: / Jlanmku Bpo3b, Tyroro XBOCTHK, /
W ynwi6ka go ymrei... //» [Habokos 1999: 368]. OueBuaHO, 9TO Mpo3ank 3aMeHsIET mapoauto Kappomia Ha
HpaBoyuHTeIsHOE cTHXoTBOpeHue M. Yorrca mepudpazom orpeiBka u3 modmel A. C. [lymkuna «llpransny
(«ITtnuka 6oxus He 3HaeT / Hu 3a00TwI, HE Tpyma»). B apyrom ciygae JI. Kappoimin obpammaercs yxe K CTH-
xoTBOpeHuto WM. Yorrca «JIeHTsit», BHOBb n30upas ero 00bEeKTOM IMapoauu B dmu3oe, korna [pudon mpocut
AJHCY TIPOYECTh AUMTAKTHUCCKOE CTUXOTBOpPEHUE: « This the voice of the Lobster: I heard him declare, /— You
have baked me too brown, I must sugar my hair. As a duck with its eyelids, so he with his nose Trims his belt
and his buttons, and turns out his toes. // When the sands are all dry, he is gay as a lark, / And will talk in
contemptuous tones of the Shark, / But, when the tide rises and sharks are around, / His voice has a timid and
tremulous sound //» [Carroll, 31. pec.]. B. HabokoB BHOBE 3aMeHsieT Tapoauio Kapposra mepudpazom, HO yxe
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nymkuHcKor «IlecHn o BemeM Onere» («Kak HbrHe, cOupaeTcs Bemmid Oner...»): «Kak gpIHS, B3IyBaeTCs
Bemuit Omap. / “Mens1, — TOBOPHUT OH, — ThI Opocuiia B skap; / T KyIpu MOH BRIPHIBACIIb | e1iib! // OCHITIIIO
s TIeprieM OarpoByro mrerns”’. // Omap! Tsl TOpoI0 cMeembes, Kak €K, / AKyITy aKyJabKOHW ¢ TIPe3PEHBEM 30-
Bemb; / Korma ske 1 BIIpaBay 3aBHINIIE aKyd, / JIOKHAITECS HHIKOM 107 KOpaJIoBBIH cTyi //» [Habokos 1999:
419]. INommmo mymkuHCKUX Teprudpazos, B. B. HabokoB mpu mepeBoe KIPPOITOBCKOTO TEKCTA MAPOIUPYET
JIEPMOHTOBCKHE TeKCTHI («CIr, MiTaieHell MOH TIPEeKpacHbIi. ..», «bopoanHoy), a Takke «UImKnKa-TbDKIKa:
«PBDKUK, pBIKHK, Te ThI ObI1? / Ha monsake mosknuk mwt? // Bemwn kammto, Beui ABe / CTaio ChIpo B TO-
noBe! //» [HaboxoB 1999: 399]. Cp. y JI. Koppomna: « Twinkle, twinkle, little bat! / How I wonder what you're
at! // Up above the world you fly, / Like a tea-tray in the sky. //Twinkle, twinkle //» [Carroll, 1. pec.]. Kak
KIPPOJIOBCKHE CTPOKH MAPOIUPYIOT XOPOIITO N3BECTHYIO B AHIIINHU «3Be3my» M. Tetinop, Tak u B. HabokoB u3-
OmpaeT B KauecTBe 00bEKTa MAPOJIH He MeHee oMy sipHOTo «UrmKuKa-mbbkrka». Ho pu aToM, B oTIimgme ot
CBOUX TIpEAINIeCTBeHHIUKOB, HaOOKOB HE cO3/MaeT «Helenoi anmm3upoBanHoit Poccumy [Otruag 1963: 347,
HaIpOTHB, €T0 MMapPONH, BO-TIEPBHIX, BEChMa OPTaHIUYHO MEPENA0T CMBICI aHTTIMICKOTO TEKCTa-OpUTHHATA, a
BO-BTOPBIX, COXPAHAIOT KIPPOJUIOBCKUI FOMOD, TETIePh, OTHAKO, IMEHHO OJlarofaps ajuTio3usIM K HCTOYHHAKAM
OTEYECTBEHHBIM, BIIOJHE MOHITHBIM PYCCKOS3BITHOMY YHATATEIIO.

Kak cripaBeymmBo otmetmina H. Jlemyposa, padora B. B. HabokoBa Ham « ATUCOM B CTpaHEe Uyaec) BHI-
SIBIJIa «M3HAYAIBHO CYIIICCTBOBABIIYIO MOTCHIMATBEHYIO COMPHPOMHOCTH NBYX aBTOpOBY» [Ilemyposa 1992:
27], mposSBUBIIYIOCS B CKJIOHHOCTH K ciioBecHOU urpe. Ho He Tonmpko. [lepeBospl, Ha HAI B3I, ITOMOTIIN
OyayIeMy BBIJAIOIIEMYCsl TPO3anKy BHIPAOOTaTh COOCTBEHHBIH IMOBECTBOBATENLHBIN CTHIIb (M HA PyCCKOM, U
Ha aHTJIMICKOM SI3BIKE), CTPOSIIMNCS HE MMPOCTO Ha JMHTBUCTHUECKONW WTPE, HO U JTUTEPATYPHBIX aJUTIO3MUSX,
WHTEPTEKCTYAIBHBIX CB3SX C OOIIMPHBIM PYCCKUM H €BPOIIEHCKNM KYITBTYPHBIM KOHTEKCTOM.

Kpome Toro, B cBeTe MHTEpECYIONIEH HAC MPOOIEMaTHKA HEOOXOIUMO YIIOMSHYTh M 00 aBTOMEPEBO/IAX.
B. B. HabokoB akTHBHO IepeBOINI COOCTBEHHBIC POMAHBI Ha aHTITNHACKHH, (PpaHITy3CKIH 1 HEMEIIKHIH SI3BIKA
(mammpumep, «3ammuty Jlyxkunay, «Kamepy o6ckypay, «OTuasHne ), IeMOHCTPHUPYS TUCATEECKOE IBYS3BIUHE,
a B 1940 . mocne mepeesna B CIIA mpakTHIeckn OTKa3alics OT pomHoro si3bika. [lepexon HabokoBa k HOBO#
XyJ0’K€CTBEHHOU MapajurMe ObIT BeChMa IPOOIeMaTHIHBIM KaK pa3 B 36IKOBOM OTHOIIIEHUH, TIOCKOIIBKY Op-
TaHMYHOE CYIIECTBOBAHHE B YCIOBUSIX «UYXKOH» KYITBTYPBI BO3MOYKHO JIUIITH TTPH YCIOBUHN «THHT'BUCTHYECKON
smurpanum». B. B. HaGokoB, oT4eTIHBO 0co3HaBaBIIH 3T0, TTHca: « COBEPIICHHO BIIaIes C MIIacHICCTBA U
AHTIIMHACKAM M (PPaHITy3CKUM TIepeten OBl A Hy XK/ COYMHUTEIhCTBA C PyCCKOTO HAa HHOCTPAHHBIN S3BIK 0€3
Tpyna, oyas s, ckakeM, JIxo3ed Korpam, KOTOpBIH 10 TOTO KaK Havaj MUCcaTh MO-aHTIMACKH, HUKAKOTO Clieaa
B POIHOM (TIOTBCKOW) JIMTEpaType HE OCTaBWII, a Ha W30paHHOM SI3bIKE (aHTIIMHCKOM) UCKYCHO TTOJTE30BAJICS
rotoBeiMu (opmynamu. Korma, B 1940 1., s penmun epeTi Ha aHTITHHACKANA S3BIK, Oea MOs 3aKITI09aiach B
TOM, UTO TI€peJl TeM, B TeUCHHE TIATHAIATH C JIIITHUM JIET, S ITNCAJ MO-PYCCKH U 33 OTH TOBI HAIOXKUI CO0-
CTBEHHBII OTIEYaTOK Ha CBOE Opy/AHe, Ha CBOETo mocpenHuka. llepexoss Ha Ipyroil sI3bIK, s OTKazancs <...>
He OT si3bIka ABBakyMa, [lymikuna, Toscroro <...>, a OT UHAUBULYaIbHOTO, KPOBHOTO Hapeuus. JlonroneTHsis
MIPUBBIYKA BBIPAYKATHCS TIO-CBOEMY HE TO3BOJISUIA JIOBOJIBLCTBOBATHCS HA HOBOM3OpAHHOM sI3bIKe Tpadapera-
MU, — U YyJAOBUIIHBIE TPYTHOCTH MPENCTOAIIETO TEPEBOIIIONICHNS, W Y’KAC PACCTABAHUS C KUBBIM, PyYHBIM
CYIIECTBOM BBEPINI MEHS B COCTOSIHHE, O KOTOPOM HET HaJ00HOCTH PacTpOCTPAHATHCS; CKaXy TOJIBKO, YTO
HH OJIMH CTOSIIIMKA Ha OMPEACICHHOM YPOBHE IHCATENIh HE MCHBITHIBAI €ro J0 MeHs» [HabokoB 1997: 94-
95]. OmHako mucarens, ToJ0OHO EPCOHAXKY CBOETO TIEPBOTO aHITIOA3BIYHOTO poMaHa «McTtuHHas xu3Hb Ce-
OacTthsiHa HailiTay, mpeooeN JIMHrBUCTUYSCKIA «Oaphep» M MPEeBPATHIICS B MAITPAa aMEPHUKAHCKOW TPO3bI
Nabokova, co3maBIero cOOCTBEHHBIA CTHITh, HICKYCHO COSIMHUBIIETO KJIACCHICCKUNA U AKCIIEPUMEHTAIBHBIN
OTIBIT PYCCKON M €BPOIIEHCKON KYIBTYPHBIX TPAIUINH, «yOSAUTEIHHOE T0KA3aTeIFCTBO» Y€MY — BHYIIIUTENb-
HBII CIMCOK €ro aHIVIOA3BIYHBIX TPOU3BEACHUM.

Nmvenno Ha aHmmiickoM s3bike HabokoBBIM ObUTH co3maHbl ero pomanbl 1940-70-x tT.: «VcTuHHAS
*u3Hb CebacthstHa Hatita» (1940), «Ilox 3Hakom He3akoHHOPOXKACHHBIX» (1947), «Jlomurtay (1955), «[Taua»
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(1957), «bnemnoe wrams» (1962), «Ama» (1969), «lIpospaunsie Bemm» (1972), «CMOTpHu Ha apiIeKHHOB!
(1974), nabpocok pomana «llommuauk Jlaype» (1977). Ero mponsBeneHus, HaMMCaHHBIC HA aHTIIMHCKOM
SI3BIKE, IEMOHCTPHUPYIOT aHAIOTUYHYIO PYCCKUM TEKCTaM MpeeTbHYI0 BUPTYO3HOCTD BIIaJIEHHS CJIOBOM, OJe-
CTsIIIee CTHUIMCTUYECKOE MAaCTEPCTBO, UTO MO3BOJISIET CYUTATH MTUCATENS KIIACCUKOM He TOJBKO PYCCKOH, HO U
aMEPHUKAHCKOW JTUTEPATyphl. JIOCTIKEHHIO «SI3BIKOBOTO paBeHCTBa» B. B. HabokoBBIM BO MHOTOM CTIOCO0-
CTBOBaJIa €ro II0JI0TBOPHAS IEPEBOTIECKAs MTPAKTHKA C aHTIIMACKOTO Ha PYCCKHUH A3BIK — OT «IIOICTPOYHOTOY
niepeBona «EBrenns Ouernnay (1964), mepeBona, CHaOXEHHOTO COOCTBEHHO HAOOKOBCKUMH KOMMEHTAPHUSIMHU
«I'epost Hammero Bpemerm» (1958) mo aBTomepeBomoB («pyrue 6eperay, 1954; «Jlomuray, 1967).

[Ipu 3TOM, OTHAKO, KAXKIBINA U3 aHTJIOS3BIYHBIX TEKCTOB B. B. HabokoBa He MpOoYNTHIBaE€TCS BHE PYCCKOTO
JUTEPATYPHOTO U KYITBTYPHOTO KOHTEKCTa, aHTITHHCKUH SA3BIK MHCATENs MPAKTHIECKH BO BCEX POMaHaX «IIpo-
cBeumBaeT» pycckum. K mpumepy, B «ctunnoii xxu3an CebacthsiHa Haiitay B mocieaHeM MpeacMEpPTHOM
MMACBME TepOsi OTAETBHBIC CJIOBA W BEIpAKEHUS AyOImupyrorcs, Opar-onorpad CedacTbsiHa MPUBOIUT TPaHC-
JIATEPAITNIO WX pyccKoro 3Bydanus: [ shall be stuck — [zasstrianoo], I am fed up — [osskomina], snake-skins —
[vypolziny], because — [eeboh], night-lodgings — [notchleg], it had been destined — [prednaznachalos], I bore
you — [dokoochayou]. OgueBuHO, 9TO pycckas peus CedacThsHa XapaKTepU3yeTCsl 0OTaTCTBOM M BEIPA3UTEITb-
HOCTBIO CTHIISL: DKCTIPECCHBHBIEC BRIPAXKEHUS («3aCTPAHY», KOCKOMHUHAY) COCEICTBYIOT C BRIPAKEHUSIMH OoJiee
«BO3BBITIIEHHBIMIY («H00», «TOKYYaTh», «IIpeAHa3HaYaIoChy). KcTatn, nctopus moncka Jro0MMoil sKeHIIIHBI
CebactpsHa, 3aragounoit Magam Jlecepd (Le cerf, Pp. — oeHb — IPOUNUTHIBACTCS Kak aymo3us Ha A. OneHu-
Hy, B cBoe Bpems oTBeprayBinyto A. C. [lymrknHa), 3aBeprraercs JMHTBUCTHYECKUM Ka3yCOM: TAWHCTBEHHAS
(hpaHITy’)KeHKa OKa3BIBACTCSI PyCCKOM KpacaBuiieid Hurol Peuroil (alIt03WBHO OTCHIIAIONIEH cpa3y K HECKOb-
KHM TePOWHSIM PYCCKOM JTUTEepaTyphl: K dexoBckoir Hune 3apeunoit, kasruae Hune u3 «bama» bapareackoro,
Hune Boponckoii n3 «EBrenns OHETHHA»), a pacKpPBITh ITOT «CEKpeT» Opary-omorpady momoraeT «cirydai-
HO» 00pOHEHHASI UM pyccKossbiunas ppasa.

CrnoxHast MyJBTHSA3BIKOBAsI CTHXUS, CBA3aHHAS C 0053aTeIbHBIM BKIIIOYEHUEM PYCCKOS3BIYHBIX AIIEMEH-
TOB, CKPBITBIX MJIN SIBHBIX OTCBHIJIOK K PYCCKOW CJIOBECHOCTH IIPOHMU3BIBAET U poMaH «Aay. K mpumepy, BTopas
IJ1aBa TIEPBOI YaCTH MPOM3BEICHIS MTOTHOCTHIO TIOCBAIIEHA CBOCOOPA3HBIM BapHaIlUsIM Ha TEMY TeaTpabHbBIX
BorutomieHu# «EBrenus Onerunay. [lepeuncisemsie B Tekcre criekrakim — « EBrenuit u Jlapay, «Jlenopa Bo-
poHay, «OHernH 1 Onbra» — CBA3aHBI C «JIPSTHHOW OMHOIHEBKON, aMEPUKAHCKON TheCOi, OCHOBAHHON HEKUM
MIPETSHITMO3HBIM ITHCAKOH Ha 3HAMEHHUTOM pycckoM pomane» [Nabokov 1969: 10].

B oTimmame ot momaisomniero OOMBITHHCTBA ITPO3auKOB PyccKoi aMurparuu, B. B. HabokoB oTHOCHTEE-
HO MaJio MHTEPECOBAJICS KUACIMI» U «HICOIOTHUSIMI, HO TATOTEN K Pa3padOoTKe M30UIPEHHON TUTEepaTypHON
TEXHUKH, Ha 94TO 00paTmiI BHUMaHHe emie B. XogaceBUY B HIHE XPECTOMATHHHON CTaThe, IIIe IJIaBHBIM JCH-
CTBYIOIINM JIUIIOM HAOOKOBCKMX POMAaHOB OH Ha3bIBaJl «BBICTABJICHHBIE HAIIOKA3) JIUTEpaTypHbIC TPHUEMBI,
KOTOPBIE «CTPOSAT MHp Tpom3BeacHU [ Xomaceud 1997: 247]. I[lomoOHast KOHIIEHTpaITUs Ha popMe IMTPOBOIIH-
poBaa onpenencHroe HenpusaTue Habokosa (CuprHa) cOOpaThIMHU I10 TIEpPY, KOTOPBIE, B TPATUITHIX PyCCKON
kimaccuku XIX B., cocpemoTaunBagy CBOC BHUMaHHWE WMEHHO Ha deioBeke. B. B. HabokoB xe GamaHcHpo-
BaJl Ha CTBIKE MEXIY TPaIWIUEeH W XyZ0)KECTBEHHBIM IKCIIEPUMEHTATOPCTBOM M CO3/1ajl B KOHEYHOM HTOTE
cnenn(prIecKyro MOATHKY, OCHOBOMOJATAIONTIME YepTaMy KOTOPOH SBISIFOTCSI TOTAIbHAS PEPIESKTUBHOCTD,
MapoANHHOCTh, MOTHBBI TBOMHUYECTBA 1 3€PKAITBLHOCTH, UTPa Ha aBTOOHOTrpadu3Me, HCIIOb30BaHIEe ITpHeMa
aBTOpCKOH Macku. [lepeBoueckwii OMBIT Mpo3anKa, HECOMHEHHO, CIIOCOOCTBOBAI BRIPA0OTKE Y HETO CBOETO
COOCTBEHHOTO MTOBECTBOBATEIFHOTO CTHJISl, OTMEYEHHOTO TIPUEMaMH SI3BIKOBOM UTPHI, AJITFIO3UBHOCTHIO, CILIE-
TEHHEM PEMHUHUCICHINH, mapadpas, acCONMaTHBHBIX Mapajuieneld 3 MPON3BEACHUN PYCCKHUX W 3allaHbBIX
mrcarese.
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ITpo6neMbI mepeBoOna XyH0KeCTBEHHOTO TEKCTa
B AHITIOAI3BIYHOM I'MIIIEPTEKCTE

ITAHOUIOBA C.C.

Mopdosckuti eocydapcmeennoiii ynusepcumem um. H. I1. Ozapésa (2. Caparick)

Annomayus. B cmamve paccmampusaemcs eunepmexcm, GyHKUUOHUPYIOWULL 8 PAMKAX TUMEPAMYPHOLL KOMMY -
HUKAUUU, KaK CPedCmBo MeXMEeKCN08020 83aUmo0elicmEUsl Ha MeXCKYbmypPHOM yposHe. B amoii cesi3u na npumepe
AH2TOAZLIMHBIX TUMEPAYPHBIX PeUeH3ULl HA PYCCKOS3bluHbIe XYO0HeCB8eHHble MEKCMbL BbISIBASTIOMCS MUNUUHbIE
nepesooueckue owUOKY, 3ampazusaemvie 6 eunepmexcmax 0aHHo20 6U0d.

Kntouesvie cnosa: zunepmexcm, Xy0oxmecmeeHHbITl mekcm, nepesooueckast OWUOKA, TUMePaAmypHast peyeH3us.

Ficton Translation Issues in English Hypertext
PANFILOVAS.S.
Mordovia State University

Abstract. The article deals with hypertext in literary communication as a means of intertextual relationship in the
framework of intercultural communication. In this connection, the study considers English literary reviews dealing
with Russian fiction texts. Consequently, the translation mistakes, frequently discussed in the hypertext in question, are
revealed.

Keywords: hypertext, fiction text, translation mistake, literary review.

Kak HU3BECTHO, T'MIICPTCKCT, paCCManPIBaeMBIfI KakK CpeaCTBO SHCKTpOHHOﬁ nu HeSHeKTpOHHOﬁ KOMMYHU-
Kaluyu, IMpo4YHO BOLIC B UCCIICA0BATCIILCKOC I10JIC COBpeMeHHOfI JIMHT'BUCTUKHU. B HACTOAIICC BPEMSI U3YyUC-
HHUEC JaHHOI'O q)eHOMGHa OCYHICCTBIIACTCA B paMKax pa3JIMYHBbIX HaHpaBJ'IGHI/Iﬁ " pas[CiyiOB HAYKH O A3BIKC:
CTUJIIMCTHUKH, J'IeKCHKOl"pa(l)I/II/I, KOTHUTHUBHOM JIMHI'BUCTHUKU, JIMHITBUCTUKU TCKCTA, TUIIOJIOIUH, TCOPHUU UC-
Kypca, TCOpuun SI3BIKOBOM JIUMYHOCTH, JIMTBOCCMHNOTHUKH, FepMeHeBTH‘IeCKOfI TUHrBUCTUKH. He ocTtamuck 0Oe3
HCCJICAOBATCIILCKOTO BHUMAHUA U TAKUC YaCTHBIC BOIIPOCHI KAK CTPYKTYPHASA OpraHru3anvd U CCMAaHTHUKA I'H-
NEPTCKCTA. Tem He MCHEC, KOJITMYCCTBO pa60T, IMOCBAIICHHBIX THIICPTCKCTY B IEPCBOAYCCKOM ACIICKTC KpaﬁHe
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HE3HAYUTENbHO. TaK, KOHTEHT-aHAIN3 CIELHMAIN3UPOBAaHHOTO COOpHUKA MeXIyHapoIHON Hay4yHO-NPaKTU-
4yecKoi KoH(pepeHIHn «[ MnepTekcT Kak 00beKT JMHIBUCTHUECKOTo nccienoBanusy (. Camapa) rmokasal, 4To
B 2010 . u3 45 crareil UL B OMHON THIIEPTEKCT paccMaTpuBaiIcs B CBsI3H ¢ nepeBonoseacHueM (KorenbHu-
koB E. B. CmemanHbIil epeBo/ HayYHO-UHHOBAIMOHHOTO JUCKYypca B MPOEKIMHK runeprekcra), B 2013 . ato
4rcio He n3MeHnoch (AnbiieBa A. A. Crieniudurka SJIEKTPOHHOTO THIIEPTEKCTa HEMEIKoH « Bukumennm» kak
oObekTa nepeBoza). Takum 00pa3om, Mbl HAOTIOZIAEM HYJICBYIO JHHAMUKY Pa3BUTHS IIEPEBOTYECKOTO HAIIPaB-
JICHUSI TUIIEPTEKCTOBBIX MCCIIEIOBAaHUM. B CBA3M C 3TMM BO3HUKAaeT Hacyl[Has HEOOXOAMMOCTb BOCIOIHUTH
JaHHBIA Mpo0es1, Tak Kak B HACTOsIIee BpeMs, Oaroaapsi akTHBMU3alMd KOMMYHUKATUBHBIX IPOLIECCOB Ha
MEXKYJIBTYPHOM YPOBHE, BOIIPOCHI IIEPEBOa 00PETa0OT 0CO0YI0 BaXKHOCTb.

Crnenyer cpasy cka3aTb, YTO B JaHHOW pabOTe Mbl pacCMaTpHBaeM THIIEPTEKCT KaK Pe3ylbTaT MEXKTEK-
CTOBOTO B3aMMO/ICHCTBUS BHE TIPUBSI3KHU K OIPEACICHHOMY MarepruaibHOMY HOocHTel0. Kak n3BectHO, 001b-
ITMHCTBO UCCIIEI0BATENE TPAKTyeT THIIEPTEKCT KaK CPEICTBO PeasIn30BaHHOE U (DYHKIIMOHUPYTOIIEe HCKITIO-
YUTEJILHO B PAMKaXx 3JEKTPOHHON KOMMyHUKauuu. JlanHbIi noaxon 6epet Hadaio B cepe HHPOpMaHMOHHBIX
TEXHOJIOTHH, TJIe TUIEPTEKCT W3HAYaJIbHO BO3HHMK KaK TEXHOJIOTHUS, oOecneunBaroias HeIMHEHHOE YTEHHE,
OCHOBAaHHOE Ha TUIEPCCHUIKE, KOTOpas 00eCeunBacT OBbICTPBIA BHYTPUTEKCTOBBIH M (MJIM) MEKTEKCTOBBIH
Mepexo/: OT OJHOTO TEKCTOBOTO ()parMeHTa K JAPYroMy; OT OAHOTO TEKCTa K ApyroMmy. B maHHoM ciyuae oc-
HOBHBIMH OOBEKTaMH JIMHTBUCTHYECKOTO HCCIIEIOBAHNS BBICTYNAIOT HHTEPHET-CANTHI, OJIOTH, AIEKTPOHHBIE
cJI0BapH U sHIMKIoNeaAnd. OHAKO CYLIECTBYET U IPyroe, HETEXHOJIOTHUECKOe TIOHUMaHNe JJaHHOTO (eHO-
MeHa. B naHHOM cilyyae rUIEpTEeKCT M3ydaeTcs B CBSI3U C TEKCTaMHM, PEAJIM30BaHHBIMU Ha TPaIULIMOHHBIX
OyMa)KHBIX HOCHUTEJSIX, TAKUMH KakK CJIOBApH, SHLUUKJIONEIUH, MEPEYHH, MyTEBOAUTENIN, CIIPABOYHHUKH. B
CBOIO OU€pE/Ib, B PaMKax JIUTEPaTypHOH KOMMYHUKALIUU THIEPTEKCTOM SIBISIETCSI HOBBIM TEKCT, BOSHUKIIUI
Ha CEMaHTUKO-TEMaTHYeCKOH OCHOBe 0a30BOro Tekcra. C OfHOW CTOPOHBI, 3TO XYAOXKECTBEHHBIC TEKCTHI,
BBITIOJTHEHHBIE B TAaKWX MMHUTAIMOHHBIX JKaHpaX KaK Mapojus, macTuil, noapaxanue. C npyroil CTOpOHBI,
3TO PA3HOCTUJIEBBIC HEXYJOKETCBEHHBIE TEKCTbI, BOSHUKIINE KAK OTKIMK Ha KOHKPETHBIN XyHIO’KECTBEHHBII
TEKCT, 8 UMEHHO KOMMEHTApUi, BCTYIIUTEIbHAS CTAaThsl, OT3bIB YNTATENSL, AaHHOTALMSI, U3/1aTeIbCKasl PEeKIIama,
LIKOJIbHOE COYMHEHHE, JINTepaTypHas peleHs3us U T. 1. VIMEHHO B paMKaX MOCJIEAHEH TPaKTOBKH MbI Oynem
paccMaTpHuBaTh THIIEPTEKCT Jajlee.

Kak yxe ObuUI0 OTMEUEHO BBINIC, OHUM U3 MPUMEPOB pPeali3alli TUIEPTEKCTa B JIUTEPATyPHOH KOM-
MYHHKAIUW SIBJISETCS JIMTEpaTypHas peleH3ns. ITO caMOCTOSATENIbHBIN, OTAEIbHBIN TEKCT, THIEPTEKCTOBBIN
CTaTyc KOTOPOTO 0OpeTaeTcsi MOCPEACTBOM COBOKYMHOCTH TEKCTOBBIX MapKepOB B BHJI€ HA3BaHMS PEIICH3H-
PYEMOIo Xy[I0KECTBEHHOIO TEKCTa, UMEH I'epOEeB, CI’KETHOM JIMHUH, C TIOMOIIBIO KOTOPBIX OCYLIECTBIISIETCS
CEeMaHTHYECKasl CBsI3b C 0a30BBIM Xy/I0KECTBEHHBIM TEKCTOM. B 3T0ii cBsA3M enecooO0pa3HbIM MPEACTaBISETCS
00paTUTHCSI K aHIJIOA3BIYHON JIUTEPATYPHON PELIeH3MH, TaK KaK B JAaHHBI MOMEHT aHIIMACKUI S3BIK SIBIISETCS
SI3BIKOM MEXIYHApPOIHOTO OOIIEHHS KaK B 3JICKTPOHHOM, TaK M HEdJIEKTPOHHON KOMMYHHKaluu. Kak npasu-
JI0, QaHTJIOSI3BIYHBIE PELEH3UH Ha XyHA0KeCTBEHHBIE TeKCThI pazmernatorcs B CMU (crenuann3npoBaHHBIX U
HeCTICINAIN3UPOBAaHHBIX ). [IpuMepoM mepBoTo sIBIIsETCS OPUTAHCKHUH JTHTepaTypHBIN kypHAT «Literary Re-
view», B COCTaB KOTOPOT'O BXOAWUT PYOpHKa, MOCBSIICHHAS PELIEH3UsIM Ha HOBbIE M3IaHMS XyJ0KE€CTBEHHBIX
TEKCTOB (B TOM YHCIJIC MHOS3BIYHBIC) HA aHIIMHCKOM s3bIKe. [IprMepoM BTOPOTO SIBISIFOTCS AHIVIOS3BIYHBIC
ra3eThl ¥ )KypHallbl 00LIeCTBEHHO-TIONUTHYECKO TeMaTuku (Hanpumep, The Guardian, The New York Times),
B KOTOPBIX, TOMUMO BCETO MPOYETo, MyOIUKYIOTCS TUTEPaTypHBIC PEIICH3NH.

KoHTeHT-aHa M3 TEKCTOB aHINIOSA3BIYHBIX JUTEPATYPHBIX PELEH3UN Ha MHOS3BIYHBIC XyH0)KECTBEHHBIC
TEKCTBhI I0Ka3aJl, YTO MEPEBOTUECKUI ACTIEKT ABJISIETCS YACTOTHBIM KOMIIOHEHTOM €T0 COAEPKaTeIbHOM CTPYK-
Typbl. B yacTHOCTH, OOpamiaercst Ha cebs BHUMaHUE CTPEMIICHHE aBTOpa PELEH3UHU 00paTUTh BHUMAaHUE YH-
TaTessl Ha MEPEeBOAYECKUE OIIMOKN B PELIEH3UPYEMOM XyJO)KECTBEHHOM TeKcTe. Kak n3BecTHO, OONBLIIMHCTBO
TEOPETUKOB NepEeBO/Ia HOHMUMAIOT OMIMOKY KaKk HEOOOCHOBAaHHOE OTCTYIUICHHE OT HOPMAaTHBHOTO TPeOOBaHUS
skBUBaJIeHTHOCTH [MakctotnHa 2010: 49]. CyiiecTByeT MHOKECTBO KJIaCCH(UKAIMNA NEPEeBOAYECCKUX OIIU-
00K, UCTIONB3YEMBIX B Pa3IMYHBIX KOHTEKCTaX: 00yueHHe MepeBoy, OIleHKa KayecTBa epeBo/ia, pa3oop mpo-
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mecca IepeBoja, YCTHEIN TepeBol, MUChMEHHBIN TiepeBod U T.A. [Manénosa 2013: 46]. B mameMm cimydae,
CUMTAEM IIeJIeCO00Pa3HBIM BBIJEIATH MEPEBOMYECKUE OIMTUOKHM B CBSI3U C S3BIKOBBEIM YPOBHEM, Ha KOTOPOM
OHHU OBLTH JOIYILIEHbI: IPaMMAaTHYECKUE, JTEKCUUECKUE, CHHTaKCHIeCcKue. Takke, MPeACcTaBIsIeTCs] BaXKHBIM
BKJTIOUUTDH B JAHHBIN CITUCOK M TEKCTOBBIN YPOBEHB, TaK KaK MPAKTHUECKUE IPUMEPBI CBUECTEIBCTBYET O TOM,
YTO TAKOTO POJia MEePEBOIUECKHE OUIMOKH UMEIOT MECTO OBITh MPH MEPEBOE XYI0KECTBEHHOTO TEKCTa.

B aT0i#i cBSI3M TOKazaTesbHA OIICHKA MEpPEeBOJIa 3aroJIOBKa KaK MHTETPAbHON YaCTH XYI0)KECTBEHHOTO
TeKCTa, UMeroIel (pUKCHpoBaHHOE TIOJIoXKeHUE. Tak, B OMHOW M3 PEIeH3UI Ha aHTIIOA3BITHOE H3IaHue cOOp-
HUKa MTpou3BeeHnid pycckoro nucarens H. JleckoBa yka3bIBarOTCs IepeBOAYECKHE OMIMOKHY, AOMYIICHHBIE B
3aroJIOBKax OTAEIBHBIX Paccka3zoB B Hero Bxoasmux («Heproron» u «Ilnamennas natpuotka»). B pesynsrare,
[0 MHEHHIO, PEIIEH3EHTa 3ar0JIOBKH yTPauMBalOT CMBICH, BIOKCHHBI B HUX aBTOpoM: Sometimes even the
stories’ titles make no sense: Chertogon (about a rich uncle, who could be a ‘New Russian’, cleansing his soul
by prostration before an icon after a 17, 000-rouble orgy) is rendered ‘Devilchase’, instead of ‘Chasing out
the Devil’; Plamennaia patriotka is, with unintendedly irony, called ‘A Flaming Patriot’, when it is just ‘A
Woman Who Loves Her Country Ardently’ [Rayfield 2013: 60].

OpHako OombIasi YacTh MEPEBOTYECKUX OIIUOOK, OTPAKEHHBIX B AHIVIOS3BIYHOM THIIEPTEKCTE, Obla BbI-
SIBJIEHA HEMIOCPEJCTBEHHO B TEKCTE. B TaHHOM ciiydae OgHOUM U3 TPYAHOCTEN SBJIAIOTCSA UINOMAaTUYECKUE BbI-
paKeHHs SI3bIKa-OPHTHHATA. B 4acTHOCTH, B pElCH3UU Ha PsiJ] aHTIIOS3BIYHBIX MEPEeBOAOB «MepTBBIX JIyI»
H. T'oromns perieH3eHT oOparaeT BHUMaHUE YUTATeIsl Ha OOIIyI0 OMMOKY, 3aMEYEHHYI0 B HUX — HEBEPHBIN
TIEPEBOJT PYCCKON MIAMOMBI «KOTITHUTENh HEe0a», BHITOIHEHHBIN JOCIOBHO, B CBSI3M Y€M OH IpeJpTaraeT coo-
CTBEHHBIH MTPAaBUIIbHBINA BapHaHT, B3AThIN 13 Okchopackoro pyccko-anmuickoro ciosaps: The Pevear-Volok-
honsky volume describes a landowner, one Tentetnikov, as “neither a good nor a bad being, but simply — a
burner of the daylight. ” The metaphor, far from simple, is quite opaque. It is refracted from Gogol'’s koptitel
neba, the noun form of a common idiom that literally means “to smoke the sky. ” That is, it literally means
nothing at all. The Guerney-Fusso book does no better, calling Tentetnikov “a fellow crawling between earth
and heaven. ” One has to consult the Oxford Russian-English Dictionary to learn that Tentetnikov is simply an
“idler” [Kalfus 1996]. Tax:xe HeBEpHBIN NIEPEBO HA AHIIIMICKHUI SI3BIK PYCCKOTO HIMOMATHUECKOTO BhIpaske-
HUS «MaJIO HAJAK b ObUT oTMeueH B [1aBe 25 (Yactsk 7) pomana JI. Tosictoro «Auna Kapenunay: In Chapter
25 of Part 7, for example, as Anna and Vronsky initiate their final fight, Vronsky reads from a telegram: “Few
hopes.” In Russian, just as in English, hope can be used as either a countable or an uncountable noun, and
Tolstoy in this case opts for the more common uncountable version, which would have sounded more idiomatic
in translation as well: “Little hope” [Gessen 2014].

AmnanornuneiM 00pas3om, B pereHsun Ha pacckas H. Jleckosa «Jlenn MakOer Muenckoro yesna», nepe-
BE/ICHHBIN Ha aHIIIMMCKUN S3BIK, PELICH3EHT, TOMUMO OIIMOKH B MEPEBOAE WANOMBI, yKa3bIBaeT Ha HEBEPHBIN
BBIOOD TIEPEBOIYMKOM JICKCHUECKON SIMHUIIBI — Hapeuusi o0pasa JAeCTBHSI, C TOMOIIBIO KOTOPOTO ONHUCHIBA-
eTcsl yOMIICTBO TIaBHOM TepomnHel cBoero myxa: The text itself is full of undigested idiom and crammed with
misplaced adverbs: ‘It’'s my understanding that anything else is even quite impossible for you.’ The first choice
given by a Russian-English dictionary is used, regardless of context: Lady Macbeth of Mtsensk murders her
husband ‘indifferently’instead of ‘cold-bloodedly’ [Rayfield 2013: 60].

Tak, B peneH3uu Ha Tpu BapuaHTa nepesoga «Meprebix ayun» H. T'orons, BemmosHeHHbIX P. [TuBeapom
u JI. Bonoxouckoit, J1. Patidunom, JI. XoraproM, perieH3eHT IPOBOIUT CPABHUTEIIBHbIN OIICHOUHBIA aHAIN3
rX paboTHI Ha JIEKCHYECKOM ypOHE. B "acTHOCTH, aBTOp THIEPTEKCTa HEe MPOCTO yKa3bIBaeT HA TIepeBOIIEC-
CKHe OMIMOKH, HO U JaeT MOSICHEHUS TI0 3TOMY ITOBOJIY TIOCPEICTBOM OLIEHOYHBIX NIpUJIaraTeIbHbIX U HApeuui
aHmmiickoro s3bika: Rayfields lack of buoyancy is noticeable here. Pevear and Volokhonsky best him with
almost every verb: “rushed” is more expressive than “vanished,” “covered” more efficient and visual than
“leaving... to be seen,” “swooped upon” more kinetic than “see... in pursuit,” and “fluttering” more acute
than “beating. “... Rayfield’s “posse” sounds out of place, too wild west, Pevear and Volokhonsky s “pursuit”
is better [Kalfus 1996].
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Ha cuHTakcHuecKoM ypOBHE B Ka4eCTBE MPUMEPA MOKHO MPUBECTH YIIOMHHAHHE HETTPABUIIBHOTO MOPSII-
Ka cJIOB IpH niepeBojie. Tak, perieH3eHT oputanckoro u3nanus H. JleckoBa yka3pIBaeT Ha TO, 4TO B OJTHOM CITy-
Yae B aHIVIMACKOM BapHaHTE NEPEBOTYMKOM OBLIT COXPAaHEH MOPSIOK CIIOB PYCCKOTO OpPUTHHANA (JIeenpryacT-
HEII 000pOT): Worse, Russian word order is left unchanged: we have ‘the hurrying-to-class Ryabka’ instead
of ‘Ryabka, who was in a hurry to get to his class’ [Rayfield 2013: 60]. AHagOTHIHBIM 00pa30M, PEIICH3CHT
OTMEYAECT, UTO B OHOM U3 mepeBonoB pomana JI. Tomctoro « AnHa KapeHnHa) Ha aHTITHHACKAH S3BIK (3MTH301]
¢ BponcknuM, B KOTOpOM OH TOBOPUT AHHE 0 HEOOXOIUMOCTH Pa3BECHUTh C MYy>KeM) Oblja JOITYIIeHa OITHOKa
CUHTaKcH4ecKas ommuoka: 4 few lines later, when Vionsky tells Anna she needs a divorce from her estranged
husband, she responds, in Schwartz's version, “Clarity is not in the form but in the love. ~ Bartlett has her
say, “Clarity is not a matter of form but of love,” introducing an error of syntax that is absent in the original
[Gessen 2014].

Oj1HaKO, TOMUMO MEPEBOAUECKUX OMIMOOK, B aHIVIOSN3bIYHOM TUTIEPTEKCTE, HAMU OBLTH OTMEUEHBI CITyJYan
yKa3aHHs Ha TIEPeBOMUYCCKHE JOCTHKEHH. HarnpuMep, MOMUMO BBISBICHUSI ONIMOOK, JOMyIIeHHBIX P. [Tu-
BeapoMm u JI. Bomxonckoit mpu mepeBone paccka3os H. JleckoBa, perieH3eHT cOOOMIAeT O TOM, YTO B HEKOTOPBIX
ClIydasiX MX MepeBO]] MPEBOCXOMUT MpPEAbLIyIe Bepcur. Tak, Ha JIEKCHYECKOM YpOBHE 00paliarT Ha ceOs
BHUMAaHHUE aHIIOSA3bIYHBIC HEONIOTHU3MBbI, CO3JaHHbIC MEPEBOAYMKAMU JUIS MEPeadyd aBTOPCKUX OKKa3HOHa-
JTM3MOB B pacckase «Jlesma»: Pevear and Volkhonsky do, however, deserve occasional praise. Their selection
from many volumes of Leskov'’s collected works is interesting, and they reproduce the annotations that even a
Russian reader needs. Unlike previous translators, they conscientiously, if wrong-headedly, account for every
word of the original. Some of the stories in this selection appear for the first time in English. When outlandish
invention is required, Pevear and Volkhonsky can show considerable ingenuity. In ‘Lefty’, the story of an illit-
erate Russian craftsman sent to amaze the English with his skill at fashioning nails for shoes for a mechanical
flea, the translators come up with acceptable neologisms: ‘meagrescope’, ‘odorlies’, and ‘dokuments’ (micro-
scope, orderlies, documents) [Rayfield 2013: 60].

TakuM 00pa3oM, BKIIOUCHHE MEPEBOUECKOTO ACMEKTa B CONIEPIKATENHLHYIO CTPYKTYPY aHIIOS3BIYHOTO
THITEPTEKCTA SBISCTCS OTHIM U3 CPEJICTB PEaU3alliy €ro MEeXKYJIBTYpHOTO MMOTEHIMaNa. B yacTHOCTH, yKa-
3aHUE Ha MEePEeBOTYECKUE OMMUOKA B MHOS3BIYHOM XYJIOKECTBEHHOM TEKCTE U UX HCIPABICHHE OKa3bIBACT
OIIPE/ICTICHHOE BO3JICHCTBHE HA €T0 MOCIENYIONee YUTATEIBCKOe BOCHpUsATHE. TakK, MOCPENCTBOM TPEThUX
JIUIL TPOMCXOIUT MIPEIBAPHUTENILHASI KOPPEKTHPOBKA TEX WIIM HHBIX TEKCTOBBIX (DPArMEeHTOB, BCIICICTBHE YETO
MOBBIIIACTCS TOYHOCTh MEPEBO/Ia B IIEJIOM. B cBOO ovepe/p, yka3aHUe Ha MEPEeBOAYCCKUE JOCTIKCHUS He-
KOTOPBIM 00pa30M HUBEIHUPYET MEPEBOUECKUE OIMUOKH W IMOBBIIIACT UMHJDK TEKCTA B IVIa3ax YUTATEIs.
B pesynbrare AelicTBHS CyMMBI JaHHBIX (PaKTOPOB, CPEAH KOTOPBIX MPEOOIaIAt0T MOJOKUTEILHBIC MOMEHTHI
(oTpuIaTeNBEHBIIT MOMEHT — TIEPEBOTUCCKIE ONIMOKH; MOJOKUTEIHLHBIT MOMEHT — HCITPABJIICHUE MEPEBOUE-
CKHUX OIIMOOK + MEPEBOMYCCKHIE JIOCTUKEHUS ), MOXKHO MPEANOJIOKHTE, YTO TPOUTEHHE PEIICH3UU CIIOCOOHO
YCHITUTB JIOBEPHE OTCHIIUALHOTO YUTATENSI K MHOSI3BIYHOMY XYJI0KECTBEHHOMY TEKCTY H, BO3MOXKHO, MOTH-
BAIIHIO K €r0 MPOUYTCHUIO B TOM YHCIIC.
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Crnoco6bI iepeauy MeXX'bA3BIKOBOI ACUMMETPHY IIPU IlepeBOJie TEKCTOB
AHITIMIICKOM XymoKecTBeHHOM nuTeparypbl XVIII Beka

IIOJIETAEBA E. [I.

Mopoosckuii eocydapcmeennutii ynusepcumem um. H. I1. Ozapésa (e. Caparck)

Annomauus. B 0annoil cmamoe paccmampusaemcs npobnema MexvA3bIK0801 AcuMMempu U cnocobvt ee nepedadiu
Ha pycckuti A3vik 6 anenutickoil numepamype XVIII sexa, Ha mamepuarne nepesood, 8vinonHeHHozo A. Pparnkosckum,
pomana I Qunounea «Vcmopus Toma [[rconca, HatideHbiuar.

Kniouesvie cnosa: nepesod, zenepanusayus, KOHKPeMUIAUUs, MOOYIAUUL, 3AUMCIMEO06AHIE, ONyUlLeHUe, TONCHDLE
Opye nepesooUUKa, MENDAILIKOBAT ACUMMEIMPU.

Translation of Interlinguistic Asymmetry in
XVIII Century English Fiction

POLETAEVA E.D.
Mordovia State University

Abstract. The article considers the interlinguistic asymmetry and the ways of its translation into Russian. The research is
based on the novel Tom Jones written by Henry Fielding translation made by A. Frankovskiy in 1935.

Keywords: translation, generalization, concretism, modulation, borrowing, omission, false friend, interlinguistic
asymimetry.

[lepeBomumnKy, BOCIIpUHKUMAS SIBICHUS MHOW KYJIBTYPHI uepe3 MpU3My COOCTBEHHOH, TOBOJBHO HacTO
NPE/ICTABISIIOT SIBICHHUS 9Y)KOW KYJBTYPBI TNIa3aMH KYJIBTYPBI «IEpeBOSIICH». MckakeHuss WHpOpMaIum
MIPOUCXO/IAT Yallle BCETO MOTOMY, YTO HaOmrofaeTcs acHMMETPUS B OTPaKEHUHM KapTHHBI MHUpa PYCCKUM U
KaKUM-JIM0O0 WHBIM S3BIKOM.

MexbsI3bIKOBast ACUMMETPUS SIBISIETCS OJHOU U3 BAKHEHUINUX TPYAHOCTEH, BOSHUKAIOIINX IPU NIEPEBOJE
C OJTHOTO sI3bIKAa Ha JAPYTod, MMEHHO TIO3TOMY OHA TaK MPHBIIEKaeT BHUMaHHE HccienoBareseil. MaKkThl Mex-
KyJIBTYpHOW aCHMMETpPHH, HaOJTI01aeMbI€ TIPH COTIOCTABUTENIEHOM aHAJIN3e A3BIKOB B IEPEBOAYECKOM MPEIIOM-
JICHUW, MHOTOYHMCIICHHBI B pa3zHooOpa3Hel. Ocoboe MECTO HCCIIeIOBATEN OTBOMASAT COMOCTABICHUIO CAMBIX
9K30THYHBIX, IKCTIPECCUBHBIX PEATHil, OTPAYKAIOIINX HAITMOHAJIHHBIN KOJIOPUT M OTIINYAIOIINXCS CAaMOH CIOXK-
HOM CTETeHbI0 BHIOOPA U1 HUX COOTBETCTBYIOIINX SKBHBAJIECHTOB.

OcHoBHas ipo0eMa, ¢ KOTOPO CTATKUBAETCS MEPEBOAYUK TPH MepeBoie pedepeHIINaIbHBIX 3HAYSHHUH,
BBIPAXKEHHBIX B HCXOJHOM TEKCTE — 3TO HECOBIAJACHNE KPyTa 3HAYEHHH, CBOWCTBEHHBIX €IMHUIIAM HCXOHOTO
a3bika (M51) u s3pika nmepeBoga (I151). He cymecTByeT IBYX pa3iUYHBIX A3BIKOB, Y KOTOPBIX CMBICIIOBBIE €11~
HUIIBI — MOpP(EMBI, CJIOBA, YCTOHUNBBIE CIIOBOCOYETAHMUS — COBIMA AN OBl TIOJTHOCTHIO BO BCEM 00bEMe CBOUX
pedepeHnnanbHbIX 3HaYeHNH. XOTS caMH BBIpaKEHHBIE TIOHATHS B OOJIBITMHCTBE CBOEM COBITAAIOT, HO CIIO-
cOOBI UX BBIPKEHHUSI, UX TPYTIUPOBKA, WICHEHHE U 00beMHEHHE, X COYeTaHHE B TpejieNiax ofHol Gopmaiib-
HOMW eIMHUIIBI (MJTM HECKOJIBKUX EMHMUIT) KaK MPaBUIIO, B Pa3HBIX SA3BIKAX pacXonsaTcs Oosiee Uil MeHee pajau-
KaJgbHBIM 00paszom. [lo yreepxnenuto JI. C. bapxymgapoBa, B 11€710M BC€ THUIIBI CEMaHTHUYECKUX COOTBETCTBUI
MEXTy JIEKCHUECKUMHU IMHUIIAMH JIBYX SI3bIKOB MOKHO CBECTH K TPEM OCHOBHBIM: 1) TIOJTHOE COOTBETCTBUE;
2) YacTUYHOE COOTBETCTBHE; 3) OTCYTCTBHE COOTBETCTBHUA. 10O €CTh, BCEr/a CyIIeCTBYET BEPOSITHOCTh TOTO,
YTO 711 TOHM MITM MHOM €AMHHUIIBI JIEKCHYECKOW CUCTEMBI A3bIKa UCTOUHUKA MOYKET HE 0Ka3aThCsl SKBUBAJICHTA.
B 1og00HBIX ciyuasx 35KBUBAJICHT ISl OTCYTCTBYIOIIECH JICKCHUECKON SAMHUIIBI S3bIKA TIEPEBOIa CO3IACTCS B
porecce nepeBoja.
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Tak, paccMarpuBarh poOreMy mepeBona JIOKHBIX APYy3eH TepeBOIINKa IONIEe3HO HE TOIBKO CHHXPOHH-
YeCKH, HO U JUaXpOHUYECKH. B CBS3M ¢ 3THM, MaTepralioM HCCIEIOBAaHMUS, WILTIOCTPUPYIONIUM OCHOBHBIC
MIPOIIECCHI, XapaKTepHBIE /IS Tepelady JaHHOTO TUTacTa JIEKCUKH, HaMU ObUT M30paH pOMaH aHTJIMHCKOTO TTH-
carenst X VIII Bexa I'enpu @unaunra «Mcropust Toma JIkoHca, HalIEHbIIIa U €T0 MEPEBOJ] Ha PYCCKUM S3BIK,
BBINOJIHEHHBIN B 1935 1. A. ®paHKOBCKUM.

CaMBIM ITPOCTHIM CIIOCOOOM TTEPEBO/IA SBISIETCS 3aMMCTBOBAHUE, KOTOPOE TIO3BOJISIET 3aMIOJTHUTH TIPOOe,
OOBITHO METATMHTBHCTHUECKOTO XapakTepa (HOBas TEXHHWKA, HEM3BECTHBIC MTOHATHS). 3aMMCTBOBAHHUE JTaXKe
He OBIJI0 OBI TAKWM CITOCOOOM TIEpEeBOa, KOTOPHIH HAC MOYKET 3aMHTEPECOBATh, €CITH OBl TIEPEBOAUNK HE HYXK-
JIaJIcsl B HEM ITOPOFO YISl TOTO, 9TOOBI co31aTh cTHHCcTHIeCcKuit dddext. Hampumep, 9To0BI IPUBHECTH, TaK
Ha3bIBaeMBIi, MECTHBII KOJIOPHT, MO’KHO BOCIIONIF30BaThCsS MHOCTPAHHBIMHA TEPMHHAMH, U TOBOPHUTH O «BEP-
cTax» U «Iyaax» B Poccun, B «ommapax» u «apTum» B AMEpHKe, 0 «TeKHJIe» U «TOPTUIhE» B MeKCHKe U T. II.

NmeroTcs u cTapble 3aMMCTBOBAHUS, KOTOPBIE TI0 CYIIECTBY YK€ TAKOBBIMHU JIJISl HAC HE SBISIOTCA, T. K. OHU
(hUTypHpYIOT B IEKCHYIECKOM COCTABE HAIIIETO S3BIKA M CTAJN YK€ IPUBBIYHBIMH: alcool, redingote, paquetbot,
acajou ¥ T. 1. [lepeBogunka mpexk/ie BCETO HHTEPECYIOT HOBBIE 3aMMCTBOBAHMA U JIa)Ke 3aMMCTBOBAHUS HH-
TUBUIYyaIbHOTO XapakTepa. ClieyeT OTMETHTb, YTO 3a9acCTyI0 3aMMCTBOBAHHS BXOMIAT B SI3BIK Yepe3 MepeBol,
cpenu HUX (pUTYPUPYIOT CEMaHTHYECKHE 3aMMCTBOBAHUS, MITH «JIOKHBIE Apy3bs nepeBogunkay (JIIIT), koto-
PBIX CIIeyeT OCOOCHHO OTacarhCsl.

[Tpobnema MecTHOTO KOJIOpHUTA, pemaeMast ¢ ITOMOIIBIO 3aMMCTBOBAHHM, 3aTPAaruBaeT MPEX/Ie BCETo cde-
Py CTHIIA U, CTIeIOBATEIHHO, CAMOTO COOOIIIEHUSI.

B uccrnexyemom matepraine Mbl MOKEM HAWTH CIIEAYIONIME TIPUMEPHI 3aMMCTBOBAHHS, KaK crioco0a mepe-
BOJIa JIOKHBIX JIpy3€l TIepeBOTINKA:

1)  The judgment which can penetrate into the cabinets of princes, and discover the secret springs which move the
great state wheels in all the political machines of Europe, must surely, with very little difficulty, find out what
passes in the rude uninformed mind of a girl. (Kuura 6, raBa 2)

Ym, komopuuii nponuxaem 6 Kadbunemwl 20cyoapeii u OMKPLISAen MALiHble NPYAHCUHBL, NPUBOOSUUE 8 OBUIICEHUE
20CY0apcmeeHHble Koaeca 6cex NOIumuyeckux mawiun Eeponvl, KoneuHo necko paszeadaem, umo meopumcs 6
NPOCOM U HEUCKVUEHHOM cepoye Oe8VUIKU.

2) 1 am convinced that awful magistrate my lord-mayor contracts a good deal of that reverence which attends him
through the year, by the several pageants which precede his pomp. (Kaura 4, ro1aBa 1)
A ybeorcoen, nanpumep, Ymo 8adiCHasi REPCOHA IOHOOHCKO20 T0PO-MIPA HEMAO 00S3AHA NOYMEHUEM, KOMOPbIM
OKPYIICEHA Yeblil 200, NLIUHOU YepPeMOHUU BCIMYNIEHUS 8 OONICHOCHID.

3) And yet as no nation produces so many drunken quarrels, especially among the lower people, as England (for
indeed, with them, to drink and to fight together are almost synonymous terms), I would not, methinks, have it
thence concluded, that the English are the worst-natured people alive. (Kuwura 5, riasa 9)

Ho xoms Hu 6 00noll Hayuu He Ovisaem CMONbKO OpAK 8 NbAHOM eude, Kak 6 Anenuu, 0cobeHHo cpedu
APOCMOHAPOObSL (0TI KOMOPO2O CLOBA KHANUMbBCSLY U «NOOPAMbCSY NOUMU CUHOHUMbL), 5L 6Ce-MAKU He COeldl
ObL OMCI00A 3AKTIOYEHUS], YO AH2IUYAHEe NEPable 3a0UKU HA CEeme.

4)  The time of the assizes soon came, and I was removed by habeas corpus to Oxford, where I expected certain

conviction and condemnation; but, to my great surprize, none appeared against me, and I was, at the end of the
sessions, ischarged for want of prosecution. In short, my chum had left Oxford, and whether from indolence,
or from what other motive I am ignorant, had declined concerning himself any farther in the affair. (Kuura 8,
miaBa 11)
Hpuwino epems cyoeduoli ceccuu, u no saxouy habeas corpus s 6vin nepegeden 6 Okcgopo, 20e dHcoan
HeMUHYeMO20 U300IUUEHUA U NPUL0BOPA, HO, K 8ETUKOMY MOEMY YOUBLEHUIO, HUKINO He 8bICTNYNUT NPOMUE MEHs
¢ obsunenuem, U 8 KOHYe ceccuu s Obl1 0c8000cOen scredcmeue Hesasku ucmya. Moii coxcumens yexan us
Oxcghopoa u, mo au 6credcmeue JieHu, mo Jid O KAKUM-TUO0 OpyeUM COODPANCEHUSAM, He NOJNHCENAT YIMPYHCOaAmb
cebs OanbHeUMY XI0N0MAamMu HO SMOMY Oey.
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5)  Chapter VII. Containing Better Reasons Than Any Which Have Yet Appeared for the Conduct of Partridge,; an
Apology for the Weakness of Jones, and Some Further Anecdotes Concerning My Landlady (Kuaura 8)
T JIABA VII, komopas codepoicum Gonee cepbesHvle 008006l 6 3augumy nogeoenus Iapmpuoica, onpasoanue
cnabodyuust J{iconca u HeCKonbKo HOGbIX AHEKOOMOE O XO3lKe.

6) Upon which the squire immediately acquainted him with the whole matter, concluding with bitter denunciations
against Sophia, and very pathetic lamentations of the misery of all fathers who are so unfortunate to have
daughters. (Kaura 6, rnasa 7)

Creailp momuac gice pacckasail emy 6ce Ciyduuieecs, 3aKonuus pesxkumu obeunenusmu npomus Copou u
namemuuecKuUMU Jcarodamu Ha 2OPbKYIO YUacmb OMYos, KOMopsix cy0bOa HA2paouia 00YepbMu.

7)  There is a kind of sympathy in honest minds, by means of which they give an easy credit to each other. (Kaura
14, raBa 5)

B uecmnwvix oywax scusem ceoezo pooa cumnamus, 61a200apsi KOMopou OHu 1e2K0 Opye Opyey Gepsm.

I'oBOps 0 3aMMCTBOBaHMSIX, CTOUT YIOMSIHYTh TaKO€ MIEPEBOTUECKUI IIpHUEM, KaKk KalbKUpOBaHHE, KOTO-
PBI TaK’Ke MOHO HCIIOJIB30BATh MPH MEPeBOAe OC39KBUBATICHTHOM JIEKCUKU M CIIOB, IPUHAAJICKAIUX KaTero-
PHH JIOKHBIX JIpy3eil nepeBoaunka. Kambka — 3T0 3aMMCTBOBaHHE MyTeM OyKBaJbHOTO IEPEBOJA CIOBa MU
cioBocoderanust. KanbkupoBaHHe COCTOUT B MEPEBONE MO YaCTSIM (HPaHIy3CKOrO, aHIIMHCKOTO CJIOBa MIIH
CJIOBOCOYETAHHSI C TIOCIEAYIOIINM CIOKEHUEM IIEPEBOIUMBIX YacTel 0e3 KaKuX-1100 N3MEHEHHH.

To ecThb CyTh 3TOro nmpruema 3aKII04aeTcsl B TOM, YTO COCTaBHBIC YacTH (MOp¢eMbl) O€39KBUBAIICHTHOTO
CJIOBA WJIM CJIOBOCOYETAHHMS 3aMEHSIOTCS Ha OyKBaJIbHbIE COOTBETCTBHS B SI3bIKE MepeBosa. CTeneHb pacKpbl-
THUS ONUCATEIBHOTO SIBJICHUS C TOMOIIBIO KAIbKUPOBAHUS 3aBUCUT OT TOTO, HACKOJIBKO JIEKCHUECKas €JMHHIIA
W51 cama oTpaxaeT CyTb 3TOTO SIBICHUs. B HEOOXOAMMBIX CIydasx MOXKET ObITh MCIIOJIB30BAH OMUCATEILHBIN
MIpUEM.

B uccnenyemom mMarepuaie npuMEpOB KaJbKH BBISIBICHO HE OBLIO.

OmnucarenbHbIN MepeBO 3aKII0YAETCsl B PACKPBITHH 3HAYEHUS JeKCcHUeckol ennHuisl VS, mpu nomomu
Pa3BEpHYTHIX CJIOBOCOYETAHUH, PACKPBIBAIOIINX CYIIECTBCHHbIC MPU3HAKK 0003HAYaeMOro JaHHOH JIEKCHYe-
CKOH eIMHMLIBI SIBIICHHS, TO €CTh [0 CYTH JIeJIa, IPU NoMoLIH ee AeduHuLmH (onpenesnenus) Ha [15, nanpumep
cII0BO wu — cabbage soup, 6opw — beetroot and cabbage soup, Hapsiny ¢ TpaHCKpUNUUAMU shchi u borshch
[bapxymapos 1976: 100]. OnncaTtensHbIi IEPEBOJ COCTOUT B TIepe/iadye 3HAUCHUSI HHOCTPAHHOTO (aHITMICKO-
ro, (hpaHIy3CKOr0) CI0Ba IIPHU NOMOIIHN OoJiee WM MEHEEe pacpoOCTPaHEHHOTO OObSICHEHUSI.

[TogoOHBIi mepeBoa MOKET OBITH MCIIONIB30BaH, KakK IJisi OObSICHEHMS 3HAUCHHS CJIOBa B CIOBApe, TaK
U MpHU MEPEBOJIE CIIOB, HE MMEIOIINX HEMOCPEICTBEHHBIX COOTBETCTBUMN, B KOHKPETHOM TEKCTE. XapakTep
OINHCATENBHOIO MEPEBOA, HCIOJIB3YEMOr0 B KOHTEKCTE, OUEHb PEIKO IOJHOCTBIO BOCIPOM3BOIUT MeEpe-
BOI-00BSICHEHHE M30JIMPOBAHHOTO CIIOBa. /laHHOE O0BSICHEHUE MOKET OBITH TM0O O4YeHb KPaTKUM, THOO OYeHb
JUIMHHBIM, HO OHO, KaK [PaBMJIO, KOpOUYe pa3BepHYTOro oObsCHEHHUs B cioBape. Hepeako nepeBogumKy mpu-
XOIOUTHCS IPUOEraTh K OMHCaTEILHOMY TIEPEBOLY HE TIOTOMY, YTO aHIIMHCKOE CJIOBO HE MMEET COOTBETCTBUS
B PYCCKOM SI3BIKE, a U3-3a 0COOEHHOCTEH yMOTpeOIeHus 3TOro cioBa B KoHTekcTe. HeobxoanmMocTs ncnoss-
30BaHuUs B TIepeBozie OOBSICHEHHS MOKET BOSHUKHYTH B CBS3H C OCOOCHHOCTAMH COYETAEMOCTH CJIOB B MHO-
CTPaHHOM sI3bIKe (aHIMHCKOM, (ppaHily3ckoM). B 3ToM ciydae onmcaTenbHbIH MepeBos Kak Obl epeaaeT He
3HauUEHHE KaKOTOo-TO CJIOBa, & pacKpbIBaeT cMbICI 11es0i (pa3sl [Komuccapos 1990: 28]. Herpyano 3aMeTHTs,
YTO ONMHUCATENBHBIN MEePEeBOJ, XOTS M PACKPBIBACT 3HAYCHHE MCXOAHOW OC33KBUBAJICHTHON JIEKCEMBI, IMEET
TOT CEPbE3HBIN HEIOCTATOK, YTO OH OOBIYHO OKa3bIBACTCS BEChMa IPOMO3IKUM U HEOKOHOMHYHBIM. [To3TOMY,
XOTSl OH M SIBJSACTCSI OOBIYHBIM CPEICTBOM Iepenaul 3HaueHHs 0€33KBHBAJICHTHON JICKCEMBI B ABYS3BIYHBIX
CIIOBapsIX, MPH MEPEBOJIC TEKCTOB, OCOOCHHO XYI0KECTBEHHBIX, €r0 MPUMEHEHNE HE BCEra BO3MOXKHO, KaK
U MPUMEHEHHE TPAHCKPHUIILUHU U KaJbKUPOBaHUs. YacTo MepeBOAYMKU MPUOETAIOT K COUYETAHUIO JBYX IMpHU-
€MOB — TPAHCKPUIIHMS WM KaJbKUPOBAHUE W OMHUCATENLHBIN MepeBo] (KaKk yKe OTMEeYasloch BBIIIE), aBast
MOCJIEAHUN B CHOCKE WJIM B KOMMEHTapHUH.
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A. OpaHKOBCKHUH TaKXe UCIOJIb30BaJ B CBOEM MEPEBOJIE OMUCATEIbHBIN ITPUEM:

1) [tisindeed possible that this circumstance might have escaped his memory;, for, in his reply, he positively insist-
ed, that he had made use of no such appellation; adding, “Heaven forbid such naughty words should ever come
out of his mouth!” (Kuwura 3, riaBa 4)
Ouenv modicem Obimyb, YUMo MO 0OCTNOAMENLCINBO OEUCHMEUMENLHO BbLIEMENO ) He2o U3 NAMAMIU, NOMOMY YO
8 CB0EM OmEeme OH PeuumenbHo OMpUYaL NPOUHeceHUe UM OOUOHBIX CT106, 6OCKIUKHYE:
— Coxpanu 60dice, ymoObl U3 MOUX YCM UCXOOUTU KO20A-HUOYOb maKue cKkeephvie ciosa!

2)  “Indeed, sir, ” answered the lady, with some warmth, “I cannot think there is anything easier than to cheat an
old woman with a profession of love, when her complexion is amorous; and, though she is my aunt, I must say
there never was a more liquorish one than her ladyship. (Kaura 16, tmaBa 9)

—Ilpaso, cap, — ¢ HeKOMOPOTi 20PAUHOCHIbIO Omeeyana Muccuc Pumynampux, MHe Kaxcemcs, Hem Huue2o ieue,
KaK 0OMAHYmMb NOACUTLYIO IHCEHUUHY Y8EPEHUAMU 8 11006U, OCOOEHHO ecli OHA PACHOTIONCEHA UX CAYUAMDb,; 4
5 QONJHCHA CKA3amb, 4mo muccuc BecmepH, xomv oHa MHe u memKa, ox Kaxkas J1aKoMKa Ha smom cyem!

3)  On the contrary, it is with a view to their service, that I have taken upon me to record the lives and actions of
two of their false and pretended champions. (Kuaura 3, riiaBa 4)
Hanpomus, s pewiuncs pacckazamo o sHcusHu u 0eticmsusx 08X MHUMbIX ROOOPHUKOSE 000podemenu u peauzuu
UMEHHO € MOl Yelbio, YMooObl COOelCmMB808anb NPOCIABNIEHUIO CINOb 8bICOKUX NPEOMenos.

4)  And, to say the truth, I question, as here was no regular information before him, whether his conduct was
strictly regular. (Kuura 4, rmasa 11)
OmKposento 2080psi, U 5 e GNOJHe YOENCOeH 8 COBEPUIEHHOU NPABUTILHOCTIU €20 PEULeHUs], NOTNOMY YMO UM He
0bL710 HPOU36EOCHO POPMATILHOZ0 PACCIE008ANHUSL.

IIOCHOBHLIﬁ IepeBoa, Wi NepeBo/ «CJI0BO B CIIOBO», 0003HaUaeT Mepexoa OT UCXOAHOTO A3bIKA K A3BIKY
nepeBojaa, KOTOpLIﬁ MPUBOAUT K CO3AAaHHNIO MTPABUIIBHOTO U UANOMATUYCCKOI'O TCKCTA, a NIEPCBOAYUK ITPU STOM
CJICIUT TOJIBKO 3a CO6J'IIO,[[CHI/ICM 00s13aTeIBLHBIX HOPM $3blKa, HAIIPUMCED:

1 left my spectacles on the table downstairs — 2 ocmaeun ceou ouxku Ha cmoie 6HU3Y;
This train arrives at Union Station at ten — Dmom noe30 npuxooum Ha Llenmpanvhuiii 6ok3an 6 10 uacos.

JlocoBHBIH TIepeBO]] CYUTACTCA EAMHCTBEHHBIM 0O0OPATUMBIM U TIOJHBIM pEIIeHEeM MpoOIeMbl TepeBoa
JIOXKHBIX JIpy3ed epeBoqYrKa. ToMy O4eHbh MHOTO IPUMEPOB B MIEPEBO/IAX, BKIIIOYAs HCCIETyEeMbIH TepeBO/:

1)  Most artists have this secret in practice, though some, perhaps, have not much studied the theory. (Kuura 5,
miaBa 1)
Mmuozue Xy0orchuKu npuoepixcusaiomes Mmoo npasuad Ha NPAKmuKe, Xonis, Moxcem 0vimb, 1 peoKo usyuau
€20 6 meopuu.

2)  First, this is an art well known to, and much practised by, our tragick poets, who seldom fail to prepare their
audience for the reception of their principal characters. (Kuura 4, rnasa 1)
Ilpesicoe 6ce2o o XOpowio usgecmen U 4ACMoO NPUMEHAEMC HAWUMU MPAUYECKUMU NOIMAMU, KOMOpble
peoko 3a0bl6aiom nO020MosUNMs 3pUmeneil K NOAGIEHUIO 2AGHBIX 0ellCMBYIOWUX Y.

3)  His mouth was now as effectually stopt, as that of quack must be, if, in the midst of a declamation on the great
virtues of his pills and powders, the corpse of one of his martyrs should be brought forth, and deposited before
the stage, as a testimony of his skill. (Kaura 12, rnasa 6).
Yema ezo comxmynucy mak niommo, Kak COMKHYIUCH Obl ycma JleKaps-uapilamana, eciu Ovl 8 paseap
deknamayuu Haciem 4y000eucmeeHHOU CUlbl U300PEMEeHHbIX UM NUTIONb U NOPOUKOS8 60pYe 6bIHECEH Dbl U
nocmaeien nepeo nyonuKol, 6 00KA3amenbCmeo e20 UCKYCCmed, mpyn 0OHOU U3 €20 HCEPm.

4)  Though I called him poor Partridge in the last paragraph, I would have the reader rather impute that epithet to
the compassion in my temper than conceive it to be any declaration of his innocence. (Kuura 2, riaBa 6)
Xoms s nazean yuumens 6 nocieonem adzaue «oeonvim Ilapmpuodicemy, HO npouLy yumamens OMHeCmu SMom
onumem Ha cuem coOCmpadameilbHOCMU MOe20 cepoyd, He Oeldsi HUKAKUX 3AKTIOYeHUL HACYem HeGUHOBHOCU
nomepneguie2o.
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5)

6)

That no physician can cure it. (Kaura 1, rnasa 13)
Hu 00un épau ne mosicem ezo evlnedums.

“Grecians and Trojans!” says one of the ensigns, “who the devil are they? I have heard of all the troops in
Europe, but never of any such as these.” (Kaura 7, masa 12)

— I'pexu u mpoanywvt! Ymo smo 3a 36epu? — cnpocun ooun u3 npanopuuxos. — A suato éce oiicka 6 Espone, a
0 MAKUX He CIbIUAL.

Taxoxe HCO6X0,Z[I/IMO YHOOMAHYTH O TAKUX JICKCUYCCKUX TpaHC(bOpMaLII/IHX, KaK KOHKpETHU3alus, reHepain-

3a1usi, MOIYJISIUS (3aMEHa CJI0BA MIIM CJIOBOCOUETAHMUS MCXOJHOTO SI3bIKa CAMHUIICH SI3bIKa IIEpeBO/Ia, 3HAUE-
HHUE KOTOPOH JIOTHUECKU BBIBOAUTCS U3 3HAYCHUSI UCXOAHOM €AMHUIIBI), KOTOPBIE TAKKE HCIIOIb3YIOTCS Iepe-
Boquukamu npu nepenade JI/II1. B ucciaenyemom tekcre Mbl BCTpedaeT CaeayoUIe IpUuMeph:

1)

2)

3)

4)

5)

6)

At what time he had discovered the criminals? (Kunra 12, tnasa 12)
«B Kaxoe epems 3acmuz mvl 6UHO6HBIX? » (TCHEPATH3AIINS)

NOTWITHSTANDING all the obligations she had received from Jones, Mrs. Miller could not forbear in the
morning some gentle remonstrances for the hurricane which had happened the preceding night in his chamber.
(Kuura 15, riaBa 8)

Hecmomps na ece yciayeu, oxazannvie eti [oiconcom, muccuc Munnep ne moana yoepicamscs Ha cledyoujee
YmMpo Om MSSKUX 30MEYAHULl CBOeMY JHCUIbYY NO NOB0OY Ypacaud, OYUeBasuiec0 HOUbIO 8 e20 KOMHAMme.
(renepanuzarms)

AS several gentlemen in these times, by the wonderful force of genius only, without the least assistance of
learning, perhaps, without being well able to read, have made a considerable figure in the republic of letters;
the modern critics, I am told, have lately begun to assert, that all kind of learning is entirely useless to a writer,
and, indeed, no other than a kind of fetters on the natural sprightliness and activity of the imagination, which is
thus weighed down, and prevented from soaring to those high flights which otherwise it would be able to reach.
(Kuwra 14, rasa 1)

Tak kak Hekomopwle 20CN00A 3aHANU 8 NOCTEOHEee 8PEMs BUOHOE NOLOJICEHUE 8 PECHYONUKE CTOBECHBIX UCKYCCME
OUHCMBEHHO YOUBUMETbHOU CUTLOT C80e20 2eHUs, be3 Maneliuieli NOMOWU 00pa308aHUs U Oddice, MOXCem Oblmb,
He yMesl Humams, mo HblHewHue KPUMuKY, CIblual s, ¢ HeOA8HUX NOp HAYAU YMEepi#cOamp, 6YOmo 8CAKO20
P00a 3HANUA COBEPUIEHHO DeCNnoNe3Hbl NUCAMENTO, YO MO JUlb Yenl, CKO8bl8aiowue NpUPOOHYIO HCUBOCHTL
U GOTIKOCMb 8000padICeHUs, OOPeMEHAIWUE €20 U He darujue emy 80CRApUmy K mem 6blCOMAaM, KOmopbix 06e3
Mot NoMexXU OHO Mo2i10 bbl docmueHyms. (KOHKPETH3AITH)

For instance, what reader but knows that Mr. Allworthy felt, at first, for the loss of his friend, those emotions of
grief, which on such occasions enter into all men whose hearts are not composed of flint, or their heads of as
solid materials? (Kunra 3, ritaBa 1)

Hanpumep, xmo uz yumameneii ne coobpazum, umo mucmep Ongepmu, nomepss opyad, UCHbIMbIEA] CHAYANA
me yyecmea ckopou, Kakue COUCMBEHHb 8 MAKUX CIYYAsX CeM T00SM, Y Komopwix cepoya He KamenHvie U
207106bl He KpemHesble? (KOHKPETH3ALHs)

That young men of Tom's complexion were too generally addicted to this vice; but he believed that youth was
sincerely affected with what he had said to him on the occasion, and he hoped he would not transgress again.
(Kuwra 4, rasa 11)

Tepnenugo sviciywias éce e2o 0o6sunenus, Ongepmu X0N00HO OMEEMIU, UMO 8000Uie MONOOble NH0OU MAKO20
memnepamenma, kax Tom, ouenb pacnonodicensvl K 3Momy nopoKy,; HO OH OyMaent, 4mo Clo8d, CKA3AHHble UM,
Onsepmu, no s3momy nosooy, UCKpenne mponyiu HouLy, u Hadeemcs, umo Tom 6onvue epewums ne Oyoem.
(MomyJIsIIIHsT)

No longer bore this Amazon the shameful flight of her party. (Kuura 4, rnasa 8)
Dma amazoHka He Mo2ia O0NbULe BLIHOCUMb NO30PHO20 6e2CMEd C80UX COPAMHUKOS. (MOOYISYUS)
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Kpome Toro, B TaHHOM TIepeBojie MBI MOJKEM HAWTH MPUMEPHI, KOT/Ia IEPEBOAYHK, €CITH 3TO HE BPEAHIIO
CMBICITY MPEIOKEHUS, OIyCKaI HEKOTOPbIE JIEKCEMBI, PEICTABIISIONINE HHTEPEC [T HAIIIETO NCCIIEA0BAHUS:

1) Women in this land of liberty, cannot be married by actual brutal force. (Kuura 15, rnasa 7)
B naweii cmpane c60600b1 scenuyuny Henb3s 8bl0AMb 3AMYHC HACUTLHO.

2)  As for Jones, he was so entirely possessed, and as it were enchanted, by the presence of his beloved object, that
he for a while forgot Sophia, and consequently the principal purpose of his visit. (Kaura 5, Tnasa 5)
Ymo oce kacaemcst Jiconca, mo on 0bll 00 MAKOU CMENeHU 3axX8ayel U Kak Obl ouapo8an NPucymcmeuem
J0OUMOtL diceHugunbl, ymo na epemsi 3a0wi1 0 Coghve, a ciedo6amenbHo — 0 Yeau c80e20 8U3UMA.

3) He can censure an imperfection, or even a vice, without rage against the guilty party. (Kaura 7, rnasa 1)
Takum obpasom, yenosexk becnpucmpacmHulii U 60yMUUBLILL HUKO20A He MOPONUMCs NPOU3HECT CE0U NPULOBOP.
On Mmodcem ocysHcoams HedOCMamox u daxce NOPoK, He 0OPYUUBAACH ¢ 2HEBOM HA 8UHOBHOZO.

Tak, OCHOBHBIMH CIIOCOOaMM NEPEBOA 3aMMCTBOBAHHUM, OTHOCAIINXCS K KATETOPHH JIOKHBIX ApYy3€ei Te-
PEBOAYMKA, SIBJISIFOTCSl 3aMMCTBOBAaHUE (TPaHCIUTEPALHS], TPAHCKPHUIILIUS, KAJIbKUPOBAHUE), JICKCUIECKHE 3a-
MeHBI (TeHepann3alusl, KOHKPETU3aIHsl) ONUcaTeNbHbIN IePEeBOJ] U JOCIOBHBIN MEPEBO/.

[Ipoananu3upoBaB nepenady JEKCEM, OTHOCSIINXCA K KaTEropuu JIOKHBIX APY3€d MepeBOIUMKaA, OCY-
mecTBiIeHHY0 A. @paHkoBckUM Ipu niepeBoje pomana I. dunnunra «Mcropus Toma JxkoHca, HailnieHbIay,
MOXHO CJIeJIaTh BBIBOJI, YTO Yallle BCETO NEPEBOAYMK MPHOETaN K JOCIOBHOMY MEPEBOAY, IPUMEPbI KOTOPOTO
BeTpedaroTest B 60 % nccieoBaHHBIX IPUMEPOB, U JIEKCHUECKUM TpaHcdopmanusam — 17,9 % ciaydaes (rexe-
pammsanus — 5 %, koukperuzanus — 2 %, 1 %, mogymsuus — 10,8 %). Taxke METO CTATHCTUYECKOTO TOZICYEeTa
MOKa3all, 4YTO OMUCATEIBHBIN MepeBo BeTpeuaerces B 9,6 %, 3auMmcTBoBanue — B 8,3 %, a onmymenus — B 4,5 %
CIIy4aes.
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HduvunyTtussl B mosme H. B. Torona «MépTablie mymm»
Y CIOCOOBI MX MepeBoja Ha AHIINMIICKNI A3BIK

PYTKOBCKAATI.JI., KPAIIIBHA A.E.

JanvHesocmounviti pedepanvrotii ynusepcumem (2. Bradusocmok)

Annomauus. B cmamve paccmampusaemcs kamezopus yMeHbUIUMENIbHOCU KAK CPeICTB0 IKCHPeCcCUBUIAUUU 6
noame H. B. Iozonsi «Mépmevie Oyuiui», ee pyHKuuUl 8 XYO0HEeCEEHHOT Iumepamype u Cyu,ecmeyousue 6 A3vike Mop-
donozuneckue u nexcuko-cemanmuueckue Gopmot svipaxcerus. OcHO8HOe 6HUMAHUE YOETIEHO CONOCMABUMENTbHOMY
acnexkmy posnu yMeHbUUMenbHOCMU 8 KYZIbypHOTE MpaduLuu pycckoeo U aHeAulicKo20 A3bK06 U CBA3AHHOL € aMUm
npobneme ompareHUs IMOMUBHIX KOHHOMAUUTI PYCCKUX OUMUHYMUBOB 8 Nepedode HA AHSTUTICKULL A3bIK.
Kmioueevie cnosa: ymeHvuiumenvHocmp, Xy0oiecmeeHHas TUMepamypa, KynvmypHole mpaouyuu, ymeHvuiumens-
HO-71aCKAMENbHDITL, IMOMUBHDIE KOHHOMAUUY, OUMUHYMUBHL, CHOCOODL Nepesodd.

Diminutive Forms in the Poem “Dead Souls” by
N. Gogol and Peculiarities of Their English Translation

RUTKOVSKAYA G.L., KRAPIVNAYA A.E.

Far Eastern Federal University

Abstract. The paper is devoted to diminutiveness as a means of expression in N. Gogol’s poem “Dead Souls”, its functions
in fictional texts and existing forms both on morphological and lexical-semantic level. The main goal is to relate the
ranks of diminutiveness in the Russian and English cultural traditions and to identify the verbal means of retaining the
necessary connotative components in translational patterns.

Keywords: diminutiveness, fictional texts, cultural traditions, diminutive-hypocoristic, connotative components,
diminutives, translational patterns.

OnHPM U3 BaKHEHIIINX CPENICTB IKCIIPECCUBHU3AINH PYCCKON PedH SBISIETCS YMEHBIIUTEIHHOCTH (OT JIaT.
diminutive — B yMmeHbIIUTENBbHOH popme). Kak otmeuaer A. BexOunkas: «Pycckuii sI3bIK UCKITIOYUTETHHO
0orar yMeHBIIUTEIBHBIME (DOPMaMU, KKETCs, YTO OHU BCTPEYAIOTCS B PEUYH HA KaXKIIOM IIary» [BexxOurikas
1996: 50].

TepMHH «yMEHBIIUTEIHHOCTEY TPAAUIIMOHHO OTpeIeTsieTCsl CleAyoNmM oopazom: «O000IeHHoe 3Ha-
YeHHe MaJIoro 00beMa, pa3Mepa | T.II., 0OBIYHO BhIpaKaeMOoe MOCPEICTBOM YMEHBITUTENbHBIX ah(HUKCOB 1
COTIPOBOXKAIOIIEECS PAa3IMYHBIMI AMOLMOHATFHBIMU OKPAaCKaMH — JIACKATEIbHOCTH, YHUUIKUTEIIEHOCTH U
T.1.» [AxmanoBa 2004: 485].

CeMaHTHUYECKast KaTeTOpHs JUMHUHYTHBHOCTH Haubolee SpKO M OTYETIIMBO IIPE/ICTABICHA B CHHTETHYE-
CKHUX SI3BIKaX, K KAKOBBIM OTHOCHUTCS PYCCKHIA sI3bIK. B HEM aHHas Kareropus 00raro mpecTaBlIeHa, MPEXIe
Bcero, Ha MopdoornyeckoMm ypoBHe. [IpeHeOpexenrne SMOTUBHBIMH, OLIEHOYHBIMHU U 9KCIIPECCHBHBIMH OT-
TEHKaMH 3Ha4eHUs, HaXOSIIMMHU CBOE BBIpaXCHHE B AUMHHYTHBE, Oy/IeT MPOTHBOPEUNTH KOHIETIIINH aJ1eK-
BATHOT'O NEPEBOJA U JUIIUT PEUEBOM aKT MNPUCYIIEH €My 3MOLHUOHAIBHOCTH U BbIPA3UTENbHOCTH [MycopuH
2004: 51].

[Ipu oOpareHnn K pyccKoMy SI3BIKY, OOHApY)KMBAeTCs MIMPOKUI apCceHaN BHIPAKEHHS KaTeTOPHH TUMU-
HYTHBHOCTH Ha MOP(]OIOTHYECKOM YPOBHE IPH MOMOIIH Pa3IMYHBIX YMEHBIINTEIbHO-TACKATEIbHBIX Cy(h-
(huxcoB [Bunorpamor 1986: 430].

Bripakenre TMMUHYTHBHBIX 3HAYCHUN C TIOMOIIBI0 apHUKCANN TaKKe XapaKTEePHO IS TpUIarareib-
HBIX, JUIS YUCIIATENBHBIX, B COCTaBE HEONPEIeTIeHHO-KOIIMYECTBEHHBIX CJIOB, COBMEMIAIONTNX (PYHKITUU YHC-
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JINTENIbHBIX U Hapeuui, A MecToumMeHnid. Kpome 3HamMeHaTeIbHbIX YacTel peun, CTUIIMCTUYECKYHO aKTHUB-
HOCTB B TIporiecce appukcanny mposBIITIOT MexXa0oMeTHs U yacTulibl [[omy6 1997: 213].

B omimume ot pycckoro, aHTIIMACKIH S3BIK HE pacnojiaracT TakuM MOp(oIornaecKkuM HHBEHTapeM. UTo
KacaeTcsl IMMUHYTHUBHBIX CY(P(PHUKCOB, TO B COBPEMEHHOM aHTIIMHCKOM SI3bIKE WX YIOTpeOIeHNe 3HAYUTEIHHO
pexke, 9eM B PyCCKOM SI3BIKE, a TOTOMY MPUMEPHI X UCITOIB30BAHMS — SIBIIEHUE PEIKOE.

W.T1. iBaHOBA BBIIEIACT TaKHe TUMHUHYTHBHBIC CY(h(DUKCH aHTIIMIICKOTO S3bIKa, KaK -ette, -et, -let, -ie, -y,
-ey, -ling, -ster [IBanosa 1975: 115].

Kareropust TMUMHHYTHBHOCTH MOKET OBITh BBIpaXKEHA HE TOJIFKO BHYTPH CJIOBA ITpH oMoty adpukca, HO
1 BHE ero (Ha ypOBHE CBOOOIHBIX MM YCTOWYMBBIX CIIOBOCOYETAHHI) TIOCPEJICTBOM CEM «MAJIOCThY, «HE3HA-
YUTENBHOCTEY U T.11. [BexOnmkas 2001: 176].

B aHmmiickoM s3pIKe KaTeropus TUMHHYTHBHOCTH Ha JIEKCHKO-CEMaHTHYECKOM ypPOBHE IpEICTaBICHA
aTpuOyTHBHBIMI HAMMEHOBAHHWSIMH, TaK WM WHa4Ye BHIPAKAIOMIUMH HEIOCTAaTOYHOCTH WJIM HETIONHOIICH-
HOCTE: little, small, diminutive, petty, fingerling, tiny, toy u np.

CymecTBoBaHHE KaTeropuy AUMHUHYTHBHOCTH KakK B PYCCKOM, TaK M B aHIIIMHACKOM SI3bIKE TIO3BOJISIET
MpOBECTH aHalu3 Ha npumepe npousBenaeHus H. B. Torons «MEpTBbie aymin» C LEIbI0 BBISIBUTH KJIACCH-
(bMKaIuIo YacTepeyHoON NMPUHAIICKHOCTH PYyCCKUX AMMHHYTHBOB, CPEICTB BBIPAKEHUS JTaHHOW KaTeTOPUHU
B HMCCIIETyeMbIX S3BIKaX, a TAK)KE CIIOCOOBI MePeBo/ia PYCCKUX IUMUHYTHBHBIX 00pa30BaHWN Ha aHTIINHCKUAN
SI3BIK.

B mponiecce ananm3za TUMHUHYTHBHBIX ()OPM B TEKCTE TIOAMBI «MEPTBBIE AyIIM» OBUIA BEHISBICHBI CIie-
TYIOIIUE eTUHUIIBI C YMEHBIINTEIbHO-JIACKaTeIbHBIMU CY(QPUKCAMH: CYIIeCTBUTENbHBIE, MTpHUIaraTelbHbIe,
Hapeysl, YUCITUTEIbHBIC.

JIMMUHY THBBI-CYIIIECTBUTEIILHBIE, BBHISBJICHHBIE B XOJ€ HCCIEIOBAHUS, COCTABISIOT CaMylo OOIBIIYIO
rpymny. X MOJKHO KiTacCU(HUITIPOBATH TI0 IPUBEJCHHON HIKE CXEMe.

JIuMUHYTHBHBIE IMEHA COOCTBEHHBIE TTPE/ICTABICHBI:

a) aHTPOTIOHMMAaMHM, BKITIOYAIOITUMU JIHIHBIC UMeHa: [lempywxa — Petrushka, Ilpowka — Proshka; da-
munuu: Kopobouka — Korobotchka, ITniowkun — Plushkin, beeyuikun — Begushkin.

0) TomOHWMaMH, KOTOPBIE TIPEACTaBICHBI HAa3BaHUEM JIEPEBEHB, CEII, TOpoaoB: Topowcok — Torzhok, Tpyx-
mayeska — Trukhmachovka.

Oco0BIif HHTEpeC MPEACTABISIIOT «TOBOPSIINE» HMEHA COOCTBEHHBIE. PaccMOTpHM ITpUMeEpHI U3 TEKCTa:

Bot 310 Tebe u ecTh Manunoexa, a 3amanunosku COBCEM HET HUKAKOH 371€Ch M HE OBLIO.

That’s what they call it, you see, I mean, its name is Manilovka, but there’s no Zamanilovka round here [Ilep.
K. I'apner].

B nanHom mpumepe «roBopsiiiee» Ha3BaHHUE JACPEBHU MEPEAaHO C MOMOINBIO TpaHcauTepanuu. Takum
00pa3oM, MporajaeT SPKOCTh, TOYHOCTh U CMBICI Ha3BaHUH, TaK KaK aHTJIOSN3bIYHBIM YHTATEIISIM MOXKET OBITh
HE BCET/Ia MOHSTHA Pa3HUIIA CIOB «MAHUMbY U «3AMAHUMbY, A TEM 00Jiee UX MPOU3BOAHBIX MaHunoska n
Bamanunoska.

[IpumepoM nepeBoga aHTPOIOHUMA MOXKET CITYKHUTh CIICAYIOIIHA:

...3aexatb kK Conuxosy...

...visiting Mr. Snooze... [Ilep. K. I'apner].

K. 'apueT nonsITanace NepeBecTH TUMUHYTHBHOE UMsI COOCTBEHHOE C ITIOMOIIBIO «TOBOPSIIET0» aHIJIHH-
CKOTO COOTBETCTBUS Mr. Snooze. Jlekcema, sIBISIOMAsICS (GaMIIHCH B aHTIIMMCKOM BapHaHTe, 03HAYACT «JIpe-
MOTa, COHHOE COCTOSIHHE», YTO B HEKOTOPOH CTEIIeHH OTpaXkaeT M (haMIIns B TEKCTE OPUTHHAIIA.

YT0 KacaeTcsi yMEHBIIUTEIBHBIX NMEH HAPUIATEIbHBIX, TO CPEAN HUX MOYKHO BBIJICITHUTH!

KoHkpeTHbIe MMEHa CYIIECTBHUTEIbHBIE, 00pa3yloNIue CIeIyIOMue TeMaTHIeCKUe TPYIIbI: CyIeCTBHU-
TeNbHBIE, HA3bIBAIOIINE JIUI0: MATyIIKa — my good mother, BHy4eK — little grandson, crapyxa — old harridan;
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CYIIeCTBUTENbHBIE, HA3bIBAIOIINE TIpeAMET: TpaduHuuK — [ittle decanter, xo3siBKa — ladybird, TpocTouxu — [it-
tle canes.

AOCTpaKTHBIEC IMEHA CYITIECTBUTEIBHBIC: ACUIIKHY — little business, nepeOpanku — altercations, CIOBIO —
expletive.

Bce oroOpannble 1t aHanM3a TUMHHY THBBI-CYIIIECTBUTEIbHBIE MOYKHO Pa3eNUTh Ha CIIEAYIOIIE TeMa-
TUYECKUE TPYIIIBL:

1) mebenb, mpeaMETHl JOMAIIHETo 00uXo/ia: MmupModka — little screen, OyToiiouka — bottle, ;ryanHka —
match;

2) MecTo OOWTaHUS B OTIPABIICHUS MPOPECCHOHANBHON MeATEIFHOCTH: JIABYOHKA — [ittle shop, KOMHAT-
Ka — little room;

3) neHe)XHbIe eNUHUIIBL: IETKOBUK — a hundred silver roubles, TpuBeHOK — grivni, OCbMyIIKa — another
morsel,

4) nmerany BHEUTHOCTH: ToJOBKa — small head, mopmamika — mug;

5) cremneHb pOACTBA: CHIHOK — SONNy, MaTylika — good woman (old mother), 6paren — brother;

6) omexnma, yKpameHus: TYIym4uK — sheepskin, hecronuuku — little festoons, smonetsl — epaulettes,
mareune — plain dress;

7) KUBOTHBIM MUp: cobadoHKa — lap-dog (pet dog), ko3sBKa — ladybird, BOm1oHOK — young wolf;

8) emna, HAUTKH: CEBPIOKKA — Sfar, KIyOHUYIKa — strawberry, BaTpyiika — cheese-cake;

9) moronHbIe SBIEHUA: Ty4UKa — cloud, NOXIUK — rain;

10) enuHMIBI H3MEPEHHUS BpEMEHH: MUHYTKA — minute, CEKyHI04Ka — second;

11) wa3BaHus Urp: BUCTUIIKA — a little game of whist, 6aHuuk — faro;

12) mpodeccnn u TOMHKHOCTH: TIOHOMAPEHOK — Sacristan, BOPUIIIKA — rogue, CEKpeTapIia — secretary.

Oco0yto TpyITy TUMHHYTHBOB-CYIIIECTBUTEIBHBIX COCTABIIAIOT OKKa3HOHAJIbHBIE 00pa30BaHMS C YMEHbB-
IIUTEBHO-TACKaTeILHBIME cy(pdukcamu. [lanHoe sBIeHUE XapaKTepHO s aBTopckoro cTwist H. B. Toroms
Y TIPEJICTABIIIET 0CO00 CIMKHYIO 3a/ady JUIsl TIEPEBOJYNKOB. DTOT IUIACT JIEKCUKU HE UMEET aHTJIMICKHUX CO-
OTBETCTBUH M TEM CaMbIM MOOYK1aeT UCKATh JIOTIOJIHUTENILHBIE a/IeKBaTHBIE CIIOCOOHI epeBoaa. Kak, Hampu-
Mep, IPUBEICHHBIA HIDKE MeTahOpHIECKUH mepeBox (hpasbl, ComepKaIieH THMAHY THB:

— Moxete MpeACTaBUTH: OTBEYATH TAKUM o6pa30M BCJIBMOKE, KOTOPOMY CTOUT TOJIBKO CJIOBO — TaK BOT YK U
MOJICTCII 866epx mapaiKu, TaK 4YTO U 4CPT TeOs HE OTBIIICT.

“You can imagine: talk back like that to a dignitary, a man who has only to say the word and you 'll be sent flying,
you’ll be sent to hell and gone” [[1ep. K. Mnammmm].

B mporiecce riccnenoBanus ObLITH BBISIBICHBI TUMUHY TUBBI-TIpHAJIaraTensHbie. [IpuBeaeM npumMepsr:

Bcenen 3a Heto u cam UMYMKOB 3aHEC HOTY Ha CTYNEHBKY M, TIOHATHYBIIH OpPUUKY Ha MPaBYIO CTOPOHY, IOTOMY
9TO OBUT MmAdiceneHeK, HAKOHEI] TTOMECTHIICH. ..

Tchitchikov put his foot on the step after her and tilting the chaise down on the right side, for ke was no light
weight, settled himself in at last [[Tep. K. I'apner].

B nanHOM KOHTEKCTE TMMUHYTHB-TIpUIATaTeIbHOE MmsdicelleHek 00pa30BaH C MOMOIIBI0 YMEHBIITUTEh-
HO-JIACKaTeIbHOTO Cy(h(hUKCa -eHex, KOTOPBIN XapaKTepru3yeTcs OTTeHKOM CYOBEeKTHBHOTO YCHIICHHUS Ka9eCcTBa
u ynotpeOnsercs B ycTHOH peun. [Ipumep mokaspIBaeT nepeaady JUMHHYTHBHOCTH KPaTKOTO MTpHJIaraTebHo-
IO C TMMOMOIIBI0 AaHTOHUMHYECKOTO MepPeBOAa. AHITIOA3BITHOMY YUTATEI0 CTAHOBUTCS MOHSTEH JIUIIb CMBICIT
BBICKa3bIBAHNSA, HO yTPAuYMBACTCSI MPOHUYECKUHN MTOATEKCT, KOTOPHI BKIIAJBIBAET aBTOP OPUTHHAJA MO OTHO-
[IEHUIO K CBOEMY T'€pOI0.

HawnGompImiee 9rcio yMEHBIIUTEIBHBIX HAPEUN XapaKTepu3yIoT crtocod u o0pa3 aeiicTeus. Hampumep:

MaHHIIOB HUKAK HE XOTEJ BBITYCTUTh PYKHU HaIIero repost. .. HakoHel, BbIAEPHYBIIH €€ nOMUXOHbKY, OH CKa3all,
YTO HE Xy/10 OBbI KyITUyIO COBEPIIUTH IIOCKOPEE U XOPOIIO OBl OH CaM ITOHABEAJICS B TOPOL.
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Manilov could not let go our hero’s hand until, quiet/y withdrawing it, he observed that to have the purchase
completed as speedily as possible would not be a bad thing; wherefore he himself would at once return to the
town to arrange matters [Ilep. K. Marmumi).

Manilov would not let go our hero’s hand. At last, stealthily withdrawing it, he said that it would not be amiss
to draw up the deed of sale as soon as possible, and that it would be as well for him to pay a visit to the town
himself [IIep. K. T'apner].

B pycckom TekcTe Hapeune 00pa3oBaHO C MOMOLIbIO YMEHBIIUTEIbHO-TacKaTeIbHOTO cypdukca -onvK.
W3 KOHTEKCTa MOYKHO YJIOBUTH OCTOPO’KHOCTh, HEHABSI3UMBOCTH OMHMCHIBAEMOT0 JIeHCTBUS. DTOT MOMEHT OBLI
ynaano BocnpousBeneH K. I'apuer ¢ momorubto Hapeuus stealthily. OcHOBHOE 3HaYEHUE 3TON JIEKCEMBI — «BTHU-
XOMOIJIKY, TaliHO, YKpaaKoi». Tak Kak aHIIMACKAM HapeyusiM He CBOMCTBEHHA KaTeropus CyObeKTHBHOMN OIIeH-
KH, TO KOMIIOHEHT JUMHUHYTUBHOCTH ObUI yTpaueH mpu nepeBone. Ho oTMeTuM, 4To JIOTHKa BBICKA3bIBAHUS
Obuta mepenana gocrarodHo TouHo. Ilepeson ke K. Murmmima xapaktepusyercs Oosbliell HEHTpaiu3auuen
9KCIIPECCUBHOCTH, BBIpaXkasi CEMY YMEHBIIUTEILHOCTH HEHTPaIbHBIM HapeuneM quietly.

[IpumepoM Hapeunii BpeMEHU MOXKET CIIYKUTh CIEAYIOINA OTPBIBOK:

— 3HaeM Mbl Bac, Kak BbI IJI0X0 urpaere! — ckazan Hozapes, BricTynas mamkoi. — /Jaguensko He Opai si B pyKu
mramek! — ropopus1 Yu4nkoB, MOABUrast TOXKE IIALIKY.

“I know you and your poor play”, said Nozdrev, moving a chessman. “In fact, it is a long time since last I had
a chessman in my hand”, replied Chichikov, also moving a piece [I1ep. K. Marmum].

B nanHOM mpuMepe pyccKuil JUMHUHYTUB-HapEUne «1aBHEHBKO» 0(OPMIICH YMEHBIIUTEIbHO-TaCKaTEb-
HBIM CyQPHUKCOM -eHbK, KOTOPBIN IepeacT CMATYeHIE WIIM YMEHbLICHUE KauecTBa. B mepeBone BuIHA sIBHAS
HeHTpanu3anys TUMHHYTUBHOCTH Hapeuus. [IepeBoJuuK MCTONb3yeT yCTOWYMBOE BBIpAXKEHUE it is a long
time since, KOTOpoe OOBIYHO YHOTPEOISIETCsl TP BBIPAKCHUH YAUBICHUS, PAAOCTH (MPUATHON), HEOKUAAH-
HOCTHU BCTpeuu. Mcxonsd U3 KOHTEKCTa, YUTATEb [IOHUMAET, YTO YMUUKOB MPUSATHO YAUBICH CIOXKUBLIUMCS
oOcrosarenscTBOM. CleqoBaTeabHO, MOXKHO OTMETHTh BEPHOCTh MEPEAAHHOIO CMBICIA B TEKCTE MEPEBOAA.

B uccnenyemoii BeIOOpKe ObLT 3a(MKCUPOBAH PsIJ YUCIUTEIBHBIX, BRIPAKAIOIINX KaTErOPHIO CyOBEKTHB-
HoU oueHku. Hanpumep:

Benp ecnu, monmoxuM, STOH AEBYIIKE 1A TPUIATD MblCAYOHOK TBECTH MIPUIAHOTO, U3 Hee OBl MOT BBINTH OYEHB,
OUYEHb JIAKOMBIA KyCOUEK.

Should he allow her, on marriage, a dowry of, say, two hundred thousand roubles, she will be a very nice catch
indeed [ITep. K. T'apuer].

For if, let us suppose? This young girl has a tidy little sum of two hundred thousand or so settled on her as a
dowry, she would make a very, very tasty morsel indeed [Ilep. K. Marmwm].

Pycckoe TUMUHY THB-YHCIUTENLHOE «THICSTMOHOKY, XapaKTepHU3YyIOIeecs] HeraTHBHOW MPOHUYECKON KOH-
HoTarued, oGopMIIEHO YMEHBIIUTENBHBIM cypdurcoM -onok. K. ['apHeT neMoHCTpUpyeT HEHTpaln3aiuio
JTMMUAHYTUBHOCTH. B cBOeM miepeBojie OHa JHIIb O0BSCHSIET aHIIOA3BIYHOMY YHTATEII0, YTO PEUb HJIET O JICHb-
rax, MCIIONIb3ysl HEUTPaTbHBIA SKBUBAJICHT two hundred thousand. 1lepeBon K. VHrmumma uHTepeceH cBoei
TIOTIBITKON KOMIIEHCUPOBATh TUMUHYTHBHOCTb, NCTIOIB3YS JIEKCUYECKNE KOMIOHEHTH!I /ittle u tidy. Takum 00-
pasom, dpasa a tidy little sum of two hundred thousand coxpaHseT YMOITMOHATEHOCTh PYCCKOTO TUMHHYTHBA
Y 3JI0KCHHOE B HEM MPOHUYHOE KOHHOTaTUBHOE 3HAYCHUE.

AHaJn3 T0Ka3al, 4To JIEKCHYECKUH crioco0 BBIpaKEHUS] TUMHHYTUBHOCTH SIBJISIETCS HAMOOJIEe 4acToT-
HBIM TIpH [IEPEBOJIE, TaK KaKk Harbosee BOcTpeOOBaH B aHTIIMIICKOM SI3bIKE.

[TpoBoss aHATN3 AUMUHYTHBHBIX ()OPM B PYCCKOM TEKCTE M UX MEPEBOJa Ha aHIIIMICKUHN SI3BIK, CIIEAYET
BBIJICJIUTH JIBE OOJBIIKE TPYIIIIBL:

— JMMMHHYTHUBBI, IPH MIEPEBOJIC KOTOPBIX IUMHUHYTHBHOCTh HEUTPAIH3YeTCs;

— JMMMHHYTHUBBI, IPH [IEPEBOJIC KOTOPBIX IUMHUHYTHUBHOCTh COXPAHSETCS WIN KOMIIEHCHPYETCS.
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[MepBas rpynma npejcraBieHa OObIIei YacThi0 YMEHBIIUTEIBHBIX, JTACKATEIBHBIX M YHHUMKUTECIBHBIX
00pa3oBaHuii, MPU MEPEBOJIC KOTOPHIX IMOIIUOHAIEHO-IKCITPECCUBHOE 3HAYCHUE CJIOBA HE BOCITPOU3BOMTCSI.

[MprarHaMK HEHTpANTHU3aIUK TUMHUHYTUBHOCTH B TEKCTAX MEPEBO/Ia MOYKHO HA3BaTh TAKKE YHUKAIBHOCTh
CJIOBAPHOTO 3araca TOroJIEBCKOTO CTHJIS, & IMEHHO HaIIMUUE CIIOB-CAMOPOJIKOB, TAaK HAa3bIBAEMBIX OKKA3UOHA-
n3MoB. Kpome Toro, cymiecTByeT npobiieMa BOCIIPOU3BENIEHHS HCTOPUKO-KYIBTYPHOTO (pOHA, IMepeanHOro
Yyepe3 JUMUHYTHBHBIC SIMHUIIBI, OTOOpaKaroIIne HAIMOHAIBHBIC TPAIUIIMKU U peaini. B kauecTBe mpumepa
MOKHO TIPHBECTH 3ITH30]T 3aCTOJhS y XeboconbpHoi Kopoboukmu:

UKW4MKOB OIVISIHYJICS ¥ YBHJIEI, YTO Ha CTOJIE CTOSUTH YK€ epubKU, RUPONUCKU, CKOPOOYMKU, UAHUUIKU, TIPSITITHI,

6JII/IHI>I, Jeneuiku CO BCAKMMU HPUIICKAMMU: HpPIHeKOﬁ C JIy4KOoM, HpHHeKOﬁ C MakoMm, HpHHeKOﬁ C TBOPOI'OM,
an/meKoﬁ CO CcHAmMOYKAMu, 1 HCBECTh YECI0 HE OBLIO.

Chichikov looked up, and saw that the table was spread with mushrooms, pies, and other viands [Ilep.
K. Warwm).

Tchitchikov looked round and saw that the table was already spread with mushrooms, pies, fritters, cheesecakes,
doughnuts, pancakes, open tarts with all sorts of different fillings, some with onions, some with poppy seeds,
some with curds, and some with fish, and there is no knowing what else [IIep. K. 'apner].

B pycckoif KynbType copMupoBasioch 0c000€, TperneTHoe OTHOIIeHHe K eie. Kpome Toro, orpoMHoe 3Ha-
YeHue MpuaeTcss OOWINIO Ha cTole. YNOTpeOIeHnEe yMEHBIUTEIbHO-TACKAaTeIbHBIX cy()(UKCOB — SBICHUE
JIOCTATOYHO YacTOE B OMHMCAHUU SICTB. Y [orons ena He TOJIBKO arprOyT HAIMOHAIBLHON )KU3HH, OHA CITYKUT U
JUTS XapaKTepUCTHKH TePCOHaXKeH, B KOTOPOI BayKHO U TO, KaK €JIAT, U TO, UTO ET.

Ha3zBanust HEKOTOPBIX OO, YIIOMSHYTBHIX B KOHTEKCTE, TPEOYIOT KOMMEHTAPHEB JIAXKE JIJISl PYCCKOSI3bIY-
HOTO YHTaTEeNsl, I0ATOMY OYE€BH/IHO, UTO MTOTEPH MPH MEPEBOJIE YMEHBIINTEIbHO-TTACKATEIbHBIX 00pa30BaHUI
HEN30€KHBI.

B cBoem nepeBone K. MHMIMII OnycKaeT 4acTh KOHTEKCTa M MCIIOJIb3YEeT TPaHC(HOPMAIIMIO TCHEpaIH-
3alliy C TTOMOIIBIO CJIOBa viand, UMEIOIETr0 yCTapeBIlee 3HaueHHe «KyIIaHbe, ICTBO». Takoil BEIOOp mepe-
BOJIYMKa 00YCJIOBJICH €r0 MHUIIMATUBOM TIepe/iaTh JINIIb 00Iee BIieYaTlieHHEe CIICHbI YTOIICHUS, TOCKOIBKY Y
AHITIOTOBOPSIIIIX HAPOJIOB CHOPMUPOBATIOCH OTIMYHOE OT PYCCKUX OTHOIICHHUE K €/I¢, HE BHI3BIBAIOIIEE CTOJb
HEKHBIX U TPENEeTHBIX IMOIUH.

UYro kacaercst nepesopa K. I'apHeT, To B HEM OCYILECTBIIEHA MONBITKA KOMIIEHCUPOBATh JUMUHYTHBBI-
peanuu Ha3BaHWH OO C IOMOIIBIO AHIIMHCKNUX aHasoros. CormacHo KomMeHTapusm camoro H. B. Toross,
TI0J] «CKOPOIYMKOI» MMOHMMaJach OOBIKHOBEHHAS SMYHMIIA, «IIIAHUIIKOI» — BaTpyIIKa ¢ HAYMHKOM M3 Kallu
VI MSITOTO KapToQelis, «IpAraMiny — 0JIaJibH, OJIUThIEe MAaclIOM, MEJIOM HJIM CMeTaHO!. Mcxo/s U3 KOHHOTa-
[[H QaHIJTHACKUX aHAJIOTOB, TIPOCIICKUBACTCSI HEUTpaIn3aIis AMMUHY THBHOCTH HE TOJILKO Ha YPOBHE (POPMBI
U COZICpKaHMsI, HO M HAIIMOHAJILHOTO KOMITOHEHTa. Tak, HarpuMmep, 3Ha4eHUEe JIEKCEMBI fiitter — «pPyKTHI, OBO-
M, pbI0a MITH MSCO, MEJIKO TTOpe3aHHbIe M 00KapEHHBIE B XKHUJIKOM TECTE», YTO HUKAK He HallOMUHAET OJII0/0,
YIOMSHYTO€ B TEKCTEe OpUTHHAJIA.

OTHOCHTEEHO BTOPOI TPYIITBI OTMETHM, YTO B XOJI€ HCCIICAOBAHUS ObLI BBISIBIICH PSIJ] CPEICTB, KOTOPBIE
UCTIONB3YIOTCS IS Tepe/ladyil CEMaHTUYECKOTO KOMIIOHEHTa YMEHBIIUTEIBHOCTH B IEPEBO/IE HA aHIITUHCKUI
A3BIK, @ UMEHHO: 1) TpaHcauTepanus; 2) KaJbKupoBaHue; 3) OMHcaTeNbHbIHN epeBo/; 4) nepeBo MpH MOMOIIN
aHasora; 5) KOMIICHCAIIHsI.

JIMMUHYTHBBI, IepeBeIeHHbIEC Ha aHIITMHCKUH A3BIK TIPY TIOMOIIH TPAHCIUTEPAINH, PEICTABICHbI TOIIO-
HUMaMHM, aHTPOTIOHMMAaMH M HAIIMOHAJIbHBIMH pealTusiMU. B HEKOTOPBIX cilydasx NepeBOTYMKH NCTIOIH30BAIH
TpPaHCIUTEPAIHIO TPH ITePEeBOie TUMHUHYTHBOB-0Ka3MOHAIN3MOB U JUMHUHYTHBOB-peanuii. Hanpumep:

— IlITa6be-pormuctp [omenyes. .. Takoii cnaBHbI! Yebl, OpaTer, Takue! bopmo Ha3bBaeT MPOCTO HYPOAUIKOU.

“The staff-captain Potsyeluev... such a jolly fellow... such fine moustaches, my boy! He calls Bordeaux simply
‘bordashka’ [Ilep. K. Tapner].
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[Ipumepamu KanbKUPOBAHHOI'O NIEPEBOAA MOTYT CIIYKHUTh CICAYIOIINE:
— Pasumb, JylIeHbKa, CBOU pomiuk, s TEOE MOIOKY ITOT KYyCOUYEK.

“Open mouthie, sweetie, and I’ll pop in this little morsel” [ITep. K. Mumumi].

B nanHom mpuMepe yMEHBIIUTEIbHO-JIACKATEIBHOE «POTUK» BBIPAXKACTCSA HAa AHITIUHCKOM S3BIKE MOP-
(hoJIOTHYECKUM CIIOCOOOM C TIOMOIIBI0 TUMHHYTHBHOTO cy(hdukca -ie. IHTepeceH TOT ¢akT, 4To Jiekcema
mouthie He 3aUKCUPOBaHA HU B OJJTHOM aHIVIOSI3BIYHOM CIIOBApeE, CJIEJ0BATEIILHO, OHA SIBISCTCS] OKKA3MOHA-
mmsmoM K. Mummmmia.

LIy,Z[HI:-IM 3BOHOM 3aJIMBACTCA KOJIOKONIbHYUK.

...a wondrous jingling rings out [ITep. K. Marmm].

Kak BunHO W3 mpuMepa, JUMHHYTHB «KOJIOKOJBIHMK» IMEPEIacTCsl Ha aHTIMUCKUNA A3BIK MOpdomorndye-
CKHM CIIOCOOOM C MOMOIIBIO TMpHEMa KaJbKHUPOBaHUSA. AHIIUIICKOE COOTBETCTBUE jingling TakKe SBISETCS
ABTOPCKHM CJIOBOM, TEM CaMbIM OYEHb SIPKO BBIpaXKasi IMMUHYTHBHOCTH Ha TIParMaTHYeCKOM yPOBHE.

OmnucarepHBIN CIOCc00 Mepeaadyil KOHHOTaTUBHOTO KOMIIOHEHTA TUMUHYTUBHOCTH Ha aHTIIMHCKUHN S3BIK
MOKHO TTPOMJLTIOCTPUPOBATH CIEAYIONIMM ITPAMEPOM:

HpCJICTaBJ'ISUIOCB €My U MOJIOAOC IIOKOJCHUEC, HOJDKCHCTBOBABIICC YBCKOBCUYUTH (1)3MI/IJ'II>IO UHNYNKOBBIX:
Pe36yHYUK-MaANbYUulKa 1 KpacaBrula-a104kKa. . .

He also saw the younger generation, destined to perpetuate the name of Chichikov: a sprightly scamp of a boy
and a beautiful little daughter... [Tlep. K. Marmwm].

[TepeBoumMK MOMNBITANCA SKCIUIUIIMTHO MEPeIaTh PYCCKUA TUMUHYTHUB C TIOMOILBbIO CJIOBOCOYETAHMUS, HC-
TIOJTB3YS JIJISl OTOM LIEJH Pa3rOBOPHOE CYIIECTBUTEIHHOE scamp, O3Havaomee «0e3nebHIK, HETOIHUK, TTPO-
Ka3HUK», U TIpUJIaraTeIbHoe sprightly — «Becemnblil, O0MKU, JHEPTUIHBII.

[Ipumenenue ananora Kak croco0a neperoja TMMUHYTHBOB PACCMOTPHM Ha CIEAYIONINX IMpUMepax:

— BoH, — ToBOPSIT, yKa3aB eMy 10M Ha J[BOpIIOBOIl HaOepe:KHOU. — M30enKa, TOHNMAETe, MY>KUIbSL.

“There it is,” they tell him, pointing to a house on the Palace Embankment. “It’s a handsome little shack, let me
tell you” [Ilep. K. Marmm].

JlaHHBIN MIePEeBOJT HHTEPECEH TEM, YTO aBTOP HE TOJILKO KOMIICHCHPYET PYyCCKUN TUMHHYTUB «H30CHKa» C
MTOMOTIIBIO AaHTIIMHCKOTO aHajora shack — «iadyra, XWKiHa, Xuoapa» — HO ¥ UCTIONB3YeT JEeKCHUECKUAN CIIoco0
00pa30oBaHUsl YMECHBIIUTEILHOCTH.

ITo cBOEeMy 3HAYEHUIO CIOBO shack BEepHO IepenaeT 3HaYeHUEe YMEHbIMTeNbHOCTH. Ho, aBTop, kKpome
9TOTO0, T00ABISET JEKCHUECKYI0 eNUHUILY /ittle 1t OOMBINEH IKCTIPECCUBHOCTH M BBIPAKEHUS! UPOHHH, KOTO-
past 4yBCTBYeTCS M3 KOHTEKCTa. YIOTPEOUB MpHItararenbHoe Aandsome, IEPEBOTINK TEM CaMbIM ellie OoIbIIe
YCHUITMBAET KOHHOTAIMIO UPOHUU, KOTOPYIO U CTPEMUIICS MTePe/IaTh aBTOp OpHUrHHANa. TakuM 00pa3oM, CJI0BO-
codetanue handsome little shack abcoTIOTHO TOYHO MEepeIaeT yMEHBIIIUTEIHHOCTh KaK Ha YPOBHE (DOPMBIL, TaK
Y Ha YPOBHE COJCPKAHUS, COXPAHSISI IPU 3TOM BCE OTTCHKH KOHHOTAIINH.

... YKe 3aBs3ajach B HOBOM MECTe KaKasi 3a3H0OyuiKa cep/ieuHast 1 IPUXOIUTCS OCTABIISITh BEYEpPHEE CTOSTHHE
Y BOPOT...

...Or had he already found himself a sweetheart in this new place, and would there be no more standing at her
gate... [IIep. K. Marmum].

B nmanHOM TpMepe pyccKuil AMMUHYTHB 0(POPMIIEH YMEHBIIUTEIHHO-JIACKATEIFHBIM CYPPUKCOM -ViiK
W OTHOCHUTCS K Pa3rOBOPHOMY CTHJIIO PEUYH. AHIIMHCKHHA aHaJor sweetheart HEe WMEET TUMUHYTHBHBIX
(hopMaHTOB, HO XapaKTepPU3yeTCs JIACKAaTeIbHOW KOHHOTAIMEH, KOTOPYIO, TIPEXk/Ie BCEro, U XOTel IepenaTh
H.B. I'oroxas.
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Ecnu roBoputh 0 Takux 1ieneBpax, kak npoussenaenus H. B. Toromis, To HEBO3BMOXHO HE OTMETUTh YHU-
KaJTbHOCTDH €T0 CJIOBApHOTO 3araca, B KOTOPOM IEPerIeTaroTcs pa3Ho00pa3HbIe TUTACTHI JIEKCUKH W CTHJICH.
B roronesckom ciore Ba)KHO TO, ¥/mo CKa3aHO, M KAK ATO CKa3zaHO. JJMMUHYTHBHBIE 00pa30BaHUs UTPAIOT B
9TOM HE MOCIIEHIOI0 POJIb, TO3TOMY OY€Hb Ba)KHO 00paIiath 0codboe BHIMaHNE Ha ATy KaTeTOPHIO MIPH Tepe-
BOJIE ¥ BOCITOJTHSATH €€ JTFOOBIMH BO3MOYKHBIMH SI3BIKOBBIMU CPEIICTBAMHU.

B xome nccnenoBanus OBUTO yCTAHOBIIEHO, YTO YMEHBIIUTENBHbIE, JTACKATEIbHBIE W YHUUIKUTEIFHBIC
00pa30BaHus B aHIIMHCKHUX MEPEBOAAX ITOAMBI KOMIIEHCHPYIOTCS TTOCPEICTBOM: T00ABICHUS CIEHAIHHOTO
JIEKCHYECKOTO KOMIIOHEHTA, CTHIINCTUIECKOTO MTPHeMa, HHOCTPAHHBIX CIIOB.

[Ipuem no0aBieHHS CIEUANBHOTO JIEKCHYECKOTO KOMIIOHEHTA MLUTFOCTPUPYETCS CIEAYIONIMM TpH-
MepoM:

...51 TOTOBA CeH JK€ Yac JIMIIUTHCS I[eTeﬁ, MYyiKa, BCCro UMCHbS, €CJIN Y HEH ecTh XOTh OJIHa KaIlCJIbKa, XOTb

qyacTtuna, XO0Tb TCHb KaKOFO—HI/I6yI[B pyM}lHL;a'

I’m prepared to forfeit my children, my husband, my entire fortune, this very moment, if she has the smallest
little speck, the tiniest grain, or even the slightest shadow of colour! [I1ep. K. Mnrunum].

B naHHOM mpuMepe NepeBOJUUK UCTIONB3YeT JISKCHYIECKHU CIIocod 00pa3oBaHus JMMUHYTUBHOCTH C TI0-
MOIIIBIO MpHiIaraTeibHoro /ittle. JIyis Gonplieil BBIpa3uTeIbHOCTH IMOLUI K HEHTPaIbHOMY CYIICCTBUTEIb-
HOMY speck (B PyCCKOM $I3bIKE MMEET COOTBETCTBUSI IISATHBIIIKO, KPAIIMHKA, TOUKA, KPYITUHKA») 100aBISIeTCS
MpUjIaraTesibHOE ¢ TIPEBOCXOAHOM CTeneHblo cpaBHeHUs. Takum oOpas3om, cioBocouetanue the smallest little
speck TIOTHOCTBIO KOMIIEHCUPYET YMEHBIIUTEIBHOCTD U JIACKATEIBHOCTh PYCCKOTO TUMHUHYTHBA M CIIOCOOHO
BBI3BaTh TE JKE€ AIMOIIMH y aHIVIOSI3BIYHOTO YUTATEIIS], YTO M TEKCT OPUTHHAIA Y PYCCKOSI3BIYHOTO.

Jlanee ocTaHOBHMCSI Ha CTHJIMCTUYECKUX TIPHEMax, K KOTOPBIM MPUOETaiy epeBOAYHKH IS IOCTHKCHUS
MaKCUMaJIbHO aJIeKBaTHOTO MEpeBO/ia TMMUHYTUBHBIX oOpazoBaHuii B moame H. [oromns « MEpTebie aymim».
K Hum otHOCsTCS: iepudpas, meradopa, METOHHUMHUSL.

[TepBblil CTUIMCTHYECKUI TIPHEM, 3a(DMKCUPOBAHHBIN B HAIllel BRIOOPKE KaK CPEJICTBO KOMITCHCAIIMH JIU-
MHUHYTUBHOCTHU B aHTJIMICKOM si3bIKe, — epudpas. 3aMeTuM, 4TO JAaHHBIH COCO0 XapaKTepusyeTcs 0co0oit
YaCTOTHOCTBIO YIOTPEOIeH s B 000UX TEKCTaX MepeBo/a.

PaccmoTpum npumepsr:

— Hy uro x Hawm nperecmuux? — ckazana MKy TEM JaMa IPHATHASI BO BCEX OTHOLICHHUSIX.
“Well, and what of our Prince Charming?” asked the lady pleasant in all respects, after a pause [I1ep. K. Marmm].

B naHHOM mpuMepe pycCKUR JUMUHYTHUB IIPEJIECTHUK» IPOUCXOAUT OT IIPUIIAraTelIbHOTO «IIPEJIeCT-
HBIi1», XapaKTEePU3YIOIIUICS TOJI0KUTEIBPHON KOHHOTAIMEH. 3aMETHM, YTO JTUMUHYTUBHBIA Cy(QQUKC cloBa
paccMaTpUBAEMON JIeKCUUecKOU €UHULBI SBISETCS M10KA3aTelIeM MYXKCKOIO pOJa, YTO BEPHO IEPEJAHO C
MOMOIIBIO aHIIHICKOTO cioBa Prince. K. HIuII ucnonabp3yeT MHBEPCUIO [Uisl OOJbIIEeH SMOLIMOHATBHOCTH,
a ISl BBIPAYKCHUS J1aCKaTeIbHOCTH — puiiararenbnoe Charming, UMeroIee B PycCKOM SI3bIKE COOTBETCTBHS
«o4YapoBaTelbHbIN, NpeecTHbINY. ClienoBarenbHo, nepudpacrudeckuii 00opot Prince Charming BeIpaxkaet
HE TOJIBKO JICHOTAaTHBHOE 3HAUCHHE, HO U MepeaeT TOT K& OTTEHOK JacKaTeJIbHOCTH, KOTOPBIH ObLT 3aJ105KEH
B JUMUHYTHUB aBTOPOM OpUTHHAJIA.

OcTaHOBHMCSI KOPOTKO Ha MPUMEHEHUH MeTadopbl B KaY€CTBE CPEICTBA KOMIICHCALUHN B aHIIIMHCKOM
[IEPEBOJIE KaTErOpUU JUMUHYTUBHOCTH. Hanpumep:

— PexoMenayto BaM MoI0 6as06Huyy! — ckasai reHepai, oopariach K YU4nKoBy.

“Allow me to present the apple of my eye,” said the general, turning to Chichikov [Ilep. K. Marmmum].

K. Marmmmm He ucnonb3yeT [UTsl IepeBo/ia aHNIINHCKOE COOTBETCTBHE, a MPEIOYUTAET YIIOTPEOUTh MeTa-
(hopy ¢ 1eNbr0 KOMIIEHCAUY TUMUHYTUBHOCTH. K TOMY ke BRIpayKeHue the apple of my eye sBnseTCs uaAHOMa-

THYeCKUM. Takum 06pa30M, CMBICIIOBOI KOMITOHEHT PYCCKOro IMMHUHYTHUBA TOYHO ICPEIaH aBTOPOM IIEPCBOAA
C COXpPAaHCHUECM KOHHOTAIUU JIACKATCIIbHOCTU HA CEMAHTUYCCKOM YPOBHC.
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Crenyromiee U3 3aUKCHPOBAHHBIX B XOJI€ UCCIICIOBAHUS CPEACTB KOMIICHCAITMH KOHHOTATHBHOTO KOM-
TTOHEHTA YMEHBIITUTEIIFHOCTH B aHTJIMICKOM TIEPEBOJIC — METOHUMESL. PaccMOTpHM MTpUMEPHI, HILTIOCTPUPYIO-
IIME JaHHOE SIBJICHUE:

Ha ynumax noka3anmch KpbIThIE IPOXKKH, HEBEIOMBIC JTMHEHKH, Opebe3dicalKiL, KONecoOC8UCKY — 1 3aBapuI1ach
Karma.

Closed chaises, unfamiliar wagonettes, all sorts of turn-outs, rattling and squeaking, appeared in the street —and
there was soon a fine to-do [IIep. K. I'apner].

i Havasia 3aMeTHM, YTO AUMHUHYTHBBI «JpeOe3KalKkn) U «KOJIECOCBUCTKI SIBISIOTCS OKKa3MOHAIIM3-
MaMHM B JJAHHOM TEKCTE U HE UMEIOT aHIJIMIICKUX aHaJIoroB. B 1aHHOM ciiydyae nepeBOAYMK MONBITAlIACh KOM-
MIEHCUPOBATh PYCCKHE TUMHHYTHBHBIC 00Pa30BaHUs C IOMOLIbI0 METOHUMHH. B pyccKoM s13bIke aHIIIUIICKOMY
[IpUJIaraTesIbHOMY rattling IMEIOTCSI COOTBETCTBUS «IPOXOUYIINH, IIyMHBII», a 3HAYEHUE cJIoBa squeaking —
«CKpHITyuuii, pe3kuii». Takum oOpa3om, Ipu KOMIIEHCAUK Kareropun iuMuHytuBHocTH K. ['apHeT pykoBoa-
CTBOBAJIACh OCHOBHBIMH ITPU3HAKAMH, KOTOPBIC BIIOXKHJI B 3HaUE€HHE CBOMX OKKa3noHanu3moB H. B. I'oross. U3
KOHTEKCTA SICHO, UTO «JIPEeOC3IKANKN» U «KOJIECOCBUCTKHMY», UMEIOIINE YMEHBIINTEIbHO-JIACKaTeIbHbIE Cy(-
(bUKCBI, OTHOCSTCS K KAKUM-TO BUIAaM TPAHCIIOPTa, HO aBTOP HE KOHKPETH3UPYET HX, UTO JEJIACT CIOKET elle
OoJsiee UPOHUYHBIM U 3a0aBHBIM. Takum 00pa3oM, pyCcCKHEe AMMUHYTHBBI CBS3aHbl C aHIJIMHCKUMH COOTBET-
CTBHMSMHU METOHUMUYECKHMH OTHOLICHUSIMH, BBIPAKEHHBIMH YEPE3 CBA3b «IPEAMET-IIPU3HAK)» COOTBETCTBEH-
HO. OIHaKO TakWe COOTBETCTBHUS SIBISIOTCS HEUTPAJIbHBIMU IO CBOEMY 3HAUCHHIO, HE BBIPaXas KaTeropuu
JUMUAHYTUBHOCTH HU Ha YpOBHE ()OPMBI, HU HA YPOBHE COAEPKaHMS, & KOHHOTALUIO HPOHUU MOXKHO YJIOBUTh
JIMIIb U3 KOHTEKCTA.

B xoze uccaenoBanus ObUT HalIEH BCETO OIMH IIPUMEDP, B KOTOPOM KOMIIEHCAIMS AUMUHYTHBHOCTH OCY-
LIECTBIISIACH 32 CYET HHOCTPAHHOTO CJIOBa. PaccMoTpuM 3TOT ciydaii:

...OH paccka3bIBall eif Koe-KaKue B pa3Hble BpeMeHa CILyUUBLINECS UCHIOPULKUL. ..
...He narrated to her various petites histoires that had taken place at different times... [IIep. K. Marmwm].

Pycckoe cnoBo «ucTopuiikay (3ab0aBHOE MPOUCIIECTBHE, TPUKITFOUCHBHUIE, HMHTPHYKKA) — THITUYHBIA MOP-
(homoruvecKuil JTMMUHYTHB — XapaKTepU3yeTcst HEraTUBHON KOHHOTAIMel. ABTOp TiepeBojia yJaqHo nepeiaeT
CEMaHTHUYECKYIO0 CTPYKTYPY OpUTHHANA, HCHONB3Ys (hpaHIly3cKoe CIIOBOCOYETaHue petites histories. U xoTs
CJIOBO histoires camo 1o cebe HeUTpaabHO, YMEHBIITUTEIBHBIN OTTCHOK, HABOSIINA Ha MBICITH O THKAHTHOM
[IPOMCIIECTBUHU, 00CCIICUMBACT NIpUIaraTejibHoOe petites (MaJICHbKHE).
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Annomauus. B 0annoii cmamve paccmampusaemcst npoosema nepesooa apxau3mos Kax A3vikoBbixX cpedcms, ompa-
Hawuux ocobeHHocmu ucmopuueckozo npoussedenus. Ha ocnose ananusa nepeéodos pomana M. Unvpa u E. Ile-
mposa «Jleenadyams cmynvee» NpeonpUHUMAEIC NONBIMKA ONPedeiumb 603MONHble CHOCOObL nepedauu apxaus-
MOB C PYCCKO20 A3bIKA HA AHIUTICKULL.

Kntouesvie cnosa: apxausmui, ycmapesuiue cno6d, peanuu, npuemvl nepesood, nepesod UCHOpU1eckozo npousse-
OeHusl.

Peculiarities of Translation of Archaisms from Russian into English
(Based on the Translations of the Novel “The Twelve Chairs”
by I. Ilf and Y. Petrov)

SAMARINAIYV., SUGLOBOVALS.

Southern Federal University

Abstract. This article deals with the problem of translation of archaisms as language means that reflect the characteristic
features of the historical works. The authors analyse the translations of the novel of 1. Ilf and Y. Petrov “The Twelve
Chairs” and attempt to identify possible ways of translation of archaisms from Russian into English.
Keywords: archaisms, obsolete words, realia, translation techniques, translation of historical works.

ApXau3Mbl — 3TO CJIOBa, KOTOPbIE CTAJIN YCTAPEBIIUMHU TOJIBKO C TEYEHHEM BPEMEHH I0]] BIUSIHHUEM JKC-
TPaJMHIBUCTUYECKUX (PAKTOPOB M MEPENLIH U3 aKTUBHOTO 3araca si3bika B maccuBHbIN [Koxkuna 2011: 562].
OHMU SABISAIOTCS HEOTHEMIIEMOM YaCThIO SI3bIKa MTPOU3BECHUN, ONTUCHIBAIOIINX Pa3IMYHbIe HCTOPUIECKUE JII0-
xH. JlaHHBIE JeKCHYeCKHEe eMHULIBI UCTIONIb3YIOTCS HE TOJIBKO JJIs CO3AaHNsl 0CO00M CTUIMCTUYECKON OKpa-
CKHM TIPOM3BEJCHUS, HO U, YTO caMoe IIaBHOE, JUIs MepeAadr crnennu(uieckux 4epT oO0IeCTBEHHOM KU3HH
ObITa TOM MM UHOM STOXH.

Poman «/IBeHaauaTh CTyiabeB» M300MIIyeT TAKUMHU OCOOBIMH CTHIIMCTHUYECKUMH JIEKCHUYECKUMH CPEea-
CTBaMU Kak apxau3Mbl. HecMoTpst Ha To, 4TO AeHCTBUS pomMaHa «J{BeHaALaTh CTYIbEB» HNPOUCXOISIT B 1927
roay, B anioxy Coserckoro Coro3a, B 3TO BpeMsl XKHWIJIN MpeCTaBUTeNH gopeBomtonoHHol Poccuu. TToatomy
HCIIOJIb30BAHUE apXau3MOB B poMaHe BrojiHe onpasaano. s U. Mibeda u E. [leTrposa 3T cioBa He Obun
yCTapeBLUIMMHU M ONKCHIBANIN OOBEKTHI M SBICHUS JOPEBOJIIOHMOHHOTO poccHiickoro oduiecrsa. s coBpe-
MEHHOTO YUTATENs ATU CJIOBA CTaJHM YCTAPEBIIUMH, MOCKOJIBKY MCUE3IH MHOTHE MPEIMETHI U SIBJICHUS, 000-
3HauaeMble UMM, a CJI0Ba, HA3bIBAIOIINE COXPAaHUBILUECS 00BEKTHI IPUOOPENTN HHOE 3HAUYCHHE.

Apxau3Mmbl, Tiepearolne 0COOCHHOCTH MPOLIIBIX AMOX HEPEIKO BHI3BIBAIOT TPYAHOCTH HPH MEPEBOJE.
I'maBHas 3aa4ya nepeBoUMKaA COCTOUT B IIEPEAaU€ HALMOHAIILHOTO U UCTOPUYECKOI0 KOJIOPUTA XY10KECTBEH-
HOT'O NNPOU3BEAEHUA. BpeMeHHas TucTaHLus, pa3eisomas IEPEBO U OPUTMHAII UCTOPUUIECKOTO IIPOU3BENE-
HUS, BIHSIET Ha CIOCOOHOCTh MEPEBOAYMKA BBIIEIUTh YCTAPEBILIUE CJI0BA HHOCTPAHHOTO sI3bIKa U OA00paTh
JUTSL HUX aJICKBaTHBIN CIIOCO0 mepeBojia.

Jist onipenieniennst Crioco0OB MepeBOa apXan3MOB MbI IPOBEIN aHAIN3 MaTepraa UcCiaeJOBaHHs, KOTO-
PBIH BKITIOUAET PYCCKOSI3BIYHBIN TEKCT poMaHa «JBeHanuars cTynseB», HanucanHoro U. Unedpom u E. let-

89



PYCCKAS " 3APYBEJKHAS JIMTEPATYPA CKBO3b IIPM3MY XVIOXECTBEHHOTIO ITEPEBOJA

poBeIM B 1927 T, a Takke IByX MEPEBOIOB POMaHa, BEITIOTHEHHBIX aHTIIMHCKAM MTepeBOTINKOM JIkoHOM PH-
JapICOHOM M aMEPHUKAHCKUAM TiepeBoIrKoM AHHOM O. durrep.

[Ipoananu3upoBaB TUTEpaTypy MO TEOPUH U MPAKTHKE ITEPEBOIA, MBI IPUIILTH K BBIBOAY, YTO Ha TaHHBIN
MOMEHT B IIEPEBOIOBE/ICHNH HE pa3paboTaHbl CIIOCOOBI IEPEBO/Ia apXan3MOB. ApXan3Mbl, KaKk clIoBa, 0003Ha-
Yaromye HEKOT/Ia CyIIeCTBOBABIINE MTPEIMETHI U TIOHATHS, MOTYT OBITh TIPMPAaBHEHHI K peanusM. B mepeso-
TOBEJICHUH TT0JT TEPMUHOM «pPEeajIiiy» MOHUMAIOTCS TIPEIMETHl MaTepHalbHONW KYIBTYpbI, CYIIeCTBOBABIIINE
WJIH CYIIECTBYIOIINE TTPEIMETHI U BETIH, OTPAYKAIOIINE HAIMOHATFHO-UCTOPHYECKOE CBOeo0pas3re Hapoa Wil
ctpansl [Braaxos, @ropun 1980: 5-7].

Takum oOpazom, TIpueMBI Tiepenaun peannid, BeineiacHasle Cepreem BiaxoBeim 1 CunepoM DOIopuHBEIM
B ux kHure «HemepeBoanmoe B miepeBoie», MOTYT ObITh MPUMEHEHHI [T FICCIIEIOBAHNS CITIOCO0O0B TIepenadn
apxam3MoB.

B pamkax Harmero mucciefoBaHusl ObUTH BBISBICHBI CIIEAYIOIINE TPHEMbI TIepeBo/ia s TIepe/iadn apXau-
3MOB: TPAHCKPHIIINA, KaIbKa, a TaKKe BUABI IPUOIU3UTENFHOTO TIepeBO/Ia, TAKHe Kak POI0-BUIOBAs 3aMEHa,
(hyHKITMOHABHBIN aHAJIOT, onrcaHue (00bsICHeHNe, ToiakoBaHue) [Biaxos, ®mopua 1980: 87-93].

I. TpaHCKpUNOIOHUS 3aKIOYAETCS B MEXaHUIECKOM TIEPEHECEHUH apXan3Ma C IMOMOIIBIO Tpadu-
YEeCKUX CPEZICTB S3bIKa MEPeBo/Ia, YTo JenaeT (hoHeTHuecKyro (hopMy apxam3mMa MaKCHMalIbHO PUOIKEHHON
K OpUTHHAJIbHOM.

TpaHCKpHIIINS TTO3BONISET TepefaTh HHANBUIYAIbHBIA CTHIIb aBTOpPA CPEICTBAMHU SI3bIKa TIEPEBOA, O-
HAaKO, 3a9aCTyI0 MOYKET BBI3BaTh 3aTPYIHEHUS Y YATATEINs B TOHUMAaHUH 3HAYCHHS CJI0Ba, KOHTEKCT HE BCET/a
B 9TOM ITOMOTaeT. BEIX0OIOM W3 TaHHOW CHUTYAIlMX MOT OBI ITOCTYKUTh TIEPEBOAICCKUN KOMMEHTAPHUH, JOTTOJ-
HSIONMH TpaHcKpunnio. Ho B OOMBIIMHCTBE CilydaeB OH OTBJIEKAET YHTATENs W elie Ooiblie 3aTpyaHsIeT
BOCIIpHATHE TeKCTa. B Tex ciywasx, Korja i TMepefadn apxau3Mma IMOMHMO TPAaHCKPUIIIHH HUCIIONb3yeTCs
no0aBieHne, TTIEPEBOAYECKIT KOMMEHTAPHA BITOJIHE yMecTeH. Cleayromuii mpuMep CIyXHUT ITOATBEPKICHH-
€M BBIIIIECKa3aHHOMY.

Tonosa ee bvina 6 uenye UHMEHCUSHO ADPUKOCOBO20 Yemd, KOMOPblll Dbl 8 KAKOU-MO MOOE 8 KAKOM-MOo 200Y,
K020a 0ambl HOCUIU «MAHMeKAepy 1 monvko Hauunanu manyesams [Uned, Iletpos 1987: 14].

Claudia Ivanovna lay on her back with one arm under her head. She was wearing a bright apricot-coloured
cap of the type that used to be in fashion when ladies wore the “chanticleer” and had just begun to dance the
tango [Richardson 1971: 25].

JxoH PuuapicoH mocTapaicsi COXpaHUTh B IepeBoe creun(uKy apxausMa «uanmexiepy N UCIOib-
30BaJI 711 ATOTO TPAHCKPHUIINIO 0e3 T00aBIeHHS 1 KOMMEHTAPHs, UTO SIBISETCS B TaHHOM CJIydae HE O4YeHb
yaagHbeiM TipreMoM. Cyrist o KOHTEKCTY, YNTATeh IOHUMAET TOIBKO TO, YTO PEYb UIET O KaKOM-TO MPEIMETE
OJICHKIBL.

Tenepp MOCMOTPUM, KaK JIpyroi NEPEBOAUMK MEPEBEI ATOT apXau3M:

Her head was in a bonnet of an intense apricot color, the kind that was fashionable some year back when women
wore Chanticler dresses and had only begun dancing an Argentinian dance called the tango [Fisher 2011: 17].

Anna O. ©uep, MpuUMeHss TPAHCKPUNIIHIO, TpuleraeT K podasnenuto «Chanticler dressesy, 9To 110-
3BOJIACT NOHATH, YTO PC€Ub UACT 06 0coooM BUC IJIAThA, a KOMMCHTapI/Iﬁ JOIIOJIHACT MEPEBOA U 00BsICHSIET
3HAYCHUE M MPOUCXOXKIeHUE 3Toro ciioBa: «Chanticler dresses The year 1910 saw the premiere of the play
Chanticler (The Rooster) by French dramatist Edmond Rostand (1869—1918). The dress style made popular
by the play—a mermaid dress, narrow but flaring out below the knee — was advertised under the name “Chan-
ticler”» [Fisher 2011: 537].

2. Kanpka OpeaACTaBJIACT €000¥1 3aMMCTBOBAHHUE CIIOBA HIIH CIIOBOCOYCTAHMS IIyTEM UX 6yKBaJ'II:HOl"0
nepesoaa. OTOT MMPpUCM MO3BOJIAACT MAKCUMAJIbHO COXPAaHUTh CEMAHTUYCCKOC COACPIKAHUC CJI0OBA, HO HEPCIAKO
MNPUBOAUT K UCHE3HOBCHUIO KOJIOpHUTA.
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Voice u 6wiwuii npedeooumens oeopancmea, a HviHe Oenonpouszsooumensv saeca HMnnoaum Mameeesuy
Bopobusnunos nompegodicer 6 camom Hympe céoem u 3a0ymain yepm snaem umo maxoe [Unbd, Ilerpos 1987:
22].

Even Ippolit Matveyevich Vorobyaninov, former marshal of the nobility and now clerk in a registry office, is
stirred to the depths of his heart and highly excited at the great things ahead [Richardson 1971: 43].

Ippolit Matveevich Vorobyaninov, formerly a marshal of the gentry, now a registrar of the Olffice of Vital Statis-
tics, has already been struck to the very quick and has started thinking the devil knows what [Fisher 2011: 40].

B manHBIX IprIMepax ¢ TOMOIIBIO KaJIbKK BEChMa YCIIEIIHO NMEPEBECHO CIIOBOCOYCTAHNE «Npedsooumers
06opsHcmeay. B T0peBOMOIMOHHOE BpEMsI ITPEABOIUTEIH JBOPSHCTBA OBUIA BHIOOPHBIMU MPECTABUTEISIMH
BBICIIIETO TPUBMIIETHPOBAHHOTO COCJIOBUS, T. €. IBOPSTHCTBA, KOTOPHIE 3aBEI0OBAJIN J€TIaMH JIBOPSH U 3aHUMa-
JIW JOJDKHOCTH B OPTaHAaX MECTHOTO camoympapieHus [ToMKOBBINA cloBaph YIIakoBa, 31. pec.]. Puaapacon
[IEPEBEJI ATOT apXau3M Kak «marshal of the nobility», a ®uiiep — kak «a marshal of the gentry». B o0oux ciy-
YasiX MMepBBIA KOMIIOHEHT CIIOBOCOYETAHMUS 03HAYACT «HAYAIBHUK» WM «TPAXKIAHCKOE JOKHOCTHOE JIUIION,
a BTOPOH — OyKBaJIbHBIN TIEPEBOJI CIIOBA «JIBOPSIHCTBOY.

Mysa oanvrux cmpancmsuii manum uenosexd. Yowce gvipsana ona omya @edopa uz muxoii ye30HoU obumenu u
bpocuna Hesecmb 8 Kaxyio gydepuuto [Uned, Ilerpos 1987: 22].

The Muse of Travel is calling. She has already plucked Father Theodore from his quiet regional cloister and
cast him into some unknown province [Richardson 1971: 43].

The muse of distant travel beckons to people. She s already ripped Father Fyodor out of his quiet local cloister
and thrown him into Lord only knows what other provinces [Fisher 2011: 40].

B MOCJICAHUX MTPpUMEpPAX CIIOBO «2y6€pH1/lﬂ» MEPEBCACHO KaK «province», HO H3-3a IPUMCHCHUS KaJIbKN
CJIOBO IIOTEPSIIO I/ICTOpI/I‘ICCKI/Iﬁ KOJIOPpHT.

3.1lpy npuOGAIU3UTENHbPHOM MEPEBOJE MEPEBOAINKAM OOBIYHO yAACTCS B TOW UM HHOU
CTETIeHH TIepeiaTh COJEPKaHIe yCTapeBIIEro CJI0Ba, HO KOJIOPUT apXanu3Ma TepsieTcs, K TOMY ke CJIOBO, 3aMe-
HSIOIIEe apXan3M, BCeTia CTHIIMCTHYECKN HEUTPaIbHO.

CymecTByeT HECKOIBKO BHIOB TPUOIU3NUTELHOTO TIEPEBOIA: POIO-BHIOBAsI 3aMeHa, (PYyHKIMOHATBHBIN
aHaJIor, onucanwue. Jlamee MBI pacCMOTPHUM UX TTOIpOOHEE.

a) Pono-BumagoBasg 3aMeHa 3aKiovaeTcs B Iepefadye apXxan3Ma ¢ IMOMOIIBIO ClIoBa ¢ boree
IIMPOKUM 3HAUYEHUEM, TIPH 3TOM POJIOBOE TOHSATHE 3aMEHsIeTCS Ha BHIOBOE. B mepeBomoBeIeHNH TaHHBINA
TIpHEM TakXKe Has3bIBaeTCs eeHepanuzayuel. llpusenem mpumep:

Touemy 3mo y eac 6ce Hapsdvl cepoeo yeema, 0a u KUCEUKA maxdas, 4mo er moibko oKHa esimupams? [nbd,
[etpos 1987: 34]

Why is everybody s clothing grey? That cloth isn t even fit to wipe the windows with! [Richardson 1971: 71]

HpI/I NEepeBOJAC apXan3mMa «Kuceﬁka», KOTOpLIﬁ SIBJIICTCS Ha3BAHUEM TOHKOM npo3paqH0171 TKaHH, UCIIOJIb-
3yeM01>i JJIs1 3aHaBECOK, PI/I‘IapI[COH 3aMCHUJI Y3KOC TIOHATHUC HA Ooiee ITHUPOKOC ((ClOth», O3HaA4Yaromee «TKaHb».
Bo3moxen CIIC OJIMH BAPUAHT IMCPCBOJAA JAHHOI'O apXani3Ma:

Why are all your outfits gray and made out of a cheap muslin that s only fit for washing windows? [Fisher 2011:
93]

Anna O. @umiep npumennia GyHKIHMOHATBHBIN aHAJIOL, TaK KakK «musliny («MyCIHH») — 3TO Ha3BaHUE

JIETKOW TOHKOH Y MSITKOU TKaHU.

0) PDYHKOIHOHAIBHBH aHaloTl — O3TO3aMEeHa apXan3Ma OJHOTO S3bIKa Ha aHAJIOTUYHYIO,
00BIYHO HEHTPATHHYIO EAMHUITY PYTOTO S3bIKA, BHITIOTHSIIONIYIO HACHTHIHYIO (QYHKIHMIO. | TaBHas 1esh 3To-
TO IIpHeMa — BBI3BATh y YMTATENS IEPEBOTHOTO TEKCTA PEAKIINI0 CXOXKYIO C PEaKIMel YelloBeKa, YNTAIOIIETO
opuruHai. Hanpumep:
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Buiosunyncs uz-3a yena (hpanm 6 3amuie8ot Kenke ¢ KOJCAHbIM JHCEMbIM KO3bIPbKOM. 3a HUM blbedicanu denil,
WKONbHUKU NEPBOIl CMynenu, ¢ knHudckamu 6 pevewrxax [Uned, Iletpos 1987: 38].

Then came a swell in a suede cap with a yellow leather peak. He was pursued by some elementary-school chil-
dren carrying books tied with straps [Richardson 1971: 81].

Then a dandy in a suede cap with a yellow leather bill rounded the corner. After him ran children, first-graders
holding their books in leather straps [Fisher 2011: 105].

Pudap/icoH 3aMeHIIT BEIPAKEHHE KUKOTbHUKU NEPEOL CHyNeHUy, COACpIKaIlee apXau3M «cmynensy (CTe-
TIEHb Pa3BUTHSI, pa3ps) Ha clioBocodeTaHue «elementary-school childreny, a ®umep — Ha «first-gradersy.
CDYHKIII/IOHaJ'IBHI)Ie aHaJIOTU NMPUMCHCHBI YMCCTHO, TaK KaK TOXC 0003Ha4YaroT ydanuxcsa nepBoro ypoBHs

cpemHero 00pa3oBaHus U MPEACTABIAIOT COOOM HAa3BaHUS WICHTUYHBIX ypPOBHEH oOpa3zoBanus B BennkoOpu-
taanu u CIIIA.

Pacceporcennbiii 6xoney 2nynvimu npucmaganusmu 2pobosuuxos, Unnonum Mameeesuyu 6vicmpee 0ObIKHOGEH-
HO20 830€1CAl HA KPBLIBYO, PAZOPAICEHHO COCKPeh O CMYNEHbKY 2Psi3b U, UCHbIMbIEAst CUTbHEUEe NPUCTYNbL
annemuma, eouten ¢ cenu [WUnsd, Ilerpos 1987: 14].

Highly annoyed by the stupid attentions of the undertakers, Ippolit Matveyevich ran up the steps of the porch
more quickly than usual, irritably wiped his boots free of mud on one of the steps and, feeling strong pangs of
hunger, went into the hallway [Richardson 1971: 23].

Ippolit Matveevich, good and truly angered by the coffin-makers’stupid advances, ran up the stairs to the porch
more quickly than usual [Fisher 2011: 15].

B opurunase aBTOpbl MCIOJB30BAIN apXau3M «CeHi», TaK HA3BAIOCh MOMEIIEHHE MEXKAY KPBUIBLIOM
U KWIOH YacThIO IEPEBEHCKOTO WU ropojckoro nqoma [TonkoBwli ciaoBaph YIiIakoBa, 1. pec.]. Puuapacon
3aMEHMJI apXau3M ero (yHKIHOHAIBHBIM aHayoroM «hallwayy (xopunop, npuxoxas). Anna O. @umep wuc-
MOJIb30BaNA CIOBO «porchy (Kppuiblo). O0a aHamora BHIIONHAIOT OAHY U Ty e (pyHKUHUIO, T. €. 0003HAYAIOT
HEKOe HeXXMIIOe MTOMEIleHHe, BeAyIIee K KHUJIOH YacTh IoMa, TIOATOMY UX IPUMEHEHHE OTBeYaeT TpeOOBaHUIO
a/ICKBaTHOCTH TIEPEBOJIA.

B) Onucanume (TOTKOBaHHUE, OOBSICHEHHE) KAK IIPUEM IEpPeIadnd apXan3MoB HC-
MOJIb3YETCs, KOTIa HET BOBMOXKHOCTH TIPUMEHUTH TPAHCKPHUIIIUIO WIIH JIPYTOH TIPUEM MIEPEBOA, ¥ IPUXOJIHT-
Csl MPOCTO OMHUCHIBATH CJIOBO WIIM BBIPAXKECHUE, OOBICHITH €ro 3HaueHue. Hanpumep:

Mo anmexu 6esxcamv OvL10 danexo. Io-eumnasuuecku, sagncas 6 kynaxe peyenm, Unnonum Mameeesuu
moponauso eviwen na yiuyy [Uned, Ilerpos 1987: 14—15].

It was a long way to the chemist’s. Clutching the prescription in his fist like a schoolboy, Ippolit Matveyevich
hurried out into the street [Richardson 1971: 26].

It was a long way to run to the pharmacy. Clutching the prescription in his fist like a schoolboy Ippolit Matvee-
vich rushed out into the street [Fisher 2011: 18].

B opurunane cioBo «no-eumHasuueckuy SBISAETCS IPOU3BOIHBIM OT apXau3Ma «TUMHA3HCT, T. €. YICHUK
cpenHero y4eOHOro 3aBe/eHus (TMMHA3HM), © TOBOPUT O TOM, 4To Mnmomut MarBeeBud Ben ceOst B JaHHOM
CHUTYallu¥ KaK IIKOJBbHUK, YIeHHK. [IepeBOIUMKY MPUMEHUIIN TIPHEM OIMCAHUS U TIEPEBEIH «NO0-2UMHA3UYe-
ckuy Kak «like a schoolboyy.

Oco0yto rpymniy apxau3MoB IPEACTaBISIOT cO00 ycTapeBILIMe Iaroisl. TpyaHOCTb MPU UX MEPEBOAE €
PYCCKOTO si3bIKa Ha aHIIUHCKUN COCTOMT B TOM, YTO B QHIIMHCKOM SI3BIKE OTCYTCTBYIOT apXawdHbIe (OpMbI
riarosioB. [lepeBecTH MX MOKHO € MOMOIIBIO NPUOIU3UTEIHFHOTO MEPEeBO/ia, KOTOPBIH YacTHYHO TepeaaeT
3Ha4YEeHHUE YCTApEeBIIEro INIaroyia, HO MPH 3TOM JeaeT ero HeHTpalbHBIM, JHIIEHHBIM KojopuTa. [IpuBenem
HPUMEpBIL:
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Bonpocoel no66u u cmepmu ne gonnosanru Unnonuma Mameeesuua Bopobbsinunosa, xons smumu 60npocamu
10 poody ceoell CyicObl OH 8€0aJ1 C 0e6aMuU Ympa 00 NAMU GeUepa eNCeOHesHO C NOTYUACOBLIM NEPePblEOM 015
saempaxa [Unwd, [etpos 1987: 10].

Matters of life and death did not worry Ippolit Matveyevich Vorobyaninov, although by the nature of his work he
dealt with them from nine till five every day, with a half-hour break for lunch [Richardson 1971: 14].

Questions of love and death didn 't concern Ippolit Matveevich Vorobyaninov, although by the very nature of his
job he presided over these questions daily from nine to five, with a half-hour break for something to eat [Fisher
2011: 5].

B nepBoM npumepe ycTapeBILIUi [1aroil «8edai» (BenaTb — ynpasisTh WM 3aBEA0BATh YeM-TH00) mepe-
BEZICH B IIEPBOM CIIy4ae COBEPIICHHO HEUTPaIbHBIM INIArojioM «dealt withy (MMeTb 1e10), a BO BTOPOM — IJIa-
rojioM ¢ OoJiee CX0XKel CEMaHTHKOM «preside» (OCYIIECTBISATH KOHTPOJIb WIM PYKOBOACTBO). M3-3a Gnu3octu
CEMaHTHKH CIIOB «gedany U «presidey, BApUAHT IEpeBOJia, MPEATIOKEeHHbIN Puiiep Oonee ynaueH.

Cnpasa 3a ManeHbKumu, ¢ 008aIUBUELCS 3AMA3KOU OKHAMU YePIOMO 8031excanu 0y008ble NbLIbHble U CKYUHble
2pobwbl epobosuix den macmepa besenuyka [Unwd, [etpor 1987: 10].

On the right, the dusty, plain oak coffins of Bezenchuk, the undertaker, reclined sadly behind small windows
from which the putty was peeling off [Richardson 1971: 15].

On the right-hand side, the dusty, boring oak coffins of master coffin-maker Bezenchuk lay morosely behind
small windows with crumbling putty [Fisher 2011: 5].

Bo BTopom npumepe, Hao60poT, Puiep npuMeHuIa HeUTpaIbHbIN raron «/ayy», a Pudapacon namen 6o-
Jiee MOAXOASIIMI Taron «recliney g nepenadn oopasza npu MepeBoJic apXanu3Ma «8031ex#Camb», yCTapeBIIeh
(hOpMBI TI1aroNna «JIexkarh.

AHanu3 matepuala uccieoBaHUs NOKasal, YTo Haubosee ylnayHbIMU pUeMaMH Tepeiaun apXau3MoB,
0003HauaIOIINX CYIIECTBOBABIINE MPEAMETHI M MOHSATHSL, SBISIOTCS ()YHKIHMOHAIBHBINA aHAJIOT, POJI0-BUI0BAs
3aMeHa (Kak BUABI MPUOIM3UTENBHOTO MEPEBO/A), a TaKKe Kaibka. OHU MO3BOJISIIOT IIEPEAATh CEMaHTHUECKOE
coziepkaHue apxau3moB. biaronaps npuMeHEHHIO YTUX TIPUEMOB [IEPEBOJ] OTBEUACT TPEOOBAHUSAM aCKBaT-
Hoctu. [Togxonsmmm cnoco6oM nepeBoa ycTapeBIInX (GopM IIIArojoB PyCCKOTO sI3bIKa Ha aHJIMHCKHN SI3bIK
SIBIISICTCS] TPUONTM3UTENBHBIN TEPEBO/.
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Ocob6enHocT nepesopa Oyayuiero BpeMeHu
C PYCCKOTO sA3bIKa Ha PppaHI[y3cKuil (Ha MaTepuaae poMaHa
M. A. BynrakoBa «Macrtep u Maprapura»)

CEPJIOK A. M.

Beposnckuii eocyoapcmeentolil nedazozudeckuil ynusepcumern (2. beposuck, Ykpauna)

Annomauus. Cmambvs nocésuieHa 0co6eHHOCMSIM nepesoda 6y0yu4ezo 8pemeHiL ¢ Pycckozo sI3bika Ha HPaHLy3cKuil.
Ocoboe sHumarue asmop yoenserm pammamuieckum mpancopmauusm npu nepesooe u mem cy4aim, koz0a 6yoy-
ujee BpeMs BbIPANALTNCT MEMAPOPUHECKU.

Kniwouesvie cnosa: enazorn, spems, 2pammamuyeckas mpaHchopmayus, pacxonoeHue 6 Kamezopuu 6pemeHu.

The Perculiarities of Future Tense Translation
from Russian into French (Based on the Novel “Master
and Margarita” by Mikhail Bulgakov)

SERDYUK A. M.
Berdyansk State Pedagogical University

Abstract. The article considers the peculiarities of the future tense translation from Russian into French. The author pays
special attention to the grammatical transformations in translation and to those cases where the future tense is expressed
metaphorically.

Keywords: verb, time, grammatical transformation, discrepancy in the category of time.

HccnenoBanus, MOCBAICHHBIE I1ar0JILHOMY BPEMEHHU B PYCCKOM SI3BIKE, ITO-TIPEXKHEMY HE TepSAIOT CBOCH
aKTyaJIbHOCTH, HECMOTPS Ha MHOTOYHCIICHHBIE paboThI B 00mactu Teopetnieckon rpammaruku (H. C. ITocrme-
noB, B. B. Bunorpamnos, A. B. borgapko u mp.). Tak, k mpuMepy, CIOKHON TTPOOIEMOI SBISICTCS U3ydeHNE
OyIyIIero BpeMeHH! U3-3a €r0 MHOTO3HAYHOCTH, Ha KOTOPYIO 00paIaroT BHUMaHHe MHOTHE YUCHbIE, BBIICISA
TIpU 2TOM OyfyIiee HECOBEPIICHHOTO Buaa (OymyInee cIoKHOE) M OymyIee coBepIlieHHOro Buaa (Oymyimee
npoctoe) [bormapko 1971]. IMeHHO M3-32 OTCYTCTBHS KAaTETOPUH BUAA BO (PAHITY3CKOM S3BIKE TIEPEBOM pas3-
JTUYHBIX (hopM OyIyIIero BpeMeHH C PYCCKOTO S3bIKa MPECTABISAET ISl HAC 0COOBII HHTEpEC.

Hcrounnkamu Hamero ucciiejoBanms crar poMan M. A. BynrakoBa «Mactep m Mapraputay u ero mepe-
Box K. JIunbu.

Kak moka3sIBaroT pe3yabTaThl HAIIETO UCCIISAOBAaHNUS, AT Ipou3BeneHnid M. A. bynrakoBa XxapakTepHBIM
SBIISIETCS SIPKO BBIPAKEHHOE TMPEUMYIIECTBO YHOTPEOICHHUS TJ1aroioB B OyayIIieM BpEeMEHH COBEPIIEHHOTO
BHJIA: MX 9acTh COCTABIISIET 66,2 % OT BCEX MCCIEOBAHHBIX HaMH MPUMepoB. COOTBETCTBEHHO, YacTh IJIaro-
JIOB B HECOBEPIICHHOM Oyay1ieM cocTtaBiseT 33,8 %.

Kak u3BecTHO, Ti1aronsl OyayIero COBEpIICHHOTO BPEMEHH TI0 CBOEH CEeMaHTHKe JENATCS Ha J1Ba BHUJA!
OyayIee COBEpIICHHOE KOHKPETHOTO €IWHWYHOTO JIEHCTBHS, OyIyllee COBEpIICHHOE IMOBTOPSIOIIETOCS U
OOBIYHOTO JACWCTBUSI.

B BBIOpaHHBIX HAMU TTpUMeEpax HaOIIomaeTcst TEHACHINS K MPUOIH3UTEIFHOMY MTaPUTETy MEXK/IY BBIIIe-
Ha3BaHHBIMU BUIaMu: 54,2 % COCTaBIAIOT KOHTEKCTHI, COAEPIKAIIIE TIIATr0JbI B OYIyIIIEM COBEPIIEHHOM Bpe-
MEHHU KOHKPETHOTO €AMHUYHOTO neiicTBus u 45,8 % — B OyayIeM cOBEpIIEHHOM ITOBTOPSIONIETOCS U 00bIU-
HOTO JIEUCTBUSL.
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Crnyyan TIOJTHOTO COBIMAJIEHUS MIPH TepeBoie OyTyIIEero COBEPIICHHOTO BPEMEHN Ha (PPaHITy3CKUH S3BIK
SIBIITFOTCSI HEMHOTOUHCIICHHBIMU: Bam ompexycym 2onosy! [Bynraxos 2004: 140]. — On vous coupera la téte!
[Boulgakov]. — Tax umo 3acedanue ne cocmoumcs [bynraxos 2004: 141]. — De sorte que la réunion n’aura
pas lieu [Boulgakov, 311. pec.]. — ¥ umo oce mot cxazan? — cnpocun Huram, — unu mol Omeemuity, ymo mol
3abvla, umo 2osopun? — no 6 mowe Iunama ovina yoce desnadexncrnocms |bynrakos 2004: 158]. — Et qu’as-tu
dit ? demanda Pilate. Ou peut-étre me répondras-tu que tu as oublié ce que tu lui as dit ? [Boulgakov, a1
pec.]. Kak BummnM, mepeBOAYHK P WHTEPIIPETAINN JaHHOTO BpeMeHH! yrmoTpebisaeT futur simple.

B peaxux cimywasx Oymymiee mpocToe B SI3bIKE THCATENS aKTyalM3upyeTcsl Kak Ommxaiimiee. B omHOM
TIpUMEpPE OHO TIEPEBOAUTCS aAeKBaTHO, T. €. futur immédiat: — Cetiuac mebe 0adym noecmsw [bynrakos 2004:
519]. — On va tout de suite t’apporter a manger [Boulgakov, a11. pec.].

Onnako B OONBIIMHCTBE CITy4YaeB OmmKaiiiree Oyaymiee Bo (ppaHITy3CKOM ITEPEBOJIE HE BeTpedaerces: — /Ja
cuou mol, — OYpKHYL A3azenno, ecmasas, — s cam cetvac cvesdnucy... [bynmraxos 2004: 459]. — Mais non, as-
sieds-toi, grogna Azazello en se levant. J'y vais...[Boulgakov, a1. pec.]. Kak Buanm, OymyIee cCOBepIICHHOTO
BH/Ia, KOTOPOE JTOJHDKHO MPOU30MTH B ONIMKAMIIIEM BpeMEHH, TIEPEBOIUTCS présent.

OT0 BpeMs NIepEeBOUTCS aHAIOTUYHBIM 00pa3oM U B CIIEAyIOIeM ipuMepe: — [1ueo npusezym k seuepy, —
omeemuna dncenwyuna [bynrakoB 2004: 130]. — On la livre ce soir, répondit la femme [Boulgakov, 1. pec.].
Taxoif ke BapHaHT MepeBoia HAaOMIOIaeM 1 B IPYTOM KOHTEKCTE: ... HeU38eCHO noyemy 80pye 603bMen — Ho-
cKonb3nemces u nonadem noo mpamesaii! [bynraxos 2004: 139]. — ...et voila, nul ne sait pourquoi, qu’on glisse
et qu’on tombe sous un tramway! [Boulgakov].

HHTEepecHBIM sBIISETCS CITydai, KOorma BpeMsl ¢ BBIIICHA3BAaHHOW CEMaHTHKOW BOOOIIE TTEPEBEICHO KOH-
CTPYKIMEH «MOMANBHBIN Taroi + nHGUHUTHBY. [IpH 3TOM MOTANBHEIHN TITaroi ynotpebiaeH B présent: — Boi-
nett, evinett! Tot bouwvcs? Hem, nem, sepv mue, umo mebe nomozym! [bynraxos 2004: 467]. — Bois, bois ! Tu
as peur ? Non, non, crois-moi, ils veulent t’aider! [Boulgakov, 31. pec.].

Ecnu B croXKHOTIOMYMHEHHBIX MpenokeHnusx M. BynrakoBeiM ckazyeMoe ynoTpeOieHo B MPOIIEIIeM
BpPEMEHH, a B MTPHUIATOYHOM — B Oy/IyIIeM, TO IEPEeBOTIHK, COOIOAs TIpaBUila COITAaCOBAHMS BpeMeH, 0e3yc-
JIoBHO, ynoTpeoisieT futur dans le passé: — A4, ueemon, 2osopun 0 mom, 4umo pyxHem xpam cmapoti 6epul u co3-
oacmces nogwill xpam ucmunwl [bynrakos 2004: 151]. — Jai dit, hegemon, fit la voix, que le temple de la vieille
foi s’écroulerait et que s’éléverait a sa place le nouveau temple de la vérité [Boulgakov, am. pec.].

Bonee mmpoxuii criekTp 3HaUCHHUH UMeEeT OymyIiee HecoBepieHHOe BpeMs. C TOUKH 3pEHUS T1arobHOM
CEMaHTHKH Pa3IuIaloT TPH «pyopukn» (TepMuH A. B. bormapko): 1) Oymayiiee HeCOBEpIICHHOE KOHKPETHOTO
SAMHUYHOTO JCUCTBUS, 2) OyayIiee HECOBEPIICHHOE TTOBTOPSIOMIETOCS M OOBIYHOTO JEUCTBHS, 3) OymyInee
HecoBepIeHHoe 0000menHoro ¢akra [borgapko 1971: 89].

Bynymiee HecoBepieHHOE CO 3HAYEHUEM ITOBTOPSIONIETOCS UTUTETHHOTO U OOBIYHOTO IEHCTBUS BBIpaXKa-
eTCs B SA3BIKE MHCATENsT KOHCTPYKIUEH «BCTIOMOTATeIbHBIN TI1aron (6sims, HauuHams U Ap.) + WHOUHATHBY.
Jannas ¢popMa B OONBITMHCTBE CITydaeB nepeBeneHa futur simple, B pe3ynbTare 4ero ee CeMaHTHKa TEPSICTCS:
OHno, modicem, u YMHO, HO 001bHO HenoHamHo. Hao eamu nomewamauca 6yoym [bynraxos 2004: 137]. — Tres
intelligentes, sans doute, mais terriblement incomprehensibles. On rira de vous [Boulgakov, ai. pec.]. — Tebs
npowaiom. He 6yoym 6onvuie nooasams niamox [bynraxos 2004: 466]. — Tu es pardonnée. On ne t apportera
plus le mouchoir [Boulgakov, a11. pec.].

Hawmu 3admkcupoBan onuH cirydaid, Koraa Oyayinee ¢ TaKuM jKe 3Ha9eHHEM MOXKET TIepeBOIUTHCS Tyia-
TOJIBHOM KOHCTPYKITUEH «BCIIOMOTATENbHBIN TI1aron + ¢ + WHOWHUTHBY, HO BCIIOMOTATEeIbHBIN IJ1aroi, B OT-
JITIUE OT PYCCKOTO, YIOTpeOieH B ¢opMe présent B 3HAUCHHUM OYIymIero: <...> @bl, Hanpumep, HauHeme
YRPAGIAMmMb, PACHOPANCAMBCA U OPY2UMU U CODOIO, 8000ULe, MAK CKA3AMb, 8X00UMb 80 BKYC, U 80pY2 Y 8AC...
Kxe... kxe... capkoma nezkoeo... [bynrakos 2004: 138]. — Vous, par exemple. Vous vous mettez @ gouverner,
vous commencez, a disposer des autres et de vous-méme, bref, comme on dit, vous y prenez goiit, et soudain...
hé, hé... vous attrapez un sarcome au poumon... [Boulgakov, am. pec.].
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AHATOTHYHBIM SBISIETCA U CITydail, B KOTOPOM KOHTEKCT TaK)Ke yKa3bIBaeT Ha Onmkaiiiiee Oyayiee enu-
HAIHOTO neiicTBusA. OMHAKO, MIEPEBOMUNK CHOBA yrioTpeoiser futur simple: — Hy umo o, becemom, — 3a2060-
pun Bonano, — ne dydem naxcusams Ha nocmynke HenpaKmuiHo20 Yelo8eKka 8 Npa30HUYHy Houb [ bynrakos
2004: 466]. — Allons, Behémoth, dit Woland, nous n’allons pas, une nuit de féte, tirer profit des actes d’'une
personne dépourvue de sens pratique [Boulgakov, a11. pec.].

Bynymiee HecoBepIeHHOE KOHKPETHOTO IUHUYIHOTO NeHCTBHS nepeBoautes futur simple: 4 soodwe ne
Modicem cKkazamo, Ymo oH 0yoem oenamsv 6 cecoouswnuil eeuep [bynrakos 2004: 140]. — Et d 'une maniere
geénérale, il est incapable de savoir ce qu’il fera le soir méme [Boulgakov, am. pec.]. O6cTOsSITENTHCTBO 6 ce-
200HAMHUL 6eyep TIPEATIoNaraeT IpH epeBoae ynorpediaerue futur immeédiat. OgHako, MepeBOTINK H30eTraeT
COUYCTAHUS ce Soir U, BUANMO, TTI03TOMY IJIaroi ynotpedisaeT B futur simple.

Bynymiee HecoBepiieHHOE MOBTOPSIONIETOCS W OOBIYHOTO JEHCTBHUS TAaK)KE TEPEBOIUTCS IMO-Pa3HOMY.
K mpumepy, B mpemyiokeHuu ...Bedv npudemcs nuuwgencmeoséams |[bynrakoB 2004: 477] oHO TepemaHo
futur simple: ...Vous serez dans la misére! [Boulgakov, am. pec.]. B npyrom cmydae ono mepeBoxutcs fu-
tur dans le passé, 4To 00yCIIOBIIEHO MPABIJIAMH COTJIACOBAHUS BPEMEH BO (hPAHITY3CKOM CIIOKHOM TIPEIII0-
KEHUU: ...0pOCUNl OeHbeU HA 00PO2Y U CKA3AT, YMO ROUOem cO MHOU nymeuiecmeosams... [bynraxkos 2004:
150]. — ...il a jeté son argent sur le chemin et m’a dit que désormais, il voyagerait avec moi... [Boulgakov,
a1 pec.].

OpnHako KpoMe BBITIIEONCAHHBIX KOHTEKCTOB HAaMH 3a(DMKCHPOBAHBI TAKXKe TPUMEPBI, B KOTOPBIX Oymy-
1ee JIeHCTBUE BBIPAXKEHO MEPEHOCHO: HACTOSIIMM FUTH TTPOIIEIIIAM BpeMeHeM. KonmndecTBo Taknx KOHTEK-
CTOB SIBJISIETCS JIOBOJIBHO 3HAYUTEIIHHBIM, T. K. cocTaBiser 11,2 % oT Bcex mccaeT0BaHHBIX HAMH.

OtmeTnM, 4T0 MeTadoprudeckoe yrnoTpedIeHne BpeMeH YK€ JTaBHO HAXOAWTCS B TOJIe 3PEHUS MHOTHX
yueHsIx. Hanboee BeCOMBIM, Ha HaIl B3IISA, SBJISCTCS BKJIAM B pa3padOTKy JaHHOU mpobiaemsr A. M. Tlem-
KoBCKorO [1956]. OH mepBBIM 00paTHI BHUMAaHKUE Ha MPOTHUBOPEUNE, KOTOPOE BO3HUKACT MKy 3HAUCHHUEM
BPEMEHHOH ()OPMBI B peaTbHBIMH yCIOBHSIMH, OTOOPaKEHHBIMH B PEUH.

[Tpu 3TOM y4eHBIH MOTIEPKUBAI, YTO B YCIOBHUSIX JaHHBIX MPOTHBOPEUH NepeHoCcHas (opMa BpeMeHN
HE TOJBKO HE TepsieT CBOEro 3HA4YEHWs, HO M «BBICTYIIa€T B CBOEM OCHOBHOM 3HAY€HWH OCOOCHHO SIPKO, U
SIPKOCTB 3Ta CO37[A€TCSA KaK pa3 MPOTHBOPEYNEM MEXIy HeH M peanbHBIMH yCIOBHAMH pedm» [llemrkoBekwii
1956: 208-209].

AHaMH3 ATUX MTPUMEPOB TIOKA3BIBAET, UTO CTHIUCTHYECKHU Oy TyTIiee BpeMsi TPEeNMYIIeCTBEHHO BBIpayKaeT-
cst HacTosmM BpeMmeHneM. Kak moguepkuBaet A. B. bormapko, HacTosimee Bpems pu 0003HaYeHUH OyTy X
NEHCTBUI MOYKHO YCIIOBHO Pa3/EHTh Ha JIBa BHJA: «a) HACTOAIIEe HAMEUEHHOTO NEeHCTBHA, 0) HAcTOsIIee
BooOpaxaemoro neiicTeus» [bormapko 1971: 154].

BonbmmHCTBO 3aMKCHPOBAHHBIX HAMH KOHTEKCTOB TOKA3bIBAET, YTO HACTOAIIEE BPEMs, BEIpaXKaroIiee
OymyIiee, TTOKa3bIBaeT HaMeueHHoe jaercTBue. [IpuMedarensHO, YTO MEPEeBOAYMK, MHTEPIPETHPYS JaHHOE
BpeMsi, TOXKE HCTIONB3YeT présent: Ho gsudy moeo, umo besymuule, ymonuueckue peuu I a-Hoypu mozym 6vime
npuyuHor eoaneHuti ¢ Epwanaume, npoxypamop yoanaem Hewya uz Epwanauma u noogepzaem ezo 3a-
knouenuro 6 Kecapuu Cmpamonosoii na CpeduzeMHOM Mope, MO ecmb UMEHHO MaM, 20e pe3udeHyus npo-
xypamopa [bynraxos 2004: 156]. — Mais, considérant que les discours utopiques et insensés de Ha-Nozri
peuvent étre des causes d’agitation a Jérusalem, le procurateur exile Yeshoua de cette ville et le condamne a
étre emprisonné a Césarée, sur la mer Méditerranée, c’est-a-dire au lieu méme de résidence du procurateur
[Boulgakov, 371. pec.].

AHAIOTMYHO HaMepeHHe COBEPIINTD AeHCTBHE B OyIyIIeM BRIPAKEHO U B 3TOM TIpeNIOKeHNn: — Ho kas-
HeHbl U3 HUX OYOym moabKo mpoe, ubo, CO2iacHo 3aKoHY U 00bluar0, 8 4ecnv NPA30HUKA NACXU OOHOMY U3
ocyacoennvix, no evloopy Manoeo Cunedpuona u no ymeepicoenuio pUMCKoll 61acmit, 8eIUKOOYUIHBLI Kecapb
umnepamop 8o03eépauwiaem e2o npespennyio sxcuznn! [bynrakos 2004: 170]. — Mais trois d’entre eux seulement
seront exécutes, car, selon la Loi et la coutume, en [’honneur de la féte de paque, sur proposition du petit
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sanhédrin ratifiée par le pouvoir romain, le magnanime César fait grdce a ['un des condamnés de sa vie me-
prisable! [Boulgakov, a11. pec.].

B nmpeniioxxeHusx MOTYT MPUCYTCTBOBATH JIGKCHYECKUE TTOKA3aTeNln OyayIIero, 3aJ0KeHHBIe y)Ke B ca-
MOl cemaHTHKe aroia. Kpome toro, crienmdpudeckas 0COOEHHOCTh BBIPKEHUS HAMEPEHUs, TI0 MHEHHUIO
A. B. bornapko, orpaHu4HBaeT KPyT IJIarojioB, KOTOPBIE B HACTOSIIIEM BPEMEHH MOTYT UMETh 3HaYeHHUE Oy/Iy-
miero. K Takum rarojam, B 9aCTHOCTH, YY€HBIM OTHOCHUT U IJIATOJIBI IEpEMEIIeHNs B MpocTpaHcTBe [boHmap-
ko 1971: 154]. Cp.: — Koeoa sice Jluxooees edem ¢ Anmy?! [bynrakoB 2004: 239]. — Et Likhodieiev, quand est-
ce qu’il part a Yalta? [Boulgakov, a11. pec.]. — Ha, 0a, da, kak snce, 1 nonumaro... Ceiiuac evle3caro [ bynrakon
2004: 525]. — Oui, oui, oui... bien siir... je comprends... j’y vais tout de suite...[Boulgakov, am. pec.].

Uro kacaeTcsi HACTOSIIEr0 BOOOpakaeMoTro JICUCTBHUS, TO OHO BhIpakaeT Oymymiee. Ho Oymymume neii-
cTBUS npenacTaBieHbl M. A. BynrakoBeIM Tak, Kak OyJTO OHU IIPOUCXOSAT B MOMEHT peur. bymymme coObITus
AKTyaJIM3UPYIOTCS B METAaPOPHUUECKOM HACTOSIIIIEM BpeMeHH. [ OBOpsAIIHiA B HACTOSIINI MOMEHT OITMCHIBAET
COOBITHS, KOTOPBIC TOJDKHBI MIPOM30OUTH B OymyIemM: Huubs cyovba, kpome ceoeti cobcmeennoll, 8ac bonee me
unmepecyem [bynrakos 2004: 138]. — Dés lors, vous vous moquez éperdument du sort des autres. Seul le votre
vous intéresse [Boulgakov, a1. pec.]. — Kax nepgoe u smopoe, max u mpemve — CO8epPUIEHHO OECCMbLCTIEHHO,
6bl camu nonumaeme. M ece amo Konuaemces mpacudecku... [bynrakos 2004: 138]. — Tout cela, ai-je besoin
de vous le dire, en pure perte. Et les choses se terminent tragiquement... [Boulgakov, am. pec.]. Kak Buanm,
BooOpakaemble OymyIye AeUCTBUS TaKKe MepeBOIATCS Ha (PpaHITy3CKHIA S3BIK HACTOSIIIAM BPEMEHEM.

[Ipu ynmoTpebneHnu mpomIeero BpeMeH: B 3HaY€HUH OYAYIIEeTo MPOSIBIISETCS OTTEHOK YBEPEHHOCTH,
MTOJTHOW yOEXKIEHHOCTH TOTO, YTO JICHCTBHE HEMPEMEHHO HACTYIUT: Bce 0bl10 KOHUeHo, U 2080pums Oonee
ovL10 He o uem. I a-Hoypu yxooun nascezoa, u cmpauivle, 3uvie 601U NPOKYPAMOPA HEKOMY U3edumyb, Om
Hux Hem cpeocmaa, kpome cmepmu [bynrakoB 2004: 164]. — Tout était terminé, et il n’y avait plus rien a dire.
Ha-Nozri allait disparaitre a jamais, et il n’y aurait plus personne pour guérir les terribles, les cruelles dou-
leurs du procurateur [Boulgakov, 211. pec.]. Kak Buanm, mpomieniiee Bpemsi HECOBEPIIEHHOTO BUIa TiepeBeie-
HO aJIeKBaTHBIM imparfait.

Opnako, B IpyroM cirydae MepeBoAdUK BOOOIe n30eraeT yrnoTpeOaeHus JHIHOi (OPMBI IJIaroia, BMECTO
KOTOPOM HMCIIONB3YeTCsI 000POT ¢ ‘est ¢ CYIMIECTBUTENBHBIM: — /la, capkoma, — HCMypsch, KAk KOm, HOSMOpU
OH 38y4HOE C1080, — U 80M 8aute ynpasietie 3akonuunocs! [bynrakos 2004: 138]. —Oui, un sarcome... (répé-
ta-t-il en fermant les yeux et en ronronnant comme un chat) et c’est la fin de votre gouvernement! [Boulgakov,
911 pec.].

Taxum 00pa3oM, pe3ynbTaThl HAIIETO UCCIIEIOBAHNS IIOKA3BIBAIOT, YTO B OONIBIITMHCTBE CIIy4YaeB IepeBo/ia
OyIyIero BpeMeHHU C PyCCKOTO si3bIKa Ha (hPAHIy3CKUI UMEIOT MECTO IpaMMaTndeckre TpaHC(hOpMAIIHH.

[Ipexxne Bcero, 310 00yCIOBIEHO OTCYTCTBHEM OIIPENIEICHHBIX TPAaMMAaTHIECKUX KaTeTOPHii, Ha 94TO yKa-
3pBat B. I ['ak [2000: 21]. B Hamem ucclief0BaHUH TIaBHBIMH MMPUYHMHAMH TPAMMATHYECKUX 3aMCH SIBIISI-
IOTCSI OTCYTCTBHE KaTeTOPUH BHUIa BO (PPAHITY3CKOM SI3BIKE, C OAHON CTOPOHBI, 1 OTCYTCTBHE OTHOCHUTEIBHBIX
BpPEMEH B PYCCKOM S3bIKE.
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Annomayus. Cmamvs nocesuseHa MATOU3yHeHHOMY acnexmy ucmopuu nepesoda npoussedenuii M. Jlepmonmosa
HA UCNAHCKULL A3bIK U co0epacurn 0630p nepe60006 1EPMOHIMOBCKUX NpoudeedeHutl, ocyuecmenentoix 6 XX eexe 6
Hcnanuu. B cmamove maxice 06pausaemcss 6HUMAHUe HA UCMOPUKO-KYZIbIYPHOE 3HAYEHUE Nepe60006 Npou3sedeH Ui
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On the History of the Translation
of M. Lermontov s Literary Works in Spain

SOKOLOVA L.V., GUZMAN TIRADO R.
Granada University (Spain)

Abstract. The article deals with to a not very studied aspect of the history of the translation of M. Lermontov’s literary
works from Russian into Spanish language and provides an overview of the translation of Lermontovs works of 20-th
century made in Spain. The article also draws attention to the historical and cultural significance of translations of M.
Lermontov’s literary works into Spanish.

Keywords: Spanish-Russian literary relations, M. Lermontov, reception, translation.

Hcnano-pycckue auTeparypHble B3aUMOCBS3H CKJIa/IbIBAJIUCH HA MPOTSKEHUH HECKOJIBKUX CTOJIETUH, UX
sapoxkaenue M. I1. AnekceeB otHocut K XVI Beky [AnekceeB 1964: 171-209; 1985: 5-68]. UmeHHO B 3TOT
nepruoa 00panIaloTCs K «PYCCKOi TEMe» U «PyCCKUM TepcoHa)Kam» BBIIAIOIINECs HCTIaHCKKe mucarenu Jlomne
ne Bera u @pannucko e Keseno: peus uzaer o Hosemsie KeBeno «Benuknit KHA3b U TOAATH» U MOMYJIIPHON B
Hcnannu B XVI — navane XVII B. npame Jlone ne Bera «Benukuii kHsa36 Mockosckuid, unu Ipecnenyemsiit
nmneparopy» (El gran Duque de Moscovia y Emperador perseguido).

OpHaxo BIUIOTH A0 cepeuHbl XIX B. MOJKHO CKOpee TOBOPUTH O BIMSHUH UCTIAHCKON JIUTEPaTyphl U Kyib-
TypBI Ha PYyCCKYI0, UeM O BIMSIHUH PyCcCKOW Ha HclaHcKyto. Tak, Hanpumep, 00 yBieueHHocTH Muxauia Jlep-
MOHTOBA UCMIAHCKOW TEMOM CBUIETENbCTBYET Tpareaus «icnaHub» — OHO U3 3HAYUTEIbHBIX NPOU3BEACHUN
pyccKkoii poMaHTHUeCKoM pamatypruu 1830-X rogos, mpecTaBisioniee COO0K BaKHBINM 3TAll B TBOPUYESCKOM
pasBuTHu 1o3Tta. B Tparenun JlepmonToBa nzobpaxena Vcnanus nepuoaa 0coOEHHO )KECTOKOH JIeSITEeNbHO-
ctu uHKBU3UIUHU (XV-XVII BB.), HO 6€3 TOYHOTO UCTOPUYECKOTO TPUYPOUCHUS, TAK KaK €€ XPOHOJIOTHICCKUE
JaHHBIC TPOTUBOPEYMBLI. | yMaHuCTHYEeCKH Madoc TpareJuu TECHO CBSI3aH C MPOTPECCUBHBIMU JUTEPATYP-
HBIMHU TPAJAULMSIMU, KaK PyCCKUMH, TaK U 3anagHoeBponeiickuMu. OTAeIbHbIe ee 3MU30/bl OJIM3KH K T0100-
HOTO € poja JpaMaTHUYecKuM MOoJIoKeHUsM B nbecax Jleccunra («Haran Mynpslity, «Omunus [anortny),
Hlunnepa («Pazboitnuku», «lon Kapnocy), I'oro («Opuanmy»), Llexcnupa («"amier»). 310 oObsicHsETCS
JYXOBHBIM POJICTBOM JIepMOHTOBa CO CBOMMM TPEAIIECTBEHHUKAMHM, a TakKe CTPEMJICHMEM MOJIO/I0TO M03-
Ta OBJA/IETh 3aKOHAMM JpamaTypruyeckoro Mactepcrsa. CaMa HCIaHCKas TeMa B JIaHHBIA MEepHO ABISETCS
XapaKTEePHBIM MPOSIBJICHHEM TOTO MHTEpeca IepeIoBOM YacTu pycckoro obmiecta K Mcnanuu, KOTopblid ObLT
0COOEHHO 3HAUUTEJICH B AIIOXY HcHanckol peBomtornn 1820 romga. O6 unrepece Jlepmonrosa k Micnannu cBu-
JETEeNBCTBYIOT TaKXKe IpyTrHe ero MPOU3BEIeHHS: TI0AMBI «J[Be HEBOILHUIIBI» U «VIcrioBeb)», BTopas pelakius
«Jlemona» u psn pucynkoB. [Tosma JlepmonToBa «/[Be HeBompHUILD (1830), HamMcaHa HA CIOKET MyIIKUH-

98



Coxonosa JI. B., Iycman Tupado P. K Bonpocy 06 nctopun nepesopa nponssenenuit M. 10. JlepmonTosa B Vicmanun

ckoro «baxumncapaiickoro (oHTaHa» ¢ peMUHHUCHEHIUAMH n3 baiipona. ['epomns — mcmanka [fonmpHapa —
B CBOMX BOCITOMHHAHHSIX MBICIICHHO JICTUT Ha TipekpacHyto poauHy. [Toama «Mcmosensy» (1830) HaunHaeTcs ¢
WCTIAHCKOTO TIei3aka C TOYTH 00s3aTeIHHBIM ITOCIIE MMy MIKHHCKOTO «McmaHckoro pomanca» [ BagaikBUBHPOM.
Haxe cBoe npoucxoxkaeHue B 370 Bpemsi JIEpMOHTOB BBIBOJIUT OT MCIIAHCKOTO Tepiiora Jlepmbl, KOTOPBI BO
BpeMst O0pBHOBI ¢ MaBpaMu JODKEH ObuT Oexarh u3 Mcmanwmu B [lloTmananto (B €ro KUBOIHCH JICTCHIAPHBIN
TIPEIOK MPEACTACT B 00pa3e UCITAHCKOTO TpaHa).

OtmeTnM, 9TO TTpodIEMa pelenIiy UCTIAaHCKOW JTNTepaTypbl PYCCKUMH MUCATEISIME TIOAPOOHO paccMo-
TpeHa B paborax /. Betinepa [Weiner 1970: 46—76; 1988] n B nucceprammonHoM uccienoBannu @. ['omec
Kpecno «Mcnanckas tema B TBopuecTBe A. [Iymkuaa» [Gomez Crespo 1971].

Cumnraercs, 9T0 pyccKas JUTeparypa Mmoilyduiia pacipocTpaHeHNe 1 pru3HaHne B Micmanny Ha HECKOIBKO
NECATUIICTHH TIo3kKe, ueM B AHINH, [ epmannu u Opannuun. [lepBas BoiHa MyONMHUKaIii IpOU3BEICHUAN pyC-
CKHX TIHcarelieii He Oblila 0COOSHHO MOIITHON M KOCHYJIACh TIIaBHBIM 00pa3om mpousBeneHuit A. C. [lymkuHa,
KOTOpBIE TIOSBISIFOTCS B MCMIAHCKUX TepeBojiax (¢ (ppaHIy3CKHUX MepeBOAOB-TIOCPENHUKOB) U B Vicnanum u B
JlatmHCKOH AMepuKe mouTH OgHOBpeMeHHO — B KoHIle 1840 — magane 1850-x romos [Portnov 1936: 23-28;
Schanzer 1970: 815-822].

UYto kacaercs nepeBojoB Muxawia JlepMoHTOBa, TO MEPBBIE «OJIMHOYHBIE» MTEPEBOBI €r0 MTPOU3BEICHUI
TTOSBJISIIOTCST Ha TTPOoTsDKEHUH 1850—1860-X IT. B pa3MMUHBIX UCTAHCKUX W JIATHHOAMEPUKAHCKUX KypHaIax,
Tak pparMeHTHl «I'epos Harero BpeMeHn» OBLUTH OIMyOIMKOBaHEI B 1867 T. B MaapuIckoM XypHaie «Museo
universaly. B. . HemupoBuu-Jlanuenko B «Ouepkax Mcmanum» 3ammcan MHTEPECHBIN CITydai, XapakTe-
PpU3YIOIIUH CUTYaIUIO C TIEPEBO/IaMHU PYCCKOM JuTepaTyphl B Mcnanuu: nmyTtemiecTBys 1o VMcnanuu B KOHIIE
1880-x T, OH OKa3zajcs B JOME W3BECTHOTO MCITAHCKOTO 1modTa HyHbeca ne Apce u ¢ yIUBICHHEM YBHIICT
Hertoxoe cobpanme pycckoi mod3un ([lymxuna, JlepmonToBa, dera, HekpacoBa) Ha pyCCKOM SI3BIKE; XO35I-
VH TIOSICHHUJI MY, 9TO PYCCKOTO OH HE 3HAeT, HO MPH BCTPEYE C PYCCKUMH ITyTEIIECTBEHHUKAMH, TIPOCHUT MX
MIEPEBECTH €My CTHUXH PYCCKHX IOATOB: Y «BeNUKoroy» IlymknHa eMy MOHPaBUIINCH «HECKOIBKO MaJIeHBKIX
BeIIei», y JIepMOHTOBa OH OTMETHIT HECKOJIBKO ()ParMEHTOB B «/[eMOHe» 1 TaKKe «IIATh-IIeCTh MEJIKHX IThe-
cox»; Hynbpec ne Apce ckaszai, 4To Jake TBITAICS TEPEBOANTE KOe-49TO IO MOJICTPOYHUKAM, HO CBEJICHHS €T0
0 PYCCKOH JiTeparype ObUTH BechMa CKYIHBI M myTaHbl [ Hemuposwd-/landyenko 1888: 21-22].

Oco0yto poJib B TOMYJISIPU3ANNA PYCCKOM JTUTEpaTypsl B KoHIe XIX Beka ChITpall TUTEPaTypHO-KPUTH-
geckuit )xypHa «La Espafia modernay»: ¢ xonma 1880-x rT. mo Hawamo XX B. ObIIO OIMyOIUKOBAaHO 35 crareit
0 PYCCKOH JIMTEpaType TaKUX U3BECTHBIX MCIMAHCKUX KpUTHKOB, Kak ®d. Apayxo, X. Xyanepuac u P. basca.
OpnHako, clemyeT OTMETUTh, 9TO OONBIITMHCTBO CTaTel OBLIO CBA3aHO C OIeHKaMu TBopuecTBa A. [lymkuHa,
. Typrenesa, @. Jloctoesckoro, JI. Tosncroro; TBopuecTBo Muxauina JIepMOHTOBa HE MOJIy4aeT B ATOT Iie-
PO OCBEIIIEHUS B HCIIAHCKOW KPUTHKE, MOYKHO OOBSICHUTB 3TOT (PAKT OTCYTCTBHEM KaueCTBEHHBIX MEPEBO-
JIOB TI033UH, P03kl U JpamaTypruu Muxaunia JIepMOHTOBA Ha HCTTAHCKUM SI3BIK.

Bce atu mpenBapuTenbHbIe 3aMedaHusT HEOOXOMUMBI TSI TIOHUMAaHHAS 0COOEHHOCTEH BOCTIPUSATHS pyC-
CKOM JuTeparyphl B 1IeJIOM M TBopuecTBa Muxauia JIepMOHTOBAa B 4YaCTHOCTH, MCIIAHCKOW KPUTHUKOM B IO-
caeayronui nepuoj XX Beka. Mctopust mepBbIxX epeBoIoB NMpou3BeAeHnit Muxaunia JlepMoHTOBa Ha UCTIAH-
CKHMH S3BIK JJOCTATOYHO MHTEPECHA W CBSI3aHA C JIEATEIbHOCTBHIO PyCCKUX AMUrpantoB B Ucmanuu. IlepBoiit
nepeBoj; pomana Muxauna JlepmonToBa «I'epoil Halero BpeMeHn» Ha UCHaHCKUH S3BIK MOsSBWICS B Maapu-
e B 1918-1919 rr., poman nepesen s Majapuackoro uzaarenbcrBa ['eopruit [TopTHOB, pycckuil HHXXEHED,
oKkazaBliuiics B Hadasie [lepBoit MUpOBOIt BOMHBI cHauaja Bo @paHiuu, a 3arem B Mcnanuu. Briocnencteuun
I'eoprwuii [TopTHOB cTa MPodeccopoM PyCCKOTOo SA3bIKA U IUTEPATyPhl B MAAPUICKOM ATEHEO, C €T0 UMEHEM
1 IeATENHHOCTHIO Ha TIOTIPHIIE TIOMYISIPU3AIIH PYCCKOTO SI3bIKA M IUTEPATyPhl CBA3aHBI HCTOKHA PYCUCTUKH B
Manpuse. ABTOpoMm IepBoro nepeojia moamsl Muxaua JlepmoHTOBa «/[eMOH» Ha HCTTAHCKUM S3BIK SIBIISIETCA
KoncranTtun bpycunnos-Huxeroposnes, pycckuii SMUTpaHT, KOTOpbIH MOKUHYN Poccuto B roabl [ paskianckoi
BoiiHbI. [TocenuBiinch B Manpuje B 1933 1. u 3akoHuMB MajipuCcKuil yHUBEPCUTET, OHA CTaJ MpernojiaBare-
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JIEM PYCCKOTO SI3bIKa WM JIUTEPATYPHI, SBISIETCS aBTOPOM OPUTHHAIBFHOTO y4eOHHUKA MO PYCCKOMY SI3BIKY IS
WCTIAHOS3BIYHBIX CTYICHTOB

C xonma 1970-X IT. aKTUBHU3HPYETCS MTOMYILSIPA3AITNS PyCCKON JIMTEpaTyphl, IMEHHO B OTOT TIEPHUO TTOSIB-
JISIETCS IOCTAaTOYHOE KOJMYECTBO MIEPEBOIOB C PYCCKOTO TTO33MHU M Mpo3bl Muxania JlepMoHTOBA.

[Ipesxne Bcero HE0OXOMUMO OTMETHTD POJIb bapcenoHs! kKak moIyssipu3aTopa TBopuectsa M. JiepMonTOBa
1 PYCCKOHM KIIACCHKH B II€JIOM HE TOJIBKO ITOTOMY, YTO 3/1€Ch MPEANMPUHIUMAINCH U HCIIAHCKWE, M KaTaJOHCKHE
TIEPEBOJIBI PYCCKOH KJIACCUKH, HO U TIOTOMY, 9TO 0apCEeTOHCKHE H3/1aTeThCTBA 3aHUMAITMCH PACTIPOCTPaAaHEHHEM
KaTaJIOTOB U TIEPEBOIOB PYCCKOM JTUTEPaTyPhI BO BCEX IMyOTUIHBIX OnOMnoTekax Mcnanuu u JlatnHckoit AMe-
puku. Tak, ¢ koHia 1970-x rojoB 1o Hacrosiiee Bpems B uzjarenbcTBax bapcenonsl poman M. JlepMoHTOBa
«I'epoii Hamero BpeMeHW» OBUT M3MIaH B IepeBonax (¢ pycckoro Ha ucnanckuil) Pogpureca [Tasua (Un héroe
de nuestro tiempo. Trad. R. Rodriguez Pavia; Icaria, Barcelona, 1979), Opuona [loce (Un héroe de nuestro
tiempo, trad. Oriol Pose, Destino, Barcelona, 1989; reed. 2002), Jleononsno Abotiamo (Un héroe de nuestro
tiempo, trad. del ruso L. Abollado, Planeta, B., 1990., reed. Planeta-De Agostini, 2003.), M3abens Buncenre
(Un héroe de nuestro tiempo, trad. del ruso Isabel Vicente, Catedra, Barcelona, 1991, reed. Alianza, 2011; Un
héroe de nuestro tiempo. Trad. Del ruso Luis Abollado Vargas. Nordica libros. Madrid. 2007).

Cpenu mepeBoZiOB MOATHYECKHUX Mpon3BeaeHnii Muxania JlepMoHTOBa clienyeT 0co00 OTMETUTh KHUTY
Mapuu @pannucko ae Kactpo I'mias «Pycckue moater XIX Beka (De Castro Gil M. F. Poetas rusos del siglo
XIX, Barcelona, 1979), B kKoTopoii OiecTsIne mepeBoIbl PyCCKOW KITACCHUECKOH 033N COTIPOBOXKICHBI 00-
IMUPHBIMA U TITyOOKUMH JTUTEPATYPOBETICCKIMH KOMMEHTAPHUAMH, a TaKXKe «AHTOJIOTHIO PYCCKOH MOI3HUIDY
E. Bumans u E. Jleckmor (Vidal E., Desclot M. (1983): Poesia russa. Antologia. A cura d’..., Barcelona).

B sToT )¢ mepuon B bapcenone myONIHUKyIOTCS HCCISIOBAHHUS O pyccKoil mod3un XIX Beka, B KOTOPBIX 00-
ITUPHBIC Pa3AeIbl OCBSIICHEI )XKU3HN U TBopUYecTBY M. JlepmonToBa (cM.: De Castro Gil M?. F. Poetas rusos
del siglo XIX, Barcelona, 1979, p. 43-83; Vidal E., Desclot M. Poesia russa. Antologia. A curad’..., B., 1983;
p. 133-163; Ripellino A. M. “Materiales para un estudio sobre la poesia de Lérmontov”, en Sobre la literatura
rusa, B., 1970; p. 81-102). Taxxe HEOOXOAMMO OTMETHTHh (PyHIAMEHTATBHBIA TPyd «VICTOpHS CIaBIHCKHX
nmuteparyp» (mox penaknueir @epranmo [Ipecca [oncanec), omyonukoBanublii B 1997 1. B Manpune, onuH
13 pasnenoB kotoporo rmocBsmeH M. JlepmontoBy (Historia de las literaturas eslavas. Coordinador: Fernando
Presa Gonzalez, Ediciones Catedra , S. A. Madrid, 1997, p. 1080—-1090).

B 2014 1., xorma otmedanock 200-1eTre co THS POKICHUS BEIHKOTO PYCCKOTO T03Ta, JBA KPYITHEHITHX
WCMaHCKUX m3narenscTBa Karenpa m Anba omyOIMKOBaiIM BE KHUTH, B KOTOPHIE BOILIH HOBBIE TTEPEBOIBI
ctuxoB Muxanna Jlepmonrtosa: 1. Mijail Lermontov. Un héroe de nuestro tiempo. Antologia poética. Traduc-
cion: Victor Gallego. Alba. Barcelona. 2014; 2. Mijail Lermontov. Poemas y obras liricas. Traduccion: Mijail
Chilikov. S. A., Catedra. Madrid. 2014. B macTosmiee Bpemst 3To HanOoJiee TOTHbIC H3TaHHsI TIEPEBOIOB 1103~
TUYECKUX mpousBeneHnii M. JlepMoHTOBA.
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JNadxaamo XupH KakK NucaTens 1 NepeBOXINK: 0COOEHHOCTH peleniumn
Ha py6exxe XX-XXI BB. B Poccun u Ha 3anape

TAHACENMYYK A.B.

Mopoosckuii eocyoapcmeentuiil ynusepcumem um. H. I1. Ocapésa (e. Capanck)

Annomauus. B cmamoe usyuaiomes ocobenrocmu pevenyuu meopueckozo Hacneous Jlagxaouo Xupra — nucamens
U nepesooHUKA 68 HAulel CrpaHe U 3a pybercom, UccredymCs PaKmopvl U NPUHUHbL, 00BACHAIOUUE PA3HOE OMHOUle-
HUe K TUYHOCIU U eKCam nUucamers.

Kniouesvie cnosa: nposa, nepesoo, CLIA, Anonus, XIX eex, peyeniyus.

Lafcadio Hearn as Writer and Translator: the Peculiarities of Perception
in the XX-XXI Centuries in Russia and Abroad

TANASEICHUK A.B.
Mordovia State University

Abstract. The perception of Lafcadio Hearn creative heritage as a writer and translator in modern Russia and abroad
is studied in the paper. The author considers the factors and reasons that clarify the different attitudes to the personality
of the writer and his texts.

Keywords: prose, translation, USA, Japan, XIX century, perception.

ABTOp HACTOSILIMX CTPOK HEOTHOKPATHO 32 IMOCIEIHHE roibl oOpamaicsi K TBOPYECKOMY HACIEIHIO
Jlajpxammo Ilarpuka Xupna (Hearn, 1850-1904). B ToM uucie, B CBsI3u ¢ perieniueil ero TekcToB B Poccun
[Tanaceiiayk 2009: 128—131], 0coOeHHOCTAMH MTEPEBOAYECKOTO BOCTIPUATHUS B JOPEBOIIOIIMOHHON U HOBEH-
mei Poccun, my0iamMkoBai nepeBoisl U Onorpadguyeckiue Marepuanbl. ACIIEKTOM, 3aCIIyKUBAIOIIUM CaMOI0
[IPUCTAJILHOIO BHUMaHMS, SIBJISICTCS M CONOCTABUTEIIbHBIN aHAIN3 PELENINN TBOPYECKOTO HACIEAHs JTUTepa-
TOpa 3a pyOe’KOM M B HaLIEH CTpaHe.

Jlapxamno Ilatpuk XupH — nucarenb, NpUHAIUICKALIUNA ABYM JIMTEpaTypaM M, CIEI0BaTEeIbHO, IBYM
KyJIbTypaM: aMepUKaHCKOW U ATTOHCKOW. OCHOBHON 00bEM HAYYHBIX MCCIIEOBAHUH U TIEPEU3TaHNIN €r0 KHUT
CBOUM HCTOYHHKOM UMeeT, mpexze Bcero, CLIA u SlnonHuto (X0Ts ero KHUrM n3AaoT 1 B AHMY, | epmanum,
Opanunn, Mcnannn, GuHIsIHANM, ApYTUX cTpaHax). [lo maHHBIM Amazon. com TOJIBKO B HACTOALIECE BPEMs
noctyrnHbl 6onee 400 HauMeHOBaHUH pa3auuHbIX KHUT JI. XupHa. BoNbIIMHCTBO U3 HUX — OYKWHUCTHYECKHE
n3nanvs (TIIaBHBIM 00pa3oMm, Beimeanue B cBeT B 1900—1940-x rT.), BEICTaBIEHHBIE HA MMPOAAXKY OTACITEHBIMA
sk3eMIusipamMu. Ho cpenu 3TMX HECKOJIBKUX COTEH HAMMEHOBaHMN OKOJIO MATHIACCITH — TUPAXKHAS IPOAYK-
uusi. BaskHo 1 To, 4TO O0JNIee TPUALATH U3 ITOCIEIHUX — KHUTH, U3IaHHbIC YK€ B IIEPBbIC MIOJITOPA JECSATUIICTUS
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XXI Beka. DTO TOBOPHT O TOM, YTO TBOpUECCKOE Haclearne XupHa BOCTPEOOBAHO COBPEMEHHON aymuTopreii u
MPOJIOJKAET BbI3bIBATh YCTOMYMBBIN YMTATEIILCKUM HHTEPEC.

[TombrTaemest pa3oOpaThCs B Ka4ECTBEHHBIX apaMeTpax dTUX W3IaHHH.

Brmontre mpenckazyeMo, 9To IIaBHOE MECTO 3aHUMAEeT «AMOHCKas» mpo3a JI. XupHa: ¢To ¢ TUIIHNM JIeT,
MIPOIIE/IINX CO BPEMEHH €T0 yXOAa, Jaf0T OCHOBAaHHS BIIOJHE YBEPEHO TOBOPUTH O TOM, UYTO TEKCTHI, CO3aH-
HbIE B SIMTOHNH, COCTABISAIOT HaOOJIee BaXKHYIO YaCTh TBOPUECKOTO HACIIEAHS MHcaTeIs.

Cpenu 3TuX, 0COOEHHO HHTEHCUBHO THPAKUPYEMBIX B HaYaJIe HOBOTO THICAYENETHS, KHUT XUPHA, MOKHO
BBLJICTIUTH JIBE TPYIIIIHL.

[lepByto U3 HUX COCTABISAIOT MEPEU3AaHI TPIKU3HEHHBIX COOPHHUKOB — B (HOPMUPOBAHHIH OOJIBITHHCTBA
W3 HUX THCaTeNbh IPUHUMAN HEeTOCpeICTBeHHOe yyacThe. Yarre Bcero nepemnsnaBaics cOopauk «Kwaidany»
(1904). IToutn monTOpa mecsTKa pa3 oH BEIXoAu B cBeT B 1980-¢ 1 1990-¢ rT. Heckonbko M3maTenbCcTB He3a-
BHICHIMO JIPYT OT ApyTa mepensnanu ero take B 2000, 2001, 2005, 2006 1 2009, 2013 1. Heckombko MeHb-
ITUH WHTEpEC MPOJoDKACT BRI3BIBATE cCOOpHUK «In Ghostly Japan» (1899). Ho u on 6wt mepensman B 2001,
2004, 2005, 2007 rt. B 2000-¢ 651111 BHOBE M3maHbl «Glimpses of Unfamiliar Japan» (1894) (2008, 2009 rr.),
«Kokoro: Hints and Echoes of Japanese Inner Life» (1896) (2005, 2006, 2007, 2008 rr.), «Gleanings in Bud-
dha-Fields: Studies of Hand and Soul in the Far East» (1897) (2004, 2007 rT.), «A Japanese Miscellany» (1901)
(2001, 2007 TT.), IPyTHE «ATTOHCKHE» KHUTH XHPHA.

Bropyro — m3narensckne cCOOPHUKH Pa3IWYHBIX HOBEIUI, O4epKOB, (hparMeHTOB M 3apHMCOBOK ITHCATEIS,
00BETMHEHHBIX <GITIOHCKOIY Temoi. Cpenn HUX OTMETHM, HalpuMmep, cOOpHUK moj HazBanueMm «Lafcadio
Hearn’s Japan: An Anthology of his Writings on the Country and its People» [Richie 2007], a Tak»ke aHTOIO-
THIO, IOATOTOBICHHYIO m3aareiascTBoM Citadel Press [Hearn 2000]:

Heckonbko MEHBIINMA, XOTS U YCTOMYMUBBIN YNTATEILCKUN UHTEPEC MPOAOKAIOT BbI3bIBATH «HOBOOpJIE-
AHCKHE» W «BECT-WHIWHCKHE» KHHUTH mucareis. B mauame XXI Beka mepenmsnman moBecth XupHa «Chita A
Memory of Last Island» (1889) (2007), mybmumuctrueckue KHUTH «Two Years in the French West Indies»
(1890) (2001) m «Gombo Zhebes» (1885) (2001). Yeunusamu aMmeprKaHCKHAX HCCIIEAOBATEICH TBOPUECTBA TTH-
caremnsi coOMparoTCst TEKCTHI, OCTABIIMECS 3a MpeJielaMy MPHKU3HEHHBIX n3naHuil. OcoObIi HHTEpEC BBI3BI-
BAfOT MyOIMKaIK MOJIOOoT0 XUpHA B HOBoOopiieanckoit Daily City Item [Hearn 2007]; ero HOBoopieaHCKHE
[Hearn 2001] u mpyrue stHOTpadnueckue ouepku [Hearn 2002].

Ocobast cTpaHWIla aMEPUKAHCKOTO «XHPHOBEACHHSY — ITyOIHKaI|s ImuceM mucareiss. OOmupHoe dITH-
CTOJIIPHOE HAcJenre CTajlo OOBEKTOM HCCIEOBaTeNbCKOTO WHTEpeca BCKOPE MOCe CMEpPTH MHcaTels, HO
ATH HEMHOTOYHUCIICHHBIC U3JaHUs JaBHO MPEBPATHIINCEH B cephe3HbIe Ondmuorpadudeckne peakoctu. OTpan-
HO OTMETHUTH B CBSA3W C ATHM H3/JaHHBIE B MHUHYBIIEM oy (hakKCHMIIbHBIE BOCTIPOM3BENEHUS COOPHHUKOB
«ITOHCKUX THiceM» XwupHa rmox pexakiueit O. bummmeny [Bishland 2008] u coopumka 1920 1.: [Hearn 2008].
BrauManus 3acimy’kMBaeT U HEaBHO W3IaHHOE COOpaHue paHHee He MyOIMKOBABIIMXCS MTHCEM IHCaTeNs, 03a-
rmaBieHHoe «Letters from the Raven» [Hearn, Watkin 2009].

Takum 00pazoM, OYEBUIHO, YTO XUPH KaK Pa3HOCTOPOHHUH, OPUTHHAIBHBIN XyTOKHUK W BIYMYUBEII
TOHKHH HCCIIEIOBATENb STIOHCKON KYJIBTYpPBhI TIPOIOIHKAET OCTaBaThCs aKTyalbHBIM ISl COBPEMEHHOTO YH-
TaTesl.

K coxanenuto, 3TOro Hemb3sl cka3aTh 0 XUpHE-TIepeBOJINKe. A Beh IMEHHO MEPEeBOMbI (PpaHITy3CKIX
TcaTeIeH-COBPEMEHHUKOB Ha aHTIMHCKNN, TakuX kak ['u e Momaccan, A. ®panc, Teoduns [otee u ap. u
TIPUHECITH eMY TIEPBYIO MTUPOKYIO JTUTEPaTypPHYIO H3BECTHOCTE B 1880-¢ IT. Oco0bIi HHTEpEC Y aMepPHKaHCKO-
TO YNTATEIIS BBI3BAIH IepeBoabl XupHa u3 A. ®@panca «[Ipecrymnenne CunbBectpa bonnapay u «Mckymenne
CasToro AuTOHUS». VIX MHOTOKpaTHO MepensaaBaiu u mo3gaee — B 1890—-1910-¢ rr. IaTEepec K yIOMSIHY THIM
TIepeBoIaM TUcaTels He oclladeBai BIUIOTH M0 KoHIa 1930-x rT. Ho B HacTosmee BpeMs OHU TIPAKTHICCKU
HEBOCTpeOOBaHbI. JlaHHOE 00CTOATETHCTBO MOATBEPIKIALT TIEHAIBHYIO HCTHHY: TIEPEBOABI JTOBOJIHHO OBICTPO
«CTaperoT.
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Ta >xe mpuckopOHas y9acTh MOCTHIVIA JIEKIIUN U JUTEPATypHO-KPUTHUECKHE OYePKH MHUCATeNsl, BeChMa
MOMYJIAPHbIE Y aMEPUKAHCKUX U eBponerckux untarenet 1900—-1910-x rr. — B HacTosi1ee BpeMs UX He mnepe-
M3ar0T (TIpaBaa, ¥ OHU AOCTYITHBI B QIEKTPOHHOM BHUJIE).

C TosIBIICHHEM M3IIATEIIbCKUX CHUCTEM «print-on-demandy BBIIBHIICS MHTEpeC K OnorpadusM mrcaTes,
yBuaeBmuM cBeT 1900-1940-¢ rr.: B Havane XXI B. Oput miepensgansl omorpaduu JI. Xuprna 3. bunuienn
(Bishland, 1906), 1O. Horyun (Noguchi, 1910), H. Kennapn (Kennard, 1911), Jlxx. Temmu (Temple, 1931) u
B. Mak Buissamc (McWilliams, 1946).

[MosiBrces u HOBBIE MccaenoBanns. Cpenu HUX ciemyeT otMetuth Kaurn JIk. Korra [Cott 199], K. Jlo-
ycona [Dawson 1992], cOopHukn crareil, MOATOTOBICHHBIC SIIOHCKUMHU W aMmepukanckumu [Hirakawa 1997],
a Taroke UPIAHICKUMHY U aHITTMHCKIME yaeHbIME [Ronan 1998].

3a CTOJICTHIOIO MCTOPHIO U3YUCHISI JKUTEHCKOTO M TBOpUYecKoro oonmka JI. XrupHa HaKkorieH O0JIBIIoN Ma-
Tepuail. HeBo3MoxHO (1a 1 e1Ba T HEOOXOIMMO) TOBOPUTE O KKIOW HAYYHOW IMyOIuKariu. TeM He MeHee,
CBEJIEHHS O HUX JIOCTOMHBI BHIMAaHUSI JTFO0OO0TO, KTO UCTIBITHIBAET HHTEPEC K JINYHOCTH W TBOPYECTBY ITOTO JINTE-
paropa. Beex, kto mHTEpecyeTcs ondmuorpaduei padoT, MOCBAMICHHBIX XUPHY, aIpecyeM HeIaBHEH myOKa-
MU aBTOpa HacTosmuX cTpok [ Tamaceiayk 2010: 141-153].

B Harmeii ctpane HaydHOE 1 M3aTENbCKOE (a, CIIeIOBaTeIbHO, M YUTATENbCKOE) OTHOIIEHHE K Jladkaamno
XupHY KOPEHHBIM 00pa30oM OTINYACTCS OT 3alaJHOTO (M BOCTOYHOTO — SITOHCKOTO): HET TOTO O0JIee WIIH Me-
Hee POBHOTO, YCTOHYHMBOTO HHTEpeca K XHUPHY CO CTOPOHBI HAyYHOTO M YUTATEIHCKOTO COOOIIEeCTBA.

Tem He MeHee, HEOOXOIMMO OTMETHTh, YTO MHTEPEC K COUMHEHUSAM MHcaTess B Poccuu BO3HUK TOBOJIHHO
paHo — TmepBast myOuKames 0 XupHe cocTosuach (B xkypHane «Mup boxwuit») eme B 1895 1. [JIubman 1977:
305]. Ero mpo3a B mepeBomax Ha pyCCKU S3bIK Havasia myoukoBaTbes B 1904 I 1 MPOUCXOAMITO 3TO TOBOJIEHO
WHTEHCHUBHO. VcuepribiBaromue cBeIeHNs 0 MyOIUKAIMAX TePEBOIOB OTACIBHBIX TPOU3BEACHAN MHCATENs B
Havane XX Beka comepikarcs B Onbnuorpaduueckom ykaszarene B. A. JInoman [1977: 305-307].

B mavane XX B. BHEMaHHE K XUPHY H €T0 COUHHEHHUSM, O€3YCIIOBHO, «IIOJOTPEBAI» TPATHIECKHE CO-
OBITHS pyCCKO-SATTOHCKON BOWHBI 1904—1905 TT. 3aBepiieHre BOSHHBIX NEHCTBHUIA HE UCUEPIIAI0 BOSHUKIIIETO
WHTEpeca: OTJENbHBIE paccKa3bl M KHUTH XHPHA MTPOI0IDKAIN MEPEBOINTH U IMyOJIMKOBATh B HAIlIEW CTpaHe B
1910-e rr.

[Mocnennsst kawra JI. XupHa yBumena cBet B Iletporpane B 1918 1. [locme 3To#t maThl mpomonKeHHE
3HAKOMCTBa MPHUIUIOCH JaTh MOYTH Bocembiecar JieT. B 1997 r. MockoBckoe u3naTenbcTBO «MypaBeii»
0e3 cepbe3HBIX M3MEHEHHI BocTipon3Belo [XapH 1997], uznannyro B 1918 1. B [leTporpame KHUTY mucatems
«lyma SAnonnm» (Koxopo) [Jlmoman 1977: 306]. Cumrromatndaso, uro u3ganue 1918-ro u 1997-ro moutu
HUISHTUYIHBI APYT IPYTY: 3HAKOMCTBO IMPOIOJDKUIOCH TaM ke, Tie u npepasiock. B 2000 1. canKkT-IeTepOypr-
ckoe m3marenbecTBO «CeBepo-3amay BRITYCTHIIO cOopHUK «Mup mo-smouckm» [ XapH 2000: 38—63], B KOTO-
POM HaIIIOCh MECTO ABYM dcce XHUpHA. /[Ba roma crycTs BBINUIA KHIDKKA «SITTOHCKHUE KBalmaHbl» [ SmoHCcKHe
kBaiigans! 2002: 15-281], B KOTOpOM HamedaTaIl HECKOIBKO paccka3oB mucareis o mpu3pakax. B 2000-e psn
HOBBIX TIEPEBOJIOB MTPO3BI TIHCATENSI M CTATeH O €r0 TBOPYECTBE B MEPHOINKE OITYOIMKOBAI aBTOP HACTOSAIITIX
ctpok [Tamaceitayk 2009: 27-33]. B 2009 u B 2014 1T. BEIITA COOPHUKU TIEPEBOAOB €r0 XYI0KECTBCHHBIX
npomsBeaeHu [ Xupa 2009; 2010; 2014]. B 2015 . B cTOMMYHOM W31aTEIbCTBE, HAKOHEII, TOTOBHUTCS K BBIXO-
Ity 1 O0JbIIIast KHUTA — COCTABICHHBIN U3 «AIOHCKHUX» IMPOU3BEIeHNI 00beMHbIN cooprHuK JI. XupHa. Bee 310
TOBOPHUT O TOM, YTO HHTEPEC K TBOPUYECTBY U JTMYHOCTH 3TOTO HEOOBITHOTO XyAOKHUKA HAYHHAET BO3POXKIATh-
ca u B Poccun XXI Beka, 4To JaeT OCHOBAHUS HAAESATHCS HA CEPbEe3HOE BHUMAHHUE U CO CTOPOHBI HAYYHOTO
€0001IIeCTBa — POCCHUMCKHUX (DHIIOIOTOB, KyJIbTYyPOJIOTOB, JINHTBUCTOB.
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YK 82.398.23
ITpo6rema nepeBosa MMHIBICTUIECKOTO AHEKKOTA

TEPEHTDBEBA 1. A.

Boponesxcxuit uncmumym MBJ] Poccuu (2. Bopones)

Annomayus. Cmamos paccmampusaem npobnemy nepesooa aHeIULCKUX TUH28UCTNUYECKUX AHEKO0M08, 0C00eHHO-
cmu nepesooa Kax0020 yposHs A3vika. IIpednoxen aHanu3 nepesoda anek0omos ¢ AHeIUICK020 HA PYCCKUTE A3bIK.
Kniouesvie cnosa: nunzsucmuueckuii anexoom, A361K068a5 uepa, nepesoo aHexoomos.

The Problem of Translation of Linguistic Joke

TERENTIEVA I. A.
Voronezh Institute of Home Ministry of Russia

Abstract. The article considers the problem of translation of English linguistic jokes. It studies the features of translation
of different levels of the language. The article also deals with translating English jokes into Russian language.
Keywords: linguistic joke, play of words, translation of jokes.

[Tpobnemsbl nepeBoaa aHEKAOTOB YKe JaBHO PACCMaTPUBACTCSl M U3YUaeTCsl JIMHTBUCTAMHU U TIEPEBOIUH-
kamu [Anekcanaposa 2005; Tapacenko 2009; @eokrrctosa 2009]. B kauecTBe MaTepuasa iy HaIIEro Uece-
JIOBaHHS MBI BO3bMEM JIMHTBUCTUYECKHE HITH SI3bIKOBBIC aHEKIOTHI Ha aHITIMACKOM $sI3bIKe. B Takux aHeKkaoTax
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OOBITPBIBAIOTCS OCOOCHHOCTH SI3bIKA, U ITO SIBIICHHE TOJYYUJIO HA3BAHHE SI3BIKOBOH WTPhI. [l ycrenHoro
MMOHUMAaHUS! JIMHTBUCTHYECKIX aHEKJJOTOB HEOOXOMMO 3HATH SI3bIK HA YPOBHE JIOCTATOYHOM JIsi CBOOOIHOTO
€ro MCTIOJIb30BaHUS B OBITOBOM 1 Mo ecCHOHATbHON KoMMyHUKaIMU. CylIecTBYeT Takoe MHEHHUE, UTO SI3bI-
KOBasi HTPa OOBIYHO CBsI3aHA TOJBKO C JICKCHUECKUM YPOBHEM sI3bIKa. B IEHCTBUTENILHOCTH IOMOPUCTUYCCKUN
3P PEKT MOXKET IOCTUTATHCS 32 CUET CPENICTB Pa3HbBIX S3BIKOBBIX YpOBHEH. HaMmu yke Oblia cjienana monbITka
OIMCAaTh OCHOBHBIE THITI JIMHTBUCTHYECKUX aHEKJJOTOB, COOTBETCTBYIOIIUE OTPEIICIICHHBIM SI3bIKOBBIM YPOB-
oM [TepentseBa 2014].

XO0Tsl aHEKJIOT TPENICTABISIET COOOM MPEHMYIIECTBEHHO YCTHBIH JKaHp, B HEM MOXKET OOBITPBIBATHCS Tpa-
(udeckoe HaMKMCaHKe CII0B, KaK MPABUIIO TP MEPEBOJIC TAKUX aHEKIOTOB TEPSCTCS BECh KOMUYESCKHA 2P PEKT,
TaK KaK OJIMH M TOT e TUIaH COJIePIKaHUsI B PA3HBIX SI3bIKAX UMEET Pa3IMYHbIN TUTaH BHIPaKCHUSI.

What is the longest word in the English language? Kaxoe camoe onunnoe cno6o 6 anenutickom sa3vike?
SMILES: there is a mile between the first and last let- VIIBIBKH (CMAHJIC): mam munsn medncoy nepeoii u
ters!” nocneoHet 6yK6ol.

JlaHHBIN aHEKIOT NPH JO0CIOBHOM IEPEBOJIE MOTHOCTHIO MOTEPSI CBOI roMopucTrdeckuii a3 dext. Ecnu
HCTIOJIB30BATh TAKOH CIIOCOO MepeBoa, Kak MepeBoAYECKast TPAHCKPUIILHS, TO HOCUTENb PYCCKOTO SI3bIKa MO-
JKET TOJIBKO JIOTAJaThCs NMPU HAJIWYUU KUPWUIMYECKOW TPAHCIUTEPAIMH O TOM, YTO B OPUTHMHAJE aHEKIOT
SIBJISICTCS] CMEIIIHBIM.

B Toxe Bpemst cyliecTBYIOT rpaduueckue aHeKJ0ThI, KOTOPBIC JIETKO MEPEBOSATCS Ha PYCCKHIA SI3bIK, HE
Tepsist KOMHYeCcKoro addekra.

Two blondes talk: Jlse bnonounxu pazeosapugarom:
— Elizabeth, did you know that you O O O O car is — Dnuzabem, mot 3nanra, umo O O O O mawuna
actually called Audi? 6000ue-mo Hasvieaemces AVI[U?

B nanHoM ciydae OnOHIMHKA MyTaeT CUMBOJIMKY (GupMbl Ayau ¢ OykBoil «O». boriee Toro nmogoOHsIi
AHEKJOT CYIIECTBYET B PyCCKOM SI3BIKE.

bpescnes 3auumoieaem npusemcemeue cnopmemenam va Onumnutickux uepax 1980 2ooa 6 Mockee:
- 0! 0!0!0!0!

Peghepenm emy wenuem:

— Jleonuo Hnvuu, smo e onumnutickue xouvya!

MOoXHO CKa3aTh, 9TO aHEKJOTHI TAKOTO THIA OyAyT MEPEBOAMMBI Ha BCE SA3BIKH, I7IE€ B KAYECTBE MHChMEH-
HOCTH WCTIOIB3YIOTCA JTATUHHUIA U KUPHUIUTHLIA.

Ha ¢oneTryeckoM ypoBHE OOBITPBIBATHLCS SIBICHHUS, CBSI3aHHBIC C 3BYKOBOW CXOXKECThIO CJIoB. J[yis ycrmeni-
HOTO TIepEeBOJa TAKUX aHEKIOTOB HEOOXOANMO, YTOOBI SI3BIKM OBUTH POJCTBEHHBIMH M HY)KHBIE CIIOBA COBIIA-
JlaJIu 110 3By4aHHIO.

How did the rabbit propose to his girlfriend? With a Kax kponux denaem npednosicenue ceoetl noopysicke?
14 carrot ring! C 14-mu moprosHvim (KapamHwvim) Korvyom!

[IlyTka cTpOUTCS Ha CXOXKECTU 3BYUYaHMsI JIEKCEMBI «carrot» MOPKOBB M JIEKCEMBI «carat» kapar. B pyc-
CKOM S3BIKE CXOXKECTH B 3By4aHMs 3THUX CJIOB HET, HO €CJIM Mbl BO3bMEM I'€pPMAHCKUE U POMAHCKHE SA3BIKHU,
TO TOTJa CMOXKEM IIEPEBECTH JaHHBIA aHEKAOT 0e3 MoTepy IoMOpUcTHUecKoro ddexra. B HemenkoM si3bike
«Karotte» mopkoBb, «Karat» kapart, Bo ()paHITy3CKOM COOTBETCTBEHHO «carotte» u «caraty.

CroBooOpa3oBaHKe KaK MPOLECC CO3aHusl HOBBIX CJIOB YacTO HCHOJIBb3yeTCs B aHeknoTax. MHorna npo-
HCXOIMT IIEPEOCMBICTICHHUE 3HAYEHHS YK€ CYIIECTBYIOIIMX CJIOB, BKIaAbIBAHME B HUX HOBOI'O CMBICIIA.

Q: What do you call a dinosaur with an extensive vo- B.: Kax nasviearom ounosaspa c 001uum cio8apHuim
cabulary? sanacom?
A: a thesaurus. O.: Tezaypycom.
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B manHOM aHexmoTe KOMHYECKUH APPEKT CO3MaeTCs 3a CIET CXOKECTH 3BYYaHHUS JIEKCEMBI «Te3aypyc» C
Ha3BaHUSIMU TMHO3aBPOB Aragosaurus, Bactrosaurus m Kagasaurus. CxokecTh 3ByYaHHUIO PUIACT JTATHHCKAN
cydukc ur(us), n3-3a HATHYUS CJIOBOOOPA30BATEIIHBHOTO IIEMEHTOB APYTOW CHCTEMBI, KOTOPBIE IPUCYTCTBY-
IOT ¥ B PYCCKOM SI3bIKE, aHEKOT HE MOTEPsT CMBICIA TIPH TIEPEBO/IE Ha PYCCKUH S3BIK.

BerpeuatoTcst aHeKIOTHI, B KOTOPBIX HE TOIBKO MPOUCXOIUT TIOTYISHHE CJIOBOM HOBOTO 3HAYEHWS, HO U
erie pa3OneHne cIoBa Ha CIIOBOOOPa30BaTEIbLHEIC 3JICMEHTHI.

How do crazy people get through a forest? Kax cymacweowue aoou xoosm uepes nec?
They take the psycho-path! OHu 8b10UparOm NCUXOBAHHYIO MPONUHKY.

Kak Mb1 BummM, nekcemy «psychopathy pa3omBaroT Ha aBa KOpHS «psycho» - IcuxoBaHHBEIN U «pathy
TPOIIMHKA, 3TO ¥ CO3[]AeT UTPY CJIOB B aHIIIMICKOM si3bIKe. HO NJ1s1 pyCCKOTO SI3bIKa TaKOe pa3iioyKeHHe CII0Ba
«TICHXOTIaT» HE BO3MOKHO, TO3TOMY TIEPEBOJ] TAKOTO aHEKO0Ta TOBOJIBHO 3aTPyTHUTENEH.

IOmopucTraecknii 23h(HEeKT MOXKET co37aBaThCs 3a CUET MUCIOIB30BAHUS YHCTO CIOBOOOPA30BATEIHHBIX
BO3MO)KHOCTEH SI3BIKA.

What do you call a sketchy neighborhood in Italy? Kax met nazosewv nodospumensuviil paiion ¢ Uma-

A Spaghetto! auu?
Cnazcemmo.

B manHOM cimydae kK ocHOBe cioBa «spaghetti» crareTtn npubasnsercs jgekcema «ghetto» rerro. M3-3a
TOT0, YTO JaHHBIC CJIOBA UMEIOT B PYCCKOM SI3bIKE TAKOM K€ (POHETHUCSCKHI OOJIMK, KaK U B aHIJINIICKOM SI3bIKE
AHEKJIOT COXPAHSIET CBOM KOMUYECKUH 3D (DEKT.

Ha cunrakcuueckoMm YPOBHC s3bIKa O6I)IFpI>IBaCTC5I HCTOYHOCTH IOHUMAaHUA MOHCHeﬁ YHpaBJICHUS 1J1aro-
JIOB WJIK BCel KOHCTPYKIIMU B LCJIOM.

Once two blondes and a brunette got stuck in the el- Oo0nadicovl 06e GIOHOUHKU U OPIOHEMKA 3ACMPAIU 8
evator. augme.

One blonde starts to shout: OO0Ha O610HOUHKA HAYUHAEm KPUYamb,

— Help!!! — omoeume!!!

The other one: Jpyeasa:

— Help!!! — Ilomoeume!!!

A brunette brings in an advice: bpronemxa oaem cosem:

— Girls, shout together, it will be louder. Jlesouku, kpuuume emecme, mak Oyoem epomue.

The blondes shout: bronounxu xpuuam:

— Together!!! Together!!! — Bmecme!!! Buecme!!!

Kak MbI BUIIUM B aHEKI0TE, OJIOHIMHKY HEMTPABWIILHO HHTEPIPETUPYIOT COBET OPIOHETKU, OHH «Pa3pbIBa-
10T» clioBocodeTanne «shout together», u TakuM 00pa3zoM CUHUTAIOT, 4TO BMecTo cioBa «Help!», Hano kpuvarh
«Together!». Kpome Toro, B aHeKJ0Te NPUCYTCTBYET CTEPEOTUIT O HEBBICOKOM WHTEJUICKTYyaJIbHOM YPOBHE
OJIOHJIMHOK. AHEKJOThI CHHTAKCUYECKOTO YPOBHSI 03 KaKHX-JIMOO MOTEPh JIETKO MEPEBOMATCS HA PYCCKUH
SI3BIK.

Ha cemMaHTHYeCKOM YpPOBHE OOBITPHIBAHUE JICKCUKH SIBJIICTCSI OJTHUM U3 HauOoJiee YaCTOTHBIX MPUEMOB
JUISL CO3/IaHus FoMOopHucTUYecKoro 3ddekra.

YacThiM sIBICHUEM JUIS JISKCHUECKUX AHEKIOTOB CO3JaHHE KOMHUYECKOrO 3(deKra ¢ MOMOIIBI0 MHO-
TO3HAYHOCTH.

International survey about customs officers’salaries. Ipoxooum medxcOynapoonwvili onpoc o 3apniamax
The interviewer asks officers from Ukraine, Belarus and ~— compyounukoe mamooscennoi  cyoucovl. Humepevioep
Russia one question: How long would it take you to earn  3adaem oguyepam u3z Yxpaunvl, Beropyccuu u Poccuu

for a BMW? ooun eonpoc: Ckronbko 6pemenu Bam nompebyemcs,
umoodwvl 3apabomams ha BMB?
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Ukrainian: Well, I think at least 3 months. Ykpauney: A dymaio, umo no menvieu mepe 3 me-
Belarusian: It would take me about 5 months. caya.
Russian: I think for that I would need to work for 5 benopyc: Dmo 3aiimem 20e-mo 5 mecsyes.

years... Pycckuu: A oymaro, ymo 011 3moeo mue nompeoy-
Interviewer asks: Why so long? emcs 5 nem.
— Well, BMW is quite a big company... Hnumepsvroep cnpawusaem: Ilowemy max 0oneo?

— Hy, FMB — 5mo 00801610 0016UiA51 KOMNAHUAL.

B marHOM ciTyuae NCIob3yeTcss MHOTO3HaYHOCTh a00peBuarypsl BMB: 1) HazBanne komnanuu Bayrische
Motoren Werke (baBapckuii MOTOpHBIH 3aBOM) 1 2) aBTOMOOWIIN 3TOH aBTOKOMIaHUH. KpoMe Toro, B aHEKI0Te
SKCIUTYaTUPYETCs CTEPEOTHUIT O KOPPYMIIUPOBAHHOCTH cTpaH BocTounoit EBpombl.

B manHOM citydae mpu mepeBojie aHeKJ0T He MOTepsil IoMOopUCcTHYecKoro 3 dekra, Tak Kak JaHHas aod-
OpeBuarypa UCTIOIB3YETCS U B PYCCKOM SI3BIKE.

1 said to the Gym instructor “Can you teach me to do A cnpocun y uncmpykmopa 8 3ane: Bvl mosceme nay-
the splits?” YUmsb MeHs cadumvcsl Ha wnazam?

He said, "How flexible are you?” On omeemun: Hackonvko 6l euoxu?

1 said, "I can 't make Tuesdays”. A cxazan: A ne mo2y no emopHuxam.

B nanHOM ciydae repoii aHek0Ta myTaeT 3HadeHus ciioBa «flexible»: 1) able to bend or to be bent easily
without breaking u 2) able to change or be changed easily according to the situation. [Ijist pycckoro si3bika
cootBeTcTBeHHO: 1) Jlerko crubaeMslii, ynpyruii 1 2) YMeno 1 ObICTPO NPUCTIOCAOIHMBAIOIINICS K YCIOBUSIM,
oOcrosTenbeTBaM (0 uesnoBeke). [I0CKOIbKY B pyCCKOM SI3bIKE TAKXKe MPUCYTCTBYIOT 3TH JIBA 3HAYCHUS CIIOBA,
TO aHEKJIOT JIETKO NIEPEBOIUTCS Ha PYyCCKUH S3bIK 0€3 IOTEPH B CMBICIIC.

Why was Cinderella kicked off the soccer team? Houemy 3onywky evienanu us ¢ymoonbHOU KOMAH-
Because she kept running from the ball! ov1?
Ilomomy umo beeana om msua (bana).

Eme omHUM 4acTOTHBIM SIBIICHHMEM CEMAaHTHYECKOTO YPOBHSI SIBJISIETCS JIEKCHUYECKass OMOHUMHYHOCTD.
[Ipu mepeBoae Ha PyCcCKUM S3bIK BHILIETIPUBEACHHBIA aHEKAOT TEPSIET BECh CBOM IOMOPUCTHUYECKUH 3 deKT,
MTOCKOJIbKY B PYCCKOM $I3bIKE, B OTJIMYMH OT aHIIIMHCKOTO CIIOBA «MSI1» U «Oam» He SBIAIOTCS OMOHUMaMu. B
JAHHOM Clly4yae MepeBOJYMK JOJDKEH 3aMEHUTh OPUTHMHAIBHBIA KOHTEKCT Ha KOHTEKCT HOHSATHBIM HOCHUTEISM
PYCCKOTrO s3bIKa.

B nanHO# cTaThe MBI pAaCCMOTPENTN aHEKIOThI Pa3HbIX SI3BIKOBBIX YPOBHEH, HEKOTOPHIC M3 HUX HE Iepe-
BOJMMBI U3-32 0COOCHHOCTEH SI3BIKOBOM CHCTEMBI, 3TO KacaeTCs B OCHOBHOM (POHETHYECKOTO M JIEKCHUYECKOTO
ypOBHEH. DT0 00YCIIOBIICHO MEXbSI3bIKOBOI aCUMMETpHEH SI3BIKOB. B 3THX ciydasx nepeBoJuuKy MpUXOIHT-
csl BBIOMpATh M aJaNTHPOBATh aHEKIOTHI MO CUCTEMY PYCCKOTO SI3bIKa, UYTO clenaTh (0COOCHHO B ClIydasx
(hOHETHUYECKUX aHEKJOTOB) OUCHb CIIOKHO.

Onnaxo OosbIIasi YacTh JMHIBHCTHYECKUX aHEKJOTOB JIETKO MEPEBOAMMA HA PYCCKUH SA3BIK O€3 MOTepH
IOMOPHCTHYECKOTO 3 peKTa.
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JIMHTBOCTUINCTIIYECKIIE 0COOEHHOCTH IIepeBofa
pomana JI. H. Toncroro «BoiiHa u Mup» Ha aHITTMIICKUI A3BIK

TOMMWIINH A. M.

HavuonanvHoiil mexnudeckuii yHugepcumem «XapvKo8cKuil NOAUMEXHUMECKULE UHCMUMYM»
(e. Xapoxos, Yikpauna)

Annomauus. IIpodeccuonanvoti 3a0a4eri nepesoOUUKA S6IACMCS BbIABIEHUEe OMIUMUMENbHVIX Hepm Xyoode-
CMBeHH020 NPOU36edeHls, KOMOopoe nepesoOUmcs. AHANU3 CIMUNUCMUYeCKUX Puzyp U npuemos 6 mexcme nepesooa
pomana «Botina u Mup» noKA3A, 4o nepesooHur 00CMAmo4Ho 6epeiHo 00Pauaemcs ¢ MeKCMom NPoU3eedeHls,
NPOABAL UHO20A OMUEINIUBO 3aMemHble noNnbimKu yryuuums nposy /1. H. Toncmozo.

Linguistic and Stylistic Peculiarities
in the Translation of “War and Peace” by Leo Tolstoy

TOMILIN A.M.
National Technical University “Kharkov Polytechnic Institute”

Abstract. The ability to identify the distinctive features of a masterpiece, which is translated, is an integral part of
professional translators’ work. The research of stylistic figures and techniques in the English translation of the novel “War
and Peace” reveals the fact that the translator treats the original version with care, sometimes showing clearly noticeable
attempts to improve the prose by Leo Tolstoy.

Keywords: literary translation, stylistic devices, “War and Peace”, cross-cultural interplay, period, simile.

Ob6pamasice k mpobiemaM TMepeBoja XyI0KECTBEHHOTO TEKCTa, ¢ HAlllei TOYKH 3peHHUs, HeOOXOIUMO B
TIEPBYIO Ouepeb MoJA00paTh MaTepHual uid aHau3a. DTOT MaTepual J0JKEeH OTBeYaTh IeJIOMY PsIly KpHUTe-
pHEB, Ha TIOCTIETHEE MECTO B PSITY KOTOPBIX 3aHUMAeT 00BbEM TEKCTa, TaK KaK TOJIBKO 0OBbEMHBIH TEKCT MOXKET
00eCIeunTh JJOCTATOYHBIM MaTepral JIjIsl aHalIN3a, & TAKXKE OTCYTCTBHE BEPOSITHBIX CTATHCTHYECKUX TTOTPEII-
HOCTeW. BTopsIM KpuTepuem sBIseTcs MOMyISIPHOCTD XyJJ0’KECTBEHHOTO TEKCTa cpe/i unTaTeneil u nmpodec-
CHOHAJIOB, JyYIII€ BCEro, €CAN DTOT TEKCT BKIIFOYEH B IIKOJIBHYIO IIPOrPAMMY, YTO HaBEPHSAKA rapaHTUPYET
HaJIMYHE KaueCTBEHHOTO U MaKCHMAIIbHO MPOQECCHOHATBHOTO mepeBoia. KpoMe 3Toro, TeKCT JOMKEH OBITh
JOCTYTICH, XapaKTepPU30BaThCs «BBICOKOI CTEMEHBIO XyA0KECTBEHHOCTH», TO €CTh UMETh BCE HEOOXOTUMBIE
CTUJIMCTUYCCKHUE MTPU3HAKU, HC TCPATH cBOEH AKTYaJIbHOCTH U B TO K€ BpPEMH SABJIATHCS KJIACCUYCCKUM ITPOU3-
BEJICHHEM, T. €. IPOU3BEICHUEM, MPOIIEAITIM IPOBEPKY BpEMEHEM, HIMETh IOCTaTOYHBIN 00heM KPUTHUYECKON
JINTEPATYphI U T. 1.

Bcem 3TuM KpuTepusaM Kak Helb3s JIydllle COOTBETCTBYET TeKCT pomaHa «Boiina u mup» JI. H. Toncroro,
TeM 0oJjiee, YTO TEeKCT pOMaHa HEOJHOKPATHO TOABEPrajicsi HE TOJNBKO JINTEPATypPOBEAUYECKOMY, HO M JIMHT-
BucTrueckomy ananu3y [OzepoBckuit 1990; Unuepun 1956]. Jlnsa ananuza Hamu ObUTH BRIOpaHBI BAPHAHTHI
MIPOU3BEACHUH, 00a CUYMTAIONUECS KIACCHYCCKUMU. PycCKuil opuruHaAN TEKCTa MUTUPYETCS MO COOPAHHIO
COYMHEHUH B ABCHAAIATH TOMaX, U3MaHHOMY B MockBe m3narenbcTBoM «lIpasna» B 1987 . Aurmiickuii me-
peBOJ IUTUpPYETCs 10 u3nanuio “War and Peace” Penguin Popular Classics, Beimeaiiemy B 1997 1.

IlepBoe, uto Opocaercs B I1a3a MPHU CPaBHEHUH JIBYX TEKCTOB, 3TO TO, YTO TEKCT IMepeBojia YJICHUTCS HE
COBCEM TakK, KaK 3TO ACIACTCA B A3bIKEC OpUTHHAJA. Kaxk HU3BCCTHO, HpHBBI‘-IHbeI JJId HaC OpUrvuHall JCJINTCA
Ha 4C€TBIPC TOMA, KOTOPBIC ACIATCA Ha YaCTHU KOJIMYCCTBOM OT TPEX 0 IIATU, KOTOPBIC B CBOIO OUCPEAb ACTIAT-
cs1 Ha HEOOJIBIIINE TI0 pa3Mepy IIaBbl. B KHHUIe TPeACTaBICH 3MUJIOT, KOTOPBIM TaKXKe JIEIUTCS Ha JIBE YaCTH.
B nepeBonie ke paszeneHne Ha TOMa OTCYTCTBYET, IMEETCsl TOJBKO pasfesieHue Ha KHUTU (hooks), KoTopbie
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COBIIAJIAIOT C YaCTSAMH ¥ TaKXe JEJSATCS Ha IIaBbl, OTMEUCHHbIE pUMCKUMH Idpamu. Ho mmaBHOE oTimumne
3aKIIIOYAETCS B TOM, YTO KKIYIO TJIaBy MpenBapsieT KPaTkoe CoJepKaHne OCHOBHBIX COOBITHI IJ1aBbl, HAITPH-
mep: “XIII. Bagration in action. Tushin s battery. Setting Schon Grabern on fire”.

O4eBHTHO, YTO MEPEBOAYNK PYKOBOJCTBOBAJICS B IMIEPBYIO OUEPElh COOOPAKEHUSIMH Y100CTBa JUI aHTIIO0-
SI3BIYHOTO YMTATENs], a TAKXKe TPAJAUIINN aHTTIMIHCKIX U3aTEeNbCTB.

Y4eHBIMU-THHTBUCTAMH HEOITHOKPATHO OTMEYAJIaCh TSHKEIOBECHOCTD MPO3bI TOJICTOTO, ee TeperpyKeH-
HOCTbH JETAISIMU ¥ N30BITOYHAS TEOPETH3AIIHS, YTO, HECOMHEHHO, MPOSBHUIIOCH B CTHIIMCTHUECKHUX CPENICTBAX,
MMEIOIINXCS B POMaHe.

«Kaxnprit aBTOp TpyHeH mo-cBoemy, — roBoput lluBep. — Ho “Boiina u Mup” npeacrasiser coboit yHH-
KallbHOE coueTaHne TpyaHocTel. [lepeBogunkn 9acto cyutaroT ToJICTOTO CpaBHUTENHHO MPOCTHIM IS TIEpe-
Boma. Ecim yaecTs, uTo TosicTo# He TydIuii CTHIIUCT M €T0 SI3BIK MOYKHO IMTPUOTU3UTEILHO ITepeaaTh MpHIIa-
JKeHHBIM aHTJIMHACKUM, 3a]1a4a MOXKET IT0Ka3aThCsl CPABHUTENBHO JIeTKONH. Ho ecii mprueMOTpEeThCs K €T0 S3bIKY
ITOBHUMATEJIbHEE, OH CTAHOBHTCS €/1Ba JIM HE CaMBIM CJIOKHBIM TS IepeBonay [badumkas 2010: 1].

Takum o0b6paszom, BeIOOp TekcTa poMaHa «BoiHa m MHpP» MPEACTABIIETCS BeChbMa M BECbMa 00OCHO-
BaHHBIM €IIIe W B CHIIy 0COOEHHOCTEH TOJCTOBCKOTO TEKCTAa M HAJIMYHS CEPhE3HBIX BHI30BOB MEPEBOTUHKY,
B3SIBIIEMY Ha ce0si CMEIOCTh IepeBOIUTH poMaH. Heo0XoaMo OTMETHTD, YTO TIEPEBOJ] TAKOTO POMaHa Jaxke
TEOPETHYECKHA HEBO3MOYKHO CIIEIaTh UICATBHO, XOTS OBl B CHITY CEPhE3HBIX KyJIBTYPHO-CTPAHOBETIECKUX Pa3-
JTUYUR MEXTy TTOTCHIIMAJbHBIMU YHTATENIMA OpWUTHHAJA M mepeBoja. boiee Toro, MoXHO OTMETHTH, YTO
COBpPEMEHHBIN PYCCKOS3BIYHBIA YUTATENb TOXKE, HACIAXKAASICh BETUKOJICTTHBIM OITMCAHUEM CIIEHBI OXOTHI, BBI-
HYKIeH Oy/ieT Bce BpeMst 3arisiIbIBaTh B « KOMMEHTapum» B IONCKaX TOIKOBAHHS TaKUX CIIOB, KaK «BBIKIIEID),
«IIPABUIIOY, KITOPCKAHBEY U JPYTUX JOCTATOYHO SK30THYHO 3ByUalNX B HAIIE BPeMs TEPMHUHOB. byKBaJIbHO €
TIEPBBIX CTPAHMI] POMAaHa MBI CTAIKMBAEMCS C 3araJIKaMy TaKOTO PoAa:

«IIpuexana Brictiast 3HaTh [leTepOypra, 1oam camble pa3HOPOIHBIE ITO BO3pAcTaM M XapakTepam, HO OfIH-
HaKOBBIE M0 OOIIECTBY, B KAKOM BCE YKWIIM; TIpHexaia J04b KHA3d Bacwms, kpacaBuia DJeH, 3aexaBiias 3a
OTIIOM, YTOOBI C HUM BMECTE €XaTh Ha Mpa3aHuK ociananKa. OHa Oblia B HQpe 1 OATBHOM IUTaTHE».

OOparuBIIUCH K aHTIIUHCKOMY TIEPEBOY, MBI C JIETKOCTHIO OOHAPYKHUM TONCKa3Ky: “The highest Peters-
burg society was assembled there: people differing widely in age and character but alike in the social circle to
which they belonged. Prince Vasili's daughter, the beautiful Helene, came to take her father to the ambassa-
dor’s entertainment; she wore a ball dress and her badge as maid of honor”.

[IpumepHO Takoi METO TONKOBAHHS HE3HAKOMBIX CIIOB MOXKHO PEKOMEHIOBAaTh, MIPH YCIOBHUH, YTO BBI
YBEPEHBI B IOOPOCOBECTHOCTH M TIpodecCHOHAIN3ME TepeBourKa. KcraTn roBopst, y)ke ynoMsHyTas rpam-
MaTH4YeCKas TSHKEIIOBECHOCTh TOJICTOTO TaKKe MOXKET CHITPATh 3IIYIO IIYTKY C COBPEMEHHBIM PYCCKOSI3BIYHBIM
YUTaTeJIeM, BeJlb MBI celidac He TOBOPUM «B HarpyJAHOM 3HAKe MM B 3HAYKe», O0JIee TOro, 10 3aKOHAM JIOTUKU
CIIOBOCOYETaHUE «0aTIhbHOM IUIATHE» JTOJHKHO MPEIIeCTBOBATH CIIOBOCOUETAHHIO «B MIH(PE» B PSILY OTHOPO/I-
HBIX YICHOB. B mpuBeIeHHOM pUMepe €CTh ellle OHO HHTEPECHOE SIBIIEHHE, KOTOPOE HE MOXKET He MPHUBIIEYb
BHHMaHUE HCCIIEI0BATEIS.

Jiis Hauaa npencTaBisieTcs HeoOXOAMMBIM IPUBECTH JIOBOJIBHO UIMHHYIO IIUTATY, KaCaloIIyIOCs NMEH-
HO ITepeBoia, KOTOPBIA MBI paccMmarpuBaeM. «Hanbosee N3BECTHRIN 10 CUX TOp mepeBon « BoWHBI 1 Mupay,
KOTOPBIH CIYUTACTCS B aHDIIOS3BITHBIX CTpaHaX Kiaccwmueckum, Obl1 caenan B 1904 1. Koncranc I'aprerrt, na-
MO BEChbMa HPHEPIUYHON W JESATEIBLHOM, NepeBe/lield Ha aHTTIMHCKUN 0KoJio 70 TOMOB PYyCCKOM KIJIACCUKH.
OpnHako, TOHSICh 32 KOJIMYECTBOM, OHA CEPhE3HO Tepsia B kKauecTBe. Ee mepeBon «BoitHb 1 Mupa» HEIIOX,
mpocTto 3To He coBceM Tomctoit. Koro 6b1 Hu nepeBoamna ['apHETT, Bce BBIXOAWIIO y HEE MO-BUKTOPHAHCKU
magkuM. Mocnd bpoackuii B cBoe Bpems 3aMeTwII, 9To, duTas Tonctoro u JloctoeBckoro B mepeBogax [ ap-
HETT, aHIJIOS3bIYHAS MTyOIHKa «BOCIIPHHUMAET UX KaK OJTHOTO BEJIMKOTO PYCCKOTO MUCATENS». «ITO TOT TEKCT,
10 KOTOPOMY aMEPHKAHIIbI, KaHAIIIbI, aHTIIMYaHe, aBCTPAJIMHIIBI U eIlle TToIMHUpa MpeacTaBisior cede Toncro-
ro, — TOBOPUT Mapk 3WHOBBEB, OBIBITNI MOCKBHY, MIPETIOIaBaTeIh PYCCKOTO SI3bIKA M JTUTEPATyphl B OJTHOU
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13 HBIO-HOPKCKUX IIKOJI. U 3TOT TEKCT HE MMEET HUUETOo 001Iero ¢ “BoiHON n MEpOM™, KOTOPYIO 3HaeM MBI,
KpoMe pasBe uTo ciokeray. [lo cmoBam 3uHOBBREBa, ['apHETT pacTepsiyia BCIO ayTEHTHYHOCTD M «PYCCKOCTH)
TomncToro, Mo cBoeMy JKeIaHWI0 yOupana Ienbie KyCKH TeKCTa, CIIOKHBIC /IS TTePeBO/ia — HallpuMep, HEKOTO-
peIe hHITOCcOCKUE OTCTYIUICHHUS aBTOPA, KOTOPhIE Jajke M PYCCKOS3BITHBIN YeIOBEK HE C TIEPBOTO pa3a MOHH-
MaeT; TIePeBOIMIA TIPSIMYIO pedb B KOCBEHHYIO, YTOOBI M30€KaTh «CJICHTa», U TaXe pa3OnBaia «KOPOHHBIE»
JUTHHHBIE TIpeiokeHus Toxcroro. «I'pybo roBops, 3TO TaKoi Mepeckas CBOUMH CIIOBAMM», — MOJBITOKHBAET
3uHOoBREBY [babumkas 2010: 1].

[ToMuMO KEeCTKOM KPUTHUKH TTEPEBOIINKA, B TAHHOM IIUTATE OJHON W3 MPETCH3UH OBIIO HATHINE Pa30uB-
KW JTUHHBIX Tpeanioxernid Toncroro Ha Oonee kopoTkne. M3 yHHBEPCHTETCKOTO Kypca TEOPUU W TIPAKTHKU
TepeBo/ia HaM JOJDKHA BCIIOMUHATHCS TIPOCTast PEKOMEH IAIHS TI0 TTOBOAY Pa30MBKHU 3aKPYUEHHBIX MTOJIUTIPE-
JTUKaTHBHBIX KOHCTPYKIIMH, YaCTO eIlle OCIOKHEHHBIX MPUYACTHBIMH U JIeeTPUIaCTHBIMUA 000pOTaMu, Ha 00-
Jiee TIPOCTHIE MPEIOKEHUS C TENbI0 TPUAAHNASA TeKCTY OOJNBIIeH MPOCTOTHI, IMOHATHOCTH U JJaske TapMOHNY-
HOCTH.

Opnako HaI aHANK3 MMoKa3ai, yTo Koncranc ['apHeTT He uieT mo aTomMy myTu! Y Hee CBOM MpeAcTaBe-
HHUS O TIPOCTOTE W TApMOHWHU. M MBI HAOIIOMAEM 3/1€Ch BKITIOUEHHE CIIEAYIOMIETO TPOCTOTO MPENIOKEHUS B
CTPYKTYpY Ka3aJoch OBl U TakK MEperpyKeHHOro 000pOTaMH MOJHIMPEANKATHBHOTO Tpematoxkerns. Cyms 1mo
BCEMY, 3TO TIPUHITUITHATIHFHAS TIO3HIINS TTePEBOAYNKA, TaK KaK JBa CPABHUBAEMBIX TEKCTa M300MITYIOT 10100~
HBIMH TTPAIMEpPaMHU:

Kmo 2o6opun ¢ el u guden npu kaxcoom ciose ee ceemiyro YIvlOouKy u onecmsuue oeivie 3y0bl, KOMopwle
BUOHENUCH becnpecmanHo, Mom OYMAai, 4mo OH 0COOEHHO HbiHye atbeseH. M smo oyman kaxcovlil.

All who talked to her, and at each word saw her bright smile and the constant gleam of her white teeth, thought
that they were in a specially amiable mood that day.

Crnenyromuii mpuMep, KOTOPBIN TaKKe XapaKTEepU3yeTcsl HATMYUEM MTOA0OHOTO BKIIIOUCHHS B CTPYKTYPY
MOJMITPEIUKATUBHOTO MPEAJIOKEHHS Ha 3TOT pa3 yXKe CIOKHOIOIYMHEHHOTO (B OpUTMHANE) MPeIOKEeHNUS,
HMHTEPECEH TAKXKe NEPEBOJOM THITMYHONW PYCCKOM JIEKCUYECKOM €MHUIBI C KyIbTYPHBIM KOMIOHEHTOM «HH-
TEJUTMTCHIUS», TIPUUEM TIEPEBOJOM, KOTOPBI HE OTMEUEH BO BCTPETUBLIMXCS HaM JBYSI3BIYHBIX CIIOBApPSX.
Ckopee Bcero, nepeBoz ObUT CAENaH O TOro, Kak B POCCHHMCKON M 3apyOeHOH TuTeparype pa3BepHyIach
LIMPOKAs M AOJITast AUCKYCCHS 110 [TOBOLY MHTEJUIMTCHINH KaK (DEeHOMEHA CKIIIOUUTEIBHO PYCCKOH coLlnalib-
HO-TIOJIUTHYECKOH JKU3HH.

I Ivepa, éocnumannozo 3a epanuyei, smom geuep Annvt [1asnosuvi 6wl nepewlii, KOMOPLIL OH GUOET 6

Poccuu. On 3nan, umo mym cobpana ecs unmennueenyus [lemepoypea, u y nezo, kax y pebenka 6 uepyule4Hou
naske, pazoezanucs 2naza. On 6cé OONCA NPONyCMums yMHble Paze080pbl, KOMOPbLE O MOJICEN YCbIXAMb.

Pierre had been educated abroad, and this reception at Anna Pavlovna s was the first he had attended in Russia.
He knew that all the intellectual lights of Petersburg were gathered there and, like a child in a toyshop, did not
know which way to look, afraid of missing any clever conversation that was to be heard.

[Tpy BHUMATEITFHOM PAaCCMOTPEHUH JIAHHOTO MEePeBO/ia HEJIb3sl He 00paTUTh BHUMaHHUs Ha TOT (HakT, 4To
3aMedaTeIbHOE )KUBOE TOJICTOBCKOE cpaBHEHHE [Ibepa ¢ pebeHKoM OepeskHO OBLIO COXPAHEHO MIPHU MEPEBOJIE.
BooOrmie, Hamr TMYHBINA OMBIT aHAIHM3a MEPEBOAOB U OPUTHHAIBHBIX TEKCTOB ITO3BOJIMI BBIABHUHYTH IpPE/IBaA-
PUTENBHYIO THIIOTE3Y O TOM, YTO, KaK MPaBHJIO, HA YPOBHE CHHTAKCHYECKOM U MOP(EMHOM TEepPEBOJUNUKH
YyBCTBYIOT ce0sl HAMHOTO CBOOOJTHEE, YEM Ha YPOBHE JIGKCUUECKOM. DIHUTETHI OCTAIOTCS dITUTETaMH, MeTado-
pBl — MeTadopaMu, TUIIEPOOITBI — TUTIEpOOIaMH. A BOT IOBTOPBI, MOJXBATHL, IEPUOABI — Apyroe jaeino. [lepe-
BOJIYMKH JIaJIEKO HE BCET/a YACNIAIOT JODKHOE BHUMaHUE NMEIONUMCS B TEKCTE OPUTHHAIA CHHTAKCHYECKUM
CTHJIMCTHYECKUM (urypam.

TrarenpHBIN aHATU3 ABYX PACCMAaTPUBAEMBIX TEKCTOB TAKKE MOATBEPKAAET YKA3aHHYIO TeHIEHIUIO, XO-
POIIUM MOATBEPKACHUEM KOTOPOU SBIISIFOTCS CIIeTYIOIINE TTPEATIOKCHUS:
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Beuep Annvi Ilasnosnvi Ovin nywen. Bepemena ¢ paznubix Cmopon pagHOMEpPHO U He YMOIKAS, WLYMETU.

Anna Pavlovna s reception was in _full swing. The spindles hummed steadily and ceaselessly on all sides.

Emte ogHO cTrnMcTHYECKOE CPEACTBO B BHJIE Pa3BEPHYTOM MeTapOphI TIepeaHo MePEBOTIUKOM C MaKCH-
MaJbHOH TOYHOCTBHIO H B COOTBETCTBHH CO BCEMH PEKOMEHIANMSMHU TEOPUH TIepeBosia (MMeeTCs B BUILy «HE
yMOJKash» U «ceaselesslyy — mepeBoJl OMMHOYHOTO JESTPUIACTHS C TIOMOIIBI0 Hapedrs, 00pa3oBaHHOTO OT
OTIJIArOJIHHOTO MPUIIAraTeTbHOTO).

B menmoM MOXXHO OTMETHTB, YTO TIEPEBOJI pOMaHa HENb3sl Ha3BaTh CIUIIKOM BOJHHBIMH W 0ojiee TOTO,
HUKAK HEJb3s1 COITIaCUThCSl ¢ MapKkoM 3MHOBBEBBIM O KAKOM-TO «II€PECKa3e CBOUMH cioBaMm». KoneuHo, npu
TLIATEJILHOM ITOMCKE MOYKHO HalTH B TEKCTE MEPEBO/Ia HEKOTOPHIE HECOOTBETCTBUS, KOTOPBIE, HA HAIll B3I,
MOYKHO B CaMOM 0O01IIeM BHjI€ O0BSICHUTH COOCTBEHHBIMHU TPEICTABICHUSAMH TIEPEBOTUNKA 00 M3SIIHOM, TIpe-
KpacHOM ¥ TapMOHHYHOM. B crily 3TOro Takne HECOOTBETCTBHS HE MOTYT OBITh HAa3BaHBI HETOYHOCTSIMHU, a
CKOpee, TIOMBITKaMH 00padoTaTh TEKCT OPUTHHAJA COTIIACHO C KYJIBTYPHBIMH TPAAMIUSIMHU TTOTCHIINATIHHOTO
gutarens. Crenyromuil mpuMep MpeacTaBIsIeT coO0i 3aMedaTebHbIH 00pa3er TaKoTro MOAX0/a:

Anna Ilasnosua, oueeuowno, yeowana um ceoux cocmeil. Kax xopowuii memp 0’omenv nooaem xkax Heumo

CBEPXECMECMBEHHO-NPEKPACHOE MO KYCOK 20650UHbl, KOMOPbILL eCb HE 3aX04emcsl, eclu Yeuoams €20 8

2pﬂ3H01:l KYXHe, makK 6 HbIHEeUHUTL eeuep Anna Ilasnosna cepsupoesaila C6oUM coCmsAamM cCHa4ala 6UKoHma, nomom
a66ama, KAK 4mo-mo ceepxvecmecmeeHHo YMOHYEeHHOoe.

Anna Pavlovna was obviously serving him up as a treat to her guests. As a clever maitre d’hotel serves up as
a specially choice delicacy a piece of meat that no one who had seen it in the kitchen would have cared to eat,
so Anna Pavlovna served up to her guests, first the vicomte and then the abbe, as peculiarly choice morsels.

3aMeHa «TpsI3HON KyXHW» Ha IPOCTO «the kitchen» naeT HEBEPOATHBIA IPOCTOP ATl MOJOOHBIX PACCYK-
JeHUH, TeM Oolee, YTO 3TO HE SAMHCTBEHHAS MOMBITKA MEPEBONUYMKA M30€kKaTh YEro-TO HEIOCTATOYHO H3-
SIIHOTO. B TekcTe mepeBoga MOXKHO OOHApYKUTH €lle He OOUH TAaKOH MpHUMEp, U B JaHHOW CTaThe OHH HE
MIPUBOISATCS JIMLIB C ETbI0 SKOHOMHH MECTa, TeM 0oJiee YTO HEeNb3sl He IPUBECTH €LIe OJMH NPUMeEp, BeCbMa
YacTOTHBIN [T TEKCTa NMEPEBOAA U MPEACTABISAIOIINN HECOMHEHHBIN NHTEPEC JUIsl HACTOSIIETO aHAIn3a:

Kusisicna Dnen ynvlbanace, oHa NOOHANACH ¢ MOIO JHce HEUSMEHSIOWEIOCs YIbIOKOU GNOJHE KPACUBOL JiCEH-
WUHDL, ¢ KOMOPOoIo OHa éouina 6 cocmunyio. Crneeka uwyms ceoero 6en0io banbHoI0 podoil, YOpanHow niouem
U Moxom, u Onecmst GENU3HOIO Niey, ISIHYeM 60JL0C U OPULLSIHINOS, OHA NPOULLA MENCOY PACCHYNUSUUUMUCS
MYHCUUHAMU U NPAMO, He 2405 HU HA K020, HO 8ceM Yavldasach U Kak Obl 100e3HO0 npedoCcmasiss Karcoomy
npaeo 1106068amuvCs KpAcomoro c60e2o CMAand, NOJHLIX Niey, OYeHb OMKPLIMOll, o moz2oauitel mooe, epyou u
CRUHbL, U KaKk 6y0mo 6HOCs ¢ c000i0 bneck bana, nooowna k Aune Ilasnosne. Dnen 6viia max xopoua, ymo He
MONbKO He ObLIO 6 Hell 3AMemHO U MeHU KOKeMCmaed, HO, Hanpomue, eti Kak 0y0mo co8ecmuo 0bllo 3d C6010 He-
COMHEHHYI0 U CIUUKOM CUTbHO U hobedumenvHo-Oeticmayrowyio kpacomy. OHa Kak OyOmo dicenanda u e Mo2na
YMAnums oelicmaue ceoetl Kpacomol.

The princess smiled. She rose with the same unchanging smile with which she had first entered the room--the
smile of a perfectly beautiful woman. With a slight rustle of her white dress trimmed with moss and ivy, with a
gleam of white shoulders, glossy hair, and sparkling diamonds, she passed between the men who made way for
her, not looking at any of them but smiling on all, as if graciously allowing each the privilege of admiring her
beautiful figure and shapely shoulders, back, and bosom--which in the fashion of those days were very much
exposed--and she seemed to bring the glamour of a ballroom with her as she moved toward Anna Paviovna.
Helene was so lovely that not only did she not show any trace of coquetry, but on the contrary she even appeared
shy of her unquestionable and all too victorious beauty. She seemed to wish, but to be unable, to diminish its

effect.

Kaxk BUJHO M3 NPHUBCIACHHBIX OTPBIBKOB TEKCTA, BLICTYIIAIOUIMX B AJAaHHOM CJIyda€ B Ka4€CTBEC MUKPO-
TEKCTa, MEePEBOAYMK TIIATEIBHO CIEAYyeT TEKCTYy OPUTHHAJA, MBITAsICh MepeaTh BCe 0COOCHHOCTH JIEKCHYe-
CKHX eIMHUII, IMEIOIIMXCS B TeKcTe. Hamprmep, CiioBo «po0a» COBEPIIEHHO Oe3yIPeuHO MepeBeIeHO CII0BOM
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«dress», X0Tsl OHO (PPAHITY3CKOTO TIPOMCXOXKCHHS M B aHIJIHMICKOM SI3bIKE MIMEETCSI TAKOE YK€ CIIOBO TOTO KE
npoucxoxaenus. OqHako HanOoiee MHTEPECHBIM, C HAlllel TOYKH 3PEHUs, SBISETCS TOSBICHUE CTHIUCTH-
YEeCKOTO IMpHeMa IMoIXBaTa — MMOBTOPa B TEKCTE NepeBO/ia, yUUTHIBAS, YTO B OPUTHHAIE TIPOU3BEACHUS STOTO
CTHJIMCTHYECKOTO TIpueMa He HaOmofaercs. DTOT NMPHeM OpraHu3yeT Hadalo MHKPOTEKCTa B COOTBETCTBUU
C MIPEJCTABICHUSIMH aBTOPa MEPEBOA O TAPMOHHUH B XyH0)KECTBEHHOM TEKCTE, KOTOPBIH HACTOJIBKO yBIIEUeH
MMM, 9TO, BO3MOXXHO, IOMUMO COOCTBEHHOH BOITH, IBITAETCS TApMOHU3UPOBATEH TIPo3y ToscToro, mpuBeas ee
K COOCTBEHHOMY TPEJCTABICHUIO 00 HM3SIIHON MPO3e, B TO BpeMs KaK CPeAH MCCIIEAOBaTENei TOJICTOBCKON
MIPO36I JAaBHO YKOPEHHMIIOCh HEOE30CHOBATENBHOE MTPECTABIEHHE O TOM, YTO OH HAMEPEHHO M30eraj UCKyC-
CTBEHHBIX CTHIIHCTHYECKHX mprueMoB [S3b1k JI. H. Tomcroro 1979], xak HaM Ka)keTcs, B CHIIY CBOETO TIpe/I-
CTaBJIEHUS O IPEKPACHOM — HETIPUKPAIIEHHON TIpaBJIe.

B TekcTe opurunama pomaHa, OJHaKO, ITUPOKO MPEACTABICHB CHHTAKCUYECKHE CTHIIMCTHUECKHE CPEel-
CTBa, BKIIFOYAst TOBTOPHI, TTOJXBATHI, TAPAIIEIN3M KOHCTPYKIUH | T. 1. B 4acTHOCTH, IO JAHHBIM HEKOTOPBIX
WccIenioBaTenel, nepruos Kak ocobas cTuimctruaeckas ¢purypa ucronszyercs JI. H. ToncteiM B TekcTe pomana
Oonee mBammatu pas. [Koxkmra 1980: 5]. [IpencraBmsercs, 94To U 3Ta mudpa sBISICTCS HECKOIBKO 3aHIKCH-
HOU. DAKT TAKOTrO MIMPOKOTO UCIOJIb30BAHUS CTUIIMCTUHYECKUX CPEICTB aBTOPOoM «BoitHBI 1 Mupay, ¢ Hailen
TOYKH 3PEHHUS, HUKAK HEe MPOTUBOPEUUT BHICKA3aHHOMY BBIIIIE 3aMEYaHHIO, TaK Kak ToNCTOM n3berar MMEeHHO
«YKpalaTeIbCKOTro» MOAX0/Aa K OPraHu3allui TeKCTa, B CHITy CBOMX YOCKICHUH U Xy/T0KECTBEHHOTO BHICHUS
siBIIeHUH. YTOOBI MONTBEPAUTH ATOT (haKT, TPUBEEM €IlIe OINH 3aMedaTeIbHbBIN TPUMEpP TOJICTOBCKOTO TEKCTA,
a TaKkKe ero nepeBo/l Ha aHINIMUCKUN A3bIK, HE MEHEE IPUMeYaTeIbHbIN:

I'pag srce Pacmonuun, Komopuiti mo cmvloul mex, KOmopble Ye3icaiu, mo 6ble03uil NPUCYmCcHeeHHble Mecma,
Mo 8bl0ABANl HUKYOA He 200HOe OpyJicue NbiaHoMY cOpody, mo NoOHUMAn odpasa, mo 3anpewan Ageeycmuny
8b1803UNL MOWU U UKOHDL, MO 3AX6AMbIEAT 6Ce YACTHbIE NOOBOOYL, Dbisuiue 8 Mockee, mo na cma mpuoyamu
wecmu no08ooax yeo3un denaemvlil Jlennuxom 030VuiHblUL WAp, Mo HAMeKal Ha mo, Ymo oH coxcdicem Mockey,
MO PAccKasvleéai, Kak oH ciice2 coll 00M U HANUCAN NPOKIAMAYUI0 PPAHYY3aM, 20€ MOPIHCECBEHHO YNPEKal
UX, UMO OHU PA3OPULU €20 OeMCKULL NPUIOM, MO NPUHUMAT CIA8Y coxcoceHus Mockaul, mo ompekancsa om Hee,
Mo NPUKA3LIEAN HAPOOY TOBUMb 6CEX WNUOHOB U NPUBOOUMDb K HEMY, O YHPEKAT 3d 9O HAPOO, MO BbICHLIAL
scex panyy3o6 uz Mockewvl, mo ocmagian 6 copooe 2-yxcy Obep-Lllanvme, cocmasnaguiyio yenmp eceeo pan-
YY3CKO20 MOCKOBCKO20 HACeNleHUsl, a 0e3 0co001l 8UHbI NPUKAZLIEAT CX6AMUMb U YEE3MU 8 CCHLIKY CMApo20 No-
umeHnHo20 noum-oupexmopa Knrouapesa; mo coupan napoo na Tpu IT'opel, umobwvl Opamucs ¢ ppanyyzami, mo,
4mobbl OMOeNIAMbCsi OM MO0 HAPOOd, OMOABAT eMy HA YOULUICMBO Yelo8eKd U CAM Ye34Cail 8 3a0Hue 80pomda,
Mo 2080pul, YUMo o1 He nepedxcugem necuacmus Mockewl, mo nucan 6 arbOOMvl NO-YPAHYY3CKU CIMUXU O C80EM
yuacmuu 8 3mom oeje, — SMOm 4eN08eK He NOHUMAL SHAYEHU COBEePUIAIOu|e20Cs COObIMU, d XOMmel MONbKO
umo-mo coenamv cam, yOusUmsb Ko2o-mo, Ymo-mo CO8epuumy NAmpUOMuiecku-2epolicKoe U, Kax Manbyuk,
De36UNCA HAO 8ETUUABIM U HEUSOEHCHBIM COObImUeM ocmagienus u coxcocerus Mockevl u cmapancs ceoetl
MANEHbKOU PYKOLL MO NOOWPAMb, MO 3A0ePAHCUBAMb MedeHUe 2POMA0H020, YHOCUBULe20 e20 emecme ¢ coOoll,
HAPOOH020 NOMOKA.

But Count Rostopchin, who now taunted those who left Moscow and now had the government offices removed,
now distributed quite useless weapons to the drunken rabble; now had processions displaying the icons, and
now forbade Father Augustin to remove icons or the relics of saints; now seized all the private carts in Moscow
and on one hundred and thirty-six of them removed the balloon that was being constructed by Leppich; now
hinted that he would burn Moscow and related how he had set fire to his own house, now wrote a proclamation
to the French solemnly upbraiding them for having destroyed his Orphanage; now claimed the glory of having
hinted that he would burn Moscow and now repudiated the deed; now ordered the people to catch all spies and
bring them to him, and now reproached them for doing so, now expelled all the French residents from Moscow,
and now allowed Madame Aubert-Chalme (the center of the whole French colony in Moscow) to remain, but
ordered the venerable old postmaster Klyucharev to be arrested and exiled for no particular offense; now
assembled the people at the Three Hills to fight the French and now, to get rid of them, handed over to them
a man to be killed and himself drove away by a back gate; now declared that he would not survive the fall of
Moscow, and now wrote French verses in albums concerning his share in the affair--this man did not understand
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the meaning of what was happening but merely wanted to do something himself that would astonish people,
to perform some patriotically heroic feat; and like a child he made sport of the momentous, and unavoidable
event--the abandonment and burning of Moscow--and tried with his puny hand now to speed and now to stay
the enormous, popular tide that bore him along with it”.

O6a mpeIokeHus IPEACTABISAIOT COO0H Teprojl, TOCTPOSHHBIN Ha OCHOBE MOMUIPEINKATUBHON CTPYK-
TYpBI, COUETAIONIEH pa3HbIe BUIBI ITOCIE0BATENIFHOTO TIOAYHHEHNUS M HEOJHOPOIHOTO COITOTYMHEHUS, MTPH-
YeM C TOUKH 3PEHHS COEPKaHUs ATOT TIEpHOJ] BKITIOYAET ce0s MeIbIi paccKas, €ClIN He IOBECTh, pa3BOpaYNBa-
oIUiics B IBYX TuTaHaX. [lepBoIii m1aH, KOTOPHI MOXKHO YCIIOBHO Ha3BaTh 00BEKTHBHPOBAHHBIM, HAWITYUIIIAM
00pa3oM TpeaCcTaBieH B MPOTa3uce, T. €. B IEPBO YaCcTH NEeproja, MpeacTaBisieT coboil moapoOHOe 1, Kasza-
J0Ch OBI, OECTIPUCTPACTHOE M3IIOKEHHWE NeHCTBHN mepcoHaka. OmHAKO MO0 Mepe pa3BOpavYMBaHHUs paccKasza
YUTATENIO BCe O0ee SICHBIM CTAaHOBUTCSI OCHOBHOM 3aMBICEN aBTOpPa, BTOPOH IUIaH, IJIaH CyOheKTHBHPOBAH-
HBIH, T7I€ BCSA MPOHMS U )KECTKask TOJICTOBCKAsI CaTHpa CTAaHOBUTCS Bce Oosee u Ooree 0ueBUIHON, 0COOEHHO B
aroJI03uce, T. €. BO BTOPOU YaCTH dTOW CTHIIMCTHYCCKON QUTypsl. [1000HEIHM caTnpudecKuii mprueM, T. €. TIpo-
THUBOIIOCTABJICHNE HAMEPEHHO 00bEKTHBHPOBAHHOTO BHEITHETO IJIaHa TIOBECTBOBAHMSA M BHYTPEHHETO CyOb-
EeKTUBHUPOBAHHOTO M YaCTO CapKaCTHUYECKOTO IJIaHa MOXKHO CYHTATh coBepiieHHO TunuaHbM s JI. H. Tom-
CTOT0, JOCTATOYHO BCIIOMHUTB €T0 OMHICAHNE OTIEPHOTO MPEICTABICHHUS B TEaTpe, a TAK)KE MHOXKECTBO JIPYTHX
BHEITHE 00BEKTHBHUPOBAHHBIX OIMCAHUH.

Tem He MeHee, IPUBEACHHBIN IPUMEp SBISETCS BCE-TaKH YHUKAIBHBIM, TIOCKOJIBKY BECh YKIIA/IbIBACTCS B
TPaHUIBI OJJHOTO TONHTIPETUKATHBHOTO MPEII0KEHNUS, PEICTABIISIIONIET0 COO0H TIepro.

OOparuBIIUCH K TEKCTY MEPEBOJIA, HEOOXOIMMO B TIEPBYIO OUYEPEh OTMETHTb, YTO MEPE IIEPEBOIINKOM
CTOSJIa JOCTATOYHO CIIOYKHASI ¥ MHOTOIIJIAaHOBAs 3ajada. Bo-miepBhIX, HEOOX0MMMO OBIJIO COXPAaHUTh BHYTPEH-
HIOIO (POPMY H3IIOKEHWS, T. €. IePeAaTh JaHHBIA MUKPOTEKCT C TIOMOIIBIO TIepro/ia, COOMIoAast 0 BOZMOYKHO-
CTH COOTBETCTBYIOIIIEE WICHEHUE Ha MPOTA3WC M armofo3uc. Bo-BTOPHIX, xKemareabHbIM OBIIIO OBl COXPaHUTh
BHEITHIO (OpMY M3JTIOKEHHs, T. €. Pa3BepHYTh MEPUOJ B paMKax MOJUMPEINKATUBHON KOHCTPYKIMH, TIPU
9TOM HE 0053aTENBHO MPHUAEPIKUBASACH OTPENEICHHON MOJIENIH €€ OPTaHU3aIlliU C ITOMOIIBIO Pa3HBIX BUIOB
MIOCJIEZIOBATENFHOTO TTOJYNHEHHS 1 HEOTHOPOIHOTO COMOYNHEHHs. HakoHe, B-TpeThuX, U 3TO TaKke ObLI0
HEJIETKO, MEPEBOMYHK OBLT 00s13aH TiepeaaTs 00a MiIaHa MOBECTBOBAHUS C YI€TOM WX BHYTPEHHETO ITPOTHBO-
MTOCTABIICHUSI.

[IpencraBieHHBIN TEPEBOA OPUTHHAIBHOTO TIEpHo/ia AT BCE OCHOBAHMS /IS BEIBOJA O TOM, UTO TIepe-
BOIYHK JTOCTOMHO CIIPaBHIICS CO BCEMHU TpEMs 3aJladaMu, CTOSIKUMU riepen HuM. [Ipu mepeBone He mocTpa-
JTaJTA HY TIEPHUOJ, HU 00a MIaHa TOBECTBOBAHUS W IMTPOTHBOITOCTABICHUE MEXIY HUMH, JTa)Ke BHEITH:S Gopma
IpH niepeBozie Obla coOMIoIeHa, pa3Be YTO 00OTaTUBITNCH HECKOJIBKUMH JTUIITHUMU MPUIaTOYHBIME HA MECTE
MIPUIACTHBIX 000pOTOB («what was happening», «that bore him along with it»). KpoMe Toro, MepeBoOIInK,
MIO-BUIUMOMY, HE YeprKajics OT coOla3Ha BBIACINUTh U TEM CaMbIM MOAYEPKHYTh BBOAHBIA dJIEMEHT --the
abandonment and burning of Moscow--, T0OaBUB OCTABIICHHUIO U COXOKCHUIO MOCKBBI OIIPEACIICHHOTO ApaMa-
TH3Ma, BIIPOYEM, COBEPIICHHO ONPABIAHHOTO.

Takum oOpazom, TOIBEPTHYB opurHHaAN U niepeBoa pomana JI. H. Toncroro «BoitHa u Mup» aeTaibHO-
My aHaJH3y, JOBOJHHO OETI0e M3JI0KEHNE KOTOPOTO TPEACTABICHO B HACTOAIICH CTaThe, MOXKHO MPHHATH K
HEKOTOPBIM BBIBOJIAM, C Pa3HOM CTENeHbI0 00001meHs. MBI TocTapaeMcs H3JIOKNTh UX B TIOPSAKE OT Ooiee
o01ero k 6ojee 9acTHOMY.

[Ipu ananm3e opurmHaia JIUTEPATYPHOTO MPOM3BENEHHUS M €r0 IepeBoJa COBEPIICHHO OIPaBIaHHBIM
MIPEJICTABIIACTCS OAXOA K HUM KaK K HEKOeMY TOJIO JIMHIBOKYJIBTYPHOTO B3aMMOJIEHCTBH. Takoil momxon
MTO3BOJISIET MAKCUMAITBHO BBIIBUTH U OCBETUTH HE TOIBKO CTHIIMCTUYECKHE MTPUEMBI U (PUTYPBI, UMEIOIIHECs B
MIPOM3BEICHUH, HO M 00ECTICYNTh CBEKHH B3IIIA/] HA OTHOIICHHUS JABYX KyJIBTYp CKBO3b IPU3MY XY/I0KECTBEH-
HOTO TIepeBozia. [Ipu 3ToM TepeBo; MOXKET CITYKUTh B HECKOJIBKO HEOXKUIAHHON POJIM KOMMEHTApHS K OPUTH-
HaJy Xy/I0KECTBEHHOTO MPOU3BEICHUSI.
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Habmromaemple HECOOTBETCTBHS TEPEBOJA M OPUTHHANA XyJ0KECTBEHHOTO MPOU3BEIEHUSI MOTYT OBITh
BBI3BAHbI CTETUUECKOM, UICOTOTMUYECKON UM MHOW MO3UIIMEN NepeBOAUMKA, & TAK)KE MOTYT MPOSIBISATHCS B
MTOJICO3HATEIEHOM CTPEMJICHUH YKPACHTh M TAPMOHMU3UPOBATh TEKCT OPUTHUHATIA B COOTBETCTBUH CO CBOUMU
COOCTBEHHBIMH TIPECTABICHUSAME O TAPMOHUH U U3sIIecTBe. VIHOTIa B 9TOM CTPEMIIEHNH ITEPEBOTYUK MOKET
3aiTH JTOCTAaTOYHO JIAJIEKO U CO3/]aTh HOBOE TIPOM3BEICHNE, MMEIOIIEe MaJio OOIIETO C OPUTHHAIIOM.

Kak mpasuiio, mepeBoguuK, paboTasi C OpUTHHAIOM, YyBCTBYET ce0st HAMHOTO OoJiee CBSI3aHHBIM TIPH TIe-
penade NTeKCHYeCKUX CTHIMCTHYECKHUX MPUEMOB, T. €. MeTadop, cpaBHeHHH, rurepoon u 1. 1. [Ipu mepeBoze
CUHTAKCHYECKUX CTHIIMCTHYECKHUX CPENICTB MEPEBOAUNK TyBCTBYET ce0s HAMHOTO O0siee CBOOOIHBIM U MOXKET
TIPOSIBUTH O0JIee THOKUI TIOIXO0 B CBOCH padore.

[IpodheccnonansHOM 3ama4ueii MepeBOIUNKA SABISAETCS BBISIBICHUE OTIIMYUTENFHBIX Y€PT Xy0KECTBEHHO-
TO MPOM3BENEHHsS, KOTopoe mepeBonutcs. Hampumep, mpu nepeBone pomana «BoifHa U Mup» mepeBOTINK
c/IeTan TMpaBWIIbHOE HAOIONEHHE O TOM, YTO OJHOW M3 OCOOCHHOCTEH TeKCTa pOMaHa SBISETCS IIMPOKOE
WCTIOJIb30BAHNE CTUJIIMCTUYECKUX TIPUEMOB U (UTYp, B OCOOCHHOCTH Ha 0a3e MONUTPETUKATUBHBIX IPEIIIo-
xxeHui. [Ipn 3ToM TipeacTaBnseTcs 3aTpyIHUTENbHBIM BBICTTUTH OJTUH MM HECKOJIBFKO MTPUEMOB HITH (QHUTYp B
Ka4eCTBE «M3IIFO0JIEHHBIX», TaK KaK pa3IMdHasl YaCTOTHOCTD UX YIOTPEOIeHNs CBSI3aHa C BBITOIHEHHEM OCO-
OBIX XyIO’KECTBEHHBIX 3ajad, YTO SBIIIECTCS, B CBOIO OYepelhb, 3aMeTHOH ueptoit uanoctmis JI. H. Tomncroro.
[TomoOHBIE HAOMIONEHUS MOTYT 3HAYUTEIHHO YIPOCTHTH paboTy NIEPEBOIYHNKA C OHOIM CTOPOHBI, a C APYTOH
— TIOMOTYT C/IeTIaTh epeBoJT 60Jiee COBEPIICHHBIM.

Ha npotsxkernn Bcero BpeMeHH 3HAKOMCTBA AHIVIOSN3BIYHOM MyONHWKH C TEPEBOIOM pOMaHa HEPEIKO
TIOSIBIISUTACH KPUTHYECKYE 3aMEYaHUs 110 MOBOAY H3JIHUITHETO CBOEBONHS TIEPEBOTINKA M, BCIEICTBUE STOTO
HEJ0CTAaTOYHOTO COOTBETCTBHUS TIEpeBOja POMaHa OpPUTHHAIFHOMY TeKcTy. C TaKUM MHEHHEM TPYIHO COTJIa-
CUTBHCSI, TIOCKOJIBKY aHAJIN3 CTHIIMCTHYECKHX (PUTYp W MIPUEMOB B TEKCTE TiepeBoja poMaHa «BoitHa 1 Mup»
MOKa3al, 9TO TMEePEeBOJYMK JAOCTATOUYHO OEpekHO OOpamiaeTcst ¢ TeKCTOM IMPOW3BENCHHUS, TPOSBISS MHOTIA
OTYETIIMBO 3aMETHBIE TIOMBITKA YIy4IIUTh Mpo3y Tomcroro.
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ITosTnyeckme TEKCThI-UMUTATMHI Y TIOITUYECKIIE TIEPEBObI
(KOTHMTUBHBII ACTIEKT)

TPOOVIMOBA 10. M.

Mopoosckuii eocydapcmeennutii ynusepcumem um. H. I1. Ozapésa (e. Caparck)

Auuomauuﬂ. B cmampve 6 conocmasumenvHom paxypce paccmampusaromcia KOCHUMUBHvle AceKmbl NOIMUUECKUX
meKcmos-noapancaHuﬁ U nosmuvecKux nepesoaﬂwx mexKcmoas. ﬂeﬂaemc;l 3aK0UeHUe 0 N0006UU KOZHUMUBHDLX
npoueccos, nony4Harouiux 6€p6(l/lbl-ly10 akmyanu3ayuro 8 CXO0O0HDIX MeKCMonocmpoumenvHvlx MOOenAX 0aHHbIX meK-
cmose.

Kntouesvie cnosa: nosmuueckuti mekcm, mekcm—nobpamanue, noamuvecKuti I’l@p@BOb, My3vlKa cmuxd, KOCHUmue-
HbLll MU, A3bIKOBAS TUYHOCD.

Poetic Mock Texts and Poetic Translation
(Cognitive Aspect)

TROFIMOVA Yu. M.
Mordovia State University

Abstract. The article deals with analyzing poetic mock texts as compared to poetic texts of translation from the viewpoint
of cognitive models of their realization. It is concluded that the cognitive processes accepting the identical verbal
actualization in both types of the texts have very much in common.

Keywords: poetic text, mock text, poetic translation, the music of the verse, cognitive style, lingual personality.

XopoI110 U3BECTHO, UTO TIOATHI BPEMsI OT BpEMEHH JIF00AT IMUTHPOBATh MaHepy muchbma Apyr japyra. Cos-
JAaHHBIC B UTOT'C TCKCThI COCTABJIAKOT BECbMa 3aMCTHYIO HOJIIO MMO3TUYCCKUX COHHHCHHﬁ, €CJIM K ITOCICIHUM
MOAXOAUTH C MEpKaMH MakpoTekcTa. OHM UMEHYIOTCSI, KaK MPaBHJIIO, «B MOAPaKaHHE KOMY-TTHO0», «Ha MOTHUB
Koro-mnboy». OTu (pasbl, MOCTaBICHHBIE B KAYECTBE 3ar0J0BKa, CAMBIM HETIOCPEACTBEHHBIM 00pa30M yKa3bl-
BalOT Ha TO, YTO ABTOP MOAXOAMT K COUMHEHHIO MMUTAIIMOHHOTO TEKCTa, COCPEIOTOUNBIINCH TOJIBKO Ha 00-
meM CTpoeC YbEH-TO MBICJIU U HE 3aAyYMBIBAasACh O CBOEM COOCTBEHHOM BIUSHHMH HA TCKCTOIIOCTPOCHHUE. Henp3s
HE YBUJIETh B 3TOM IpOLECcCe ero crielu(ruieckoil KOTHUTUBHOM COCTABIISIONIEH, CYyTh KOTOPOU 3aKITF0YaeTCsl
B 0OHapyKeHHH HanOoJee TUITMYHBIX XOJI0B B Uy>KOM BBIPKEHUH MOITHUECKON MBICIH.

[TompakanueM Ha3bIBAIOT JUTEpPATypHOE MPOM3BEAEHNE (KaK MPaBUIIO, CTUXOTBOPHOE), HAMCAHHOE B
CTUJIE, CBOMCTBEHHOM KAKOMY-TO JIPYroMy aBTOPY. [J71aBHBIM ISl OApPaXKaHUs SIBISIETCS HaMEPEHHUE coxXpa-
HUTH KaKue-T100 XapaKTepHble 0COOEHHOCTH Uy)KOi MaHepbl miucbMa. CUUTAETCs, YTO CO3HATENFHOE U TIpei-
HAMEPEHHOE CO3/IaHUEe MOJPaKaTeIbHOrO COUMHEHHUS MPEACTaBIsIET CO00I O4YeHb TPYIHBIH JTHTEpaTypHBIN
JKaHp, MNOCKOJIbKY TBOPUTH B 4Y>KOM CTUJIEC C COXPAaHCHUCM 1YBCTBA MEPbI €CTh, B CYIITHOCTH, IOIIBITKA IIEpe-
BOIUIOTUTBHCA, YCBOUTDH cebe 9YXKYI0 IMCATCJIbCKYIO JIMYHOCTD. IIcuxonoruyueckas 3aMaHIUBOCTh 3TOTO JKaHpa
3aKJIIOYAaCTCA UMEHHO B TPYAHOCTH COUMHUTEIILCTBA OT UMCHU APYTOro Juia [QHHI/IKHOHGI[I/IHCCKI/II\/'I CJIOBapb
®. A. Bpokraysa u U. A. Edpona, 311. pec.].

[epeBorutomenue, 3aKirovaromniee B cebe OCHOBHOW HEPB TaKOTO TBOPYECTBA, CBOMCTBEHHO HE TOJILKO
JUTEpaToOpaM H, TeM OoJee, modtaM. AKTepckasi mpodeccus Bes BRICTpoeHa Ha HeM. OTHaKo y MOJTOB BCe 3a-
MBIKACTCsA c@epoﬁ A3bIKA, & KOHKPETHO, TCKCTOTBOPUYCCTBA, U €CJIN MMOAXOAUTH K JTaHHOMY ABJICHUIO C JIMHTBU-
CTUYCCKUX HOSHHHﬁ, TO €CTECTBCHHEC BCCIO TIOMMEHOBATDH HpOI/I3B€I[eHHI>II>'I TEKCT UTOI'OM JIMHT'BOKOTHHUTHB-
Horo mnporecca. [lepeBoruionienue B Ipyryio TBOPUECKYIO JINYHOCTh, YCBOCHHE €€ MaHEePhl TMChMa HE MOXKET
OCYUICCTBJIATHCA 0€e3 IBHBIX MEHTAIBHBIX onepaum‘/’l, BO3MOXHO, BECbMa MHOT'OYUCJICHHBIX U HCOOAHOPOAHBIX.
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Henb3st He OTMETHTb, OTHAKO, YTO B X OOHAPYKCHUHU BBIPAOOTAHHBIC KOTHUTUBHOW JIMHTBUCTUKOMN KaTe-
TopuH (KOHIIETT, TEIITANET, CIICHAPUI U MPOY.) OKa3bIBatOTCH He d(h(PekTuBHBIME. V3 apceHana KOTHUTHBHBIX
CPEJICTB 371eCh OOJIBIIIE BCETO MOJOMIET TOHITHE KOTHUTHBHOTO CTHJIS, MPEIIOMIICHHOTO Yepe3 MOHSTHE S3bI-
KOBOW JTMIHOCTH. IMEHHO B Takoii KOMOMHAITMH WX mpeaaraeT paccmarpuBath H. C. bomotaosa [2012: 164].

CymecTBeHHO MOMYEPKHYTh TAKKe, YTO JIMHTBOKOTHUTHUBHBIC TIPOIIECCHI BCETA BBIACISUTUCH JHIL HA
0a3e TeKCTOB, TJIie aBTOP TBOPHUT OT COOCTBEHHOTO JIMIA. TEKCTOTBOPYECTBO B UY)KOM CTHIJIC — COBEPIICHHO
npyrasi 00JIacTh KOTHUTUBHBIX McCIeoBaHMA. Hesb3si He 3aKIIOYUTh B OTON CBS3H, YTO Y JIMHTBOKOTHUTH-
BUCTHKH MOXET TIOSIBUTBCSI HOBasi cepa MCCIICOBAHUN — TBOpUYECKAs WHIAWBUIYAILHOCTh, HMUTHPYIOIIASL
MaHepy MECchbMa JIPyroro Jinia. IMEHHO B 3TOM paKypce U MOTYT pacCMaTpHBAThCS TAKUE SBICHHS, KaK TEK-
CTBI-TTOJIPAYKAHHMSL.

Ctporo roBOpsi, UMHUTAINH (MITH TEKCTHI-ITOJIPAKAHUS ) MOYKHO MOJPA3/ICTUTh HA HECKOIBKO THITOB. [1ep-
BBII THIT — HEOCO3HAHHBIC MOApaxkanus. CunuTaercs, 4YTo MOpaKaHHe B FOHOCTH — ATO CTaJIHsl, KOTOPYIO M3
TBOPUYECKUX JIMYHOCTEH MOYTH HUKTO HE MHUHYET. JIJIsl 3pesioro Bo3pacTa 3TO MOKET ObITh KaK IMapojus, TaK
W TIOJIpaKaHHMsI, KOTOPbhIE COCTABAT MPEIMET PACCMOTPEHUs HacTosel craThi. Clojia OTHECEM MOITHYECKUE
COYMHEHUSI, C YIIOMUHAHHUS KOTOPBIX OHA U OblIa HavaTa.

Bb1I10 0OTMEUYEHO B CBSI3U ¢ aHATTM30M TBOpUeCcTBa M0J10,10r0 B. C. BBICONKOTO, UTO OHAXKIBI OH COYMHUIT
Y0 CEPUI0 DKCITPOMTOB, KOTJIa MaMa IOCJIe JIONTUX U YIOPHBIX TPYJOB NPUBENA B MPHUIMYHBIN BHJ| €rO
JICTHUE YeIICKUE OPIOKH, KOTOPBIE CHOBA CMOTPEJIUCH KaK HOBBIC:

Tor BBIHECJIA aJ0OBbI MyKI/I,
[lenTana NpoKIATHS CYIbOE.
3a T0, 4TO MOTIIAXKEHBI OPIOKH,
Bonbioe cnacu6o tebe.

(H. A. Hekpacos)

JlaBHO 5 KpacHUBBII TOBap HILy!
Hacwmemku ¢ mr000# cTOpOHBI, —
Ho 3aBTpa coBpy TOBapuILy —
Ckaxy, 4TO KyTNWJI IITaHBI.

(B. B. MasikoBcknit)

Tebe cka3an HEJABHO: KOJIU
EcTp Oproxu — HaJO UX CTUPATH!
Vxe?! Mepcw, yero xe Ooue,
Y10 51 MOTY €llIe CKa3aTh.

(A. C. Ilymkun)

OTH TEKCTHI ObLIM MPUBEACHBI, B CYLUIHOCTH, JIMIIB JAJISI TOTO, YTOOBI COCPEIOTOUNTHCS HA UX KOMMEH-
TUPOBAHUHU aBTOPOM TeKcTa o0 Bricorkom: «HekpacoB TyT B OCHOBHOM 3a cyeT pa3Mepa (aHamecrta), TO K€ U
[TymKuH ¢ 4eTBIPEXCTOMHBIM SIMOOM M IPECIOBYTHIM «Uero ke 0osiey, a ¢ MasKOBCKUM Jjaske HeKOTOPBIN TeX-
HUYECKUI OJeCK JOCTUTHYT: pudMa «ToBap umly — toBapuiry» [Hosukos 2005: 31-32]. [Ipumem, omHako, K
cBenieHno, uto B. M. HoBukoB ynotpeOui ciioBo axcnpomm, KOTopoe 0003Ha4aeT HeOOIbIIOE TUTEPaTyPHOE
MIPOM3BE/ICHHE, CO3JaHHOE B MOMEHT HCIIOJHEHHUS 03 MOATOTOBKY U MPEACTABIISIoNIee OO0 pasHOBUIHOCTh
HMMIPOBU3ALINH.

[lepeuncnennsie B. 1. HOBUKOBBIM MOMEHTBI HETIOCPEACTBEHHO YKa3bIBAIOT HA HEKOTOPHIE MEHTAIbHBIC
OTIEPaLNH, PE3YJIbTaTOM KOTOPBIX CTAJH TEKCTOBBIE OCOOCHHOCTH TEKCTa-NoApakaHus. DakTHYeCKH ObLIO
BBIJICJICHO M CBIMUTHPOBAHO BCE: OT CTUXOTBOPHOTO pa3Mepa 10 pu(Mbl U IPUBBIYHBIX 000pOTOB peun. OaHa-
KO 0c000€ 3HaYCHUE B UIMUTAIIMOHHOM TEKCTOTBOPUYECTBE UMEET, OUEBUAHO, pasMep. bbuio Takxke oTMeueHo,
YTO «II03THI, MMIIYIKE B HACTOSIEE BpeMs 4-X yIapHBIM IMOOM, HEITPEMEHHO U CHHTAKCHYECKH, U CEMaHTHU-
YEeCKH BIAJIAIOT B MOAPaKaHUE MO3TaM IMYIIKMHCKON 1 MOCJIEMYIKMHCKOHM mopsl. Ha kakue TemMbl, KakKuM# Obl
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CJIOBAMH HE THCATh Ceifuac CTUXOB, MOCKOIBKY 3TH CTUXHU OYIIyT HAITUCAHBI 4-X yIapHBIM SIMOOM, OHH HETpe-
MEHHO OymyT 3BydaTh, KaK CTUXH, HaITMCaHHBIC CTO JIET ToMy Ha3amy [['acmapos, CkymadeBa 2004: 222]. Ecnmu
)K€ BCTIOMHHUTb, YTO TEKCTHI-UMHUTAIIMU BBICOIIKOTO OBLTH OIIEHEHBI KaK 3KCITPOMT, TO MOYKHO CJIENaTh BBIBOJ O
OBICTPOTE UMUTAIIMOHHON TEKCTOMOCTPOUTEIBHON peakiu Bricorkoro. OHako Mog00HOT0 poja peakius,
OYEBHJIHO, MOXKET UMETh Pa3HyI0 CKOPOCTh MPOTEKAHUSI.

Takoe 3pernoe TBOpYECKOE TOIpayKaHUE B MPAKTHKE MOITOB OCYIIECTBISIETCSl B pAMKaX OJJHOTO SI3bIKA U
KynbTypHI (1), a TakKe B paMKaX IBYX SI3BIKOB M IByX KYIBTYp (2):

(1) «Ilompaxanne U. ®@. ArHEeHCKOMY» (A. AXMaTOBa).

U ¢ Toboii, Moeli TepBoil MpU4yIoi,
S nmpoctuiicsi. Boctok romyo6ern.
[IpocTo momBuna: «5 HE 3a0yay».
S He cpazy moBepmi Tebe.

Boznukarot, ctuparoTcs auna,
Muut ceroasi, a 3aBTpa Jajex.
Ortyero e Ha TOU CTpaHULE
41 xorma-To 3arHyia yroiok?

U Bceraa oTKpbIBaeTCs KHUTA

B tom xe mecte. U cTpanHo Torna:
Bce xak Oynro ¢ mocieaHero Mura
He nporn 6e3803BpaTHO Tofa.

O, ckazaBIIuH, 4TO Cep/Ie U3 KaMHS,
3HaJ HaBEPHO: OHO U3 OTHA...
Hwuxkorna He moiiMy, Tl O7r3Ka MHE
Wiu ToibKo JIF0OMIIa MEHSI.

Crnenyromuii mpumep: «Ha motus @odanosay (M. CeBepsHUH).

51 4yBCTBY1O, KaK M1aJIat0T 1IBETHI
UYepemyxu U siOJIOHH HCBHHHBIX...

$1 4yBCTBYIO, KaK IICMYYTCS] B TOCTUHBIX, —
O uem? O xoMm?. . He 3Har0, KaK u THI.

51 4yBCTBY1O, KaK TaroT 00JIaKa

B Becennwmii 1eHb Ha HeOe OUPIO30BOM,
Kaxk KT0-TO ciIyX 4apyeT MOJIyCIOBOM...
U ugeii-to B310X... 1 4bsS-TO TEHD JIETKA...

S 4yBCTBY1O, Kak yracaer Mai,

ToMHT MIOHB, U 30JIOTSITCS )KATBBL...

Ho et Hagex/, HO OecoNe3HbI KISATBbI!
[Ipomaii, mo60Bs! MeuTa Mo, pomaii!

(2) Unciio MHOS3BIYHBIX TTOAPAKAaHUN TaK BEIIMKO, YTO ¢ MAKPOTEKCTOBBIX MO3UIIUN WX BIOJTHE MOXHO
BBIZICIISTH B OTACIBHEIHN skaHp. OTMeTuM TombKo «llogpakanue baitpory» M. FO. JlepmonTosa u A. C. Ilymi-
KHHA:

He cmeiics, npyr, Haj )KEpTBOKO CTpacTel,
BeHer TepHOBBIIL 51 Cy’KEH BIAUUTh;

He OBITE €if Be4HO y TpyaH MOCH,

W dto %X, S HE MOTY APYTOH TFOOUTE.
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Kax nens rpeMur 3a y3HUKOM, 32 MHOM

Tax MbICTB 0 Oyy1ieM, ¥ HeT MHOM.

S BUOKY AJTMHHBIN PSi/I TSOKEIBIX JIET,

A TaM JIIobMU TIPE3PEHHBIN TPO0, OH XKJIET. ....
(M. 1O. JIlepmonTOB)

Kak n3BecTHO, B KUIIMHEBCKUI MEPUOJT CBOETO TBOpUECTBA BeUKUM pycckuil o3t A. C. Ilymkun nepe-
YKUBAJT TIOJIOCY HanboJiee OCTPOro yBileueHus aHmickuM 1moatom Jx. I, baiiponom. Ero B anTimiickom mosre
MIpHUBIIEKAI0 a0COIOTHO BCE: M KOJIOCCAIBLHBIE 00pa3bl (aHTa3MH, U Me100us cmuxos (Kypcus aBTopa — Tpo-
¢umosoit FO. M.), i OyHHBIA TyX MATeXa, NX HATIOJMHABIIWHN, ¥ JIMYHAsI Cyp0a TO0OPOBOIEHOTO M3THAHHUKA
[C Ilymkunbiv B Kummnese, ai1. pec.].

WmenHo Toraa Obta Hanucana snerus «Iloraciao aHeBHOE CBETUIO. ..», B TOA3arojaoBKe Kotoporo ITymi-
kuH otMeTun: «Ilonpaxanue bailpony».

Iloracmo n1HEBHOE CBETHIIO;

Ha mope cunee BeuepHuil man TymaH.

Hlymu, nrymu, TOCIyITHOE BETPHIIO,
Bonnyiics nogo MHO#, yrproMBblil OKEaH.

51 BIKy Geper oTnaIeHHBIH,

3eMIIn TIOJTY/ICHHOW BOJIIIEOHBIE Kpast;

C BOJIHEHBEM U TOCKOM Ty/1a CTPEMITIOCH S,
BocnomuHanbeM yIOEHHBIH. . .

W gyBCTBYI0: B 04aX POIWINCH CI€3bI BHOBD;
Jlylia KMITUT ¥ 3aMUpacT;

Meura 3HaKOMast BOKPYT MEHs JICTACT;

S BCTIOMHWIIT TIPEXKHUX JIET OE3yMHYIO JTF000Bb,
W Bce, yeMm 51 cTpajai, u Bce, 4TO CEpILy MHJIO,
JKenanuii 1 Ha/IeKA TOMUTEIBHBIA OOMaH. . .
(A. C. Ilymkun)

C TOYKM 3peHMs KOTHUTHUBHOM MPHUPOABI TEKCTONIOCTPOCHHUS HENb3sl HE OTMETHTh, YTO MEKbS3BIKOBBIC
noApakaHust PaKTUIECKH NPEICTABISIOT CO00 000POTHYIO CTOPOHY MOSTHYECKUX MepeBoaoB. Ho 3xeck yxe
HE MOXET OBITh PEUU O KOITUPOBAHUH 1y>KHUX 000pOTOB peun. Bo3MOXKHO KaTbKUPOBaHUE, OTHAKO TAKOTO poja
MOMEHTBI OOHApPYXHUTh BEChbMa 3aTPYIHHUTEIBHO, U HEOOXOIMMO OTAENbHOE MPUCTalbHOE HccileaoBanue. B
LIEJIOM, OJHAKO, OUYEBUIHO, YTO KOTHUTHBHAS MPUPOAA TEKCTOB-TMIOAPAKAHUMN, H €€ CXOACTBO C KOTHUTUBHOMN
MPUPOIOH TOITHYECKOTO NEPEBO/Ia HECOMHEHHBI.

Yro e 0TMEeHaroT KPUTUKHU 0 IOBOJY KayecTBa MOATHYECKUX NepeBonoB? [locMOoTpuM Ha ofiHY peLieH-
3110, BBIJCIIUB HHTEpECyole Hac MecTa: «OTnuuHbid Mactep cinoBa Banepus IlopoxoBa cmoena nepedams
MAKCUMATBHO HeUCKadceHHo 0yx motl snoxu. Coxpanena obpasHoCmb OPULUHANA U €20 CIMUIUCIIUKA, He HO-
MepsiHbL CMBLCTI08bLE MOHKOCMU CIAPUNHO20 meKcma. ... [ TaBHas 3a/1a4a IepeBOIYMKa, a OHA 3aKIII0YaeTCs 6
YYMKOU OCMBICTIEHHOU nepedaye uepe3 KpacoyHvle 00pasvl, blPalceHHble NOIMULECKUMU CPEeOCEAMU A3bIKA,
MHO02000pa3Us KPACOK MUPA ... 340a4d U 0CODEHHOCMb HOIMUUECKO20 NePeso0d AUCUMBCIL 8 CO30AHHbIE 00-
Pasvl U ux 2nyOuHy nepexcusans nepeoams cpedcmeamu 0py2o2o asvika. [IlosTnaeckue nepeBoasbl, 1. pec.].

B cymHocTH, Bce nepeurcieHHbIe MOMEHTBI KacaloTCsl, ¢ OHON CTOPOHBI, TE€X JK€ CaMbIX SBJICHUH, YTO
U TIPU TOIPAXKAHUHU IYKOMY TEKCTY (Cp. ¢ parMeHTamu BBILICTIPUBEACHHOHN utatsl o [lymkune: u koroc-
canvHble 0Opasvl hanmasuu, i MeNOOUs CHUXO08, U OYUHBIL OYX MAMedCd, UX HanoaHAGUIUL — TIOCTIOCOOCTBO-
BaBIIME CO3aHUIO MYIIKWHCKOTO TEKCTa-MOAPAXKaHUs), a C APYTrol, paCKphIBalOT KOTHUTHBHBIE TOPHU30HTHI
MEPEBOAHBIX MOITHYECKUX TEKCTOB M TEKCTOB-TIOApakaHWH. KorHUTHBHAsI MpHpoaa NMepeBOAOB yXKe TaBHO
MpU3HaHa Kak caMo coOoii paszymeromeecs spienue. Kak ormermna O. A. BypykuHa, «mepeBos ¢ s3bIKa Ha
SI3BIK TIPEJICTABISIET COOOH HE UTO MHOE, Kak TpaHchopManuio MeHTanureTa» [Bypykuna 2003: 8-9].
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WTak, MOMEHTBI, OTMEUEHHBIE PEIeH3EHTaMH MO3THYECKOTO TEepEeBO/Ia, BIIOIHE MPHIOKUMBI H K TEK-
CTaM-TIOJIPYKAHUSAM OJTHOH JIMHTBOKYJIBTYPBI. Dpaza, KOTOPYIO HEHaMEPEHHO, HO K MECTy YIOTPeOnII perieH-
3€HT — OCMbICIeHHAS nepedayd, PaKTHIECKU eCTh YKa3aHUE Ha KOTHUTUBHBIE OCHOBBI IMTEPATYPHOTO MPOIIeC-
ca — MOATUYECKOro nepeBoja. OMHAKO MOCIETHUE 3aKIIIOYAIOTCS. HE CTOJIBKO B BBIICICHUH UY>KUX MPU3HAKOB
MUChMa, CKOJIBKO B IIO3HAHUH PECYPCOB COOCTBEHHOTO SI3bIKA — MPOLIECCE TAKKE KOTHUTHBHOM,

B KPUTUKE MMOITUYCCKUX NNEPEBOAOB Mbl YBUANM YKa3aHWS Ha KaKUC-TO FHy6I/IHHI)Ie IIpOLCCChI B C(Jpepe
KOTHUTHBHBIX OTEpaIiii, CTOJb K€ TIOHATHBIC, KaK U TyMaHHble. O4eHb 4acTO B KPUTUYECKUX paboTax 1o
MTO3TUYECKOMY TTEPEBOY BCTpeUaroTcs (hpa3bl Menoous cmuxa, my3vika cmuxa (Ui OONbIISH HILTFOCTPATHB-
HOCTH Takue (pa3bl B IpejiesiaX BCel CTaThU BBIJCICHBI XKUPHBIM IPU(TOM).

31ech MOTYT UMEThCSI B BUAY YHCTO (DOHETHUECKHE XapaKTEPUCTHKH IMOATHYECKoro Tekcra. Hampumep,
Anna KokopuHa OTMEUaeT, uTo 3aMEHa JKCHCKOH pU(MbI Ha MYKCKYH MEHSCT MY3bIKAIbHYI0 UWHTOHAIIUIO
CTHXa C SHePTHYHOH, peITUTEIFHON Ha HalleBHYIO, HepemmuTenbHyIo [KokopuHa AnHa. TpynHoCTH TIepeBoaa
MMO3TUYECKOTo TekcTa]. IHorna Takue oHeTHIecKre 0COOSHHOCTH 1axke He yTouHsroTcs. Kak Obiio 3amede-
HO, IOMUMO MeTpa B pU(PMBI MOITUISCKUH TEKCT XapaKTepU3yeTcs U JpyruMu (POHETHUECKUMU 0COOCHHO-
CTSIMH, CO3JAIOIIMMHU TO, YTO MPHUHSATO HA3BIBATH «MY3bIK0U cmuxa» [OCHOBHBIC MOHSATUS TEPEBOIOBEACHUS
(oTeuecTBeHHBIN ONBIT). TepMuHOTOrHUYECKU coBaph cripaBodauk 2010: 140].

Ho B TakoM mpuiioykeHNH My3bIKa YIOMHUHAETCS M B CaMOM O0IIIeM, OTBJICUEHHOM CMBICTe. bpiio oTme-
YEeHO, HAIPUMEP, YTO JAECITKH TUCKYCCHUH pa3BOPAYMBAIOTCA O TOM, COXPAHATH T ()OPMY TPOU3BEACHNUS WIIN
TepeaBarh My36IKy cmuxa v HacTpoeHus repoeB [CriocoObl BEIpaBHUBAHUS KOTHHTHBHOTO JTMCCOHAHCA B
nepeBoe, 3. pec.].

Uto 3a CKpBIBACTCS 32 CChUTKAMU Ha MY3BIKY (HJITU MeJIoJH0) ctuxa? HUKTO 10 KOHIa He TIPOsICHIIT. DTH
(pa3bl, HEe cTaB TEPMUHAMH, (PAKTHUYECKH yXKe TPHOOpen cTaryc TepMuHa. OHU KPaTKU U HENPOTUBOPCUHBEI,
a ¢ TIparMaTHYeCKON TOYKH 3PECHHs OOMIeynoTpeOnTeNbHBI. OMHAKO TTOHATHE, CTOSIIEE 32 HUMH, HE UMEET
neUHUINA, KaK HE UMEIOT €T0 U OHU CaMH.

Korna moaty, npo3auky u nepeBomgunky Onbra CenakoBoil — aBTOpy MHOTHX 3CC€ O TallHaX CTHUXa, ObLI
3az1aH Borpoc: «To ecTh My3bIKa CTUXa — TO, YTO YEJIOBEK JIOJDKEH IMOUYyBCTBOBATh CaM?y, TO OTBET ObLIT TAaKOU
— «BeposTHO» [UTO Takoe My3biKa cTuxa? d11. pec.].

OtBet Onbru CenakoBoit BechbMa yKJIOHYKB. HO B cBO€ll yKIOHYMBOCTH OH JIOKAJIU3YeT MY3BIKY CTHXa
JIOCTATOYHO OTpeaesieHHO. MOXHO JaXke CAENIaTh BBIBO, YTO OOITHOCTH MY3BIKH KaK TAKOBOW M MY3BIKH CTH-
Xa 3aKJTI0YaeTCsl B OUIYIICHHUAX, BOSHUKAIOIINX Y CIyIIATeNs OT 3By4aHHs. ONBITHBIE My3bIKAHTHI CIBIIIAT
MY3BIKY «C JIUCTa», YATAs HOTHI, TaK K€, KaK BCE JIFOJN YUTAIOT CTHXH.

ABTOp-TIO/IpakaTellb CIBIIIUT MYy3bIKy OPUTHHAJIA M BOILIOIIACT €€ B COOCTBEHHON My3bike cTuxa. K my-
3bIKEC CTHXa allCJIJIMPOBaJIM U CUMBOJIMCTLI, U MapHHa L[BCTaCBa, CKa3aBlllass OgHaXKAbI: ((CJ'II)IHIy HE CJIOBa,
a Kakoil-To 0e33ByUYHBIN HAICB BHYTPHU TOJIOBHI, KAKYIO-TO CIYXOBYIO JIMHUIO — OT HaAMEKa J0 MpHuKasza. JTo
LIEeTTBIA MUP, ¥ CKa3aTh 0 HEM — IIEJIBIA OTACIBbHBIN 1oiT. Ho yoexaeHa, 9To u 37eCh, KaKk BO BCEM, 3aKOH €CThY.
B mepeBosie Ha S3BIK JTMHTBOKOTHUTHBUCTHKH 3TOT 3aKOH MOKHO MPOKOMMEHTHPOBATh KaK TTyOMHHYIO HH-
TEPCEMUOTHYECKYHO aHAJIOTHIO C ITPOYHON MEHTaIbHOW OCHOBOUM. Kak MMUTAIIMOHHBIE TEKCTHI, CO3/JaHHBIC B
paMKax OHOH JIMHTBOKYJIBTYPBI, TAK U TEKCTHI-IIEPEBOIBI IPEABAPSIIOTCS B MPOIECCE CBOETO CO3AAHUS 0CO3-
HaHUEM ‘-Iy)i(Oﬁ MY3bIKH CTHXA, €€ KaKUM-TO HCTIOCTUKUMBIM YCBOCHUCM. 9T1OT HCHa6JHOI[aCMLII71 KOTHHUTHB-
HBI TIPOIIECC, TOJDKEH, TEM HE MEHEe, UMETh U KaKOoe-TO BepOaIbHOE BEIPAKCHHUE.

NzydaTs mogoOHbIE IPOIIECCHI TEKCTOTIOCTPOCHHS, KOTOPHIE Ha JAHHBII MOMEHT BPEMEHH HaXO/AT TOIBKO
OJTHO BHSITHOE HAMMEHOBAHHE — MYy3bIKa CTHXa, UMEET CMBICII C OTIOPOH Ha TaKWe TOHSATHS, KaK KOTHUTHBHBIN
CTHIIb U si3bIKoBast MUYHOCTH (S1J1). Kak mpencrasusiercs, mostudeckas S1JI aBropa-nmogpaxarens ocraercs
TOW ke caMoii, 4To U coOocTBeHHas S1JI, u B BepOaIbHOM OOJIMKE TEKCTa-UMHUTAIIMU IPOCMATPUBACTCS BEChMa
OIIPEACIICHHO, a OIIPEACIICHHEC BCETO B MCKDBA3BIKOBBIX IO3TUYCCKUX UMUTALIUAX.

Brimennm B Tekcte «Iloracimo qHEBHOE CBETHIIO...» CTPOKY M 6ce, wem s cmpadan, u éce, ymo cepouy
MUJ10 1 CpaBHUM €€ C TCKCTaAaMU APYTUX IMYIIKMHCKUX CTUXOB!:
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(1) Cepaue B Oymymiem KHUBET; (2) Eme omgHo HaC pa3mydmo...
Hacrosee ynbuio: HecuactHoli sxepTBO#i JIeHCKOM Mad...
Bce MruoBenHo, Bce mpoiizieT; Oro Bcero, 4To cepAany MU0,

Yro mpoiizeTt, To OyaeT MuJo. Torna s cepane oropsai,

(3) Beimeem, noOpast mompysxka
bennoit ronHocTH MOEH,
BeinbeMm ¢ ropsi; e e Kpykka?
Cepany Oyner Beceuieii.

A. C. IlymkuH m001s BCIIOMUHATB B CTUXAX cepoye, He CMOT 00OUTHCH Oe3 Hero U B noapakanuu baii-
pony. Ecim e BcTaTh Ha MO3ULUH JIMHIBUCTUKU TEKCTa U OOPATUTHCS K OHON M3 €€ BaXKHBIX CAMHUI] — TEK-
CTOBOMY Hauaiy, TO Hellb3s HE 3aMETUTb, YTO U Hayayo TekcTa, kak y [lymkuna, Tak u 'y JlepmonToBa — He
OalipoHOBCKOE, a uX cobcTBeHHOoe. Y balipoHa TeKCT HUKOTIA HE HAYMHAETCS C Ipenukara, a s [lymknHa
TaKkoe Ha4yaJio BeCbMa XapakTepHo. balipoH HUKOIja HE CTaBWJI B HA4aJI0 TEKCTa MOBEIUTEIbHOE HAKIIOHEHHE
B oTpuuarenbHoi ¢popme. Takoro poxa Havaiga BooOIIe HE CBOWCTBEHHB! aHIVIOSN3BIYHON MO33UH, U YAAETCs
BBISIBUTB TOJIBKO €AMHUYHBIEC 00pa3ibl. HoO OHO HCKITIOYMTENIEHO THITMYHO JJIS1 PYCCKOM MO3THUECKOH JTMHIBO-
KYJBTYpbI, U JIepMOHTOB BBIOpas HIMEHHO €ro.

[TocmotpuM emie ogHy (pasy M3 JEPMOHTOBCKOTO TEKCTA-MOApaXKaHMsS: s euxcy. Y JlepmoHTOBa OHa
BCTpEYaeTCs JOCTaTOYHO YacTo, HO y bapona ee anmmiickuii 5kBuBajeHT (I see) He MPOCMATPUBAETCSI:

(1) Ho xT0O MeHs mo0wII, KTO TOJI0C MO (2) C orpanmoii, MHOTHM HE3HAKOMOH,
Vet u y3Haet? U ¢ Tockoit $1 BMIKY IIOJIHOE T'YMHO,

S BHIKY, UTO JTFOOUTH, KaK 51, — TIOPOK, N30y, MOKPHITYHO COIOMOIA,
51 BKYy, 51 ciabeit IoOUTh He MOT. C pe3HBIMU CTaBHSIMH OKHO;

(3) Teneps s1 BUAKY: TIBIIITHBII CBET (4) Torma cMupsieTcst Iy MOEH TpeBora,
He nyist moneii 6611 COTBOPEH. Torna pacxoasaTcs MOPIIMHBI HA Yene,—
Mpl cruOHeM, Halll COTPETCS CIesl, U cuacTbe s MOTY TIOCTUTHYTH Ha 3eMJIe,
TakoB Halll POK, TAKOB 3aKOH; U B Hebecax st BHKY boza.

(5) Kornma s1 BH:KY, BIKY SICHO,
Yro g Te0s B CEMHAAATH JIET
Bce npuBiekarenbHo, IpeKpacHo,
Bce — naxe nmronu, KU3HD U CBET. ..

OOparumcs Tenepb K NPUBEICHHBIM B Havaje CTaTbu TeKcTaM AxmaroBoil u CeBepsinnHa. Kakumu npu-
3HAaKaMH Yy>KOH MaHepbl IMChMa ONEPUPOBAI OHU 00a, YTOOBI BOCIIPOM3BECTH MY3BIKY CTHXa AHHEHCKOTO
n @oganosa? Takoro oOMINA UMUTHPYIOIIMX PEUEBBIX M MOATUYECKUX 00pa3LoB, Kak y Beicomkoro, Mbl He
YBUAUM. 371€CH MOYKHO IMOYYBCTBOBaTh MPEUMYIIECTBEHHOE alleJUIMPOBAHNE K MY3BIKE CTHXa MPU SIBHOM CO-
XpaHeHuH coOCTBEHHO ModTHYeCcKOH SJI.

Y AHHEHCKOTO abCOIOTHOE TEKCTOBOE HAYaJI0 C «H» — AMHCTBEHHOE B CBOEM POJIC, M HUKaK HE MOXKET
cuuTarbcsa MpUMeTol ero nostuueckoi SJI, Hanpumep, B cTuxoTBOpeHUH «lIpu3pakm»:

W OpoasAT TeHH, U MOJIST TEHU:
«Ilyctu, myctu!»
(M. @. AnHeHckuit)

B To e Bpems y AXMaTOBOM TakUX Hadajl — Macca, Halpumep:

(1) 1 B HOUM stHBapCKOii, O€33BE3THOM, (2) ! Berperna Mako B nonmHe Paxuis,
Cawm nuBsick HEOBIBAIOH cynboe, OH eif TOKITOHWIICS, KaK CTPAHHUK O€3TOMHBIH.
BosBpatennsIit U3 cMepTHOH O€3IHEI,
Jlenunrpan camotyer cebe.
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(3) M1 6b1710 cepamy HAYETO HE HAJIO, (4) ! B Taiinyio Apy:KOy C BEICOKUM,
Korma muna s 3TOT XTry4uii 3HOH. .. Kak roHBII open TeMHOTTIa3bIM,
S, CTIOBHO B LIBETHUK MPEIOCECHHUIH,
IToxoaxoro JIerkoi BOIIIA.

UYro kacaeTcs OyKBaJbHBIX PEUEBBIX 3aMMCTBOBAHUH M3 TeKCTa AHHEHCKOTO, TO 3/1€Ch MaJIO UTO yAaeTCs
BbIIEINTH. Bo3MOXkHO, AXMaToBa B KOHEUHOU cTpo()e CBOEro TekcTa BocmpousBena (pasy AHHEHCKOTO He
notimy, Ha KOTOpOi ObUI ClIeNIaH aKLEHT B APYroM ero Tekcre: «Crapas ycanpoay:

Cepnre moma. Ceparie pago. A uemy?
Tenu noma? Tenu cana? He moiimy.

Tcc... HU CJOBa... 1aTb OBLIOTO — HO CKBO3b JBIM
MyTHO 3puMa... Mumo... MUMO... I K KuBBIM!
Wnw uctomsl cepaity Hajo Moemy?

Tenu noma? llyma cana?.. He moiimy...

(1. ®. AHHEHCKWT)

EcTh 1 B3auMHbIe coBmafieHus. AH)XaMOeMaH y AHHEHCKOTO BCTPEUYAeTCsl JOCTATOYHO YacTo, HalpuMep,
(1) «Tocka mumoneTHoCcTHY: (2) «Tocka Bo3BpaTan:

Beccrenno xanyn nens. Kearesi, Ha 6aJaKoH Vike 1a3ypb 3JIaTUTh ycTaJa
IasiauT TymMaHHbIi IMCK JYHBI, e OecteHHol, LIlBeTHbIE BhIpE3KH CTEKIA,
(. ®. AnnHeHckuit)

Ho amxambeman mo0mia 1 AXMaroBa, HarpuMmep:

CosHile KOMHATy HATIOJTHHUJIO
TIbLIBIO 5KeJITOM 1 CKBO3HOM.
(A. AxmartoBa)

Texcr-nogpakanne AXmMaroBoi AHHEHCKOMY MOYKHO C YCIIEXOM ITOCTaBUTH PSIIOM CO CTUXOTBOPEHHEM
BanbMOHTa, KOTOPBIN B TIEPBOM CTPO(dE CTPYKTYPHO M COACPIKATEIILHO MPOM3BOIAMT HEMOCPEACTBEHHOE MO/~
pakaHue ee TeKCTY, THO00 Ha0OOPOT:

51 nackan ee goiro, 1ackai 0 yTpa,
IemoBau ee ryObI 1 ruredn.

W ona naxoner nmpomrenrana: «llopa!

Moii estaHHBIH, IPOLIA KE — 10 BCTPEUN».
(K. banpmoHT)

Jlyx BpeMeHH SIBHO BMEILIMBACTCS M B TEKCTHI-IIOIPAKAHUS, POXK/Asl TEKCThI, CXOIHBIC 110 COJIEpIKATEIIh-
HOCTH U BepOaJIbHOMY UCIIOJIHCHUIO.

N. Ceepsinua nmomumo (HohaHOBCKOM MY3bIKH CTHXa XOPOIIO BOCIPOU3BeN M 3cTeTHKy DodaHoBa, y
KOTOPOTO BEChbMa YaCTOTHBI MTPEKPACHBIC KAPTUHBI IPUPO/IBI (HAITPUMEP, B TOM K€ CTUXOTBOPCHHHU: 6 GECEH-
HULl 0eHb Ha Hebe OUPI3080M, 30]10MAMCS JHcamaenl). B 1eoM ke MOKHO COCTaBUThH MPOCTPAHHBIA CITUCOK
KPACHUBBIX MEHU3aKHBIX ()PArMEHTOB €r0 CTHXOB!

(1) IIpmneit, yem B SICHBIN Yac pacIBeTa, (2) Beuepnee Heb0, 1a3ypHBIE BOIDI,
Annes mypItypoMm ofieTa. B nmmoBoM TymaHe modnBIIas 1anib —
U B 3510KOM 30510TE BETBEH
Eme Onucraer npa3aHUK jeTa (3) dposkamuii Giieck 3Be3/IbI BEUCpHEH
BomnmebHol penecThio cBOEH. W yape! BeliHue 3eMIiu.

(M. CesepstauH)
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OjtHAKO JIJIs1 3aBEPIIECHHS TEMBI 00paTUMCSI K SI3BIKOBOW JIMYHOCTH MEPEBOUNKA. TaKkol TEpMHH yxKe MO-
Tyqun npaBa rpaknanctsa [Kymanaa, CumaateeBa 2010]. S3p1koBasi TMIHOCTH TEPEBOAUNKA HAYMHACTCS
C TIOACTPOYHUKA. 3/IeCh TaKKe HEe 0OXOMUTCS 03 CCBUTKH Ha MYy3bIKy. OTMEJaeTCsl, YTO BMECTE € MY3bIKO
CHUXOMEOPEeHUs B IOCIIOBHOM MOJICTPOYHHKE TEPSIFOTCS MHOTHE CEMaHTHYECKUE, HHTOHAIIMOHHBIC H AMOIIU-
OHaJIbHO-00pa3Hbie cBa3u [mra CampikoBa, 1. pec.].

Kak u3BecTHO, CaMbIM TPYAHBIM ITOATUYCCKUM ITEPEBOJIOM CUUTAETCS MIEPEBOJ] B pru(MY U B pazmepe opH-
ruHana. Bo3MoxHO, OH JTydllle BCETo MepeaaeT My3bIKy CTHXa OPHTHHAIBHOTO TEKCTa, HO U 31ech SIJ1 mepe-
BOIUHKA MIPOSBHUT ce0s1 BeChbMa ompezesieHHo. CpaBHUM JIGPMOHTOBCKHIA MTepeBO hparMeHTa 6aifpOHOBCKOTO
CTHXOTBOPEHHS C OPUTHHAIIOM:

My soul is dark — Oh! quickly string Jyma most Mpauyna. Ckopeid, reset, ckopei!
The harp I yet can brook to hear; Bort apoda 3omorast:

And let thy gentle fingers fling [Tyckaii mepcThl TBOM, IPOMYABIIUCS 110 HEH,
Its melting murmurs o’er mine ear. — [IpobymsT B cTpyHax 3BYKH pas.

If in this heart a hope be dear, W ecnu He HaBEK HACKIBI POK YHEC,

That sound shall charm it forth again— OHu B Tpynu Moei MpoCcHyTCA,

If in these eyes there lurk a tear, W ecnu ecTh B 09ax 3aCTHIBIINX KAl Cle3 —
‘Twill flow—and cease to burn my brain— OHH pacTaroT U MPOJIBIOTCS.

But bid the strain be wild and deep, [Tycts OynmeT mecHb TBOsI quka. — Kak Moii BeHel,
Nor let thy notes of joy be first— MHe TATOCTHBI Becenbsl 3ByKu!

I tell thee—Minstrel! I must weep, S roBopto Tebe: s cie3 Xxouy, MeBell,

Or else this heavy heart will burst— W pasopBeTcs rpyas OT MyKH.

CroBo serey y JlepMoHTOBA B IepeBoie balipora coBepIIeHHO HEOMPaBIaHHO, HO OH JIFOOMII 3TO CJIOBO U
HEOJHOKPATHO BKJIFOYAN B CBOM TEKCT:

(1) U mpumien ¢ rpo30ii BOGHHON (4) U mpexxHMii CHSB BEHOK — OHU BeHell TEPHOBBIH,
TpexHenenbHbIN yaanet, — VBUTHIN TaBpaMu, HAJEIU Ha HETO:
U pykoto nep3HOBEHHON Ho uriel Taiinbie cypoBo
XBaTb 3a Bpa)KECKUIl BeHell. SI3BUIIK ClTaBHOE YEII0;
(2) 3auem Tak HEXKHO oberana (5) Ectb cyn 3eMHOI U A1 HApEi.
Tbl 3aMEHUTH €ro BeHell, IIpoBo3miacuit oH TBOH KOHeEL;
3aueM ThI He ObljIa CHAYasa, C mpoxaleit rojgoBsl TBOEH
Kakoro crama Haxonert! TeI B OerCTBE YPOHUIT BeHell.

(3) Ho s 6e3 cTpaxa Iy JOBPEMEHHBIH KOHEIL.
JlaBHO TIOpa MHE MUP YBU/IETh HOBBIH;
Ilyckait Tonma pacronyer Mol BeHel:
Bener neBiia, BeHel TepHOBEIH!..

Henb3s He 3akmounth, uto SAJI JlepMonToBa u IlylikrHa HEM3MEHHA U B MOJpakaHUSAX, U B IEPEeBOIaX.
CobcTBeHHas My3bIKa CTHXa 3BYYHT TPOMYE M OTPA’KAETCs Ha MX KOTHUTUBHOM CTHJIE, B OOIIMX YepTax MOHH-
MaeMOM B TICUXOJIOTHH KaK HHIUBHIYaTbHO-CBOCOOPa3HbIN cioco0 nmepepaboTku nH(OPMAIIHH.

Wrak, B cO3qaHUU [TOATUYECKUX TEKCTOB-NMOAPaKaHU ¢ TOUKH 3peHus f1JI U ee KOTHUTUBHOIO CTHIIS
BBIJIETTIM UMHUTAIMA BBICOIIKOTO ¢ MaKCHMAIbHBIM BOCTIPOM3BEICHNEM S3BIKOBBIX YePT UMHTHPYEMBIX T03-
TOB — YepT, CO3JAIOIINX BIIOJHE 0CA3aeMOe 3BydaHNe X MY3BIKH CTHXa, a TAaKXKe TMOoIpakaHus AXMaTOBOH H
CeBepsiHMHA ¢ YKIOHOM Ha CJIa0yIo, TIOYTH HE YIOBUMYIO MY3bIKy cTtuxa. [lo-Buammomy, Takas kiaccuduka-
IIMST MOKET OBITh pEJIeBaHTHA U JJISl IOSTHIECKHX TIEPEBOJIOB.
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06 0c06eHHOCTAX epeBo/ja peYeBbIX AKTOB
(na mpumepe nepesopa npoussenenns O. [Tamyka
«Mens 30ByT KpacHblit»)

XAJTVIEBA 3.P.

Kasanckuii (TTpusonscckuii) gedepanvroiii ynusepcumem (2. Kasamv)

Annomayus. IIpu nepesode c mypeuxozo A3vika HA PYCcCKUli u mamapckue A3viku 603HUKAeM PO npobaem, C613aH-
HBIX € 0CO6EHHOCHAMU Pe4esbixX aKmos A3bik0s, YHACMBYOUUX 6 npoyecce nepesoda. B naweti cmamove moL nocma-
panuce Ha npumepe npoussedeHus cospemenozo mypeuyxozo nucamens Opxana Ilamyxa «Mens 308ym Kpachouii,
8bL0€IUMb 3AKOHOMEPHOCHIU, YHUMbI6AS KOMOPble MONHO 000UMbCA MAKCUMATIbHOLL nepedadu 3ambicria adpecanma
mekcma.

Knrouesvie cnosa: peuesvie axmol, miopkckue A3biKU, PyCCKuil A3biK, nepe6od, peresoe nosedeHue, Koc6eHHble peyesvle
aKmol, NAGHUPOBAHUE PeUll.

Translation Features of Speech Acts: A Study of the Translation
of “My Name Is Red” by O. Pamuk

HADIEVA E.R.

Kazan Federal University

Abstract. A number of problems associated with the peculiarities of speech acts of languages due to translation process
come up in translation from Turkish into the Russian and Tatar languages. Considering the modern Turkish writer Or-
han Pamulk’s work “My name is Red” we try to distinguish the patterns to have the right andcorrect translation of the text.
Keywords. speech acts, Turkic languages, Russian, translation, verbal behavior, indirect speech acts, speech planning.
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B nocnennue necsatuieTus mpodiemMa pedeBoro OOMIeHHS SBISIETCS OXHON M3 HamOoJee MpHUBJIeKaTeh-
HBIX 00acTelt nccienoBanus. M3HadanpHO KilaccHUecKasi TEOPHS PEUEBBIX aKTOB 3aHUMAJIACH OTIPE/ICTICHIEM,
aHAJIM30M U KIlaccu(UKanel pedeBhIX akToOB, OHA ObIJIa OT/IeTIeHa OT pealbHOM KOMMYHHUKaIuH. V3-3a Takoro
OTPAHWYCHHOTO IOX0/Ia, HE OBLUTH YCTAaHOBJICHBI COOTHOIICHHS MEXIYy KOHKPETHBIMUA PEYEBBIMU aKTaMU U
WCTIOJIb3yEMBIMH PEYEBBIMH CPEJCTBAMH. DTO B CBOIO OYepe/b SBISLIOCh MPUYMHONW BO3HWKHOBEHHS psijia
MPOOIIEM TTPH TIEPEBOIE PEUEBBIX aKTOB, CBA3AHHBIX C IEIIIMU U HAMEPEHUSIMH TOBOPSAIIETO, KOTOPHIE TOJKHBI
OBITH peaTM30BaHbl B KOHKPETHOM PEUCBOM OOIICHUM.

PedeBoii akT — 3T0 MUHMMAaJbHAS €IUHUIA PEICBOI AEATEIHHOCTH, BRIJICIIEMasl U U3y4aeMasi B TEOpUN
PEYEBBIX aKTOB — YUEHUH, SIBJISIOLIEMCS] BaXKHEHIIEH COCTABHON YaCThIO JIMHTBUCTUYECKON MMPArMaTUKH.

[TockombKy pedeBoil akT — 3TO BUI JEHCTBHA, TO MPH €r0 aHAIHM3E HUCIOIB3YIOTCA, TI0 CYIIECTBY, T€ K
KaTeropHH, KOTOPBIC HEOOXOMUMBI JIJTST XapaKTePUCTHUKN U OTICHKH JTFOO0TO JCHCTBUS: CyOBEKT, TIeIb, CITOCO0,
WHCTPYMEHT, CPEICTBO, PE3YIIBTAT, YCIOBUS, YCIENTHOCTD U T. 1. CyOBEKT pedeBoro akTa — TOBOPSIIUI — IPo-
W3BOJINT BBICKA3bIBaHNE, KaK MPABHUIIO, PACCINTAHHOE Ha BOCIIPHUATHE €TO aAPECaToM — CIyIIaromuM. Bricka-
3bIBAHME BBICTYIIAET OJJHOBPEMEHHO M KaK MPOJYKT PEUEBOTO aKTa, U KaKk MHCTPYMEHT AOCTH)KEHUS OTpeie-
JIEHHOM T1e/. B 3aBUCUMOCTH OT OOCTOSTEIHCTB MJIM OT YCJIOBHM, B KOTOPBIX COBEPIIACTCS PEUEBOM aKT, OH
MOYKET MO0 TIOCTHYB TIOCTABICHHOM IIEJIN U TAaKUM 00pa30M OKa3aThCs YCIEITHBIM, JIN0O0 HE TOCTHY €e.

I'oBopst 0 mepeBosie, YMECTHO YIOMSHYTh W KOMIIETEHTHOCTH TIEPEBOMYHMKA, YMEHHUH a/IeKBAaTHO TIepe-
JaBaTh KOMMYHHUKATHBHBIE 3a7a4l COOECETHUKOB, a TaKXKe YUUTHIBATh KYJIBTYPOJIOTHYECKHE 0COOEHHOCTH
JUTSI TIoCcTpoeHwMs muajora KynsTyp [Tapacosa 2009; Ampamosa 2014]. IIpo6iaema TOUHOTO ITepeBoia PEICBBIX
aKTOB TaK k€ CBsI3aHa ¢ MPoOIIeMoil 0OHapyKEeHHSI HEOOXOAMMOTO M TOYHOTO aHAJIOTa PEUEBBIX SUHHUIL B JICK-
CHUYECKOM PECYpCe S3BIKOB, YUACTBYIOIINX B TIEPEBOJIE.

[IpaxTruecknii mepeBos T0MKEH ObITh 00YCIIOBIIEH COBMEIIIEHHEM TEOPETHIECKOTO TIOIX0/1a H YCTAaHOBOK
TOBOPSIIIETO C TICHXOJIOTUYECKOH, TOBEJICHUECKON peakIlreil TOBOPSIIEro. DTo B CBOIO OYepeb AacT Hanboee
MIOJTHYIO KapTHHY W3JIaraéMOi MBICIH, a Tak)Ke HanOoJee TOTHOE MPEICTABICHNE O PEUYeBOM JesITeTbHOCTH
1 00 0COOCHHOCTSAX Pedr TOBOPSIIETO M CIYIIAIOIIEro. A TpH IMepeBojie TEKCTOBOTO Marepralia (Harmpumep,
00pa3IoB TUTEPATYPHBIX TEKCTOB WIJIM HAYYHOU JIUTEPATyphl) BO3HUKAET (haKTOp CYOBEKTUBHOTO TTOHMMAHIS
TIepPEeBOTYMKA U HEOOXOAMMOCTh BO BCECTOPOHHEM PACCMOTPEHUH 00PA3IOB TEKCTA, AJIS OCYIIECTBICHUS MaK-
CHUMAaJIbHO TOYHOM Tepeiadr CMbICIIA, ITyTeM MCIIOIh30BAHNS HAN0O0IIe€ TIOIXO/IAIIIX IO CMBICITY JIEKCHYECKUX
eTMHUIL.

I'oBopst 0 HaMMYMKM HEOOXOMMMOTO 3amaca JEKCHYeCKUX eAMHUIl, YMECTHO 3aMETUTh, YTO allopus Tepe-
BOJIMMOTO M HETIEPEBOANMOTO OOCYXTAaeTCsl B TMIEPEBOAOBEACHNN Ha MPOTSHKEHUH HE TIEPBOTO JACCITHIICTHS.
Jannas mpoOiieMa CTONh TTyOOKa, YTO HEKOTOPHIE YYEHBI CUMTAIOT YMECTHBIM pa3OHpaTh ee He B paMKax
JUHTBUCTUKN M JIMHTBOKYIBTYPOJIOTHH, a IEPEMECTUTh B «00JacTh OOIIIECTBEHHOM MPAKTHKH, TAEC OHA Pa3-
permaeTcsl COMMaabHO-I0TOBOPHEIM TTyTem» [Bockoboiiank 2005: 45]. XoTs B OONBIIMHCTBE COBPEMEHHBIX
WCCIIEZIOBAaHUSIX TIOAUEPKUBAETCSA, YTO TIPH PACCMOTPEHNH PEYEBOTO aKTa CIEYET YIUTHIBATh XapaKTEePOIOTH-
Yeckne 0COOEHHOCTH MapTHEPOB IO KOMMYHHUKAITUH U CAMYy CHUTYAITHIO OOTIIEHHS, MBI JIOJDKHBI TIOHUMATh, YTO
KOTJIa JIETI0 KacaeTcs IepeBojia INTePaTypHbBIX 00pa3IoB, BAYKHO TaK JK€ yUECTh TO, YTO IeJIb KOMMYHHKAIINN
COCTOWT HE TOIIBKO B TOM, YTOOBI a/ipecaT MOHIT aipecaHTa, HO U B TOM, YTOOBI BBI3BATH Y TIOCIIETHETO OIpe-
JIEJIEHHYTO PEaKIINIO Ha YCIBIIIIAHHOE WITH CISIaHHOE, a TAK)Ke 0Ka3aTh BO3/ICHCTBUE Ha HeTo. Takum oOpa3oM,
Ta 11eJTb, KOTOPYIO CTABUT aBTOP JIUTEPATyPHOTO MIIM HAYYHOTO ITPOM3BEICHHS JOJKHA OBITh COXpaHeHa U MPH
repeHoce o0pasia Ha APYToi A3bIK. To €CTh peaKiys YUTaTeNs IIePeBeIEHHOTO TeKCTa TOJKHA OBITh MaKCH-
MaJbHO CXOXKa C peaKIrel YnTaTess Ha OPUTHHAIHLHOM SI3bIKE.

B pamkax maHHOTO Hay9HOTO TPYZa MBI PACCMOTPHUM PSiJI IPUMEPOB TIEpEeBOIa PEYEBHIX aKTOB Ha TaTap-
CKHI SI3BIK M3 00pasia COBPEMEHHOH Typerkoi ureparypsl — mpousBeacHns Opxana [lamyka «MeHs 30ByT
KpacHbliity. YMeCTHO 3aMETHTD, 4YTO MBI HE 3aTparuBaeM B paMKax JaHHOM cTaThbU BOMPOCHI MEPEBOJIMMOCTH U
HEMepeBOIMMOCTH B €€ KIIACCHYECKOH, IMHTBUCTUYECKOH (hOPMYIIHPOBKE, ATO HE SIBISETCS IICHTPAIBHOM Te-
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MO HACTOSIIETO MCcCaeIoBaHns. MBI 3aTparnBaeM aHaJNu3 BApUaHTOB MaKCHMAaIbHO-)(PEKTHBHOHN TIepenadn
CMBICJIA TEKCTa Ha IPUMEPE HECKOJIBKUX CIOKHBIX MOMEHTOB.

Haunewm ¢ Toro, uto «OIHO U3 MOJIOKEHUH «TEOPUH PEUEBBIX aKTOB» COCTOHUT B TOM, YTO MUHHUMAIbLHOU
S/IMHUIICH YeIOBEUECKOM KOMMYHHKAIIUH SIBIISICTCS HE TMPEIJIOKCHNE WIIN BhICKAa3bIBAHUE, & «OCYIIECTBICHUE
OTIPEJICIICHHOTO BUIa aKTOB, TAKHMX, KaK KOHCTATAIMs, BOIIPOC, MPUKa3aHUe, ONTUCAHNE, OObSICHEHHE, U3BHUHE-
HHe, OJIaroNapHOCTh, MO3paBICHNE U T. 1. » [dembsakoB 1986: 234].

PedeBbie akThI — 9TO LIeI€HANIPABICHHOE PEYEBOE JACHCTBHE, COBEPIIAEMOE B COOTBETCTBUH C IPUHITUITAMUA
Y TIPaBUJIaMHU PEYEBOTO MTOBEICHUS, TPUHATHIMU B TAHHOM OOIIECTBE; €NHUIIA HOPMATUBHOTO COIHMAITLHO-PE-
YEBOTO MOBEJICHUS, pacCMaTprBaeMasi B paMKaxX IparMaTudeckoi cutyarwu. [lpu mepeBoje aureparypHOro
TECTa HCO6XOI[I/IMOCTI)IO ABJIACTCA BBISICHCHHUE HAMCPCHUA aBTOpPA. Bo3bmem ABa npuMepa ¢ UCIOJIL30BaAaHUEM
O/THOT'O U TOI'O K€ CJIOBA B PA3HBIX CUTYyalUAX, B OTHOM M3 KOTOPBIX OHO BBLINIOJIHACT q)YHKHI/IIO OI[O6p€HI/I$[, a
B IpyroM — HeonoOpenus. [lepeBos 10mKeH 0CyIIeCTBIATHCS COTIIACHO KOHTEKCTY.

[TepBrIit mpumep JJIs KCCNE0BaHNS Mbl BO3bMeM U3 MOHoJiora OpxaHa:

«Ustam bana, aferin, sen artik git,» — dedi [Pamuk 2000: 19].

M5l IiepeBesy €ro CAEAYIOIUM 00pa3oM:
«Ocmam muna, agpapun, unde dbap katim,» — ouoe.

Kak MBI BUIMM, 311€Ch HCIIONB30BaH PEYCBOM aKT OIMOOpEHMs, BEIpaKEHHBIC B ClIOBE «aferiny — Opaso,
Momnozen. ITpu nepeBose Ha pyCCKUH SI3BIK MBI MOJKEM HCIIOJIB30BaTh OJUH W3 BBIIIEHA3BaHHBIX CIIOB, XOTS
[IOJIHOW TIEpeAiauy CMBICIIA PEYEBOTI0 aKTa He IOCTUIaeTCsl, TaK KaK €ro CMBICIIOBOM KOHTEHT OXBAThIBAET MPO-
MEXYTOK, B KOTOPBIA HAXOIUTCS HA TPaHU ITHUX JIBYX cJioB. [Ipu miepeBose Ha TaTapCKUid S3bIK Aeia 00CTOsST
npoie. Tak Kak 3TH /1Ba s3bIKa (M TYpeUKHH, U TaTapcKuil) MpUHAIekKaT OAHOMN SI3BIKOBOW TPyTIE, B HUX
BCTPEYAIOTCSI JOBOJIBHO MHOTO CJIOB, HECYIIUX ONMHAKOBBII CMBICIH, HO TP 3TOM MMEIOIINX HE3HAYUTEIbHBIM
(honeTnyeckre 0COOCHHOCTH.

Taxkum oOpa3zoM, oOpasel Ha PYCCKHI S3bIK MBI [IEPEBOAMM B CIEIYIOLIEM BapUaHTe:

«Yuumenv noxeanun mens u omnpaeu 0OMOILY — CKA3AIL OH.

Kax Mb1 BugnM, miis Oojiee MpUOIIKEHHOTO TIEPEBOAa MBI H3MEHIIIH CTPYKTYPY NMPEITOKEHUs, N00 B
MTOJICTPOYHOM TIEPEBOJIE TEKCT 3By4all ObI HEMOHATHO: «Moii yunuTenb ckaszai: OpaBo, yxe uam». OLeHUuB Mo-
Hoyor OpxaHa TOJHOCTBIO, MBI TIPUXOJMM K BBIBOJY, YTO TIEPBBIN 00pasel mepeBoja Ooyiee yMECTeH, Tak
KaK BTOPOM HECeT OKpacKy HeomoOpeHus. Takum oOpa3oM, MBI €Ile pa3 MOATBEpKAaeM TOUKY 3peHwus JIxk.
OcCTHHA O TOM, YTO BBIIIOJHEHHE PEUEBOTO aKTa U €ro MEePeBOl, 3HAUAT: Mepeiady HHPOpPMaluu Yepes3 Bbipa-
JKCHUA, IIpUHAJICKAIINEC 06HI€HOH$ITHOMy SA3BIKOBOMY KOAY U IMMOCTPOCHUTIO BBICKA3bIBAaHHUI U3 CJIOB JaHHOT'O
A3bIKa 10 TpaBUJIaM ero rpaMMaTuki. B BermenazBanHoM mpumepe O. [lamyk cTaBHUT menbpio JOHECTH 0
azpecara MpuIuHBI HaxokaeHus OpxaHa JIoMa, onpaBaaHus (TIepe YuTaTelieM Ha OPUTHHAIBHOM SI3BIKE) €r0
MTOBEJICHUS, ITyTeM NIepeadrl PeYeBOr0 akTa 0I00pEeHHsI, OCYIIECTBICHHOTO ero IpernoaBareneM. [Ipu momo-
I [TePEeBOIa MbI IOOMIIMCh aHAJIOTMYHOTO BO3JICHCTBUS TEKCTa NIEPEBO/ia Ha CO3HAHKE U MOBEJICHHUE HAIIETO
azpecara (JuTareseii Ha pyCCKOM U TaTapCKOM SI3BbIKaX).

XapakTepuCTHKA PEYCBBIX aKTOB MPHU TEPEBOAC OCYIIESCTBISCTCS Yepe3 UX COMOCTABICHUE C TPOIO3H-
1Mel, 4epe3 aHajau3 KOHTEKCTa W IPYTHX BHEUTHUX (PAKTOPOB (TAaKWX Kak BpPeMs HAlMCaHUS, [EN aBTopa U
T. 1.). Ilpu paboTe ¢ muTepaTypHBIMH TEKCTaAMH, BaKHO TOMHUTH, YTO 3HAYEHNE PEUEBhIX AKTOB HE CBOAMUTCS K
3HAYEHHUIO BXOJISIIIETO B HETO MPOIO3UITMOHAIBHOTO cofepxkanus. OIIHU U T€ )Ke COCTaBJISAIONINE MOTYT HECTH
pa3Hoe 3HaYCHHE, BXOAUTh B KapJAMHAJIBHO pa3Hble pedyeBble akThl. [Ipy ycTHOM mepeBo/ie HaM MOXKET MpU-
XOJIUT B IOMOYb MHTOHALIMSA. A TIPU OTCYTCTBHUHU JIMYHOTO MPUCYTCTBHUS aJpeCcaHTa 1 aJ[pecaroB, MepeBOAUUK
npuberaeT K BHIIICHA3BAHHBIM YCIOBUSIM (KOHTEKCT, BHEIIHUE (DAaKTOPBI, TIO3UIIHS ¥ JINYHOCTD aJ[pecaHTa, ero
OTHOIIIEHHUE K CUTYAIlUH U T. [I.).

PaccmoTpuM KOCBEHHBIE peueBble aKThl U MPUMEPHI MX MEePeBO/Ia Ha KaHBe TeKcTa. BTopoil mpumep Mbl
BO3bMEM M3 MOHOJIOTA Xy/IO)KHUKA JKypaBiis.
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«Bu giizelim ati, aferin ona, Zeytin ¢izdi, kederli Kadin’i da Kelebek diye hatirladim» [Pamuk 2000: 204].
IlepeBox Ha TaTapCKUi SI3bIK OCYLIECTBIIECH B CJICAYIOIIEM BApUAHTE:
«By mamypvim amnvl — agpapun ysena — 3atimyn scadvt, moycy xamoinnvl — Kybanox oun xomepnump.

«Omy moro kpacasuyy 10uaoxy — xXeana emy — coenan 39UmyH, a epycmuyIo JHCeHuuHy — Kax s nomuio — Ky-
099K .

B nanHOM mepeBozie Mbl COUJIM YMECTHBIM HCIIOJIB30BaTh CIOBOCOUMTAHUE «XBaja €MY», TaK KaK OHO
Oosiee TOYHO BBIpaxaeT ucxoauyto Mbiciib O. [lamyka. [lo onHOMY 3TOMY NpeIOKEHNIO — HU Ha SI3bIKE OpH-
I'MHAJIa, HU Ha TaTapCKOM M PYCCKOM SI3bIKaX — HE MPEJOCTaBIISCTCS BOBMOXKHBIM ONPEAEICHUE TOTO, KaKyIo
OKpacKy OHO HeceT. Vcronb3yer Ji ero aBTop B KaU€CTBE PEUEBOr0O aKTa 0100PEHUS WIIM OHO SIBIISICTCS aKTOM
Heo00peHus, BEIPAXKEHHBIM B ()OpME TIEPBOTO.

B sTOM cityuae HaM HEOOXOANMO PACCMOTPETh €r0 B KOHTEKCTE MPOMU3BEICHUS U Yepe3 NpU3My OHUMa-
HUS Mupa repoeM. To ecTh JaHHOE MPEJIOKEHUE TIepeJacT He CTOJIBKO MO3ULHUIO aBTOPA, CKOJIBKO MO3UIUIO
camoro reposi. Takom oOpazomM, agpecantoM siBisgercs He O. [lamyk, Kak aBTOp-paccka3uuk, a XynoxHUK JKy-
paBJb.

Hcxons u3 3T0r0, aHaIu3upylo noseaeHue XKypasiis, Mbl MOJKEM CKa3aTh, 4YTO PEUYEBOM aKT B JaHHOM KOH-
KPETHOM IpUMEpE SBJISIETCS. aKTOM HEO100PEHUsI, BRIPAKEHHOTO B 00parHoi opme. MBI HX MOXKEM OTHECTH
K 9KCIIPECCHUBAM, TO €CTh aKTaM, BBIPAXKAIOIIUM SMOLMOHAIILHOE COCTOSIHUE Teposl.

Kaxk Ob110 BBISICHEHO paHee, eanHasi HopMa BBIPAKEHUS MOXKET CIIY>KUTh Pa3HBIM PEUEBBIM aKTaM, OHU U
TE K€ CJIOBa MOTYT HECTH 0OPaTHO-NIPONOPLUHOHAIbHBIE 3HaueHHsl. KOCBEHHbIE peueBbIe aKThl, SIBJSIOLINECS
MOATBEPKACHUEM KOHBEHIIMOHAIM3ALUH, UCIIOJIB3YIOTCS B BU/IE MOACIMPOBAHHOTO BOIIPOCA, 3KBUBAJICHTHO-
0 MPOCHOE MU MPEAIIOIATAIOIINX KEJTaeMblid OTBET.

Bo3pmeM B kauecTBe npumepa Bo3bMeM Borpoc Lllexkype u3 monosnora Kapa:

«...kocamun éliisiinii gordiigiinii soyler misin? » [Pamuk 2000: 87]

JlaHHBIN peueBO aKT UMEET CIEAYIOMNI IEPEBO/] Ha TATAPCKHUM S3BIK: «...NPEMHEH MOETEH KYProHEHHE
ceiapcenMe?» U PyCCKUH SI3BIK: «... PACCKAXKELIb JIU O TOM, YTO BHJIEN TPYIl MOETO My>Ka?»

Kak MbI BUuinM, B JaHHOM IIPUMEpPE UCIIOIB30BaH PEUECBOIl aKT BOIIPOCA, BEIPAYKAIOILETO CKPBITYIO POCh-
Oy ¥ 3apaHee MPEANoaraonyo MoJoKUTeIbHbIN oTBeT. Ilpu nepeBoae Ha o0a s3bIKa HaJI0 COXPAHUTH ATY
KOCBEHHOCTb, TaK KaK OHO SIBJISICTCS BEIPQXKCHHEM XapakKTepa ITIaBHOM T'epOrHH.

TakuMm 06pa3om, IPOAHAIN3UPOBAB U COMIOCTABUB YacTh OPUTMHAIBHOIO TEKCTA M €ro IepeBoja Ha Ta-
TapCKUN M PYCCKUM SI3BIKH, MBI MOYKEM CJIEJIaTh BBIBOJI, YTO IIABHBIM YCJIOBHEM YCIICIIHOCTH MEPEBOJA pede-
BBIX aKTOB M MAaKCUMaJIbHO TOUYHOH NEpeAad MOChLIa aBTOpa SBJISETCS] KOMIUICKCHBIH TOIXO0/ K JIEKCHUECKUM
3amacaM BCeX 3aJeCTBOBAHHBIX SI3bIKOB. PeueBbie akThl HMEIOT MPSIMYIO CBSI3b C JIOTHKOM, KOTHUTHBHOMW TICH-
XOJIOTHEH, IMHIBUCTUKOH, hunocodueil co3Hanusl, TeOpuel KOMMYHUKALMK U MOJIEIISIMU oO11eHus. Ml eme
pa3 yOeamauch, YTO AJIS TOJIHOLEHHOTO MEPEeBOAa BAXKHO YUECThb, YTO «B MPOTHUBOIIOJIOKHOCTH B3IVISIYy Ha
SI3BIK KaK Ha HAO0Op TpaBHJI, WK GOPMANBHBIX Npeanucanmin» [JlembssakoB 1986: 235], s3bIK NpeACTaBIsSET
co0OH COBOKYIHOCTH BBIOOPOB, KOTOPBHIE MHIMUBHIAMH MOTYT OBITH OLIEHEHBI MO-pa3HOMY. VIMEHHO B 3TOM
CMBICJIC PEUEBO aKT CBS3aH C «IUIAHUPOBAHUEM PEUM» U SIBISETCS CIOKHOU CYIIHOCTBIO, KOTOPYIO KasKAbIH
MEPEeBOAYMK BOCIPUHHMMAET Yepe3 CBOIO JMYHYIO MPHU3MY MOHMMAHHUsS M HaKOIJIEHHOTro ombIiTa. [Ipu 3TOoM
HeJb34 3a0bIBaTh, YTO MAKCUMAJIbHO TOYHBIM NEPEBO/ U MaKCUMajbHasi OObEKTUBHOCTD MPH MEpeaadn 3ajo-
KCHHOU aBTOPOM MBICIIH SIBJISIOTCS] KPUTEPUEM YCIICITHOCTH TEKCTA.
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K Bompocy o nepeBofie ¢onbKIOPHBIX CKa30YHBIX IPON3BeeHUI
C AHITIMIICKOrO A3bIKa Ha PYCCKUI

X9MIJIET T.10.

00O «Ycmnuvie nepesoduuxu u nepesoouuxu nucomerHoti peuu» (2. Peitepdund, CIIA)

XOMJIET 10. 1.

Hopyonk kommvtonumu konnexo (2. Hopyonk, CIIIA)

Annomauus. B cmamve noonumaemcs 6onpoc o nepesode HapoOOHbIX CKA304UHBIX NPOU3BEIEHUI C AHIUTICKO20 A3bIKA
Ha pycckuil. [Ipu nepesode Heo0OX00UMO COXPAHUMD 80€00pa3ie HAPOOHOTI CKA3KYU U He Nomepsimp UHOUBUOYATIbHbLE
ocobeHHocmu nepesodumozo xanpa. Ilpusedervr npumepvl nepesodos OMpPuvieKO8 UPLAHOCKOT HAPOOHOL CKASKU
«Kpanuamouii 6vik» u ypiearckoti cxasxu «Manenvkas 301yuiKka», 8 KOMOPvIX COXPAHEHbl HePMbl MUPOIOZU1eCKUX
CKA30K.

Kntroueswvie cnosa: yKasamesnv CKA30YHbLX CHOHEMO08, HAHD, CKA3Ka, mpaauuuﬂ, H3blK-HOCP€bHuK, pumm, nutHvle Me-
CMOUmMeHUs.

On Translation of Folktales from English into Russian

HAMLET T. Yu.
Interpreters & Translators, Inc.(USA)

HAMLET Yu.]J.
Norwalk Community College, USA

Abstract. The issue of the translation of fairy tales from English into Russian is the main focus within this article. When
translating, you need to ensure that you accurately translate the text in a way that maintains the feel, genre and unique
features of the fairy tale. The partial translations of made within the Irish fairy tale “The The Speckled Bull” and the
Gypsy fairy tale “The Little Cinder-girl effectively maintain the original messages of the mythological stories that are
encapsulated within them.

Keywords: type index of fairytales, genre, fairytale, tradition, language , rhythm, personal pronouns.

Bot yxe Ooree cra JieT MEXIyHapOIHBINH CKa304HBIN Karajor, MOCTPOCHHBIN Ha cUCTeMe (DUHCKOTO
(donbkopucta A. AapHe, SIBISETCS OCHOBHBIM MHCTPYMEHTOM CKa3KOBeJOB Bcero mupa [Aarne 1910; AT
1928; AT 1961]. Ha ero ocHOBe cO3[aHbl COTHU HAIIMOHAIBHBIX U PETHOHATBHBIX yKa3aTeJael CKa30YHBIX
ctokeToB. CKa30uHbIC YKA3aTelI [TOMOTAI0T HCCIIESI0BATENISIM ObICTPO OPUEHTUPOBATHCS B CKa3KaX TOTO KU
WHOTO HapoJia, MTHOBEHHO OTBHICKMBATh CPEIU IMyONUKAIMK MM apXUBHOTO Marepuala HY>KHBIC JIJISl UCCIIe-
JIOBATEIICKOW Pa0OThI TEKCTH B MAKCUMAJILHOM KOJIMYECTBE 3anuced. Ho juist ganbHeiiero uecieoBanus
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(OIBKIIOPHBIX TPOU3BEIECHUN PA3HBIX CTPAaH MHUpPA 4acTo TpeOyeTcsl 3HAaHHE NHOCTPAHHBIX A3bIKOB. Hu omuH
YeJIOBEK HE MOJKET O0BSATh HEOOBSITHOE U BEIYUHUTh BCE YIOMSIHYThIE B KaTayiore si3bIki. HacyiHoi cranoBut-
cs1 mpobiemMa nepeBosia GpoNILKIOPHBIX MPOU3BEACHUN U HCCIEAOBAaHUN IO (POJIBKIIOPY YUEHBIX Pa3HbIX CTpaH
MHpa Ha SI3bIK MCCIIeI0BATeNs, B YaCTHOCTH, Ha PYCCKUH S3BIK.

C onHOI CTOPOHBI, TEPEBOA HAPOAHOM CKa3KU JOJKEH ObITh 110 BO3MOKHOCTH TOYHBIM, TaK KaKk HMEHHO
TOYHOCTD U TIOJTHOTA 3aMUCH 00eCTIEYMBAIOT TOBEpUE YUTATENs K (POIBKIOPHOMY TeKcTy. C Ipyroi CTOPOHBI,
SI3BIKOBOE CBOEOOPAa3re KOHKPETHOIO MaTepHala ¢ MPUCYLIUMH €My KyJIbTYPHO-UCTOPUYECKMMHU OCOOEHHO-
CTAMHU HE MOXET OBITh MOJHOCTHIO BOCCO3AaHO Ha APYroM si3blke. VIMEHHO ¢ JaHHOW MpoOIeMOil MBI CTOJI-
KHYJIUCh TIPU TEpPEBOJIE LBITaHCKON cKa3ku «Manenbkas 3omymka» [Sampson 1933: 77-83] u upnanjackoi
ckasku «Kparmuarerit Obik» [O’Sullivan 1966: 117—130] ¢ anmuiickoro si3bika Ha pycckuii. O0e cka3ku ObLTH
paccka3aHbl Ha CIOXKHEHIIUX SA3bIKaX (BaJUTMHCKOM U TIIBCKOM) U TOJBKO BIIOCIEACTBUH OBUIH TMEPEBEICHBI
Ha aHDIMHACKUM A3bIK. Takum 00pa3oM, Mbl UMEEM €TI0 HE C IPSIMBIM IIEPEBOIOM, a C IIEPEBOJIOM TEKCTOB Ha
PYCCKUH SA3bIK C aHIIMICKOTO S3bIKa, KOTOPBIM BBICTYHAET B IAHHOM CJIy4ae SI3bIKOM-TIOCPEIHUKOM, 4TO, Oe3-
YCIIOBHO, YCIIOXKHSIET Hally 3a/1auy: HE MOTEPATh B MPOLECCce MEePEeBO/ia IEHHOCTh CKa30UHBIX TPOU3BEICHHIM,
JIOHECTH MX CBOEOOpa3ne 10 PyCCKOTOBOPSIIIMX YUTATEINCH.

Hanpumep, B anmmiickoM Tekete ckazku «Kpamyarsiii ObIk» QONBKIOPUCTOM U mepeBoqunkoM CHHOM
CammuBanoM (Sean O’Sullivan) coxpaHEHO CIIOBO «geasay, YTO 03HAYACT «3aKJISATHCY: MPUHII HE MOXKET IIPH-
HATH YEJIOBEYECKUH OOJIMK CaMOCTOSTEIbHO, a IPUHIIECCa AOJDKHA CKPbIBAThH JIMLO HOA Byasblo, HHA4Ye e
MIPHUJIETCS BBIWTH 3aMYXK 3a TIEPBOTO MY>K4nHY, KoToporo oHa yBuauT [O’Sullivan 1966: 123, 125]. B cka3zkax
MBI YaCTO BCTPEUAEMCsl € 3aKJIITHEM, KOT/Ia IEPCOHAXK 3aKJIMHAET U IIPEeBpaIlacT Ipyroro repos (eB) B KaMeHb,
B ’KMBOTHOE, faxe B uynosuiie [ATU : 450, ATU: 707—708 u ap]. Onpoc cTa aHIJI0A3bIYHBIX HOCUTENEH SI3bI-
ka 2015 . B Bo3pacTe OT BOCEMHA/ILIATH /10 CEMUECSTH JIET ITOKa3aj, 4TO CJIOBO «geasa» UM He3Hakomo. B
AHIIIMICKOM SI3bIKE €CTh CIIOBO «0bi», 0003HavaromIee «3akisTrey. Ho coduparens U IepeBOIUHMK UPIIAHICKAX
CKa30K Ha aHTIMACKUH SI3BIK HAMEPEHHO COXPaHSIET CIIOBO «geasay. «3akysaThe reasa («geasa») ocobeHHoe,
[pUCyLIee NPOU3BEACHUAM KeJIbTCKOM MHUdomoruy. CoracHo KeIbTCKOM SHIMKIIONEINH, 3aKIIsITHE reasa sB-
JsieTCs MpJaHICKUM pUTyainbHbIM 00eToM [Monagham 2008: 209]. [Ipuuem, rea3a He BHIOUPAETCSI YETOBEKOM,
KOTOPBIM MPUHUMAET ATOT 00ET, a HapyIICHHE rea3bl 4acTO KapaeTcs CMepThio. Takue reasbl «Halaraiuch
JIpyHUIaMH WK JKEHINMHAMU (GKeHIMHA — OoJiee mo3/Hss 3ameHa ooxectBa Coupuiintu)» [Ibid.]. Hamoxe-
HHE 0CO00TO 3aKIISITHA Tea3bl — OTIIMYUTEIbHBIE YEPTHI HPJIAH/ICKON CKa3KH, 00yCIIOBIECHHBIE OBITOM Hapojaa
u ero BepoBaHusiMU. IIpu nepeBone Ha pyccKUi 3bIK 3aMEHA CJI0BA I'€a3a CIOBOM «3aKIITHE», 0€3YCIOBHO,
MPUBOJUT K MOTEPEe MCTHHHOTO 3HAYEHHUs HTOTo cioBa. [Ipemyiaraem B mepeBojie CKa3Ky Ha PYCCKUH SI3bIK
OCTaBUTb Ha3BaHME 3aKJISATHS — reasa, HO PU 3TOM B CHOCKE JaTh ToJKoBaHue. Takum oOpasom, OyzneT coxpa-
HEHa YaCTHYKa KOJIOPHUTa CKa3KH, PACCKa3aHHOM y MPIJIaHACKOTO oyara.

B npnanackux ckaskax HCMOJIB3YeTCs JOBOJIBHO YacTo Bockiuianue «Loy («wioy»). C TaHHBIM BOCKIIH-
IIaHWEeM MBI BCTpeUaeMCs M B IBITAHCKUX CKa3Kax, 3allMCAHHBIX Ha TeppUTOpHH Yaibca [Sampson 1933].
B npenucioBun K M3aHUIO €CTh OMMCAHHE LbIIAaHA-PACCKA3UMKa, KOTOPBIM paccKa3blBaeT CKa3Ky B JOPOTe:
«pIran-paccka3uuk, co CBEpPKAIOLUIMMU IJIa3aMH U JIPaMaTHYCCKUMU JKECTaMHU, C €ro MoYTH Oe3bIXaHHbIM
«Jloy» u «Ceituacy aJ1s1 CBSI3KU NPEATIOKEHNS C IPETIOKEHUEM U €T0 HEO)KUJJAaHHON CMEHOM BpeMEH OT UCTO-
PHUECKOTO MPOILIOrO K KMBOMY HACTOSIIEMY, PHCYET KapTHHBI TaK SIPKO, KaK €CIM OBl 3TO MPOHUCXOAMIIO
Ha Hamumx rasax» [Sampson 1933a: VII]. [peBuee Bockimmanne «Lo» MoxHO TiepeBecTH Kak «U Bapyr, O
gyno!». JlaHHOe BOCKIMIIaHKE MHOTOKPAaTHO MIPOM3HECEHHOE 10 X0y ACHCTBUSA, pa3AessieT CKa3Ky Ha 4acTu,
MIPEALECTBYET BAXKHOMY COOBITHIO U NPHUIACT ONPEIEJICHHYI0 PUTMHYHOCTh BCeMy Npou3BeneHuio. Ilepsoe
ynotpeOieHre TaHHOTO BOCKJIMLAHHS B CKa3ke COOOIIAET O 3aBEpILECHUU CIOKeTa 30/1yuiKa, BTOPOW pa3 OHO
ynoTpeOseTcs B KyIbMUHAIIMOHHBII MOMEHT IPUTOTOBJICHUS K COXOKECHHUIO KEHIIMHBI M COOOIIAET O HEOXKHU-
JTAHHOM TIOBOPOTE COOBITHI. B TpeTuii pa3 BOoCK/IMIIAHNE UCIIOIB3YETCs MIPH MIOBTOPSHUHN paccka3a 000 Bcex
COOBITHSX TTOCIJIE BOCCOEINHEHUs ceMbU. Ho Bce-Takm mpu mepeBoie BOCKIUIAaHUS «Lo» Ha PYCCKUH S3BIK
YaCTUYHO IPOUCXOAUT IOTEPSI SMOLMOHAIBLHOIO CMBICIIA.
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[Ipu mepeBosie CKa30K MBI CTOJIKHYIUCH C TEM, YTO MHOTAA HAM MPUXOMIIOCH BCTABIISATH BMECTO JIMIHBIX
MECTOMMEHUH, YIOTPEOICHHBIX B aHTIIMIACKOM TEKCTE, CYIIeCTBUTENbHBIC. HanpuMep, B UpIaHACKON CKa3ke
€CTh CIIEYIONIUI ATH30/ C TPEMS JeHCTBYIOIINMH JIMIIAMHA: KOPOJIEM, IPUHIIECCON U IPUHIIEM B 00pa3e ObIKa:

“O, you ought to have had more sense than to bring me to a place like this!” she cried.

“Why is that?” he asked.

“You knew well, ” said she, “that I was under geasa not to gaze on any man’s face, except your own, with-
out having my veil on. ”

“But you don’t need any veil in this place, ” said the king. “There’s no man here only the cattle and this
speckled bull that everybody is wondering at. I thought that you should see the bull as well as anybody else. ”

“But I don’t see any bull, ” said she.

“What do you see, then?”” asked her father.

“I see a king’s son, ” said she. <....>

Then the king put his hand on his daughter’s shoulder again, and they both began to chat with the king’s
son» [O’Sullivan 1966: 123—-124].

B Hamrem nepeBojie 3TOT OTPBIBOK 3BYUHUT CIEAYIOMIMM 00pa3oM:

«O! Byns THI OyMHEE, THI HE TIPUBEI ObI MEHS CIofia! — 3aKpHUyaa OHa.

— IMouemy? — cpocuit o (kopois — npum. 1. X.).

— TrI 3Haemb, — OTBEUANa OHA, — YTO S 3aKOJJIOBAaHA U 5 HE JOJDKHA BUAETh MYKCKHE JIMIA, 3a UCKIII0Ue-
HHUEM TBOETO COOCTBEHHOTO, TIPH ATOM s 00s13aHa OBITH B ByallH.

— Ho 31eck Tebe He HyXHa Byallb, — CKa3all KOpOJb. — TyT HET My>KUYMHBI, TOJIBKO CTAI0 U 3TOT KpamJaThlit
OBIK, KOTOPBIM BCE MHTEPECYIOTCS. S MyMal, 9TO Thl MOXKEIb IOCMOTPETh Ha ObIKA, KaK M BCE OCTAJIbHBIC.

— Ho s He Buxy ObIKa, — ckasaia npHHIecca.

—Yro e Thl BUAMIIL? — CIIPOCUII OTell.

—51 BIKY ChIHA KOPOJIS, — OTBETHIIA JI0Ub. <...>

IToTrom KOpOJB CHOBA MOJIOKHUII CBOIO PYKY HA ILIEHO JA0YEPH, U OHU 00a HauaJld pa3roBapuBaTh C CBIHOM
KOPOJISD».

Kak moka3zasio Hallle MCCIIeIOBaHHE, B CKa3Kax Ha aHIIHICKOM SI3bIKE yMOTpeOssieTcsi Oosbliee KO-
YECTBO JIMYHBIX MeCTOHMeHHﬁ, 4YEM B PYCCKOM S3BIKEC. Ecmm IMPOU3BECTHU Z[OCHOBHLIﬁ NepeBO/, TO TEKCT I10-
TEpSIET 3By4YaHHE, B PEAKUX CIIy4asiX MOXKET IIPOU30WTH HapylIEHUE CMbIcia. MBI IOCTapaluch COXPAaHUTh
TOYHOCTb MEepeadn TEKCTa, HO B CKOOKAX Ml yKa3aHUe Ha TO, YTO CIIPAIINBAET KIMEHHO KOPOJIb. 3Has, YTO
O] IIKYPO#l ObIKa CKphIBAE€TCS MPEKPACHBINA MPUHLL, YUTATEIb MOXKET MPEIOI0KNUTE, YTO BOIPOC KIIOYEMY»
MOT 33/1aTh TIPUHIL. B KOHIIE IPOMU3BECHMUS IPUHIL TTOTIaaeT Ha MPa3AHUK K cBoeMy oTity: « What should be
taking place at the palace but a christening! And the whole kingdom was gathered there. Nobody recognized
him; neither did he tell anybody who he was. He started to enjoy the fun as much as everybody else. There was
drinking and music and storytelling; there was no shortage of storytellers there. At last the stranger was asked
to tell a story. He began, and what did he start telling but what happened to himself from the day he was born up
to that time. The stepmother, who was guilty of all that, was sitting listening to him, and he as he told the story,
she quickly guessed who he was» [O’Sullivan 1966: 129]. [lepeBox Ha pyCCKHit SI3bIK JAHHOTO OTPBIBKA CJIe-
nyromuii: «Bo nBopue npasanoBanu PoxxaectBo. Bee xkoponeBcTBo codpanoch TaM. CoiHa KOPOIa HUKTO HE
y3Hall. J[a 1 OH He cKa3all HUKOMY, KTO OH Takoi. IIpuny ctan pagoBarbes Mpa3gHUKY BMECTE CO BceMH. Tam
OBLIO U MUTHE, U My3bIKa, U PACCKa3bIBaHHE MCTOPHIA, HO HE XBaTaj0 paccka3dukoB. HakoHell, He3HAKOMIIA
TIOMPOCHITH paccka3aTh UCTOpHI0. OH Havas paccKa3blBaTh HCTOPHIO CO JIHS CBOCTO POXKICHHS 10 HACTOSIIETO
BpeMeHHU. BHHOBHAs 32 BCe POUCXOISIIECE ¢ HUM Madexa CHesa TyT JKe U ciyinana. M Kak TOJIbKO OH 3aKOH-
YHJT CBOM pacckas, OHa OBICTPO MOHSIIA, KTO OH TaKoi». BeTaBieHHbIC HAMH CYIIIECTBUTEIBHBIC: ChIH KOPOJIS,
MIPUHIL, — BHOCST OOJIBIIYIO SICHOCTh M MPHUIAIOT KPACOTY MPOU3BEIEHUIO B PyCCKOM 3BydaHuHU. CuuTaem, 4to
JTaHHAsE KOPPEeKIKs 00yCIIOBIIEHA ICTETUYECKUM BOCIIPUATHEM TEKCTa HApPOIHOM CKa3ku. J[jst HayuHBIX HccIte-
I[OBaHI/Iﬁ PEKOMCHAYCTCA OCTAaBUTD JIMYHBIC MCCTOMMCHUS, /1aB B CKO6K3X IMpuMeEYaHue.
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B cniene nmmanora Koposis ¥ IPUHIIECCHI MBI B OYEPETHON pa3 BCTpedaeMcsl ¢ YIOMUHAHHUEM O 3aKJISITHN
reasa. Ho B maHHOM ciydae 3aKiiATHe JOCTaTOYHO MOIPOOHO pacmr(pOBBIBACTCS: «...5 HE TOJDKHA BUIETH
MY>KCKHE JIUIIA, 332 HCKITFOUEHHEM TBOETO COOCTBEHHOTO, TIPH 3TOM 5 00s13aHa OBITH B Byamm» [O’Sullivan 1966:
124]. Ilpu Takoit pacumdpoBKe KEIBTCKOTO PUTyaja BIOJTHE YMECTHO 1aTh CHHOHUMHYECKYIO KOHCTPYKIIHIO:
BMECTO «Ha MEHS HaJIOXKEHO 3aKJITHE rea3ay YIoTpeOUTh «s 3aK0JIJOBaHA», TaK KaK CAMOOBITHOCTH CKa304-
HOTO TIPOU3BEICHNUS COXpaHEeHa.

Wpmannckas ckaszka «Kpamgareiii OBIK» ¥ IIBITAHCKAs CKa3zka «MajeHbKas 30ITyIIKay SIBISTFOTCS CaMo-
OBITHBIMHU CKa3KaMH, B KOTOPBIX COXPAHEHBI YepThl MH(OIOTHYECKNX CKa30K-0amnaa. OTIudanTenbHas yepra
«CKa30K-0ayuiay — depeoBaHne IPO3andecKuX (PparMeHTOB TEKCTa U MMECEHHBIX cTpod. B Mudomormaecknx
CKa3Kax MeceHHbIE CTPO(BI CTAHOBITCS TIIABHBIMHU 110 OTHOIIEHHIO K MTPO3andecKoMy TeKCTy. DuKcanus Mu-
(hoOTHYECKOTO CIOXKETa B IIECEHHOM (popMe BCTpedaeTcs 1ocTarouHo penko. Ho B ckaske-0ammane coxpaHs-
IOTCS OCTAaTKX NeceHHOH Gopmbl. Llpranckas ckaszka «MasneHbkasi 30yIIKay 04eHb PUTMHYHA H MEJTOINYIHA.
MBI BCTpedaeMcs ¢ TaKuM SBJICHHEM, KaK eIUHOHAYaTHe, YTO TAKKe XapaKTePHO [T IeCEHHBIX HareBoB. [lo-
CTaTOYHO CPABHUTH Jake HEOONBIITNE OTPHIBKHU M3 IPEBHEH UPIAHJICKON ITOA3UH C TEKCTOM cKa3ku. [IpuBenem
OTPBIBOK U3 JAPEBHETO MOATHYECKOTO TeKcTa « MHCTPYKITHS IS KOPOIIS»:

I was a listener in the woods, (51 ObLT ciymiaTeneM B Jiecax,

I was a gaser at stars, 51 6b11 HaGFOMATENIeM 3BE3/,

I was unseeing among secrets, 51 ObLI CllenbIM, YTOOBI XPaHUTh CEKPETHI,
I was silent in a wilderness, 51 OBLT MOJTYAIMBBIM B ITyCTBIHE,

I was conversational among many... 51 ObLT Pa3rOBOPUMB HA THOMSX...).

[Carola 1993: 35].

B ckazke «Manenbkast 3omymkay Mel yntaeM: « Thou wilt see a door there; open it, and go in. Thou wilt
see a chamber, thou wilt see apparel; thou wilt see a pair of golden slippers... Thou wilt see a little horse»
[Sampson 1933: 78]. (Tel yBuaums Tam aBepb. OTKpo# ee u 3aiiau! Tel yBUIUIIL MEOIMPOBAHHYIO KOMHA-
Ty, Thl YBUAMIIb IJIaThe, Thl YBHIHIIL Mapy 30J0THIX Tydenek... Thl yBUIUIIL MaleHbKoOro KoHs). Hamumo
HaIeBHOCTb, KOTOPAsi COXpAHsETCS Ja)ke TP MepeBojie OTphIBKa. Kak Mbl BUIUM, TIOUTH BCE MPEJIOKECHUS
HAYMHAIOTCS CO CTAPUHHOW (POPMBI IMYHOTO MECTOMMEHHS «Th» (thou), HMEIOT MPSMOM MOPSIIOK CIIOB, YTO
TaK)Ke CO3aeT MOBTOPSIONIMICS PUTM [TOBECTBOBAHUS, XapaKTEPHBIN AT MUPOIOTHIECKON CKa3KH. XOueT-
Csl OTMETUTH TPY/ aHIIMHCKOTO TEPEBOIUNKA, KOTOPBIA COXPAHWUI CTAPUHHYIO (HOPMY MECTOMMEHUS «ThI»
(thou), koTOpast HE MCIONB3YETCSl B COBPEMEHHOM aHTJIMHCKOM SI3bIKE (B aHIIMICKOM SI3bIKE pacpOCTpaHeHa
eIMHCTBEHHAsI (hopMa 2 JIUIA JUTsl SAUHCTBEHHOTO M MHOXKECTBEHHOTO JIMIIAa — «you»). Mcronb3oBanue ctapoit
(hOopMBI MECTOMMEHHS B TEKCTE CKa3KH JJOMOJTHUTEIBHO CO3/IaeT CKa30uHYIO JPEBHIOI0 aTMOC(epy TanHCTBEH-
Horo U BonmeOHoro. K cokanenuro, 3To KauecTBO TepsieTcs MPpU MEPEeBOjie Ha PYCCKUH S3bIK, TaK Kak B pyc-
CKOM $I3bIKE CYIIECTBYIOT JIB€ (POPMBI INUHBIX MECTOMMEHUH BTOPOTO JIMIIA: «THD) U «BBD».

K mepeBopy cka30k pa3HbIX HAPOAOB MHpPa HAAO MOIXOAUTH UCKIIIOUNTEILHO HHIUBHYaTbHO, IEPEBOA-
YHK JIOJDKEH OCHOBATENbHO M3YYHUTh KYIBTYPHO-3THOrpaduuecKuii MaTtepual, 0COOCHHOCTH TIEPEBOIUMOrO
KaHpa M O3HAKOMHUTBCSI C THUTIOJIOTUYECKH COOTHOCHMBIM CKa30YHBIM MaTephalioM JAPYTHMX HApOAHBIX Tpa-
JHIWH, 9TOOBI HE TIOTEPSITh CBOEOOpasne M YHHKaJIbHOCTh CKa304HOrO Marepuana. B uieane mepeBomIdHK
HApPOJHBIX CKa30K JAOJKEH OBITH (hOITBKIOPHCTOM.
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KoMmnnekcHbIil aHaIn3 CTUXOTBOPEHNA
KaK yC1OBM€ 3KBUBAICHTHOCTHU IIO3TNYECKOTO IIEPpEBOA

YEPHDBIIIEB A.b.
3AO0 «BonaAapo»
Topodckoti 06ujecmeeHHblil HAY4HO-IKCnepUMeHMAanvHblil PoHO «f3vikoeas cpeda» (2. Puiburck)

Annomauus. Ha npumepe ananuza cmuxomeoperus P. Beprca «O Were My Love Yon Lilac Fair» u e2o nepesodos
noKA3aHa AKMYanvHOCMb U He0OX00UMOCMb KOMNAEKCHO20 NO0X00d K BbINONHEHUIO NOIMUUECK020 Nepesodd Kak
YCII0BUST 00CUINCEHUS €20 Kauecmea U dkeusanenmuocmu. Viccnedyemcss nonsmue memagpopuyeckoti anmume3so
KAK CIUIUCMU1ecko20 Npuema, Ucnonb3yemozo NoOIMoM U nepesooUUKamu 8 co30aHUU 00pasHOCU U CMBLCTI0B020
COOePIHAHUS NOIMULECKO20 MEKCMA.

Kntouesvie cnosa: KomnnekcHvill aHAU3, Memagﬁopwtecxaﬂ anmume3sd, IK6UBATIEHMHOCMb, MEPMUH.

A Complex Analysis of Poem
as a Premise for Equivalent Translation of Poerty

CHERNYSHEV A.B.

Closed JSC «VolgAero»
Town Public Fund for Science and Experiments «Yazykovaya sreda»

Abstract. R. Burns’ poem «O Were My Love Yon Lilac Fair» is taken as an example to show the importance and necessity
in a complex approach to translation of poetry for achieving its quality and equivalency. The metaphorical antithesis
is researched as a stylistic device used by the poet and translators for creation of figurativeness and meaning content of
poem.

Keywords: complex analysis, metaphorical antithesis, equivalency, term.

B HacTosiiee Bpemsi BOIIPOCHI TIEPEBOIa U MEPEBOJIOBE/ICHHS CTAHOBSATCS Bce Ooliee akTyalbHBIMU. B
paMKax COBPEMEHHBIX UCCIICIOBAHUI yUeHBIE BCE Uallle 00pamarTces K npodieMe SKBHBAJICHTHOCTH IIEPEBO-
112, KOTOpast MOMUMO OOIIIET0 TEOPETUIECKOTO HHTEPECa, JISKAIIEr0 B IOHUMAHUN CaMOM CYIIIHOCTH SKBHBa-
JIGHTHOCTH W €€ COOTHOIICHHS C aleKBaTHOCTHIO TepeBosa [Jlareimer 1983; [TomyGosipoa 2009; Pomanosa
2011; Yepnsxosa 2008], mpeacTaBisieTcsl BAXKHOH U C MPAKTHICCKOW TOYKH 3PCHISI, OyIydr HApaBICHHONW Ha
pa3paboTKy MEXaHH3MOB OIIEHKH KauecTBa MEPEBOJUIECKOr0 TEKCTA, YTO YCIIENIHO MOKa3aHO B JIUCCEPTAINU
B. B. Momkosud [2013]. D10 TpebyeT, B CBOIO OUepeIb, IOUCKA HOBBIX MIEPEBOMIECKIX METOIOB M CTPATETHH,
HOBBIX MEPEBOUYECKUX PElIeHU. BakHEHIINM yCIIOBHEM JIOCTH)KEHHST YKBUBAJIEHTHOCTH TIEPEBOJIa B €€ He-
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MTOCPEACTBEHHOM CBS3M C KaY€CTBOM IE€PEBO/Ia CTAHOBUTCS KOMITJIEKCHBIHN ITOJIXO]] K MCCIIEJOBAHUIO TEKCTa,
OCHOBaHHBIH Ha JMHTBOCTHJIMCTHYECKOM W 0OmeHaydyHoM aHanm3e. OIMHUM W3 TPUMEPOB HEOOXOAMMOCTH
KOMITJIEKCHOTO — JINHTBUCTUYECKOTO 1 00IIIEHAyYHOTO ¥ TIEPEBOTIECKOTO — aHATTN3a KaK yCIOBHS JOCTHIKCHUS
9KBHMBAJICHTHOCTH U Ka4€CTBa MOITUYECKOTO TIEPEBO/Ia MOXKET CITY)KUTh CTUXOTBOPEHHE H3BECTHOTO MIOTIAH/I-
ckoro moasTa Pobepra beprca «O Were My Love Yon Lilac Fairy.

OTHOCHUTENBHO MOHATHS SKBUBAJIEHTHOCTH ¥ CMEKHOTO C HAM TTOHATHS a/IeKBaTHOCTH MHEHHUS JINHTBH-
cToB pacxoasTca. OquH U3 BEAYIINX TEOPETHKOB repeBogoBenenns A. /1. IlBeiinep cunraert, 4To YKBUBAJICHT-
HOCTbH H aJIeKBaTHOCTh CHHOHUMAMH HE SBJISIFOTCSI, MOCKOJIBKY aJ€KBAaTHOCTH OMPEIEIIeT KaueCTBO ITePEeBO/I-
YEeCKOTO PENIeHHs KaK MpoIiecca, B TO BpeMsI KaK SKBUBAJIIEHTHOCTD SBIIAETCS COOTHOIIEHHEM OPUTHHAILHOTO
1 TIEPEBOTHOTO TeKCTa Kak pesynbrara [[1Isetiniep 1988: 95]. Tem e Mmenee, o 3amedanwio, FO. B. Banaukosa,
TEPMUHBI «aI€KBATHBII» U «OKBUBAJIEHTHBII MPOJOIDKAIOT UCTIONB30BaThCS KAK CHHOHUMBI M B TIEPEBOIIE-
CKOM TIpaKTHKE, U B HAyUHOU muTeparype [ Banamkos 1988: 10]. Mcxons u3 mpeamochUTKi O TOM, YTO TIEPEBOI,
B TOM YHCJIe TIOITHYECKHH, TIPEIoaraeT KOMIUIEKCHBIH aHalN3 C y9eTOM 3HAHWH KaK JIMHTBOCTHUIIMCTHKH,
TaK W OKPY’KaIOIIETO MHUPA, MPEICTABIAETCS, 9YTO HanOoIee yaadHo pa3sHHIla MOHITAN aeKBaTHOCTH W DKBH-
BaJICHTHOCTH ObliTa TIpoBeicHa B padbote B. H. Komuccapora, Mo MHEHHIO KOTOPOTO, «aIeKBAaTHBIN ITePEBOT
nMeeT OoJiee MUPOKUN CMBICIT M UCTIONB3YeTCsl Kak CHHOHUM «XOPOIIIETO» TepeBoa, TO €CTh epeBojia, 0oe-
CTIIEYMBAIOIIETO HEOOXOANMYIO TOTHOTY MEXB3BIKOBON KOMMYHHKAIIMU B KOHKPETHBIX YCIOBUAX. TepMuH
K€ DKBHUBAJICHTHOCTB, SIBISIFOIIMICS JOMUHUPYIOIAM B HacTosmiel padore, moaumaetcs B. H. Komuccapo-
BBIM KaK CMBICIIOBasi OOITHOCTh MPUPABHUBAEMBIX APYT K APYTY €IUHUIL sA3b1ka U peun [Komuccapos 1990:
233-234]. Takoe TOHUMaHHUE TUXOTOMUH «aIEKBATHOCTh — SKBUBAJICHTHOCTHY HE TMPOTHBOPEYHT U BEIBOIIAM,
TTOJTYICHHBIM B JTUCCEPTAIMOHHOM HcciienoBannu B. B. Momkosua [2013: 56, 186].

Pemrast mpoGreMy COOTHOIIEHHS SKBUBAJICHTHOCTH M anekBaTHocTH, 0. C. UepHsakoBa omepupyer Io-
HATHEM (QYHKIIMOHAJIBEHON SKBHBAJICHTHOCTH KaK 0a30BOW KaTeTOPUH, CIYXKAIICH TSI OMMUCAHUS OTHOIICHUH
COOTBETCTBHA MEXIy TeKCTaAMH OpPHTHHANIA ¥ TIEPEBO/Ia C OMOPOH Ha JIEKCHKO-CEMaHTHIECKHE U IpaMMaTH-
KO-CHHTaKCHYECKHE PECypCHI S3bIKa. BoisBiieHne (QyHKIIMOHATBHON SKBUBAJICHTHOCTH MTPECTABIISETCS BIION-
HE y/IauHbIM, TTOCKOJIBbKY, IT0 MHEHHUIO MCCIIE0BATENs, PYHKIIMOHATIbHAS SKBHBAJICHTHOCTD BKITIOUAET «B TEp-
BYIO O4epelb JIEKCHKO-CEMaHTHYECKYI0 YKBUBAJICHTHOCTHY, JOCTHKEHHE KOTOPOH BO3MOXKHO «TOJIBKO TIPH
peanu3anui METaTMHTBUCTHYECKOH, (haKTHIeCKOH, pedepeHTHON MW modTHdeckoi ¢GyHKIui» [UepHsakoBa
2008: 5, 11], 9To Kak pas u MpearoiaracT KOMIUICKCHBIN MTOIX0T K aHAITN3Y TEKCTa.

KoMITIIeKCHOCTD ke pelIeHus] B MO3TUYECKOM TIepeBO/ie, OYEBHIHO, JOJDKHA BKIFOYATh, KAK MUHUMYM
TPH BHJIA aHAJIN3a, &8 IMEHHO JIMHTBOCTHIIUCTHYECKNAN, OOIIEHAYIHBIN 1 TiepeBoxdeckuii. OcTaHOBUMCS UyTh
ronpoOHee Ha KaXJI0M U3 HUX.

W3BecTHO, 9TO MTUHTBOCTHIIMCTUYECKHA aHAJIN3 CTUXOTBOPEHMS — MOHATHE MHOTOACIIEKTHOE, BKIIFOYA-
foree B ce0sl 1 UCTIONh30BaHUE OIMPENEIIEHHBIX CHHTAKCHYECKIX MOjeliell, 1 BRIOOp MaKCHMMaJhbHO TOYHBIX
C TOYKH 3PEHHUS CMBICTIA ¥ CTUJIMCTUKH JIEKCHUECKHUX eIWHUI], OCHOBAHHBIX Ha MeTaOPHUIECKHUX MepeHocax,
B TOM YHCJIE TEPMHHOB, U TIPUMEHEHHNE Pa3HOTO BHJIA 3BYKOBBIX MTOBTOPOB — PUTMA, aJUTUTEPANAH, PUPMBL,
MeTpukH # T.A. Kak mokaszano B crtatebe M. E. UepHBIIIEBOH, 3BYKOBBIC TIOBTOPEI, HE OymydH 00s3aTeIbHOMN
TIPUHAUICKHOCTHIO TIOATHYECKOH pedH, BCe JKe SBISIOTCS OTIIMYUTEIHHBIM €€ aTprOyTOM, CTAHOBSCH SPKUM
CTHJIMCTHYECKUM CPEICTBOM 3BYKOIIHCH, KOTOPAsi MOYKET BBITIOHSATH U CYIIIECTBEHHYIO CMBICIIOBYIO (PYHKITHIO
B TOATHYECKOW peuu: MOMYePKHUBATH JIOTHYECKH BaXKHBIE CIOBA, XyAO)KECTBEHHBIE 00pa3bl, MOTHBBHI, TEMBI
[Uepubrmea 2014: 1899].

OO0mmeHayqHbI aHaJTN3 CTUXOTBOPEHUS TIPEACTABISET COOOH OIEHKY MOITHYECKOTO TEKCTa C TOYKH 3pe-
HUS HE TOJBKO CYryOO JIMHTBHUCTUYECKMX 3HAHWH, NMEPEBOAYECKOTO TAJIAaHTA, HO W MOHWMAHUS SI3BIKOBON
JUIHOCTH aBTOPA, CIIOCOOHOCTH JIETEPMUHHUPOBATH CUTYAITUIO W YCIOBHUS CO3[AHUS MOITHYECKOTO IMPOU3BeE-
JIEHMS, TOHIMaHNe COIMOKYIIBTYPHBIX, HCTOPHUYECKUX, TeorpahnIecKuX, OMOIOTHIECKUX, B TOM YHUCIIE TTPH-
pomHo-aHAMAPTHRIX, (payHHCTHIECKUX U (IIOPUCTHUCCKUX OCOOCHHOCTEH IS TIPABMIIBHOTO OCMBICIICHUS
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obmelt naen cTuxorBopeHuss. OOIMeHay HbIN aHam3 TpeOyeT Tak Ha3hIBaeMbIX (POHOBBIX 3HaHUH. DOHOBEIC
3HAHUS — 3TO Pe3yJbTaT MPUCBOCHUS WHAMBHUIOM KaK MaTepHabHBIX, TaK M TyXOBHBIX IleHHOCTeH. CamMu 1o
cebe (hOHOBBIE 3HAHUS MOTYT HE UMETh K S3BIKO3HAHUIO HUKAKOTO OTHOIICHHS, COCTABIIAA ITPEIMET N3yUeHUS
€CTECTBEHHBIX M COIMAIBHBIX HayK. HO TMHTBUCTHKY HHTEPECYET TO, KaK B TOM WIJIM HHOM JIMHTBOKYIIBTYPHOM
00ITHOCTH OHOBEIC 3HAHUS KaK HeBEpOATbHBIN KOMITOHEHT PEUYEBOTO OOIICHUS BIUIETAIOTCS B TEKCT PEUEBO-
TO MPOU3BENIEHUS, YTO B S3BIKOBOM KOMMYHHKAIINY UMILTHITIPYETCS, a 9TO KCIUTUIpyeTcs. CrennaancTaMu
BBIJIETISIETCS] HECKOIBKO TapaMeTpoB (DOHOBBIX 3HaHMA. Bo-TIepBbIX, HCTOPUKO-KYIBTYPHBIH ()OH — CBEICHUS
0 TOM, KaK pa3BHBajach CTpaHa, €€ KyJabTypa W OOIIECTBO B MCTOPHUYECKOM Iporecce. Bo-BTophIX, comm-
OKYJIBTYPHBIN (POH, TIPEAOCTABISAIONINN CBEACHNS O B3aWMOOTHOIIICHUSAX B OOIIECTBE, HOpMax, IIEHHOCTSX,
(hopmymmax 3TUKETA, A3BIKE KECTOB. B-TpeThIX, 3THOKYIBTYPHBIHN (DOH, BKITIOYAIONIHI CBEICHHS O TPATUIHIX,
ObITe, HAIIMOHANBHBIX Mpa3aHUKaxX. M, B-ueTBEPTHIX, CEMHOTHIECKHUI (DOH, COOTHOCSIIIMICS CO CBEIEHUSIMH O
HallMOHATHHOW CHMBOJIMKE W TOTIOTpaguIecKuX 00o3HaueHUAX [UTo Takoe (poHOBBIC 3HAHUS|.

[lepeBomuecknii jke aHAM3 BKIIOYAET, TIOMUMO aHAN3a KYJbTYpHO 3HAYMMBIX (DaKTOPOB, CTPYKTYp-
HO-3HAYMMBIX KOMITOHEHTOB U CTPYKTYPHO-(QYHKIIMOHATHHBIX TTPOOIeM, aHAIN3a TIEPEBOAIECKIX METO/IOB U
XOPOIIIO U3BECTHBIX TIEPEBOTIECKUX TpaHC(HOpMAIIHiA, TAKUX KaK KaTbKHPOBaHUE, KOHKPETHU3AIINs, TeHEepaIH-
3a1ys, MOAYJSIHS U T. ., YIeT ¥ KOPPEKTHOH OIIEHKH BCEBO3MOXHBIX CITIOCOOOB M PEIIeHUH, TpeApuHIMae-
MBIX TIEPEBOTIMKAMH IS TOCTH)KEHHUS DKBUBAICHTHOCTH. VI3BeCTHO, UTO MepeBOAUECKNIi aHATN3 HAIPABIICH
HE CTOJIBKO Ha M3BJIEYEHHE KOHKPETHOTO CMBICIIA TEKCTa, CKOJIBKO Ha OMpezesieHIe TepeBOISCKIX MTPHOPH-
TETOB U Ha Pa3padOoTKy MepeBOAUECKON CTPaTeTHH.

KoMrutekcHBIH — TMHTBOCTHIIMCTHYECKHUH, OOMIEHAYIHBIA M TTePEBOTUCCKAN — aHAJTN3 CTHXOTBOPCHIUS
P. bepraca «O Were My Love Yon Lilac Fair» mo3Bosni1 BEISBUTh HEKOTOPBIEC TTPOOJIEMHBIE CITy9Ian HHTEPIIPe-
TaIlUN TEKCTA.

O were my love yon Lilac fair,

Wi” purple blossoms to the Spring,
And 1, a bird to shelter there,
When wearied on my little wing!
How I wad mourn when it was torn
By Autumn wild, and Winter rude!
But I wad sing on wanton wing,

When youthfu” May its bloom renew’d.

O gin my love were yon red rose,
That grows upon the castle wa’;
And I myself a drap o” dew,

Into her bonie breast to fa”!

O there, beyond expression blest,
I»d feast on beauty a” the night;
Seal»d on her silk-saft faulds to rest,
Till fley’d awa by Phoebus” light!

Robert Burns

Brina 6 Mosi m060Bb CHpPEHbIO

C NMuIOBBIM 1IBETOM IIO BECHE,

A 51 6BI — OTHUIIETL, YTO TIO] CEHBIO
B ee ckpbIBamach rmy6uHe.

KaxuM 651 ObL1 51 yAPYYEHHBIM,
Korpa 3umoit cupenn Her,

Ho pacrieBas 6b1 OKpBIIEHHBIM,
JInurb 10HBIT Mall BEpHET el IjBeT.

Brina 6 m060Bb TOI PO307i KPaCHOI,
IIBeTrymer B 3aMKe cpefib KaMHeii,
A 51 61 — KaIle/IbKOJ IPeKPacHOIL,
Pocoit Ha rpyzpb ynaBlieii K Heit.
MHe He U3MUTD 671aT0T1 HAZIEXK/BI,
Kak s mpoBern 6Bl ¢ Helt BCIO HOYb
Me>x /1e1ecTKOB IENKOBO-HEXHbIX
W yneren nop yTpo npodb.

nepesoo: 0. I1. Kusizes

Mos1 m060Bb IBeTa BeCHOI

Kaxk aTOT HEXXHBIII KyCT CUPEHH,
S mraxoit Masoxo 1ecHo
Croemmn B ee yKPBITHCS CEHN.
Kak s ppigasn, korga copsan

Ee napsn Hos6pb cyposblit,

Ho BHOBB 11010 11060Bb CBOIO,
Yro roHblit Mait pasOynuT cHOBa.

Mos m060Bb, KaK po3a Thl,

Yro pacisena Ha 6acTHoHe,

Sl - xanua nerkas pocl,

Yro Ha ee MpU/IbHYIA JIOHE.

TaM, MeX aT/IaCHBIX JIETIECTKOB,
Bky1ry 611a>keHCTBO S HOYaMI,
W nuib 3aps CHAB MITIBI TIOKPOB
[TporoHmT >KapKuMm Ty49aMu.

nepesoo: Genst Toncroit

Yro KacaeTcst OOIINX CTHITUCTUUYECKUX TPHEMOB, UCTIONIb3YEMBIX [T03TOM B JAHHOM CTUXOTBOPEHHUH, TO OT-
MeuaeTcsi IPUMEHEHHEe TaK Ha3bIBaeMOH MeTaOpUIeCcKOi aHTUTE3bI, KOTOPAst BBIPAYKACTCSl B MCIIOJIB30BAHUT
CHUHTAKTHKO-TPAaMMaTHYECKUX KOHCTPYKIMH B LIE€JSAX IPOTHUBONIOCTABIEHUS CYIITHOCTH BeIleH, peaan3yeMo,
KaK IpaBujo, B paMKaxX METpHUUYECKHUX ITOBTOPOB. B nccnenyeMom CTUXOTBOPEHUH OCHOBHOM METPUYECKHUH MTO-
BTOD 3aJaeTcsl AByMsI BOCBMUCTHIIBSIMH, KQK0€ U3 KOTOPhIX HAYWHACTCS C YIOTPEOJICHHUSI TPAaMMaTHIEeCKIX
KOHCTPYKILIMH C cocarareabHbIM HAKIIOHEHHEM B COCTaBE YCIIOBHBIX MPEUIOKeHUH HepeanbHoro Tuna. Cp.:
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O were my love yon lilac fair
Wi’ purple blossoms to the Spring;
And I, a bird to shelter there,

0, gin my love were yon red rose,
That grows upon the castle wa’!
And I mysel’a drap o’ dew,

DTOT MOBTOP, OUEBUIHO, MOJUEPKUBACT HE TOJIBKO COKAICHHE TTOATA O HE UMEIOIINX MECTa COOBITHSX,
HO U OTHOCHT K Hjiee 00IIell KOHTPACTUBHOCTH CO3/1aBaeMbIX B 000HMX BOCHBMHCTHIIBSIX 00pa3oB. K aTum 00-
pazam, IpexJIie BCero, OTHOCATCS (PIoprCTUYECKUE TEPMUHBI [ilac fair u red rose, IOCKOIBLKY 0003HAYaeMbIe
STHMHU TEPMUHAMHE PEATHU COCTABIISIOT OCHOBHYO TEMATHKY CTUXOTBOPEHUS, METAPOPUUICCKH CUMBOIH3UPYS
00bekT T100BU. B mepeBosie, BHIMOTHEHHOM M3BECTHBIM Jyranckum nepeBogurkomM FO. 1. KusaseBbiM, mpe-
CTaBISICTCS OYCHB YIAUHOMN TOTIBITKA MEePeAadn MapaieTbHOCTH PEATH3yeMO# CTHIIHCTUKO-CHHTAKCHYECKOM
KOHCTPYKIIUH, CP.:

Bovina 6 mos 1106066 cupervio

C uno8viM y6emom no eecHe,
A s 661 — nmuyetl, 4mo noo CeHvlo

Bvia 6 1106066 motui po3oii KpacHotl,
L{gemywyeii 6 3amke cpedv Kammell,
A A 661 — KanenvKoll NPeKPacHoU,

OnHaKo, C TOUKU 3peHHS Mepeayn JEKCHISCKUX CPEACTB, MPEACTABISIONINX, 0 CBOCH CYTH TCPMHHBI,
kak B niepesoze tO. I1. Kusi3eBa, Tak 1 B aJbTepHATUBHOM TiepeBojie, BhinmonHeHHoM D. Tonceteivm, lilac fair un-
TEPIIPETUPYETCSI KaK «CUPEHBY, a red rose Kak (KpacHasi) «po3ay. [lomoOHast nHTepIpeTaus MpeacTaBiIseTcs
J0CTaToYHO (HOpMaIbHOM, HE CIIOCOOCTBYIONIEH MOJTHOMY M KOPPEKTHOMY PacKphITHIO 00pa3oB, MOCKOJIBKY,
BO-TIEPBBIX, CIIOBO «CHPEHB» B ACHCTBUTEILHOCTH COOTBETCTBYET JIMIIb OJJHOMY aHIJIMHCKOMY CIOBY /ilac, a
HE [IeJIOMY CIIOBOCOYETaHHIO /ilac fair, BO-BTOPHIX, B OTHOLICHUU CUPEHHU M PO3bI KaK KyCTapHUKOBBIX pacTe-
HUI HE HaXOJUTCs OOLIETO MpHU3HAKa Il 00Pa3HO-TIOITHIECKOTO COMOCTABICHUS U aKTyalu3alud MeTado-
PUYECKON aHTUTESBI.

AHanu3 HaydHOU (DIOPUCTHYECKOM JTUTEPaTyphl TIO3BOJSIET cAeNaTh MPEANOIoKEHHE O TOM, UYTO Pedb
uaeT od6 OHOM M TOM K€ BHJE paCTeHHMH, a IMEHHO O TOpsHKe, O4eHb pacnpocTpaHeHHol B llommanguy.
«[opsiHKa KpyMHOIIBETKOBAs» — TAKOBO HAy4YHOE MOJTHOE Ha3BaHHUE JIaHHOTO BUa — UMEET HECKOJIBKO COPTOB,
Cpe/iv KOTOPBIX BBIICISIOT «JTUIIAIMHYMY, «Tunadetoy» (‘Lilafea’) ¢ nuaoBoli OKpackoi, a TakKe «poy3 KBHHY
(‘Rose Queen’) u «yaiit kBun» (‘White Queen’) COOTBETCTBEHHO C PO30BBIMH U OeJIbIMU 1IBeTKaMu. M3BecTHO
TaKXKe, 4YTO aKTUBHBIIM MEPHUO]] IIBETCHHS TOPSHKU — Mail U UIOHb, a B OCIIOCHEKHBIC 3UMbI pacTeHHE MOAMEp-
3aet [[opsiukal.

B cBs3M ¢ 3TUM Tpe/ICTaBIISETCS JIOTHYHBIM BBIOOP TEMBI CTHXOTBOPEHHS IIOTIAHICKOTO 03T, BOCIIE-
BaBIIEr0 Bce poxHoe. Jlaxke peaKue pacTeHHs COCTaBISIOT TOPAOCTb W TOMYCPKUBAIOT UCKIIIOYATENLHOCTh
pOmHOI cTpaHbl. [OpsiHKa — 3TO TOPHOE pacTeHHE, B TOpax M CEpALE 1M03Ta, YTO CTANIO JIEHTMOTHBOM BCETO
tBOpuecTBa P. bepuca («My heart’s in the highlandsy). CiefgoBarensHo, clioBocoueTanue /ilac fair sBnsercs,
0 HAIIUM TPE/ICTaBICHHUSM, HE CHPEHBIO, CMBICJIOBOE COOTBETCTBHE SIUTETa KOTOPOW JOCTATOYHOE COMHU-
TeNbHO, a Juinadeeld — COPTOM TOPSTHKH, KaK, OYEBUIHO, U 70Se BO BTOPOM BOCBMHUCTHIIIBE HE SIBIISETCS COO-
CTBEHHO PO30H, a TaK K€ OJHIM U3 COPTOB TOPSHKH, 8 HMEHHO «POy3 KBUH» (KOPOJIEBCKas po3a).

[Touemy, oHAKO, UMEHHO 3TH BUJIbI TOPSHKU OBLITH BBIOPAHBI B Ka4€CTBE TEMBI CTUXOTBOpeHus? Cyns 1o
BCEMY, BUJI TOPSIHKH, OMTUCHIBAEMBII BO BTOPOM BOCBMHUCTHUIIBE, POY3 KBHUH, META(OPHUECKH acCOIMUPYETCS
C aHmMiickor po3oii, po3oit Tromopor. CoBpemenHast po3a TioIOpoB, KaKk M3BECTHO, SIBIISETCS HAIIMOHATh-
HOM sMOneMoit AHIIMH. Po3a — OTIMYNTENbHBIN 3HaK HOMEHOB — cTpaxkell Tayspa M aHIIMICKUX KOPOJIEB-
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CKUX JIEHO-TBap/eiIieB, eTalb KOKap sl Ha TOJIOBHBIX yOOpax BOGHHOCTYKAIIUX Pa3BeIbIBATEIHBIX BOMCK
BenmukoOpuranuuy, 3IeMeHT JIOTOTHIIA U 3MOIeMBl OpuTaHckoro BepxoBHoro cyma. OHa ke M300pakeHa Ha
AHTIIMICKON TBAIITAaTUTICHCOBOI MOHETE, OBbIBIIEH B yroTpebiaeHnu B 1982 — 2008 TT., 11 Ha KOPOJIEBCKOM TepOe
Benmukobpuranun.

Taxum o6pazom, Juades 1 poy3 KBUH BBICTYTIAIOT B CTUXOTBOPEHUH HE MIPOCTO KaK TUITUYHO IOTIAH/-
CKHe€ KyCTapHUKOBBIE PACTEHHS, HO W KaK CHMBOJBI POTHBOIIOCTABICHHS CBOOOIOMIOONBON HE3aBUCHMOM
ropHo# npocroit llloTnanun U MOHAPXUUECKOM, KOPOJIIEBCKOM, BOWHCTBEHHOM, HAIBIIIICHHOM, IO JIAaTEHTHO-
My MHEHHUIO T03Ta, AHITHH. Vcrons30BaHre MMEHHO TOPSHKHA B KadeCTBE CHMBOJIA OOYCIIOBIEHO TaKXe U
OoJee Mpo3anyecKuM OTHOIIEHHEM aHTJINYaH K JaHHBIM pacTeHusM. Ecim, Hanpumep, B ['epmannu, [omnan-
MY 1 HEKOTOPBIX APYTUX CTpaHax 3amagHol EBpombl ropsHKa, paccMaTpHUBaeTCs KakK «IIBETOK AMb(OB», TO B
AHTINY TOPSHKY Ha3BIBAIOT IIAITKOW apXHUEMMCKOTIa» M3-3a HATMYHS [ITIOP Ha BEHIIE [ DHITUKIONEIN |.

AHanHM3 CTHXOTBOPEHHS TIO3BOJIFII BEIIBUTH U JApyrHue MeTadopHUIecKie aHTUTE3bl, BHITEKAIOIINE U3 CO-
TTocTaBIeHUsT 00pa30B raden 1 poy3 KBHH.

I.Ilpupona — 4yenoBeUYEeCKOE TBOpEHUE. BIepBoM BOCbMUCTHUIIIbE, CAUMBOJIM3UPY-
romeM HloTmananro, ncmoap30BaHa JEKCHKa, 0003HAYAIOIasi CMEHY | ITOCIIEI0BATeIbHOCTh CE30HHBIX SIBJIE-
HUW — spring, autumn, winter, May, B BOCbMUCTHUIIIBE, CHMBOIN3APYIONIEM AHIIHIO — OKPYKAIOMIYIO0 aTMOC-
(hepy mpencrapiseT coboit TO, UTO CO3MAHO pyKaMH delioBeka — castle, wa’ (= wall). Cp.:

How I wad mourn, when it was torn
By autumn wild, and Winter rude!
But I wad sing on wanton wing,

When youthfu’ May its bloom renew’d.

3,Z[CCL CJICAYCT OTMCTUTL, YTO B IICPCBOIAC ®. Tomcroro YAQUHBIM IPEACTABIIACTCA ynOTpGGJ’IGHI/Ie OTCYyT-
CTBYHIOLIICTO B OPUT'MHAJIBHOM TCKCTE CJIOBA HOH6pb, OJUHHAAIATOTO MECALICB KAJICHAAPs, B IPOTUBOIIOCTABJIC-
HUC IIATOMY, Ha YEM OCHOBBIBACTCA CO3JaHUC MeTa(i)OquecKOﬁ AHTUTC3bI B TCKCTC IICPCBOAYMKA. Cp

Kax 5 pvroan, xoeoa copsan

Ee napao Hosaopws cyposwiil,

Ho 6106b noto 110606b c6010,

Ymo 1onwiti Maii paz6youm crosa.

2. CBoOogHOE OXHUITaHHUE CYACThsl — 3aBHUCHUMOE NpeOBIBaHUEC B
OnaxeHcTB e. B nepBoM BOCBMUCTHIIIBE JTFOOOBb MYKYHHBI K KEHILIHE MTPEICTaBICHA B 00pa3e cTpeM-
nenust nTuiisl (bird) k uBetky (blossom). MysKunHa 3aBOEBBIBACT CEP/IIC JKEHIHHBI, a JKCHIIIMHA C HUM 3au-
IPBIBACT, YTO ACCOMUUPYETCSI C OTOPBAHHBIM (f071n) 3MMHUMH ¥ OCECHHUMHM XOJIOJaMH JIMCTKOM IBeTKa. JIfo-
0OBB, ¥ TIPH 3TOM HACTOALIAs JIIOOOBb, OCHOBA CYACTbsI, 9TO CTpaaanue (mourn). Bo BTOpoM BOCHBMUCTHIIBE
MYKUMHA CITy4aifHO OKa3bIBACTCS B CUTYallMH TUIOTCKUX yTeX MCKYCCTBEHHOU KpacoThl (feast on beauty a’the
night), KoTopasi, B CHJIy 3HaTHOCTH CBOETO MPOHMCXOXICHHSI, MOXKET MO3BOJIHUTH cebe Bce. MyKuMHaA 3TO HE
NITHLIA, HIIYIIAs IPHIOTA, & BCETO JMIIb Karisi pockl (a drap o’ dew), ynaBmas (fa’) 1 'y KOTOpoid HET cCBOOOBI
BbIOOpa U neiictBuii (Seal’d on her silk-saft faulds to rest). U xoraa mpuxonuT HOBBIN, OOJiee 3HATHBIN JIFO-
OOBHUK, HACTYIIaeT 3aKOHOMEPHOE M3THAHKME U HaKa3aHue. B CTHXOTBOpEHHUH 3TOT 00pa3 Mpe/ICTaBIICH B BH/IC
mupuyeckoro 6ora Anosona (7ill fley'd awa by Phoebus’ light).

B nipesicTaBieHHBIX MepeBoax 0osiee MPaBUIILHBIM ¢ TOUKH 3PEHUS SKBUBAJICHTHOCTH SIBIIACTCS BAPUAHT
®. Toncroro, rae NMepeBOAYHMK MOAYCPKUBACT MACCUBHOCTD M ONPEACICHHYIO 00bEKTa IMMOBECTBOBAHUS TI0-
CPE/ICTBOM YIOTPEOICHHUS IIaroya «IporoHAThY, B ominune oT Bapuanta FO. I1. Kus3eBa, HCMONB3YIOIIETO
[J1aroJT «yJeTaTby) ¢ CEMaHTHKOW JISTKOCTH U He3aBucuMocTh. Cp.:

A nuws 3apsa cHas menvl NOKpos
Ilpozonum dcaprumu ayuamu.
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Medic nenecmros weKo80-HeHCHbIX
U ynemen noo ympo npous.

OpHaKo HU B OZJHOM M3 BapUAHTOB HE HCIOJIb30BaH 00pa3 MU(HUUECKOT0 NIEPCOHAXKA, ABIISIFOIIETOCS KITI0-
YEeBBIM B JAHHOM TEKCTE, YUUTBIBASI M3BECTHYIO CKIOHHOCTH P. BepHca k cuMBoIM3My.

TakuMm 00pa3zoM, B pe3yspTare MPOBEICHHOTO MCCIIEI0BAHUS MOXHO CIIEJIaTh BBIBOJ O TOM, YTO CYIIe-
CTByIOIIHE TIepeBobl ctuxoTBopenus P. bepaca «O Were My Love Yon Lilac Fair» otHIOns He MOTYT OBITH
IIPU3HAHBI SKBUBAJICHTHBIMHY, 110 KpalfHEH Mepe, Ha JIEKCHUYECKOM YPOBHE NpH nepeBoje cioB lilac fair u red
rose, aCCOLMMUPYIOMINXCS ¢ (IOPUCTUIECKUMHU TepMUHAMHU. [IpMeHeHne KOMIUIEKCHOTO MOJX0/1a, OCHOBAH-
HOTO Ha JIMHI'BOCTUIIMCTUYECKOM, OOLICHAYYHOM M IIEPEBOTUECKOM aHAIN3€ KaK CTPATErMH CIIOCOOHO odecrie-
YUTh MAaKCUMaJIbHYIO 3KBHBAJCHTHOCTh U OOPa3HO-CMBICIIOBYIO TOUYHOCTh IpH nepeBoae. JanHas crparerust
BIIOJIHE OIIPaBAbIBACT ce0sl MPU MEPEBOJEC HE TOJIBKO COBPEMEHHBIX M IOKA €Ill¢ MAJOM3BECTHBIX CTUXOTBO-
PeHHUH, HO ¥ IpH paboTe ¢ UMEIOLIMMUCS KIaCCHUSCKUMHU NTPOU3BEICHUSIMI, KOMITJICKCHBIN aHAJIN3 KOTOPBIX
MIO3BOJISIET OTKPBIBATh BCE HOBBIE M J0 CHUX IIOP HE MCCIe0BaHHbIC (DAKThl U CTUMYJINPOBATh MMOMCK HOBBIX
MEPEBOAYCCKUX PEIICHHH.
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3BYKONNCH KaK CPEACTBO JOCTIKEHUA SKBUBATEHTHOCTH
IIO3TIYECKOTO NepeBoa Ha GOHETMIeCKOM YPOBHE

YEPHDBIIIEBA M. E.

Topodckoti o6uecmeenHblli Hay4HO-IKCnepUMeHmManvhulii poHo «A3vikosas cpeda» (2. Poiburck)

Annomauus. [lannas cmamos npedcmaesnsiem uccnedosanue 36yKONUCU Kak cpeocmea 00CmuiceHUs: IK6UBAIEHMN -
HoCu nepeoda Ha PoHemuueckom yposte. B pabome npedcmasnen crunucmueckuti AHanu3 nodamu4ecKozo mex-
cma . IU Baiipona «ON LEAVING NEWSTEAD ABBEY» u conocmasumenvHulii AHAnU3 nepesoodos Crmuxomaeope-
Hus, evimonHerHolx B. B. Vearnosvim u B. A. Masypkesuuem, ¢ mouku 3peHus IK6UBANEHMHOL nepedauil 36yKONUCU
Ha s13viKke nepe6oda. Bvleod cocmoum 6 mom, 4mo 38yKonucy Kax cpeocmeo doCmuiceHUst IKEUBALEHIMHOCU NOIMU-
4ecK020 nepe600a Ha PoHeMU1ecKOM YPOBHe SIBASEMCS CTIONCHOL 3adateti u 00ycnosnusaem Heo6xo0umocmy yuema
0co6eHHOCMU (POHONOUHECKOLL CUCTNEMbL PYCCKO20 U AHZIULICKO20 S3bIK06 8 NOIMULECKOM nepesole.

Kniouesuvie cnosa: 36yxonico, sKk6uUBaneHMHOCHY, A0eKBAMHOCHb, NOIMUUECKULI nepesod, 36yK, crmpoda.

Onomatopeia as Means of Achievement of Equivalent
Translation of Poetry at a Phonetic Level

CHERNYSHEVA M. Ye.

Town Public Fund for Science and Experiments «Yazykovaya sreda»

Abstract. This paper deals with onomatopoeia as a mean of achievement of equivalent translation of poetry at a
Pphonetic level. It represents stylistic analysis of the poetic text of G. G. Byron «ON LEAVING NEWSTEAD ABBEY»
and a comparative analysis of the poem translations made by V. V. Ivanov and V. A. Mazurkevich on the base of the
revealed equivalent translation of onomatopoeia on the language of translation. It is inferred from the research that the
onomatopeia as means of achievement of equivalent translation of poetry at a phonetic level is a very difficult task and
stipulates for the necessity to take into account the picularity of phonological system of Russian and English languages in
poetry translation.

Keywords: onomatopoeia, equivalency, adequacy, poetry translation, sound, strophe.

[TosTnueckuit nepeBox B Poccuu Bcerna cocTapiisil BaKHYIO YacTh OOIIETO SI3BIKOBOTO U JTUTEPATyPHO-
ro Tpolecca, U ero JOCTHKEHUs OOLIENPU3HAHHBI, YTO JacT OCHOBAHWE PaccMaTpWBaTh MOITHUYECKHUH Iie-
PEBOA KaK HEOTHEMIIEMYIO YacTh OOIIEHAIMOHATIBHOTO KYJIBTYPHOTO JIOCTOSIHUSI CTPaHBI, 3aCIyKHBAIOIIYIO
BCECTOPOHHETO U3yueHUs. DTOH Mpo0IeMoil 3aHUMATUCh TAKUE OTeUeCTBeHHbIE yueHble kKak 10. M. JlotmaH,
B. M. Xupmynckuii, A. A. Tlore6ns, JI. C. bapxynapos, B. H. Komuccapos, H. B. Ilepiios.

[Toa3us, mpuHaaexalas K BBICOKOMY CTHIIIO B JINTEPATYPE, CO3AAET 3HAYUTEIIbHBIE TPYAHOCTH JUIS TEX,
KTO XOUYET CTaTh MOITOM U MPUOIM3UTHCS K Hell. K mepeBomurKy, KOTOpBIN TOJKEH ObITh M IIOATOM, MPEdb-
SIBISIFOTCS Ooutbiie TpeboBanus. C OMHON CTOPOHBI, OH JIOJDKEH HE TOJILKO OTPa3UTh SMOLIMOHATBHO-ICTETH-
YECKOE COJEPIKAHUE MPOU3BEEHUS, HO U COXPAHUTh SI3bIKOBYIO HOPMY M IO BO3MOYKHOCTHU JOCTHYb 3KBUBA-
JICHTHOCTH M aJICKBaTHOCTH TEKCTA MEPEBOa TEKCTY OPUTHHAIA, YTO MPEACTABIISIET OOJIBIIYIO TPYAHOCTH IPU
IIEPEBOJIE NO3THUYECKOTO TEKCTA.

Lenbio HacTosAIel PaOOTHI SBISIETCS HCCIIECAOBAHNE 3BYKOIUCH KaK CPENICTBA JOCTHIKEHHSI SKBUBAJICHT-
HOCTH MOATHYECKOTO NepeBoa Ha GOHEeTHIECKOM YpoBHE B cTuxoTBopeHnu Jlxxopmka ['opaona baiipona «ON
LEAVING NEWSTEAD ABBEY» u ananu3 nepeBofioB JaHHOTO CTUXOTBOPEHUS, BhIMOIHEHHBIX B. B. MBa-
HOBBIM U B. A. Ma3sypkeBuueM, ¢ TOUKH 3pEHUsI IKBUBAJIEHTHON Mepeady 3BYKOIHCH Ha s3bIKE MepeBo/ia.

[ToHsATHSI aI€KBaTHOCTH M SKBHBAJICHTHOCTH TIEPEBOAA, MOMy4HBIINe ocBemieHue B padborax JI. C. bapxy-
naposa, B. H. Komuccapoa, U. C. AnekceeBoii U Ipyrux yUeHBIX, CBS3aHbI C PSIOM HEPEIICHHBIX 3a7a4. DTO
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motepu (pOpMbI CTUXOTBOPHOTO TEKCTA MPH COXPAHEHUH JIEKCHKO-CEMAHTUYIECKOTO CONIEPIKaHuUs M, HA00OPOT,
TTOTePsI CUCTEMBI 00Pa30B OPUTHHAJIA TIPH COXPAHESHUH €T0 (POPMBL.

CymecTByeT 3HAYUTENFHOE YHCIO TOIXO0B K OIMPEIEIICHUI0 TIePEeBOTYECKON a/IeKBaTHOCTH M JKBH-
BaJICHTHOCTH. BO MHOTHX HCCIEOBAHUAX «IKBHBAJICHTHOCTHY» W «aJI€KBATHOCTH» PACCMATPUBAIOTCS Kak
CMBICIIOBOE TOKJIECTBO TEKCTOB TiepeBona u opuruHana (B. I T'ak, FO. JI. JIeBun, U. P. lNamenepun, JI. JI.
Hemo6un, A.B. ®enopos, E. Nida). 3HaunTensHOe YHUCIO WUCCICIOBAHUN OCHOBAaHBI HA MpParMaTHYECKOM
TTOIXOJI€ K OTIPEACIICHUIO TIEPEeBOAUECKOM amekBaTHOCTH 1 3kBHBaneHTHOCTH (FO.B. Bannukor, M. B. Umio-
xuH, B. H. Komuccapos, 10. 1. Mapuyxk, JI. JI. Hemrobun, A. B. @enopoB). ATeKBaTHOCTh U 9KBUBAJICHTHOCTh
TIepeBo/Ia OTpeNeNsieTCs Kak CTHIIMCTHYECKas PaBHOIEHHOCTh MCXOIHOTO M TIEPEBOJHOTO TEKCTOB B HCCIIE-
nmoBanusax 0. B. Bannukona, U. P. lansniepuna, A. Jleireca, JI. JI. Hemobuna, 1. 1. Persuna, B. 0. Pe3en-
1BeHTa U MH. Jp. BakHOCTH Takoro TpebGoBaHMS K TIEPEBOY, KaK dCTETHUECKas PaBHOIIEHHOCTh OPUTHHAIY
romuepkuBaeTcs B Tpynax A. Jlewtreca, JI. JI. HemroOuna, U. U. Persuna, B. FO. Pesentsetira, 1O. I1. Comoxy6
[Pomanosa 2011: 3].

Kak mpencrasisercs, ncuepmnsIBaiolee HayqHOE OTNPEACTICHIE Pa3Indnii MeXTy STUMHU MOHATHSAMU Jall
A.J1. Ulsetitiep: «Ecnn 3KBUBaJIEHTHOCTh OTBEUACT HA BOMPOC O TOM, COOTBETCTBYET JIM KOHEUHBIM TEKCT
HCXOHOMY, TO a/IEKBATHOCTH OTBEYAET Ha BOIIPOC O TOM, COOTBETCTBYET JIM MPOIIECC TAHHBIM KOMMYHHUKATHB-
HBIM ycroBusimy [I1Betimep 1988: 95]. « AmekBaTHBIN — 3HAYAT ONTUMAIBHBINA B TAHHBIX KOMMYHUKATHBHBIX
yenoBusix». «llepeBom MokeT OBITh a€KBaTHBIM Ja’ke TOT/IA, KOT/Ia KOHEYHBIM TEKCT YKBUBAJICHTEH MCXOIHO-
My JIMITh Ha OHOM W3 CEMHOTHYECKUX YPOBHEH MM B OMHOM M3 (PYHKIIMOHATHHBIX m3MepeHui [llIBeiiep
1988: 96]. TakuMm o6pazom, A. Jl. llIBeiimiep MPUXOAUT K 3aKITIOUCHHUIO O TOM, UYTO «aJICKBAaTHOCTH» M «JKBH-
BaJICHTHOCTH» CHHOHHMAaMH HeE SBJISIFOTCS, TaK KaK aJeKBaTHOCTH OTPENesieT Ka9eCTBO MEePEBOTUECKOTO pe-
IIeHNUs KaK MpoIliecca, a SKBUBAICHTHOCTh — 3TO COOTHOIICHNE OPUTHHAIBFHOTO W TIEPEBOJHOTO TEKCTOB KaK
pesyibTrara.

TepMUHBI «aIeKBaTHBIN MEPEBO» U «IKBUBAJICHTHBIN niepeBo1» paccmarpuBatorcest B. H. Komuccaposbim
KaK HEMJACHTHYHBIC, HO TECHO CBsI3aHHBIC MeXK Ty coOoii. [To maenuio B. H. Komuccaposa, Tepmun «amekBar-
HBII» TIEPEeBOI IMEET OoJiee MIMPOKHUI CMBICIT M UCTIOIB3YETCS B KAYECTBE TEPMUHA «XOPOIINH TIEPEBOI», T.
€. TIepeBoJI, KOTOPEI obecrieunBaeT HEOOXOMMYIO TIOJTHOTY MEXBAI3BIKOBOW KOMMYHHKAIIMU B KOHKPETHBIX
ycaoBusx. [log TepmuHOM «9KBUBajIeHTHOCTEY B. H. KoMuccapoB moHnMaeT CMBICIOBYIO OOIITHOCTD MTPHPAaB-
HHUBAaEMBIX JIPYT K APYTY CIUHUII s361Ka U peun [Komuccapos 1990: 233-234].

Ha npo0GneMy amekBaTHOCTH W DKBHBAJICHTHOCTH mepeBona yuenbie K. Pamc u I. Bepmep cmotpst ¢
npyToii Touku 3peHnsd. CoracHO WX MOHWMAHHWIO, TEPMUH SKBHBAJIIEHTHOCTH OXBaTHIBAET COOTHOIICHUS KaK
MEXTy OTACTFHBIMA 3HAKAMH, TaK U MKy IeJIBIMA TeKCTaMH. DKBUBAJIIEHTHOCTH 3HAKOB €Ille He 03HaYaeT
9KBHUBAJICHTHOCTH TEKCTOB, U, HA00OPOT, SKBUBAJIEHTHOCTH TEKCTOB BOBCE HE TIOAPA3yMEBAET SKBUBAICHTHO-
CTH BCEX UX CETMEHTOB. [Ipr 3TOM SKBUBaJIEHTHOCTH TEKCTOB HE BBIXOMIUT 3a MPEJIEIbI MX S3BIKOBBIX MaHH(De-
CTaIWii M BKJIIOYAET TaKKe KyJIbTYPHYIO S9KBUBAJEHTHOCTh. C JpyToi CTOPOHBI, a/IeKBaTHOCTHIO HAa3bIBAETCS
COOTBETCTBHE BHIOOPA SI3BIKOBBIX 3HAKOB Ha SI3BIKE TIEPEBO/Ia TOMY H3MEPEHHUI0 HCXOHOTO TEKCTA, KOTOPOE M3-
OmpaeTcst B Ka4ecTBe OCHOBHOTO OpMEHTHpa Tporiecca Bhi0opa. TepMHHBI «aJeKBaTHOCThY M «aJeKBaTHBIID)
OpPHEHTHPOBAHKI Ha TIEPEBO/] KaK Ha MPOIIECC, TOT/Ia KaK TEPMUHBI «IKBUBAJICHTHOCTH» W «IKBHUBAJICHTHBIID)
MMEIOT B BUIy OTHOIIIEHHE MEX/IY UCXOIHBIM U KOHEYHBIM TEKCTAMH, KOTOPHIE BHITIOTHSIOT CXOHBIE KOMMY-
HUKaTHBHBIE ()YHKIIMW B Pa3HBIX KyJIbTypax. B omim4me oT aJleKBaTHOCTH SKBUBAJIEHTHOCTh OPHEHTHPOBAHA
Ha pe3ynprat. CornmacHo K. Panc u I'. BepMmepy, S5kBHBaIeHTHOCTH — 3TO 0COOBIH ciTydaii agekBaTHOCTH [Reiss,
Vermer 1984].

JI.JI. HemoOuH Taxke paccMaTpuBacT SKBUBAJICHTHOCTD KaK OCOOBIN cirydail amekBatHOCTH [HemroOomH
2003: 253-254]. B gacTHOCTH, aJcKBaTHBIM ITIEPEBOIOM HA3bIBAIOT MIEPEBOJ, OCYIICCTRISIEMBI Ha ypOBHE,
HEOOXOAMMOM U JIOCTATOYHOM JIJIS TIepeladi HEN3MEHHOTO TUTaHa COIEPKaHuUs TPU COOTIOEHIH HOPM S3BIKa
niepeBona [Hemrooun 2003: 14].
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AJIEeKBaTHOCTB SBIIICTCSI OJHOM M3 0a30BBIX KaTETOPHii ITepeBo/Ia, HAITPABIICHHOMN Ha KaueCTBEHHYTO OICH-
Ky TOTO WJIM WHOTO TIEPEeBO/Ia C TOUYKH 3PEHUS Mepeiadll B HEM CMBICIIOBOTO COAEPIKaHUs, KOMMYHHUKaTHBHON
Y TIparMaTuydeckod Harpy3KH MCXOJHOTO TeKcTa. He cTouT 3a0bIBaTh O TOM, YTO MOHATHS «aJ€KBATHOCTH» U
«9KBUBAJIIEHTHOCTH)» SBIISIOTCS TEOPETUIECKUMH, a TIEPEBO]] 00SI3aH pelaTh MPaKTHIECKUe 3a]a4uHn.

[To HamreMy MHEHUIO, aJIeKBAaTHBIA TIEPEBOJ C YACTHYHON DKBHBAJICHTHOCTHIO MPEICTABIIAET COOOM Ua-
CTOE SIBJICHNE, 0COOEHHO, B TIOITHYECKHNX TeKCcTax. [loHas SKBUBAIEHTHOCTH IIPH MEPEBOIE HE COOMIONAETCs
MIepPEeBOTYMKAMHU IO TIPUYHHE TTIEPEBOAUECKUX HOPM, a TAK)Ke JTUTePaTypPHBIX Tpaauiwii. IHoTIa mpu nepeBoie
Ha3BaHWH XyJI0)KECTBEHHBIX TPOU3BEIEHUI MEPEBOJINKAMU JOITyCKAETCS BOJBHBIA MTEPEeBOJ, YTOOHI C/Iearh
ero 6oJee SpPKUM, 3aITOMHHAIOIITIMCS M COOTBETCTBYIOIIINM ITPEJICTABICHUIO O MUPE JIFOEH, TS KOTO OH TIpPe/I-
HazHadaeTcs. B Takom ciydae, Kak MBI ITOJIaraeM, BOJIBHBIHN ITEPEBOJT TOPTHYECKIX TEKCTOB BITOJTHE OTIPABAaH,
TaK KaKk KOHEYHOW IeJIbI0 TIEPeBO/Ia SBIISETCS Mepeaada oOIero CMpIcia U HacTpoeHus npownsseneHus. Og-
HaKo TMPH MEPEBOJIe TTOITHIECKUX TEKCTOB MEPEBOAYNKY BCE YK€ HEOOXOIMMO TBITAThCS COBEPIICHCTBOBATH
MIEPEBOTYECKUH TPOIIECC U CAETATh MepeBOo Kak MOXXHO OoJiee OMM3KMM K OpUTHHAITY, HE MCKa)kas CMBICIIa
HCXOJTHOTO TEKCTa, yYUTHIBATh HE TOJIBKO TaKHE TPYTHOCTH KaK PACXOKIACHNE CUCTEM CTUXOCIIOKEHHS SI3bIKa
OpHUTHHAJA U S3bIKa MEPEeBO/Ia, HO TAK)KE WX JIGKCHYECKHUI, TpaMMaTnIecKuil 1 (POHETUIECKUI YPOBHU TPHU
TIepPEeBOJIC, UTO MPEACTABISET COOOH OONBIIYIO CIOKHOCT C TOYKH 3PEHHUS JOCTH)KEHHUS DKBUBAJICHTHOCTH. B
YaCTHOCTH, 3TO KacaeTcs Mepeady 3ByKOBBIX CPEICTB.

Kak n3BecTHO, TTOATHI CTPEMSTCS K TOCTHKEHUIO 3BYKOBOTO TTOJIO0MS, OTOMpAst SI3bIKOBBIE €IMHHIIBI, B KO-
TOPBIX TIOBTOPSAIOTCS OJHH U T€ 7K€ 3BYKH WIIH TIeTTbIe CO3BYYHS. 3ByKOBBIE TIOBTOPHI, HE OyIydn 00s3aTeTbHON
MIPUHAUICKHOCTHIO TIOITHYECKOM PedH, BCe JKe SBISIOTCS OTIIMYUTEIHHBIM €€ aTprOyTOM, CTAHOBSACH SIPKAM
CTHIIUCTHYECKAM CPEIICTBOM 3BYKOIIHCH.

XyA0KeCTBEHHOE Ha3HAYCHHE 3BYKOIHCH 3aKJII0YAETCS B MTPOCTOM CO3aHUW TApMOHHH, MY3BIKAJIEHOTO
3By4aHHUsS pedr. Takoe HCIIONb30BaHMEe 3BYKOITHUCH, €CIIM OHO HE HAHOCHUT yIIepOa JOTHYeCcKOi CTOPOHE PeyH,
BITOJTHE 3CTETHYECKH ompaBaaHo. CTpoliHOe MOBTOPEHUE CO3BYUYHI W OTAENBHBIX COTIIACHBIX MPHUIAET pedn
oco0yto kpacoTy. OHAKO XyJIOKHHUKH CIIOBa OOBIYHO HE JIOBOJIBCTBYIOTCSI KPACOTOM 3ByUaHUs PEUH U CTapa-
IOTCS TIPUBJIEYh 3BYKOITUCH K PEIICHUIO O0Jiee CIIOKHBIX CTHIIMCTHYECKHX 33/1a4. 3ByKOIHMCHh MOYKET BBITION-
HATH CEPHE3HYIO CMBICIOBYIO (DYHKIIMIO B TMTO3TUYECKON PEUH: MOAYESPKUBATH JIOTHIECKH BAYKHBIE CIIOBA, Xy-
JTIO’KECTBEHHBIE 00Pa3bl, MOTHUBBI, TEMBI. 3ByKOBOE TO00HE CIIOB YaCTO MOMUEPKUBAET CMBICIIOBYIO OJTH30CTh,
OJTHOPOAHOCTH MTPEIMETOB. 3BYKOBBIE IIOBTOPHI BELICIISIOT OJHOPOIHBIE YWICHBI PETOKEHHS. 3BYKOTIHICHh MO-
KT UTPaTh KOMITO3UIIMOHHYIO POJIb: COOOIATh CXOIHOE 3BYYaHHE CMBICTIOBBIM OTpe3kaM (pa3bl M OTIINYATh
(hoHETHIECKN KaXKIBI HOBBIM IMOATHICCKUN 00pa3.

CnoXXHOCTH TIepe/iadr 3ByKOBBIX TOBTOPOB MPOSBIAETCS B TOM, YTO 3BYKONHCH KaK CTHITUCTHYECKHUN
TIPHEM, HapsLy C Pa3IuIAsIMHA SMOIIMOHAIEHO-CMBICTIOBOTO BOCTIPUSTHS CTHXOTBOPHBIX pa3MepoB, 00yCIoB-
JIEHHBIX OCOOBIMH TPAAWIIMSIMHU CTHUXOCIOXKEHHS B SI3BIKAX C Pa3HON OTHOCHTCA K TOMY YPOBHIO SI3BIKOBOM
CUCTEMBI, KOTOPBIA MPENOCTABIISIET HANMEHBIINE BO3MOKHOCTH IS ITOMCKA MEXBSI3BIKOBBIX COOTBETCTBUI
JUTS DKBUBAJICHTHOM Tepeiauy JIAaTeHTHOW WH(OpMAITHH.

B nannOi# paboTe MBI pacCCMOTPHUM 3BYKOTIHCH KaK CPEACTBO TOCTIKEHHS IKBUBAJICHTHOCTH TTOITHYECKO-
ro mepeBoja Ha (HOHETUYECKOM YpOBHE. B OCHOBY MpakTHYECKHI YacTH MCCIIEAOBAaHUS OBLT TIOJOKEH aHa-
T3 TToaTHYeckoro Tekcta xopmka ['opnona baiipona «ON LEAVING NEWSTEAD ABBEY» u nepeBomnos
JIAHHOTO CTUXOTBOpEHMUs, BbINOMHEHHBIX B. B. MBanoBsiM u B. A. Ma3ypkeBuueM. BBuay Toro, uto nepe-
BO/JIbI, BbITIOJIHEHHBIE B. B. BanoBeiM 1 B. A. Ma3ypkeBruueM, sIBISIOTCS B IMOJTHOW Mepe aJeKBaTHBIMM, TO
aHAJIM3UPOBATH TIEPEBOJIBI MBI OYZIEM C TOUKH 3PEHUS SKBHUBAJICHTHOCTH KaK CMBICIIOBOW OOIIHOCTH MPUPAB-
HHUBAaEMBIX JIPYT K APYTY SIUHUII s3b1Ka 1 peun [Komuccapos 1990: 223-224].

B cTtuxoTBOpennn HabIIOMASTCS TUHAMHKA TTPOUCXOISIINX COOBITHH, OHO pa3BUBAETCS CHHXPOHHO H I10-
CJIEIOBATEILHO C KaXKIOH CTpodoii, coo0Ias HOByI0 HHPOPMAITHIO, U PaCKPBIBAETCS BCE TTOJIHEE. B mepBoit
ctpode aBrop obparmiaeTcs kK Hproctemy Kak K )KUBOMY TIPEIMETY:
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Through thy battlements, Newstead, the hollow winds whistle;
Thou, the hall of my fathers, art gone to decay.

Hurepecen o6pa3 Berpa «hollow» uTo nmepeBoauTcs Kak «rryxoii». O0pa3 BeTpa nmogyepkuBaet, 4to Heto-
cTeqCcKasi OOUTelb ITyCTa, M BETep CBUILET B ee cTeHax. Yepe3 0Opa3 BeTpa aBTOP CO3IACT ele OAuH oOpas —
00pa3 Herocrena, koTopslii omycTen. 3ByK BeTpa IeperaeTcs depes Takue cloBo(opMsl Kak winds, whistle.
O6e cinoBodopMBbI HAUMHAIOTCS CO 3ByKa /W/, a TakyKe MOBTOpseTCs 3BYK /s/. OueBUAHO, 3BYK /W/ miepenaeT
3aBBIBaHUE, A 3BYKH /z/ 1 /s/ — cBUCT. OOpa3 CBUPEIOro BeTpa 3a7aeT TOH BCEMY CTUXOTBOPEHHUIO, U YIKE TIPH
MPOYTEHUH MEPBON CTPO(BI TYBCTBYETCS TOH MPOM3BEACHHS, KPACKH M J]aXKe 3BYKH.

OTtMeuaeTcst TO, YTO aBTOP MONACPIKUBACT 331aHHbIN (POH MPOU3BEICHUS 3a CUCT UCTIOIB30BAHUS LIHIIS-
IIMX 3BYKOB, a TAK)KE CHOMIITHTOB. 3ByK BETpa MOXKHO 3aMETUTh OyKBaJIbHO B Kaxk1oi cTpode. 13 nmpumepa
TEKCTa OpPUTHHAJA BUIHO, YTO CTpO(a HAIOJHEHA MIMISIIIMMH 3ByKaMHU U CHOMJISIHTaMH, KOTOPBIE OTPaXKaroT
CBHCT, a TaK)Ke€ 3ByKOM /V/, B KOTOPOM TaKKe CIIBIIINTCS 3aBBIBAHUE BETpA.

Of the mail-covere'd Barons, who proudly to battle

Led their Vassals from Europe to Palestine’s plain,

The escutcheon and shield, which with every blast rattle,
Are the only sad vestiges now that remain.

Crnenytomias crpoda UHTEpECHa TeM, YTO PU(PMYETCsl CHOWISHT /z/ ¢ MHUIAIMM 3ByKOoM /0/ B ClIOBax:
«numbers-wreathy, «slumbers-deathy, uto emie O0JbIIIE TOKAa3bIBAET 3BYK BETPA, €0 TOJI0C, KOTOPHIM IIPOHU-
3aHO CTHXOTBOpPEHHE, €TO JIyX:

No more doth old Robert, with harp-Stringing numbers,
Raise a flame in the breast for the War-laurell 'd wreath,
Near Askalon’s towers, John of Horistan slumbers,
UnnerVed is the hand of his minstrel by death.

UetBepras cTpoda comepKuUT CHOWISHTHI /z/ 1 /s/ B cioBax sleep, Cressy, safety, fathers, tears, redress,
still, annals. I1pu mpouTeHnn TaHHOHN CTPO(BI 0OpamaeTcss BHUMaHNE Ha 3TH 3ByKH, KOTOPBIC COMIPOBOXKIAIOT
CTHXOTBOpPEHHE OT Hayaya cTpodbl 710 ee KOHIIA:

Paul and Hubert, too, sleep in the valley of Cressy;
For the safety of Edward and England they fell:

My fathers! the tears of your country redress ye;

How you fought, how you died, still her annals can tell.

B cnenyromieii crpode HabmonaeTcs CHOWISIHTEI /z/ W /s/ B crioBax: Marston, against, traitors, brothers,
rights, seal’d a Taxxe 3Byku /tf/ B attachmentu /8/ B ciioBe death, 9T0 BHOBB 3aCTaBJIsIeT HAC MPOYYBCTBOBATH
JBIXaHUE BETpa, €ro «peub». boiee cypoBbie 3aBbIBaHHS BETPa MOAT IEPEAacT MOCPEICTBOM 3BYKaA /W/.

On Marston, with Rupert, against traitors contending,
Four brothers enrich’d with their blood the bleak field;
For the rights of a monarch their country defending,
Till death their attachment to royalty seal’d.

[TpeacTaBiseTcs, 4TO AaBTOP HAUMHAET KAXKIYIO CTPOKY JAHHON CTPO(BI CO CIIOB, COMEPKANTIX CUOMIISH-
ThI, & TAKXKE IMUTBSIIAA 3BYK B IOCTEIHEH CTPOKE C IEIIBIO eliie 00Jiee SICHO MOKa3aTh MOPBIBBI BETPa, MOTPy-
3WUTh YUTATEIS B 9Ty atMochepy.

Crenmyroriast cTpoda HAUMHAETCSI ¢ IPU3BIBA K JyXaM MPEIKOB, KOTOPas COAEPIKHUT MIUTIAIINE 3BYKHU /[/ 1
CHOWIISHTEL /Z/ 1 /S/:

Shades of heroes, farewell! your descendant, departing
From the seat of his ancestors, bids you adieu!
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[MocpenctBom ymorpebienus 3Byka /[/ B cioBe «shades», a Taxke CHOUIISTHTOB /z/ M /s/ B cioBax heroes,
descendant, seat, ancestors, bids MOXHO TPEIIIONOKUTD, YTO CaAM BETEp CJIOBAMH aBTOpA MPHU3bIBACT JYXOB.

Abroad, or at home, your remebrance imparting
New courage, he’ll think upon glory and you.

B cnoBe think Taxke IpUCyTCTBYET 3BYK /d/, 4TO MEpeaeT HEKOTOPOE JIbIXaHUE BETPA, €ro MOPOXH.
Crenyroniast crpoda Takke «HaroJHeHay 3ByKaMu mopoxoB. Cp:

Though a tear dim his eye at this sad separation,
"Tis nature, not fear, that excites his regret;

Far distant he goes, with the same emulation,
The fame of his fathers he ne’er can forget.

3mech, Kak MMOKa3bIBACT aHAIIN3, 3BYKH /Z/ ¥ /S/ TIOBTOPSIOTCS B CIETYIOIINX CIIOBAX: «thissad separationy,
«tiS», «excites», «distanty, «goes», «fathersy, a Taxxe 3ByKa /[/ B cnoe: emulation.

B mocnenneii ctpode B cioBax cherish u perish Taxke UMeeTCs 3ByK /[/, 4TO BBIpa’kaeT MPUCYTCTBUE Be-
Tpa. 3BYKH /z/ 11 /s/ B O4epemHON pa3 MoAUYEepPKUBAET IIPUCYTCTBHUE IMTOPBIBOB BETpa: «Still» «vows» «disgrace»
«dusty.

OOparuMcs K aHaITH3y TIEPEBOIOB, BEIMOMHEHHBIX B. B. iBaHOBEIM U1 B. A. MazypkeBudem.

Uro xacaercst 00pa3oB, MPEACTABICHHBIX B TIepBoOii cTpode, To B. A. Masypkenuy u B. B. lIBanoBy yna-
JIOCH TIepeaTh UX npeaensHo To9Ho. Ecim roBoputh 00 00pase BeTpa, TO BETep B MEPEBOJIE TPEACTAET TAKIM
e CypoBbIM 1 TiryxuM. llepeBoqunk B. A. Ma3ypkeBud cMOT mepenarh 3ByKH JIFOTOTO BETPa MOCPEICTBOM
CJIOB «CBHIIET BETEP», KOTOPHIE IKBUBAICHTHBI CIIOBOCOYETAHUIO winds whistle.

B miennom He MeHee yaqHO TP IMMOMOIIIH 3BYKOMUCH KaK CPEACTBA JOCTH)KEHHUS SKBHBAJIEHTHOCTH TT03-
THYECKOTO TIepeBoIa Ha (POHETHIECKOM YPOBHE CMOT Tiepenarh o0pa3 BeTpa u B. B. Banos: winds whistle —
«BoeT Betepy». Ho B opurmHane o06pa3 BeTpa OMHCHIBACTCS B IEPBOW CTPOKE TIEPBOH CTPOdHI, a B IEPEeBOIC — B
TIePBOI CTPOKE BTOPOH CTPOPHL.

OO0paruMcs K aHaIH3y BTOPOH cTpodsl opuruHana. B. B. UBaHOBY ynanoch COXpaHUTh TOPKECTBEHHOCTD,
HETMOKOJIEONMYIO CHITY M JyX CTHXOTBOPEHHS 32 CUET MCIOIh30BAHUS TAaKOTO IMOBTOPA KAaK aJTUTEepaIlys, Ha-
pumMep: «winds whistle» — «BoeT BeTep». OIHAKO, C TOYKH 3PEHUSI 3BYKOITHCH, €CJIH B OpUTHHAJIC HAOTIOmaeT-
cs IOBTOpeHue 3ByKa /L/ B crioBax «mail», «proudly», «battley, «led», «vassals», «Palestine's», «plainy, aTo
MIPHUIAeT, Ha Hall B3I, TOPKECTBEHHOCTh BCEMY MPOU3BECHMIO, TO TiepeBo B. B. BanoBa oka3wsiBaeTcs
HE BIIOJTHE PKBHUBAJICHTHBIM, B BHIY TOTO YTO 3BYK /JI/ HE BCET/a MCIIONB3yeTCS B PyCCKOi Bepcruu. Bmecre ¢
TEM T03T CMOT TIepe/IaTh TOKECTBEHHOCTH C IMMOMOIIBIO TTIOBTOPEHHMSI 3BYKOB B CIIOBAX: «IIUT-TPELIMT, «II0-
PbIBay, «TepOOM», «TOBOPAIIHI, «0apoHax», «OPOHE», «KTOPAEINBO», « EBpOTIB).

B mepeBomax B. A. Ma3ypkeBrua HaOMIOMAETCs SKBUBAJICHTHOCTE 3ByKa /L/ TIpH TIepeBofie cleayomux
cioB: «vassals» — «BaccanoBy, «Palestine's Plainy» — «1oJis TaJIeCTHHBD. B 3TOM mepeBoie Hanbosee 9eTKo
COXpaHEHBI 3ByKH CTUXOTBOPEHHS, ¥ TPE/ICTABICHHbIE CJIOBAa SYKBUBAJICHTHBI OpUrHHaiy. [lepeBomunkam mpu
MIEPEeBOJIC YIAIOCh COXPAaHUTh M aTPUOYTHKY CTapHHBI: TepObl, MHUTHL, 00a MEPEBOAUNKA TTEPEBOAST CIOBO
Baponsl, Baccaisl, a Takke YIMOMHUHAIOT MAJIECTUHCKYIO PaBHHUHY. TakuM 00pa3oM, MOXKHO CIeNaTh BBIBOJ O
TOM, 4TO 00pa3bl OpUTHHANA TepelaHbl JOBOJIBHO YeTKO. HacTpoeHne cTHXOTBOpEHUS TakkKe COXPaHAETCS
Mpu npouTeHuu neperosioB u B. B. sanora u B. A. Ma3zypkeBuya.

B miepBoit cTpoke TpeTheii cTpodbl OpUTHHAJIA ABTOPOM HCTIONB30BaH (POHETHKO-CTHIINCTHICCKHUNA TTPHEM
accoHaHc: «no more doth old Robert».

B. B. IBanoBy ynanoch nepeaarb HEMjI0X0 TOPKECTBEHHOCTh CTUXOTBOPEHHU. Tak, B TEKCTE OpUTrHHAIIA
aBTOp MHOTOKPATHO YIIOTpeOIIsIeT 3ByK [r]. Hampumep:

Robert, with harp — stringing numbers
Raise a flame in the breast for the war — laurell 'd wreath
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B nmepeBomax B. B. BanoBa Taxke HaOMomaeTCs 4acToe MMOBTOPEHHUE 3BYKOB /P/, HampumMep, B ciioBax
«Pobept», «cepama», «packaJeHHON», «apdoii», «3apbIT», «TBEPAbIHBY», «CTPYH», «KMEPTBOTO», «Oapaay,
«pykay. [Ipraem 3BYKH «pT», «pm», «pdy», «Tp», «Tp», «pT», «pI» depenyroTcs B cioBax Pobeprt, cepama,
ap¢oii, cTpyH, Tporaet, MEpTBOTO, Oapaa, kKak Obl 00pa3ys eauHOEe Ienoe. [1pu 3ToM mepeBOTINKOM UCTIONh-
3yeTcs MPUEeM 3BYKOMHCH, HAIPUMED, «CT», KTP», «PT», «PA» B CIOBAX «CTPYH», «TPOTAET», KMEPTBOTO»
«0apaa». 3BYKOMHCH IO3BOJISIET TPOIYBCTBOBATH BOCTOPYKEHHBIN CTHIIb CTUXOTBOPEHHS.

B mepeBome B. A. MasypkeBuua Takke HAONTIOMACTCS 3BYKOIHCH, MPOSBIIAIONIASCS B DKBHUBAJICHT-
HOM TIOBTOPEHUH 3BYKa /p/ B CIIOBaxX «cTapbiii Pobept», «apdy», « OpuCTOH», «CMEPTHBIN OIp MEHECTpe-
nsy. Taxoke 0TMEUaroTCsi KOMOWHAITUH 3BYKOB «CT», «PT», «CID», «CK», «CM», «CTp» B CIIOBaxX «cTapblii Po-
0epT», «CMOeT», CTEHBI aCKAJIOHCKOW», «CIHUT», «CMEPTHBI», «KMEHECTPes». B cTpokax opurmHama 4et-
BEPTO cTpO(BI MPOCIeKNBAETCSA 3BYKOITUCH — MHOTOKPATHOE TIOBTOPEHMS 3BYKa «1» B cimoBax «Pauly, «sleepy,
«valley», «Englandy, «felly, «still», «annals», «tell». B. A. Ma3ypKkeBUY B CBOEM TIEPEBOJIC TOTBITAJICS OT-
Pa3uTh PKBUBAJICHTHOCTH 3THUX 3BYKOB B cioBax: «[laBes», « AHTIIHIO», «ITajiny, «OTIaKaaay, «BOCIIEBAIN.
Crnemyer 0co00 OTMETHTH (aKT MAKCHMAaJIHHO BO3MOKHON DKBHUBAJICHTHOW IMEpeadll COOTBETCTBUS 3BYKOB
opuruHama u neperoga B. A. MasypkeBuda B cioBax «Cressy — oHM», «fell — manny, «England — ARTIINION
«ye — Momy, «fell — BocTieBaJn», 9TO MPUOIIDKAET BOCTIPUATHE TIEPEBOJa CTUXOTBOPEHHS 10 3BYYaHHUIO K
opurunaiy. Cp.:

Paul and Hubert , too, sleep in the valley of Cressy;,
For the safety of Edward and England they fell:

My fathers! The tears of your country redress ye;

How you fought, how you died, still her annals can tell.
/Byron/

Ipu Kpecu cnum u Ilasen ¢ I'yoepmom; onu
3a Dosapoa u Anenuro nanu.

Bac onnaxana poouna, npedku mou,

U npeoanus Bac eocnesanu.

/Ma3zypresuu/

CoXHOCTB MepeBoa JaHHOM CTPO(BI 00yCITOBIUBACTCS €Ie U TEM, YTO B HEH COAEPIKUTCS IOCTAaTOYHOE
KOJIMYECTBO CJIOB, 0003HAYAIOIINX UMEHA U reorpaduyeckie Ha3BaHus MecTHOCTeH. OHU HECYT CMBICIIOBYIO
Harpy3Ky U IIOTOMY OYEHb BOKHO MEpeNaTh UX, IOBECTH JI0 YHTATEIS.

Obparasichb K sToH cTpode OpUruHaa, OTMEUaeTCss MHOTOKPAaTHOE MOBTOPEHUE 3BYKa /t/ B TIEpBOM CTPO-
Ke B cloBax Marston, Rupert, against, traitors, contending, a Tak)Ke TIOBTOPEHHUE ITOTO e 3BYKa B UETBEPTOH
CTpOKE B cloBax: till, attachment, royality, 9TO COXpaHSIET TOP)KECTBEHHOCTh CTUXOTBOpeHUs. [lepeBomuuky
B. B. BaHOBY yfasioch 0Tpa3uTh JaHHYIO OCOOCHHOCTh MCITOIb30BAHHEM 3BYKa /T/ B PYCCKOM SI3BIKE TIPH T1e-
peBojie: «BMecTey, «Pyneprom», «MapcToHey, «OpaThsi». B yeTBepToii cTpoke He HaOIIOAAaeTCs SKBUBAJICHT-
HOCTb aHTJIMHCKOMY /t/ 32 UCKJIFOYEHUEM BCETO OJTHOTO CJIOBA «ITyCTHIe». AHATIOTHYHYIO KAPTUHY MBI BUIHM B
nepesozie B. A. Mazypkesuya. [lepeBoquuK HaXOIUT 3BYK, SKBHBAJICHTHBIH 110 3BYYaHUIO 3BYKY /t/ B IIepBOi
CTpPOKE B CIIOBaxX «BMecTe», «PymepTom», «deTBepo», «OpaTheBy», a B MOCIETHEN CTPOKE 3TOT 3BYK MPUCYT-
CTBYET JIMIIb B CIIOBE «BEPHOCTHY». [IepeBOMUMK MaKCUMaJbHO TOYHO IBITACTCS COXPAHHUThH IPU MEPEBOJIC
WHpOpMAIHIO TeKcTa opuruHana. OOparniaeTcsi BHUIMaHHE Ha TO, YTO OH CyMeJ OTPa3uTh B CBOEM IIEPEBOJIE
KOHKPETHOE KOJIMYEeCTBO OpaTheB — «4eTBEPO OpaTheBy», Yero Helb3sl yBUIeTh y B. B. MiBaHOBa.

[Tpu ananm3e BTOPOH CTPOKK AaHHOU CTPO(bl OpUTHHANA, OTMEYaeTCs yroTpednenue 38yKoB /0/ u /bl/ B
cioBax: brothers, enrviche d with their blood bleek. DxBuBanentnocts baiiponockomy /bl/ vacTuuHO HaOIIO-
nmaetcs B iepeBojic B. B. liBaHoBa B clioBE «OUJIHCHY.

O6pamasich k epeBoay B. A. Ma3ypkeBuua B TpeThEeil CTPOKE HENB3s1 HE OTMETHUTH TO, KaK YETKO Haii-
JeHbI (DOHETUKO-CTHUIIMCTHUCCKHUE SKBUBAJICHTHI TIEPEBOJIA K CJIOBaM Fights, monarch — «paBa Kopoiisi». [le-
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PEBOIUHKY YIATOCh YETKO TIepeiaTh He TOIBKO COAep KaHne, HO I MAKCUMAIIbHO MPHOIN3UTHCS K 3ByKOTIHCH:
/vl —/pl.

B mecroif ctpode opurmHama HabMODACTCS MHOTOKpAaTHOE TTOBTOpPEeHME 3ByKa /d/ B cioBax shades, de-
scendant, departing, a Taxxe 3BYKOB /z/ M1 /s/ B cnioBax shades, heroes, descendant, seat, his, ancestors, bids. 3a
CUET UCTIOb30BaHUS MHUISIINX 3ByKOB CO3/IaeTCs 00pa3 mopoxa, KOTOPBIKA MOIT IBITAaeTCs JoHeCcTH. MOKHO
CKa3aTh, YTO TEHH KHUBBIE, U3AAIOT 3BYKH, U ATO €IIIe pa3 MOATBEPKIAET, YTO CTUXOTBOPEHHUE HAITOIHEHO TyXOM
JKUBOTO OBITHS. DTH 3BYKH TaKXKe aCCOITMUPYIOTCS CO CBUCTOM BeTpa. B mepeBome B. A. Ma3ypkeBuua co3ma-
eTcst 00pa3 TAMHCTBEHHOTO IIIeJIECTa TOCPEACTBOM YIIOTPEOICHIS ITUIISAIINX 3BYKOB /II/ B CJIOBAX: «IILIETY,
«IylIe», «BalluxXy», a TaKXKe 00pa3 BeTpa MOCPEACTBOM HCIIONB30BaHMs CHOMIISTHTA /C/: «CBOI», «HABCETAA,
«CoXpaHuT». Takke MEePEBOTUUK YIOTPEOSIIET OTCYTCTBYIOMNN B (DOHOIOTMUECKON cHCTeMe aHTIIMICKOTO
S3BIKA 3BYK /X/ B CIIOBaX: «XpaOpBIX», «COXPAHUTY», «BAIIHX», YTO TAKXKe T00aBIseT KpaCOYHOCTH 3ByUaHHUIO
MIPEIBITYIIIUX 3BYKOB M TEM CaMbIM ITOKa3bIBAET eIle 0osiee KUBYIO KapTHHY, TO3BOJISIET MTPOTYBCTBOBATH IyX
HrrocTena. MoxHO MPeAonoXuTh, uTo B. B. FIBaHOB Takke B CBOEM ITEPEBOJIE YIIOTPEOIIET CHOMIISHT /c/ ¢
LIeJTBI0 TIOKA3aTh JKUBOCTh HpIOCTEa: «BETTOMUHATEY, «IO0IECTh», «BCETAa», a TAK)Ke IIUTISIINHN /I11/ B CJIOBE
«TIPOIIACTCS» U /II/ B CITIOBE «BAITY.

B cenpMmoii cTpode opurnHaa mpociaekuBacTCsl MHOTOKPAaTHOE TIOBTOPEHNE 3ByKa /0/ B ciioBax: «thoughy,
«tis», «withy, «the», «fathers», a Takxe 3BYKOB /z/ U /s/: «hisy, «this», «sady, «Separationy, «tis», «excites»,
«hisy, «distant», «goes», «samey, «his», «fathers».

CrnenoBarenbHO, cTpo(ha HAIOIHEHA IUTISIIAMH 3ByKaMy. Kak M3BeCTHO, B PyCCKOM SI3BIKE HET MEXK3Y0-
HOTO 3ByKa /0/, OTHAKO TIEpeaTh CBUCT BETpa (POHETUUCCKUMH CPEACTBAMH TIEPEBOAUNKAM, KaK TIPEICTAB-
nsercs, yaajgock. B nepeBojie B. B. MIBaHOBa 3TO MPOCIEKUBAETCS B CIIOBAX «IIYCThY», «IPYCThY», «paccTaBa-
HBSI», «COCTA3aHb», «cIaBay. [lepeBoqunKy yaaioch HalTH SKBUBAJICHTHI 3BYKaM /z/ M /s/ M1, TAKMM 00pa3oM,
pHONHM3HUTE TIEPEeBO K opuruHaIy. B. A. Ma3zypkeBudy TakKe yJ1anoch COXpaHUTh HACTPOSHUE CTUXOTBOPE-
HUS TIOCPEICTBOM HCIIOJIb30BAHUSA 3BYKa /C/ B CIIOBaX «CBETIBIIN, «3aTMUTCS, «CIIE30i», «ETPaxay, «CIe301
COXAJICHBS», «ITOCTOSHHOW», «YIOCTOUTHEM), «C€», «CpaBHEHBbM». Kak Mmoka3piBaeT aHaMM3, y MEepeBOAIHKA
OOJIBITIC CIIOB COIEpPIKAITUX /C/, a, CIIeAOBaTENBHO, U TIEpeIaTh HACTPOCHHUE CTPO(BI eMy YIaI0Ch HECKOIBKO
yraudee, yuem B. B. FIBaHOBY, ¢ TOUKH 3peHUsI 3BYKOMHCH.

B opurnnaie 3aKIr0unTEIFHON — BOCEMOM CTPOQBI — HAOII0AACTCSI MHOTOKPATHOE TIOBTOPEHHE 3ByKa /0/:
«that famey», «that memory», «that he Neer will disgrace your renowny. TeM caMbIM elrie pa3 MoTIepKUBACT-
Cs 3aBBIBaHME BETPa. DTH MOPBIBBI IPUCYTCTBYIOT B CTUXOTBOPEHHUH OT €ro Hadaja u J0 KOHI.

[IpuanMas Bo BHMMaHHE TOT (aKT, YTO ITIaBHBIM MOMEHTOM B TIE€PEBOJIE TOI3WHU SBIAETCS Tepeaada
SMOIIMOHAIFHO-ICTETUIECKON WH(POPMAIINH, TO €CTh JOCTIKEHHE IKBHBAJICHTHOCTH C TIOMOIIbIO (poHEeTH-
YECKUX CPEJICTB, K KOTOPHIM OTHOCHTCS 3BYKOTIHCh, TO 3a/1a4a IS TEPEBOTYMKOB OKa3bIBACTCS MPAKTHYECKU
HEBBITIOJIHUMOW. AJUTHTEpanns ¥ aCCOHAHCHI, HE COBCEM NMPUBBIYHBIC JIJISI PYCCKOTO CTHXa CO3/IA0T OTpese-
JICHHBIE CJIIOKHOCTH TIpH niepeBojie. OmHako 00a mepeBojia BHITOIHEHB! TOBOJIBHO TOYHO. [Ipn aTOM mepeBon
B. A. MasypkeBu4a MpeacTaBiseTcss Hanboliee yaadHbIM, TaK KaK MMePEBOIINKY YIaI0Ch B OOIBIIICH CTEIICHN
COXpPaHUTH 3BYKOITUCH TEKCTa OPUTHHAJA, HE Tepsisi 00pa3oB, CO3MaHHBIX aBTOPOM, B TO BpeMs KakK MepeBO]
B. B. VBanoBa HamomHeH OOJIBIICH IMeYaIbIo B TpareInei.

Takum o0pa3zoMm, aHanu3 mepeBomoB ctuxorBopenus k. I. baiipona «On Leaving Newstead Abbey»,
BhInojHeHHbIX B. B. BanoBbiM 1 B. A. Ma3ypkeBruueM, MO3BOJIMII BBISIBUTh BCE OCHOBHBIE TPYJAHOCTH, BO3-
HUKAIOITHE TIPH ITePEBOJIC MOITHIECKUX TEKCTOB, M CPABHHUTD PA3INIHBIE TIEPEBOAUECKIE PEIICHHS.

CormocTaBUTEIRHBIN aHAMHN3 IepeBooB cTuxoTBopeHus [x. I. bafipona «On Leaving Newstead Abbey»,
BhInojHeHHbIX B. B. IBaHoBbIM 1 B. A. MazypkeBuueMm, Mo3BOJISET C/I€JaTh BRIBOJI O TOM, YTO 3BYKOIIHUCH Kak
CPEICTBO JOCTIKEHUS SKBUBAJIEHTHOCTH IMIOATHYECKOTO TIepeBo/ia Ha (JOHETHIECKOM YPOBHE SIBIISETCS CIOXK-
HOH 3ama4ueii m 00yCIIOBIMBACT HEOOXOMMMOCTh ydeTa 0COOEHHOCTH (POHOIOTHIECKONH CHCTEMBI PYCCKOTO U
AHTIINHCKOTO S3bIKOB B TIOTHYECKOM TIEPEBO/IE.

143



PYCCKAS " 3APYBEJKHAS JIMTEPATYPA CKBO3b IIPM3MY XVIOXECTBEHHOTIO ITEPEBOJA

JIMTEPATYPA

Komuccapos B. H. Teopust nepeBoza (JIMHrBHCTHYECKUE actieKTsl). — M., 1990. — 253 c.

Hemo6wun J1. JI. TonkoBelii nepeBomgdeckuii cnosapb. — M., 2003. — 318 c.

PomanoBa JI. I. AnekBaTHOCTh M SKBUBAJIEHTHOCTH KaK MEPEBOAUECKUE KaTETOPUH (TEOPETHKO-3KCIIEPUMEHTAILHOE HCCIIeJ0BAHNE):
aBroped. auc. ... kaug. ¢puion. Hayk. — Openoypr, 2011. — 24 c.

[seitep A. . Teopus nepeona. Craryc, mpooiemsl, actiektsl. — M., 1988. — 215 c.

Reiss K, Vermeer H. J. Grudlegung einer allgemeinen Translations Theorie. — Tiibingen: Niermeyer, 1984. — 245 p.

YIIK 81’373.421=811.511.1

MeXBapuaHTHasA CHHOHVIMHUA B IIEPEBOAX PYCCKOA3BIYHBIX TEKCTOB
Ha MCIIAaHCKUN SA3BIK

YEPTOYCOBA C. B.

Mopoosckuti eocydapcmeennvtii ynusepcumem um. H. I1. Ozapésa (2. Caparick)

Annomauyus. B cmamve paccmampusaiomces nekcuueckue ocobennocmu nepeodos pacckasa JI. H. Toncmoeo «I'0e
71106066, mam u boz» HA UCNAHCKUTE A3bIK U BbLABAIONICT MEXHEAPUAHIMHbIE CUHOHUMDL, NPUHAONEHAULUE K PASHBIM
HayuoHanvbHuiM sapuanmam asvika. Ocoboe sHumanue yoensemcs nepesody cro6-peanu.

Kniouesvie cnosa: mesneapuanmmolii CUHOHUM, HAYUOHANIbHBLIL 6APUAHIN UCNAHCK020 A3bIKA, PYHKUUOHATLHAS CU-
cmema A3bIKA, KyTbMypHAs a0anmauus, c106a-peanuu.

Intervariant Synonymy in the Translations of Russian Texts into Spanish

CHERTOUSOVA S. V.
Mordovia State University

Abstract. The present research explores the lexical peculiarities in the translations of a short story by Leo Tolstoy “Where
Love Is, God Is” into Spanish and indicates the intervariant synonyms that belong to different national variants of the
Spanish language. Special attention is given to the translation of realia.

Keywords: intervariant synonym, national variant of the Spanish language, functional system of the Spanish language,
cultural adaptation, realia.

[epeBoa XyI0KECTBEHHOTO TEKCTA 3a4acTyIO MPEICTaBIsIeT COOOH CO3MaHHe HOBOTO MPOW3BEACHUS —
MPOJyKTa TBOPYECTBA HE TOJHKO aBTOPA, HO W MEPEBOJUMKA, 3aa4eii KOTOPOTro HapsiIy ¢ Iepelnadeil Haru-
OHAJIBHOTO KOJIOPHUTA SI3bIKA-OPUTMHANA SIBIISICTCS TAKXKE aJlalTalisl TeKCTa JUIs YUTaTeIel, He BIaJICIOIINX
9THM SI3BIKOM. DTO MPHUBOIUT K TOMY, YTO B 3aBUCHUMOCTH OT SI3bIKA OJIMH M TOT )K€ TEKCT MOXKET 3BYYaTh
M0-pa3HOMY W, 3HAYUT, OKA3bIBAaTh JIPYroe Bo3zeicTBre Ha unTtarens. OHAKO BO3MOXKHBI CIy4aH, KOTa Xy-
JI0’KECTBEHHBIC MTEPEBOJIBI OJJHOTO M TOTO K€ MPOU3BEACHUS MOTYT CHJIBHO OTJIMYAThCS M B IPeieaxX OHOTO
S3BIKA. HpI/IMepBI TOMY Mbl HaAXOIUM B MCIIAHCKOM S3bIKE.

XapaKTepHoﬁ 0COOEHHOCTBLIO MCITAHCKOTO SI3bIKA SIBIISIETCS €0 BapHUaTUBHOCTL U CYHICCTBOBAHMUE HAIlU-
OHAJIBHBIX BAPHAHTOB B MCIAHOSI3BIYHBIX cTpaHax. Kaxkplii M3 TAKWX BAPUAHTOB MOXKET CUUTATHCS B TIOJHOM
Mepe HOPMATHBHBIM B CBOEM SI3BIKOBOM apeasie, Tak Kak OH CIYXKHUT He TOJBKO JIJIsl TOBCEAHEBHOTO OOIICHUS,
HO TaKKe ISl BEACHUS JICJIOTIPOU3BOJICTBA U UCTIOIB3YETCsl B OPHUIIMATIBHBIX CUTyalusX. V3ydeHue Jiekcuie-
CKHX U I'PaMMAaTUYCCKUX OCO6CHHOCTCI71 HAallUOHAJILHBIX BAPUAHTOB MCIIAHCKOI'O SA3bIKA ABJIACTCA NPECAMCTOM
HUCCJIICJOBaHUA COBpeMeHHOﬁ HUCIIAaHUCTHUKHU (HaHpI/IMep, COCTaBJIAIOTCA IJ1I0CCapumn IlHaHeKTaJIBHOP'I JICKCUKU
HCITAaHCKOTO sI3bIKa B Pa3HBIX CTpaHax WK pernoHax [Muxeesa 2009: 169]).
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be3ycnoBHO, BAPHATUBHOCTH MCIIAHCKOTO SI3bIKA OyJeT HaXOOUTh OTPaKEHHE HE TOJIBKO B YCTHOH, HO U
B IIMCbMEHHOM peyu, B TOM YHCIIE U B IiepeBozax. Llenbio 1aHHOM cTaTby SBIISIETCS BBISBICHUE JIEKCUYECKUX
0COOEHHOCTEH MCIIAHCKOTO SI3bIKa B IIEPEBOIAX PYCCKOS3BIYHON JIMTEPATyphl HA TIPUMEPE IBYX TEKCTOB. Ma-
TEpUaJIOM JIJIsl UCCIIeOBaHMsI MOCIy )il paccka3 JIbBa Huxonaesnua Toncroro «Ime nmr000Bb, Tam u Bor»
U €ro IMepeBojbl, OMMyOIIMKOBaHHbIE B IBYX cOOpHUKax. [IepBblii TIepeBO B3ST U3 aHTOJIOTHU KJIACCHYECKOH
JIUTEepaTypbl, TOATOTOBICHHOH M3narenbcTBoM «MAPorriay [Tolstoi 2014: 28—45]. XoTst n31aTenbCTBO OCy-
LIECTBIISIET CBOIO IESATEIBHOCTD IPEUMYILIECTBEHHO B MEKCHKE, [UIsl COCTABJIEHUS] COOPHUKOB OHO UCIIOb3YEeT
paHee onyOiIMKoBaHHbIE B McriaHNM epeBO/Ibl Xy10’KECTBEHHBIX TPOU3BeieHUH. B yacTHOCTH, paccMaTpuBa-
eMBbIil HAMH paccKa3 BIiepBble ObLI NEpeBeiecH Ha UCTTAHCKUH 361K X0oce MyHbocoM-OckamecoM B Hayae XX
Beka [Tolstoi 1907: 10-28] u nmepensaan B uuTUpyeMoi aHTonoruu. Bropoit mepeBon pacckasa «I e mo0oBs,
tam u bor» Obu1 HalizieH B cOopHuKe «Cuentos para aprender a viviry HEKaparyaHcKoro usnareiberBa «Teyo-
coyani» [Tolstoi 2010: 54—-83]. B nmpeaucioBun MOTIESPKUBACTCS, YTO BECh COOPHHK B IICJIOM IpEeIHA3HAYCH
JUIsl FOHOTO YHTATeNs U3 3TOH CTpaHbl, YTO IpeAIoaraeT KylIbTypHYIO aJanTanuio TekcTa. B nepeBogosene-
HUM KyJIbTypHas aanTauus OnpenesseTcs: Kak «Ipeo0pa3oBaHue WIN 3aMeHa KaKoro-1u0o 3leMeHTa Xy/o-
KECTBEHHOH CTPYKTYpPbI OpUTHHAJIA, BCTYIIAIOIIETO B IPOTHBOPEUHE C KyJIBTYPOil IPHHUMAIOLIETO s3bIKa, Ha
ANIeMEHT OoJiee XapaKTEePHBIN AJIsi IPUHUMAIOIIEH KyJIBTYPBI C LIENbIO JOCTIKEHUS TIparMarnieckoro 3¢ dex-
Ta, COTMIOCTaBUMOTO ¢ opuruHaiom» [[pumaesa 1999: 25].

DyHKIMOHAIBHBIE CUCTEMbl HALIMOHAJIBHBIX BAPUAHTOB HCIIAHCKOT'O sA3bIKa (HallpUMep, FpaMMaTHueCcKast
WJIH JIEKCHYeCKas) B pa3HbIX CTpaHax MOTYT He coBranarsk [Dupcosa 2007: 11]. [I[pumepamu rpaMMaTHyecKon
BapUaTHBHOCTU MOTYT CIY)KHUTh SIBJICHUS «loismoy» B psle JaTUHOAMEPUKAHCKHX CTPaH U «leismo» B mupe-
HECKOM BapuaHTE MCIAHCKOTO sI3bIKa, a Takke mpeanoutenue Gopmel Pretérito Indefinido Indicativo nns
yKa3aHusl Ha Ipolueaniee BpeMsi B JIaTHHCKOM AMepuKe M MPaKTHUECKH TOJIHOE OTCYTCTBHE TaM Pretérito
Perfecto Indicativo. O nekcuueckod HEOJTHOPOIHOCTH CBUACTEILCTBYET (DEHOMEH MEKBAPUAHTHONW CUHOHHM-
MUH, 110]] KOTOPOH MOHUMAIOTCSI «CJIOBA M3 Pa3HbIX HALMOHAJIBHBIX BAPUAHTOB MCIIAHCKOTO SI3bIKa, HEOAU-
HaKoBbIE 1O ()OpPME BBIPAKEHHMS, C OIHUM U TeM ke (ONM3KMM) CEMaHTHYECKUM coaepskaHuem» [Dupcosa
2007: 198]. OcranoBuMcst oApoOHEE HA ITOM SIBJICHUH U OyeM CUHUTATh MEPBBIA TEKCT «KIACCHUCCKUMY,
MMUPEHEHCKUM BapUaHTOM, a BO BTOPOM TEKCTE TOIBITAEMCS! BBISBUTH JIEKCHKY, CIICHU(DUIHYIO TOJIBKO IS
HAIMOHAJBHBIX BAPHAHTOB UCIIAHCKOTO SI3bIKA.

PaccmarpuBasi MeXBapHaHTHbIE CHHOHHMBI, pa3elIiM WX Ha J[BE TPYIIIbL: JIEKCUUECKUE CJMHUIIBI, Xa-
pakTtepHbIe 11 cTpaH JlaTnHCKOH AMEpHKH B LIEJIOM U He yrnoTpednsemble B Vcmanuu, U ciioBa, IpuHa/JIe-
Kalye HallMOHAJbHOMY BapHaHTY MCIIAHCKOTO si3bika B Hukaparya. bonbIimHCTBO HaliIeHHBIX HAMM MpU-
MEpPOB OTHOCSTCSA K NepBoii rpynie. Cpeau HUX MHOTO CYLIECTBUTENBHBIX, Hanipumep: Vivia en un bajareque
construido en un barranco... [Tolstoi 2010: 54]. CnoBaps ucnanckoro si3eika «DRAE» (El Diccionario de la
lengua espariola) naet cnemyroree OnpeneaeHue CyIecTBUTEIbHOMY el bajareque: «Bohio o casucho muy
pobre o ruinoso» [DRAE: a1. pecypc] (XmwknHa niau OeqHBIA W BETXHH TOMHUIIKO. — [lep. asm.). i mox-
TBEPXKJICHHS TOT'0, YTO JaHHAas JIEKCHYECKasl eAMHUIA OTHOCUTCS K HAllMOHAJIbHBIM BapHaHTaM MCHAHCKOIO
si3bIKa B JlaTnHCKOM AMepuke, oOpatuMcs K TMHIBUCTHYECKON 0a3e nanHbix «CORPES XXI», kotopast conep-
KHUT yKa3aHHE Ha 00J1acTh U YaCTOTHOCTH PACIPOCTPAHEHHS JIEKCEM HCIAHCKOTO S13bIKa. YaCTOTHOCTB UCTIOJb-
30BaHUsI CYIIECTBUTENBHOTO el bajareque B LlenTpansHoit AMepuke cocTasinsieT 11 eAMHUI] Ha MAJUTHOH CJIOB,
B TO BpeMms Kak s Vicanuu gactotHOCTh paBHa 2 eaununam [Corpes XXI: an. pecypc]. U3 nprBeaeHHbIX
YHCJIOBBIX JAaHHBIX OUYEBHHA MPHHALICKHOCTD JIEKCEMBI e/ bajareque K NTaTHHOAMEPUKAHCKOMY BapUaHTy
HCIAHCKOTIO sI3bIKa. Me)XBapHaHTHBIM CHHOHMMOM K HEH B IIEPEBOJIE, BHIIOIHEHHOM Xoce MyHbocOM-DcKa-
MeCOoM, SIBJISIETCS JieKceMa el sotano — N0CIOBHBIHN MepeBoj] CYLIeCTBUTENbHOTO «1oaBam» B Tekcte JI. H. Tos-
ctoro. CpaBHuMm: «>Kui1 oH B mojaBaie, B ropeHke 06 ogaom okHey [Tonctoit 2007: 39] u Vivia en la ciudad
un zapatero llamado Martin Avdieitch, que habitaba en un sotano... [Tolstoi 2014: 33]. 3nauuT, cymecTBu-
TenbHbIE el bajareque W el sotano OyayT CUNTATHCS MEKBAPUAHTHBIMUA CHHOHUMAaMH B pa3HbIX HALIMOHAIBHBIX
BapHaHTax MCIAHCKOTO SI3BIKA.
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Eme omna mapa MeXBapHaHTHBIX CHHOHHWMOB-CYIIECTBUTENBHBIX, HaliieHHas B TepeBojax — 3To el
petroleo n el kerosene: A veces se enfrascaba de tal modo en la lectura, que se consumia todo el petroleo de
la lampara [Tolstoi 2014: 35] u A veces se enfrascaba de tal modo en la lectura, que no se decidia a dejar
el libro hasta que se consumia todo el kerosene de su lampara [Tolstoi 2010: 54]. CnoBaps «DRAE», OT-
pakaromuil I36IKOBYI0 HOPMY NMUPEHEHCKOTO BapHaHTa MCIIAHCKOTO SA3BIKa, HE CONEPKUT CIOBAPHON CTaThH
JUTSL CYIIIECTBUTENBHOTO el kerosene. B muuarBuctndeckoM kopryce « CORPES XX1» ykazana BEICOKAs 4aCTOT-
HOCTB YIOTPEOJICHUS TOH JIEKCEMBI B perHoHe AHI (25 eMWHMUIT), B TO BpeMs Kak B NCTOYHUKAX u3 Vcrmannu
JaCTOTHOCTE COCTaBIIsIET Bcero onHy eauHuILy [Corpes XXI: am. pecypc]. 3HaueHne 000MX CYIIECTBUTEIBLHBIX
OJTMHAKOBO, 3HAYHT, ITEPEBOTYNKH TIEPEBETN UCXOIHOE TPEATIOKEHHE ITyTeM TIOICTAHOBKH: «/J[pyToif pa3 Tak
3aYUTAETCS, UTO B JIAMIT€ BeCh KepoCcHH BEITOpHUT» [ Toncroit 2007: 41].

AHaTOTHYHOW Mapoi MeXBapHaHTHBIX CHHOHHMOB SIBIISTIOTCS JIGKCeMBI las gafas u los anteojos, 000-
3Hayarone ouku B VMcmanum m JlaTWHCKOW AMEpHKE COOTBETCTBEHHO: Se quitd las gafas, las dejo sobre
el libro, apoyo los codos sobre la mesa y quedo pensativo [Tolstoi 2014: 37] u Se quito los anteojos, los
dejo sobre el libro, apoyo los codos sobre la mesa y se quedo pensativo [Tolstoi 2010: 61]. [IpumedatenpHO,
YTO TIEPBOE 3HAUCHUE CYIICCTBUTEILHOTO [os anteojos B cnoBape «DRAE»» — momzopHas Tpyoa («Instrumento
optico que acerca las imdgenes de los objetos lejanos» [DRAE: am. pecypc]). OnHako B 3HAYCHUH «OUKH»
JaHHAS JIEKCHYecKas eMHNIIA TTPAKTHIEeCKH He ynoTpelnsercs Ha Tepputopun Vcmanuu (qaHHbIe Kopiyca
«CORPES XXI»: gactorHoCcTh B Hukaparya — 10 eguawn, B Mcnanum — 0, 61 equanmst [Corpes XXI: 7. pe-
cype]).

B HekoTOpBIX ciTydasx 3HAYSHHS JBYX JIEKCEM, BBICTYITAIONINX B Ka4eCTBE MEKBAPHAHTHBIX CHHOHHUMOB,
MIPaKTHYECKN WACHTUYHBI, HO IMEIOT Pa3Inyus B YIIOTPeOJIeHNN B TeKCTaX. Tak, cymecTBuTensHoe la grada
MMeeT B KAaCTIJILCKOM BapHaHTE 3HAUCHHE «CTYIIEHbY — «el peldario» [DRAE: am. pecypc] u 9acto ynmotpeos-
eTCsl B IMHCTBEHHOM HFCIIe, a BO MHOKECTBEHHOM YHCJIe B 3HAYEHUH «JIECTHHIIA» OHO BCTPEUAETCS TOIBKO
B JlatmHCKONH AMepuKke. DTHM MOKHO OOBSICHHUTH BBHIOOP JTaHHOHW JICKCEMBI IepeBomunkaMu n3 Hukaparya:
Se levanto, abrio la puerta, salio y grito desde las gradas... [Tolstoi 2010: 70]. B mepeBome Xoce MyHboca-
Dckameca Ui YATaTeNeiH-ICIIaHIeB UCTIONB3YEeTCs CIOBO [a escalera — 0OIIENCIIAHCKOE CYIIECTBUTEIBHOE
IUTsT 0003HAUCHUS JICCTHUIILL: Se levanto, abrio la puerta, salio y grito en la escalera... [Tolstoi 2014: 43].
Taxo#l mepeBosl MOTHOCTHIO COOTBETCTBYET JIEKCHUECKOMY HATIOTHEHUIO TPEVIOKEHHSI MCXOAHOTO TEKCTa!
«Bcran Apnend, BBIIIET B ABEPh U Ha JICCTHUITY U KIUKHYIL... » [Tomncroit 2007: 49].

B nukaparyanckom niepeBojie pacckasa mpUCyTCTBYIOT JIEKCeMBbI, He 3a(hMKCHPOBaHHBIE B CIIOBApe OOIIIEy-
MTOTpeONTETHHOU JeKCUKH «DRAEY B TOU (hopMe, B KOTOpOH OHM yHoTpeOmstoTes B JIaTuHCKON AMepuKe, HO
T10 3HAYCHHUIO COBITAAIONTHE C MX OOIIEHCITaHCKUMU ayOieramu. Hampumep, ciioBaps He Gukcupyet dhopmy
cioBa el chavalo, SBIAIOMIYIOCS Pa3rOBOPHBIM BapHAHTOM JICKCEMBI el chaval W BCTPEUaIONIyIOCsS TOIHKO B
ctpanax Jlarmackoit AMepuku. CyIiecTBUTENFHOE «MABUUK» M3 TEKCTa OpUTHHANA («3arurakaid MaJbduk,
CTaJ MpOCUTH TIpoteHbs [ Tomcroit 2007: 54]) mepemaercsi B pacCMaTpUBACMBIX TIEPEBOIAX MEKBapPHAHTHEI-
MU cHHOHUMaMH el chavalo n el pequerniuelo: El chavalo rompio a llorar y pidio perdon entre sollozos [Tolstoi
2010: 78] u El pequenuelo rompio a llorar y pidio perdon entre sollozos [Tolstoi 2014: 47]. Tlocnennss nekce-
Ma He UMeeT HAllMOHAIFHBIX WM TePPUTOPHAIBFHBIX OTPAaHUYEHUH B PACIPOCTPaHEHHH.

Pacckas «I['ne m10060Bb, TaM u bor» O0b11 cozman JI. H. ToncteiM B 1885 romy. ITnM 00BsICHSIETCS TOT (DAKT,
YTO €Tr0 TeKCT U300MITyeT apXan3MaMH M CIIOBAMU-PEaTTUsIMU, He NMEIOIIIMMH TIPSIMBIX aHAJOTOB HU B UCITIaH-
CKOH, HU B TATHHOAMEPHUKAHCKOH KyapTypax. HamoMHuM, 4TO K peanusM OTHOCAT «CJIOBa, Ha3bIBAIOIIHE CTICTI-
n(rIecKue MpeaMeThl, IBICHNUS, CBSI3aHHBIE C OBITOM, HCTOPUEH, KyJIbTYypOil OTIPEIeIeHHOTO Hapoaay [ muib-
geHok 2006: 77]. B mepeBoguecKkoil TpakTHKE CYIIECTBYET P CIIOCOOOB IepeIayn TaKuX CIOB Ha IPYTroi
S3BIK: CPEN HUX TPAHCIHUTEPANs, TPAHCKPUIIIHS, KAIbKHPOBAHNE, TIEPEBOJ WM OMUCATEIHHBIN MEPEeBO
[Tumsaenok 2006: 85]. B paccmarprBaeMbIX HAMU TEKCTaX MEPEBOIIMKAMU ObUTH BEIOPAHBI pa3HbIE CITOCOOBI
Tepeaayn pyccKon JIEKCeMbl camosap: « BoTkHynm ABaewd mwmio, BCTaj, MOCTaBWII HA CTOJI camoBap, 3ajIiil
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gail ¥ mocTydan majbiieM B cTekio» [Tomctoi 2007: 46]. B mepeBoge Xoce MyHboca-OckaMmeca CyIIeCT-
BUTENbHOE TpaHciutepupyercs: Al decir esto clavo la lezna en el banquillo, se levanto, puso el samovar
sobre la mesa, vertio agua en la tetera y dio unos golpecitos en la ventana [Tolstoi 2014: 40]. Ilpu 3Tom HE-
KaKWX TIOSICHEHHUH peaini HU B TEKCTE, HA B CHOCKaX MEPEeBOTYHK HE JaeT. AJTbTEPHATHBON TPAHCIUTEPAINN
MOXKeT OBITh TTOOOP AKBUBAJICHTA B KYJIBType s3bika mepeBona [HMosenko 2001: 120]. B amantupoBanHOM
BEpCHUH pacckasa Juisl unrarteneil Hukaparya pycckmii camoBap 3aMeHSETCS €ro JIATHHOAMEPHUKAHCKUM K-
BHUBAJICHTOM — JIekceMmol el pichel: Al decir esto clavo la aguja de zapatero en el banquillo, se levanto, saco
el pinolillo, lo mezclo con agua y azucar en un pichel y le hizo una seria a través de la ventana a Juan Potosme
[Tolstoi 2010: 65]. JlanHas meKkcUYecKas SAMHAUIIA TAK)Ke HUCIIONB3YETCS MPEUMYIIIECTBEHHO HAa TEPPUTOPUHN
JATHHOAMEPUKAHCKUX CTpaH (4acToTHOCTh B Hukaparya 4 emunuier npotus 0, 08 enmannsl B Mcnmannn
[Corpes XXI: am. pec.]) u 0003HaYaeT BHICOKUN KPYTIIBIN OJIOBSIHHBIA COCYH, MMTUPOKUH CHU3Y W Y3KHH Ha-
BEpXy C KPBIIIKOH, IPUKPETUICHHOH K ero pyukam (Vaso alto y redondo, ordinariamente de estanio, algo mads
ancho del suelo que de la boca y con su tapa engoznada en el remate del asa [DRAE: am. pec.]). B konTeK-
CTe paccKa3a Takas 3aMeHa BITOJTHE a/IeKBaTHA, TaK KaK CyIIECTBUTENbHOE el pichel TTIOMXOMUT ISl OTIMCAHUS
YaeTnTHS.

Cpenu MeXBapHaHTHBIX CHHOHHMOB B TiepeBoziax pacckasza «l e mo0oBs, TaM U bor» ecTs He TOIBKO
mapbl CyIIECTBUTENBHBIX, HO M JPYTHX yacTed peun. Kparkas dopma pyccKoro MpuiarareIbHOTO AbAHbI
repeaaeTcs B MMPEHEHCKOM TIePEBOIE €T O0IIEYTOTPEOUTEIHHBIM SKBUBAIIEHTOM B HCITAHCKOM SI3BIKE, CPaB-
HUM: «BBITIBET, OBIBaIIO, C 3HAKOMBIM YEJIOBEKOM M XOTh HE IbsSH, a BCE-TaKW BBIXOAWJ U3 TPAKTHpa HaBecele
u ToBapuBai myctoe... » [Tonctoit 2007: 42] u En otras ocasiones comenzaba a beber con un amigo llegando
a salir del traktir, no ebrio, pero si un poco alegre... [Tolstoi 2014: 36]. B HuKaparyaHckoii Bepcuu pacckasza
MBI HaXOJTUM TJIarol picarse, XapaKTEPHBIA TOJIBHKO JIJTsl HAITMOHAJIHHBIX BAPHAHTOB NCIIAHCKOTO SA3BIKA B JIATH-
HOAMEpPUKaHCKUX CTPaHaX, a B KACTHIHCKOM BapHAHTE BHICTYMAIOIINN MPEUMYIIECTBEHHO B 3HAYCHNH «IIOP-
TUTBCSI»: A veces bebia con algun amigo y aunque no se picaba, salia del bar bastante alegre... [Tolstoi 2010:
59]. Hpyroii mpuMep MeKBapHUaHTHBIX CHHOHUMOB-TJIATONIOB — apurarse W precipitarse: Llega apurado a la
calle... [Tolstoi 2010: 77] u Se precipita a la calle...» [Tolstoi 2014: 46]. I'maron «apurarse» NCTIONB3yeTCS B
BO3BPATHOH Popme TONBKO B JIaTHHCKOM AMEpHKEe B 3HAYCHUH «TOPOIUTHCS» U 3aMEHSET B UCXOTHOM TEKCTE
Ha PYCCKOM SI3BIKE TJIATOJT 8blhedcams: «Beidbexkan ABmend Ha yiwaiy... » [ Tomcroit 2007: 53].

Jlns mepenadn BBIpaKEHHSI Ha PYyCCKOM SI3BIKE nocudens ¢ pebenkom B paccMaTpHUBAaEMBIX MEPEBOIAX
TaK)Ke UCTIONB3YIOTCS JIBA Pa3HBIX TJIaroyia: OOIMIENCITaHCKAN TJIarofl fener, IMEIONNI HPOKYIo cdepy ymo-
TpeOnenns Gmaromaps cBoeii MHOTO3HAYHOCTH, W JJATHHOAMEPHKAHCKUH BapHaHT TIIArojia «JIep’KaTh peOeHKa
Ha pyKax, HIHIUTEC» — chinear («Chinear — Am. Cen. Llevar en brazos o a cuestas» [DRAE: am. pec.]).
CpaBHUM OpHUTHHAIBHOE TMpEIOKEHNEe U ABa ero mepeBoaa: «Caauch, — TOBOPUT, — MOKYIIald, YMHHAIIA, a
C MJTAZICHIIEM sI TOCHXKY, BEIb Y MEHS CBOM JCTH OBLUTM — YMEIO ¢ HUMH HSIHUYUTKCA... » [Tomcroit 2007: 49],
Siéntate — le dijo — y come. Mientras tanto, yo te voy a chinear al nifio [Tolstoi 2010: 72] u Siéntate — le dijo —
y come, buena mujer. En tanto yo tendré a tu hijo [Tolstoi 2014: 44]. B maHHOM KOHTEKCTE TJIATOJBI fener U
chinear Tax>ke BBICTYTIAIOT B Ka4€CTBE MEKBAPHAHTHBIX CHHOHHMOB.

Ecnn xapakrepu3oBaTh pa3nuyusl B COCTaBE MPUIIAraTeIbHBIX B HAIMOHAJIHHBIX BapHaHTaX MCIIAHCKOTO
SI3BIKA, TO OOIEM3BECTHON BCEM MCITAHUCTAM SIBIISICTCS TTapa CHHOHUMOB IS CIIOBa Kpacuaswlii: bonito u lindo.
[locneanee mpunararenpHOE Yare ymoTpeOaseTcsl B JaTHHOAMEPUKAHCKUX CTpaHax, €ro Mbl HaXOIUM B HH-
KaparyaHnckoMm riepeBone: j Uh, Dios mio mi lindo! [Tolstoi 2010: 66]. Jlanrast mekcema (pakTHIESCKH SBIACTCS
TIOTIONTHEHNEM B TIEPEBOJIE, TaK KaK B HCXOJHOM TEKCTE OHa OTCyTCcTBYyeT: «Cmacu XpucToc, u T0... » [ ToncToin
2007: 46].

Jlexcuka, oTHOCAMIAsICS K HAITMOHATFHOMY BapHaHTy MCTIAHCKOTO sI3bIka B Hukaparya, mpezicraBieHa iBy-
Ms TIPUMEpPaMH, B COCTaB KOTOPHIX BXOAT peajnn. B TekcTe opuruHaia BCTpEYaeTcss Ha3BaHWE POCCUHCKON
MoHeTHI: «IIpumu, pann Xpucrta, — cka3an ABISHY U TOAAIT €il IBYTPUBEHHBIN — IJIATOK BEIKYTHUTH [ ToicToi
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2007: 52]. B nmupeneiickoii Bepcuu mepeBoia peanns coxpansercs: loma en nombre de Dios — dijo éste desli-
zandole en la mano una moneda de 20 kopeks —, toma esto para desemperniar tu manton [Tolstoi 2014: 45], B
TO BpeMsI KaK B TEKCTe AJis unTaTeneid u3 Hukaparya AByrpUBEHHbBIN 3aMEHSIETCS JCHE)KHOM €AUMHUIICH cTpa-
HBI — KOop11o0oit: Quiero ofrecerte esto en nombre de Dios — dijo Miguelito, poniéndole en la mano un billete
de doscientos cordobas. — Es para que puedas comprarle algo al nifio [Tolstoi 2010: 75].

Eme omnum mpuMepoMm JekcWkH, oOo3Hadaromiedl peanuu B Hukaparya, sBIsieTCsl HallUTOK MUHOJNb.
Ora neKkcrudeckas eMHUIa BBOJIUTCS B TEKCT MEPEBOIA, 3aMEHSSI TUITMYHBIA PyCCKUI HAIMMTOK — Yaif; CpaB-
HuM: «llogyman ABnewd: HanoUTh €ro pasBe YakoM... » [Tomctoit 2007: 46] u Tal vez le convenga tomarse
un pinolillito... [Tolstoi 2010: 65]. Takoe pemeHue NepeBOTINKA OOBICHUMO CTPEMIIEHHEM K KYIBTYPHOMH
aJanTay TeKCTa JUId duTareeil cBoed cTpaHbl. B mepeBoie, pacCunTaHHOM Ha YWTATENs-HCIIaHIa, JIeK-
CHYECKOE HaIlOJIHEHNE MPEUIOKCHISI He MEHSCTCS: ... tal vez le convedria tomara una taza de té... [Tolstoi
2014: 40].

BButy orpoMHO# TeppUTOpHUATIBHON pacpOCTPAaHEHHOCTH UCTIAHCKUM S3bIK HACUUTHIBAET JIBa/IlIaTh Ha-
[MOHATILHBIX BapHaHTOB. PacxoxieHus B (yHKIMOHUPOBAHWU UX CUCTEM B HamOojee sipKoil hopme mposiB-
JISTFOTCS Ha JISKCHYECKOM YPOBHE, YTO MOJTBEPIKAAIOT PACCMOTPEHHBIE HAMHU TeKCTHI. Cpeu MeXBapuaHTHBIX
CUHOHUMOB OBIITH HAaWIEHBI TIAPHI — CYIIECTBUTENbHEIE (el sotano — el bajareque), tnaromnsl (fener — chinear);
PAA JEeKCHYECKUX AMHHUIL PaCIpOCTpaHeH BO MHOTHX cTpaHax Jlarnnckoir Amepuku (los anteojos, picarse,
el chavalo), npyrue pyuHAANIEKAT TOIHKO K HAIIMOHAIILHOMY BapHaHTy HMCIIAHCKOTO s3blka B Hukaparya (e/
pinolillo n el cordoba). Bce onn ynotpeOieHsl B TEKCTE TIepeBO/a € LENbI0 €ro KyJIbTYpHO! aganTainny I
yuTarenel, He 00MagaromKX TYOOKUMHU 3HAHUSAMU O TPAIUIMAX U ObITe pycCcKOro Hapoaa Ha pyoexe XIX—
XX BekoB. TakuMm 00pazom, MeXKBapHaHTHAsSE CHHOHUMESI B UCTIAHCKOM SI3bIKE JTAeT MIEPEBOIUYHKY JTOTIOIHH-
TEJbHbIE BO3MOKHOCTH BapHATUBHOCTH JIEKCHYECKOTO HAIOIHEHHUS TEKCTa W IO3BOJISET B pPaMKax OTHOTO
SI3pIKA CO3/IaBaTh PA3JIMYHbBIE aalITUPOBAHHBIC TEKCTHI, HAIPABJICHHBIE HA CAMYIO IIUPOKYIO YUTATEIbCKYIO
ayJUTOPHIO.
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Mopoosckuii eocydapcmeennutii ynusepcumem um. H. I1. Ozapésa (e. Caparck)

Annomayus. XyoosxecmsenHoe npoussedeHue A6/15emcs 00HUM U3 CHOC0008 OMPaxeHUs okpyraoueti Oeticrmeu-
MenbHOCMU, HUSHU HapoOa, e2o mpaduyuti. B xode xydoxecmseHHozo nepesoda 04eHb 8AXCHO COXPAHUMDb coOep-
HaHue, Popmy U scmemuxy mekcma opusUHAnLHO20 npoussedenus. OcHosHble ocobeHHocmU uckyccmea Jucelin
Ocmen — cneyuduueckis HeHCKUL 6327190 HA OKPYHAIOULUTE MUD, MOHKAS, USTULHAS UPOHUS, Yepedosarie Komute-
CKUX, TUPUHECKUX, MeNIOOPAMAIUHECKUX ClieH, COBEPUIEHCINB0 CIUA, C60e00paA3Hoe 8neuamerue HenocpedcmeeH-
HO020 HAGIIO0eHUS, B03HUKAIOWLUE NPU umeHUl npoussedenutl. Beé sviuenepeuucnentoe npedcmassem ocobvlii un-
mepec npu nepesode npouseedeHuUll NUCAMenbHUUbL.

Kniouegvie cnosa: xydosxecmeerbiii nepesod, 6UKMOPUAHCKULL POMAH, TUMePamypHblil KOHMEKCH, UPOHUS, «He-
NPOHULAEMOCHIbY, A0eKBAMHbILL nepesoo.

The Specifics of Literary Translation of Jane Austen’s Works
(On the Basis of the Novel “Pride and Prejudice”)

SHAMINA N. V.
Mordovia State University

Abstract. The work of fiction is a way of reflecting reality, the life of the nation, its traditions. In the course of literary
translation it is very important to keep the content, form and aesthetics of the text of the original work. The main
features of Jane Austen’s art are specific female view of the world, subtle irony, alternation of comic, lyrical, melodramatic
scenes, the perfection of style, a kind of impression of direct observation while reading the works. The above mentioned
peculiarities are of particular interest in the literary translation of the writer’s works.

Keywords: literary translation, the Victorian novel, literary context, irony, “impenetrability”, adequate translation.

XyHA0)KeCTBEHHOE TPOU3BE/IEHUE SBISIETCSA OIHUM U3 CIIOCOOOB OTPAKEHHS OKPYKAIOIIeH NeHCTBUTEb-
HOCTH, JKU3HH HapOAa, €ro Tpaguuuil. B xoie Xy10’)k€CTBEHHOTO IIEPEBO/Ia OYEHb BAXKHO COXPAHUTh COZEpkKa-
HUe, GOPMY UM DCTETHKY TEKCTa OPUTHHAIBHOTO MPOU3BENECHUS. Xy/I0KECTBEHHBIN MTEPEeBO TaUT B cede pss
CKPBITBIX ocoOeHHOocTell. CaMOll OCHOBHOM SIBJISIETCSI OTCYTCTBHE JIOCIIOBHOCTH. Xy/JI0KECTBEHHBIN MEPEBOJT
110 CBOEH CYTH — 3TO OYCHb BOJILHBIN Tepecka3, He TPeOYIONHii TOYHOCTH, HAllPUMEp, B OTIIMYHE OT TEXHU-
YecKoro nepeBona. MaeanbHbIM CUUTAETCS MEPEBO, KOT/Ia MIEPEBOAUNK 3aHUMAETCs CBOCOOPa3HBIM TBOpUE-
CTBOM B ITIOMCKaX pa3JIM4YHbIX BAPUAHTOB I1IEPEBO/IA, T. €. OH BOCCO3AAET TEKCT HAa MHOM s3bIke. [ToaTOoMy nepe-
BOJIYUK XYJ0KECTBECHHOTO MTPOM3BENICHHS JIOJDKEH UMETh 3aJIaTKH TBOPYECKON HATYphI, CIOCOOHOW MOCTHYb
IVIaBHYIO UJIEI0 aBTOpa. BTOpOil 0COOEHHOCTBIO XY/I0KECTBEHHOIO MEPEBOAA CUUTAETCS CBSI3b C HIOAHCAMU
NePEBOIMMOTO TEKCTa, TAKUMH Kak (h)pa3eosIOrH3MBbl, TIOTOBOPKH M MHBIC YCTOWYMBBIC BBIPAKEHHUSI, KOTOPHIC
IIPU JJOCJIIOBHOM IIEPEBOJIE HE OTPA3ST CMBICIIOBYIO HArpy3Ky. Mrpa ciioB, KOTOPYIO BBIHYKJEH BECTH IIEPEBOI-
YUK, SIBISIETCS CIIOKHOM 3a/1aueil Xy/I0’)KeCTBEHHOTO IepeBojia. TpeThsi 0COOCHHOCTh — IMYHOCTHBIN XapakTep
NIEPEBO/IA: HACTOSIIMM Xy/10’KECTBEHHBII MIEPEBOJT MOXKET CJI€aTh TOJIBKO IIEPEBOIUUK C ITUCATEIBbCKUMHU CIIO-
coOHocTAMHU. OYeHb YacTo B XOZIe MIepeBojia Ba)kHAa HE TOYHOCTh NEPEBOANMOTO TEKCTa, a OIIYIIEHHUs, KOTO-
pBI€ OCTAHYTCS y YUTaTells rmociie ero npoutenus. OIIyIeHus ocie OPUIHHANA U NTEPeBOJia JIOJDKHBI OBITh
cxoxuMH. HeykocHHUTeNnbHOE COOMIOIEHNE CTHIISI STIOXH U COOTBETCTBHE KYJIBTYPHBIM OPUEHTHPAM — YETBEp-
Tasi 0COOEHHOCTH XyJ0’KECTBEHHOTO TiepeBo/ia. [lepeBoaunK JOMKEH IPOHUKHYTHCS TyXOM TEKCTa, STIOXOH, B
KOTOPYIO HAaIlMCAHO MPOU3BEICHUE.
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Bre 3aBucuMocTH OT TOTO, YTO KU3HB U TBOpUYecTBO J[K. OCTeH He MOANaaloT MO/ XPOHOIOTHIECKIEe
TPaHUIIBl BUKTOPHAHCKON ATIOXH, MHUCATEIbHUIA, TEM HE MEHEE, TOCTATOYHO OPTaHUYHO BIIMCHIBACTCS B €€
COILIMOKYJBTYPHBIN U JIMTEPATYPHBI KOHTEKCT. Ee TBOPYECTBO CHIrpalio KIIFOYEBYIO POJIb B (POPMHUPOBAHUU
<OKEHCKOI» TPO3bl BUKTOPHAHCKON ITOXH, OKa3aB 3aMETHOE BIWSHUE HAa TPOU3BEICHUS €€ T0CIeI0BATEIh-
Hull. Pomanbl OcTeH SBISIFOTCS, HA HAIll B3MVISA, OMHUMH M3 HanOoJee Perpe3eHTATHBHBIX C TOYKH 3PEHUS
JKEHCKOM MPOOJIEeMaTHKN U ee OTPaKeHUsS B JIUTEpaType; TBopuecTBO OCTEH MpPEenoIpeeniio cBoeodpasne
(hopMUpOBaHHSI U BOTUIOMICHUSI )KCHCKOUM TEMbI B aHIJIMHCKOM BUKTOpHaHckoM pomane [[1lamuna 2005].

Bonpekn ToMy, 4TO mucaTenpHUIIA B35UTach 3a TIepO, KOTJa pPOMaHbl CUATAIHNCH HE JKEHCKUM JIeJIOM, ee
TBOPUYECTBO CHITPATIO HEMAJOBAKHYIO POJIh B TIOBECTBOBATEIILHOM HCKYCCTBE, YTBEPIUB 3a POMAHOM €T Tia-
BEHCTBYIOIIYIO POJIb U JIOKa3aB, YTO KEHIMHA UMEET IPaBO Ha caMOBbIpaxkeHne. OCHOBHBIE 0COOCHHOCTH HC-
KyCCTBa IMUCATETHHUITB — CIIEITU(DUISCKY KCHCKHUI B3TIISA HA OKPYXKAIOITUN MUP, TOHKAS, U3SIITHASI UPOHUS,
Yepe0BaHUEe KOMHYECKUX, JTHPUYCCKUX, MEIOJPaMaTHYSCKUX CIICH, COBEPIICHCTBO CTHJIS, CBOECOOpa3HOe
BII€YATIIEHNE HEMTOCPEACTBEHHOTO HAOIIOEHHSI, BO3HUKAIONINE TTPU YTEHUH TIPOU3BEICHUH.

Pannue npoussenenus J[>x. OCTeH OTIMYAIOTCS OT MO3IHUX CTEMEHBIO TICUXOIOTU3Ma (KOTOopasi, KOHEUHO,
BhIIIIe, B « MaHChUIA-Iapkey, «IMMey, «JloBogax paccymka» naxe 1mo cpaBHeHHIO ¢ «[opocThio u mpeayoe-
KICHUEM» ), TEM HE MEHEE, MOXXHO C YBEPEHHOCTHIO YTBEPKIATh O HEM3MEHHOCTH CTUIIUCTHICCKUX M CMBIC-
JIOBBIX MOTHBOB €€ poMaHOB. Bompockl Opaka, HE TOJIBKO CaMOTO YCTPOWCTBA JKU3HU, HO OTBETCTBEHHOCTH
B BBIOOpE CITyTHHKA W CITyTHHIIBI, KOTOPYIO HECYT POIUTENN W CAMH MOJIOABIE JIFOMIH, TTOCTOSHHO B HUX 00-
CY>KIAIOTCs, C TOU TOJMBKO PAa3HUIICH, UTO B MO3IHUX, 3PEIIbIX, BEIBOBI, K KOTOPHIM MPUXOAUT MUCATEIHHUIIA,
¢unocopuunee u Myzapee.

Bupmxunust Bynd cunrana Ixeitn OcteH «rydliel U3 )KeHIIWH MUCATeIbHUIL, YbH KHHTH 0ECCMEPTHBI
[Bynd, am. pec.]. [Ipu 5TOM OHa momdepkuBaia He TOJBKO JOCTOMHCTBA P03kl OCTEH, OYEBUIHBIC KAKIOMY
YUTATENI0, HO M JAETaH, KOTOPBIE MOJKET 3aMETUTh JIUIIb MPo(eccrHoHall — U3SIIEeCTBO MOCTPOSHHS (hpassbl,
«TIOJIHOTY U IEITLHOCTh BBICKA3bIBAaHUSY. B 3TOM MOKHO yOEIMTHCS Ha IPUMEpPE MISCTOH I1aBbl poMaHa «[op-
JOCTh U TIpeyOekIeHre», o BeipaxeHnuto E. B. [lepBymmHON, «COBEPIIEHHO 3aMeqaTeNbHOI», KaK B XyI0-
JKECTBEHHOM, TaK U B TEXHUYECKOM OoTHOIIeHnU. OHa HaunHaeTcs ¢ pasroBopa [llapnorter Jlykac u Dnuzader
Bbenner. [logpyru Oecemyror 00 oueBUIHON BitoOneHHOCTH JIkeitH B MucTepa bunrmu. OueBuaHON i HUX,
HO OTHIONG HE st MucTepa bunrmu, mockoneky JIkeitn “united with great strength of feeling, a composure
of temper and a uniform cheerfulness manner, which would guard her from the suspicions of the impertinent”
[Austen 2000: 19]. To ecTh «coenMHSIA C CHJION YyBCTBA YPABHOBEIICHHOCTh XapakTepa i HEN3MEHHYIO POB-
HYIO MIPUBETIMBOCTH, YTO 00Eperago ee OT JII0OBIX HeloOpoKenarenbHbIX mojgo3pennity [Ocren 2001: 24].
3ameuarenbHO, 4T0 OCTEH HCIONB3yeT B 3TOM cliydae CIIOBO ‘‘feeling”, KOTOpoe IO 3HAUYEHUIO HECKOJIBKO
OTJIIMYAOTCS OT U3BECTHRIX HaM “‘sense” u “sensibility”. “Sense” — Kak Mbl IOMHUM, MO>KET BKITIOYaTh B CEO0s
HEKOTOPBIN aHAJM3, PACCYIOYHOCTD, “‘sensibility” — oOIIyI0 4yBCTBUTEIHLHOCTD, CKIIOHHOCTh K aeKTam, B
TO BpeMs Kak ‘‘feeling” — 3To IMEHHO OITYIIIEHUE, a TAKXKE: TIEPEKUBAHNE, COTYBCTBHE, CUMITaTHS BILJIOTH 10
JIIOOBU, OTHOIICHHE (ITPHUSI3Hb WK HENIPUsI3Hb, YOSIKICHHUE, HO HE JIOTUYECKOT0, & MHTYUTUBHOTO CBOWCTBA).
CortacHo cioBapro:

gut feeling — THCTUHKTUBHOE YYBCTBO,

strange feeling — cTpax nepej; 4eM-TO HEBEJJOMBIM

good feeling — mOOpOXKENATEITFHOCTH

ill feeling — HenpMA3HB, MPeayOCIKACHNE; BPAXKICOHOCTD

innermost feelings, intimate feelings — cambie COKPOBEHHbBIC UyBCTBA

sneaking feeling — HEOCO3HaHHOE YYBCTBO

uneasy feeling — 6€CTIOKOHCTBO

to hurt smb. ‘s feelings — oOUAETH KOTO-1., 3a€Th YbU-JI. YyBCTBA

to relieve one's feelings — oTBeCTH AyIILY,

feeling ran high — cTpacTu pasropeyuch

to hide, mask one’s feelings — psiTaTh CBOM 4yBCTBa
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to repress one's feelings — NOABISATH CBOU YyBCTBA

to express feelings, to show one's feelings — BbIpakaTh 4yBCTBO, OTHOIIICHHC— BBIKA3bIBATH UyBCTBO, OTHOIICHHE.
popular feeling — 001IECTBEHHOE MHCHUE.

develop a feeling for smth. — pa3BUTh BKyC K 4eMy-JI.

a woman of feeling — *eHIIIMHA CO BKYCOM

Takum oOpazom, “great strength of feeling” JlxefiH — 3T0 UMEHHO €€ CITIOCOOHOCTh UCIIBITHIBATh IITYOOKHE
YyBCTBa, JIIOOUTH BCEH AYILIOH, CaMO3a0BEHHO, XOTh M CKPBIBasi «OTOHb TOJ Meruiom». [Ipore roopsi, JlkeiiH,
HECMOTPsI Ha HCKpPEHHEee BOCXUIICHUE, HHTEPEC U CUMITATHIO K BUHTIIN, XOpo1Io cebst KOHTPOIUPYET, He AaBast
MOHSATH HU MOKJIOHHHKY, HH OKPY’KaIOIINM, HACKOJIBKO OH el He Oe3pasinuyeH. Dnu3adeT 9ToMy paja — ode-
BU/IHO, OHA TIOJIATraeT, YTO CecTpbl MUCTepa buHIM He mpemMunynu Obl BRICMESTh OeAHSKKY J[keitH, Oynb oHa
MeHee cnepxkana. Oqnako Hlapnorra monaraet, uro JI>keifH MOXKET CHIIBHO HaBpenuTh cedbe — BUHIIHN mpocTo
HE JIOrajaeTcsi O ee YyBCTBaX, M HE PEIINTCS UATH Jalibllle B CBOEM yXaKuBaHuu. “He never do more than like
her, if she does not help him” [Austen 2000: 20] — «OH Tak u OyneT, TF000BATbCS €H0 M3/IAJU, €CIIA OHA MY
XOTh HeMHOTO He momoxkeT» [Octen 2001: 24]. Ilpu 3ToM 0HA TTOJBOIUT MO CBOM MPOTHO3 TEOPETUUECKYIO
OCHOBY: «Eciu »KeHIIIMHA TaK KCKYCHO CKPBIBAET CBOM CTPACTH, OHA MOXKET U BOBCE MOTEPATH MOKIOHHUKA. ...
B n10060i1 pUBSI3aHHOCTH €CTh MECTO TOJIMKE ONIAaroAapHOCTH WM TiieciaBus. [lepBoHauanbHbIN BEIOOP MBI
JenaeM CBOOOTHO, HO JIMIIb HEMHOTHE M3 HAC CIIBILIAIHN O HACTOsIIEH JTF00BHU, KOTOpast pa3Buiachk Obl Oe3 Besi-
KOTO MOOIIpPEHUs. B AeBATH cilyyasx U3 IECSATH JKEHIMHA MOCTYIUT YMHO, €CIIH MOKaKeT OOJIbIle CTPacTH,
YeM OHA YyBCTBYET Ha CAMOM JIEJIe).

C nocnennnm Dnu3abet He cornacHa: « TBOH TuIaH MPeBOCXOIHO MOIXOINT JUISl TEX CITydaeB, KOTAa eIUH-
CTBEHHBIM JKEJITAaHHEM JKCHIIMHBI SIBIISICTCS 3aMYKECTBO, KOTJIa /Il Hee BayKHEE BCETro 3aloyduTh OOraToro
My2Ka, WM Jlaxke MpocTo Myka. Ho uyBcTBa JI)KeiH MHOTO poja, OHA HE CTPOUT ILIAHOB, U JI0 CUX IIOp €I1ie He
yBEepeHa HH B CHJIE CBOCH MPUBSI3aHHOCTH, HA B TOM, HACKOJILKO OHA pa3ymMHa. OHa 3HaKoMa ¢ BUHTIIN ToIbKO
nBe Hegenu. OHM MPOTaHLEBaM YeThIPE TaHLa B MepuToHe, 3aTeM OHa BUelia ero Bo BpeMs Bu3UTa B Hesep-
¢bug, mocie TOro OHM elle YeThlpe paza o0eain B OJHON KOMIIAHHH. JTOTO SIBHO HE JOCTATOYHO ISl TOTO,
4yTo0OBI OHA M3y4mia ero xapakrep». lllapmorra crout Ha cBoeM: «OHa MOTJIa U3YUHUTh €T0 alleTHT, U K TOMY
e He 3a0bIBail — OHM TIPOBEJIM BMECTE YETBhIPE BEUEpa, a 3a 9TO BpeMsl MOJKHO MHOroe ycneTh». «Hy na, onu
YCIIENN BBISICHUTB, YTO MPEINOYUTAIOT TPy B «ABaALATh OJHO» UIPE B KKOMMEPIIHIO», HO €ABa JIU CyMEIn
W3yYUTh MHBIC, OOJIee BaKHBIC YEPTHI XapakTepoB Apyr apyra» [Octen 2001: 25-26], — orBedaeT Dnuzader.
(M. C. Mapmak nepeBoAnUT «KOMMEPLIUIO», Kak mokep. O caMoi Urpe B c1oBape CKa3zaHo TaK: «KPyropasi Urpa,
B KOTOPO# KapThl CTAHOBSATCSI OOBEKTaMU OOMEHA U TOPTOBITNY ).

Bepaemcs k pa3roBopy o IucaTenbCKoi TeXHUKe. B KilaccHuecKkoM poMaHe TeXHHKa — 3TO HEYTO TaKoe,
Yero YuTarellb He JOJDKeH 3amedats. JlkeiiH OcTeH B COBEPIICHCTBE BiaieeT HCKYCCTBOM ObITh HE3aMETHOH.
B cepennHe mecroii maBsl, cpasy mnocie pasroBopa LllapnoTTel u Dnuzadet o cuactbe B Opake, OCTeH nenaeT
OYCHb KPaCHBbIH, TNIABHBIN 1 HE3aMETHBIH Nepexo/1, CMeHy IJIaHa JUTMHOW B oHY ¢pa3sy. « Tak xopommii TaH-
LOp, 3aKOHYUB OJIHY KOMOMHAIIUIO DJIEMEHTOB, JIEaeT KOPOTKYIO CBSI3KY, JOPOXKKY LIaroB, MU Jaxke MPOCTO
HEeOOIBILON MOTYKPYT IS TOTO, YTOOBI IIEPEMECTUTD LEHTP TKECTH U HaYaTh CIACAYIOUIMN JIEMEHT C HyX-
HOW HOTH. 3pUTENb 3Ty CBA3KY HHKaK HE BBIJEISET, OH MPOCTO YYBCTBYET, KaK TaHEl INIABHO U €CTECTBEHHO
nepeTeKaeT U3 OAHOM GUTypHI B APYTYIO, U HACTHAXKIAETCs HCKyCCTBOM TaHIopay [IlepBymnHa, 21. pec.]. Bot
a03ar1, KOTophlit umeercs B Buny: “Occupied in observing Mr Bingley s attention to her sister, Elizabeth was
far from suspecting that she was herself becoming an object of some interest in the eyes of his friend” [ Austen
2000: 25]. «3ansaTas HaOMIOAEHUEM 3a TEM, KaKoe BIleUaTieHHe MPOM3BOAUT MHUCTep BUHIIM Ha ee cecTpy,
Onu3aber He MoJ03peBaa O TOM, YTO cama cTaja OOBEKTOM, BBI3BABIIMM IMOAOOHBIN HHTEPEC y €ro Apyray
[Octen 2001: 27].

Ecnu B mpeapiaymieil 4acTu 11aBbl MBI CIIeAO0BaNIM 3a Dnu3aleT, Tenepb (M, KCTaTH, B MEPBBIA pa3) Mbl
BUIMM CHUTYyalMio riazamu muctepa [apcu. U TyT ke, 4ToOBI OTBIIEYh BHUMAHHE YHTATENS OT 3TOTO Mepe-
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xona, OCTeH mpeayaraeT HaM 3aMaHYMBYIO KapTUHKY: Jlapcu, BOMIPEeKH COOCTBEHHOMY CJeTKa OpIO3TITHBOMY
HpaBy, Jfo0yetcst Dnuzabet. “Mr Darcy had at first scarcely allowed to be pretty, he had looked at her without
admiration at the ball, and looked at her only to criticize. But no sooner had he made it dear to himself and
his friends that she had hardly a good feature in her face, than he began to find it was rendered uncommonly
intelligent by the beautiful expression of her dark eyes. To this discovery succeeded some others equally morti-
fying. Though he had detected with a critical eye more than one failure of perfect symmetry in her form, he was
forced to acknowledge her figure to be light and pleasing, and in spite of his asserting that her manners were
not those of the fashionable world, he was caught by their easy playfulness... He began to wish to know more
of her, and as a step towards conversing with her himself, attended to her conversation with others” [ Austen
2000: 25].

«Mmuctep [lapcu BHauaje enpa IOMyCKa, YTO €€ MOKHO CUeCTh MUJIOBHAHON. Ha Oary oH Habmoman 3a
Hero 0e3 BCSIKOTO YI0BOIBCTBHUS U MMPUANPUYNBO BRIMCKMBAI HEAOCTATKH B € BHEITHOCTH. Ho enBa oH yOemmn
CBOWX JIPY3€ii, UTO B €€ JINIe HEeT HU OIHOW MPaBMWIIBHOM YepThI, OH BAPYT 3aMETHJI, YTO B €€ TEMHBIX TJIa3ax
CBETHUTCS HEOOBIYHBIH /TS )KEHIIIMHBI yM, M 9TO OJarofaps 3TOMy OHH Ka)KyTCsl BeCbMa KPaCHBBIMH U BBIPa3H-
TENBHBIMH. 32 STUM OTKPBITHEM TTOCIIEIOBAIH IPYTHE, TOIBEPTAIOIIIE HAOIIOAATENSI HE MEHBIIIEH OMTacHOCTH,
YeM TiepBoe. XOTs €0 KpUTHYHBIH T71a3 MOT 0€3 Tpy/ia ONpeenTh, HACKOIBKO ee (purypa aaneka oT uieaabHO
CUMMETPUYHBIX (POpPM, OH HE MOT HE 3aMETUTh U TOTO, KaKk OHa CTPOIfHA M TPaIFo3Ha, a TakXKe, 9TO XOTS ee
MaHepbl He OTBEYAIH MOCIEeTHEMY MTUCKY MOJIbI, €€ )KUBOW W BECEIbIii HpaB He MOT HE BBI3BATH CUMIIATHH ...
. EMy 3axoTenoch y3HaTh 0 Heil OombIle, U, HE Pemasich MOKa 3aTOBOPUTH C HEIO HETIOCPE/ICTBEHHO, OH CTajl
MIPUCITYITUBATHCS K €€ pa3roBopam ¢ apyrummy [llepBymiHa, a11. pec.].

Y Maprraka nepBas 9acTh Gpasbl Ipo HAOIIONEHNS W HaOIroaTenel mepeBOIUTCS TaK: «IIPUTIISIIBIBAsICh
K OTHOIICHHUSM MEXITy MUCTepoM buarmm m Ikelin». Mex tem [[xeitr OCTeH muImIeT Takke HEYTO WHOE:
«Ha0Io/Ias 3a TeM, Kakoe BIIeHaTiieHNe MPOU3BOANT MUcTep buHrm Ha ee cectpy». g Dnuzader neiicTBu-
TENBHO Ba)KHEE MOHATH, HACKOJIBKO TTyOoKa cummarus JxeifH Kk buHIM, a He TO, HACKOIBKO TITyOOKO cama
Jlxeiin 3ayena cepre ceBepsHUHA. Takum oOpasom, OcTeH emie pa3 MoadepKUBaeT MPUBEPKEHHOCT DIn3a-
0eT pOMaHTHYECKOW KOHIICTIITUH JIFOOBH B Opaka.

UTto KacaeTcsl «CIIeHBI JTI000BaHM», TO MapIiak epeBOANT e¢ CAeayomuM oopasom: «Muctep Jlapcu
BHaJaJIe €[Ba JIOIyCKaJl, YTO OHa HemypHa co0oil. OH COBEPIIICHHO PaBHOMYIITHO CMOTpEN Ha Hee Ha Oary. U
KOTJIa OHM BCTPETWJINCH B CIEAYIOIINI pa3, OH BUAEN B HeW OofHM HemocTaTku. Ho JuIs TOMBKO OH BIIOJHE
JoKa3als cede M CBOMM JIPY3bsIM, 9TO B €€ JIMIIE HeT HU OAHON NPaBUILHON YepTHI, KaK BAPYT CTaT 3aMeyarsb,
YTO OHO Ka)XeTCs HEOOBIKHOBEHHO OYXOTBOPEHHBIM Oraroiaps MpeKpacHOMY BBIPKEHHIO TEMHBIX I71a3. 3a
9THM OTKPBITHEM TTOCIIEIOBANHN IpyTHE, HE MEHee prCKOBaHHbIe. HecMOTps Ha TO, 9TO IPUANPINBEIM OKOM OH
0o0OHaApyXWJI HE OJJHO OTKIIOHEHHE B €€ HapYy)>KHOCTH, OH BCE K€ OBbLIT BBIHYKJICH NMPU3HATH €€ HEOOBIKHOBEHHO
TpHUBIIEKaTeNbHON. Y XOTSI OH yTBEep K /1ajl, 9To OBEACHNE DITN3a0€eT OTIANYASTCS OT MPUHATOTO B CBETCKOM 00-
IIECTBE, OHO ITOIKYITAJIo0 €T0 CBOCH KHUBOH HemocpencTBeHHOCTRIon [OcTten 2001: 27]. AHaTU3Upys MepeBoI
nanHoro otpsiBka, E. B. IlepByiinna nuiier: «MoxkeTe CpaBHUTB 3TOT MEPEBO]] C OPUTMHAIOM, U BaM CTaHET
SICHO, HACKOJIBKO PYCCKHI BapWaHT MPOUTPHIBAET B TOYHOCTH, KOHKPETHOCTH, SIPKOCTH 00pa30B W IIIaBHOE
B ToM, 4To cama OcteH Ha3wiBaeT playfulness (s He epeBOXyY playfulness Kak «UTPHUBOCTHY, TTOTOMY UTO B
PYCCKOM $SI3BIKE 3TO CIIOBO UMEET CHIIBHBIN 3POTHUECKHI OTTeHOK. Y OcTeH ke, Kak MHE KaXXeTCs, pedb HIeT
00 «UTPUBOCTI» KOTEHKA WM peOCHKAa — TO €CTh O JKUBOCTH, BECEIIOCTH, JOOPOMYIITHOM TyBCTBE FOMOpA).
He T0, uT00BI pycckuii mepeBos ObuT TUT0X. OH 04€HB XOPOIT — 3TO OIWH U3 JIYYIITUX MEPEBOIOB, C KOTOPBIMU
MHE MPUXOAWIOCH cTalKkuBarhcsi. Ho opuruHa Bce e Jydiiie 1Mo oAHOM MpocToil npuurHe. Mapiiak 3Haul,
YTO TIEPEBOANT Kiaccuky, Jkeiin OcTeH OBIII0 HEBIOMEK, UTO OHA MHUIIET ATANTOHHBIN poMaH. [loaToMy oHa
mo3BossIa cede OBITh playfulnessy [[lepBymmHa, 311. pec.].

W eme ogHo 3ameuanne. bunrmm, yBunes JKeiH, MPUXOIUT K BRIBOMY, UTO OHA ‘‘the most beautiful creature
1 ever beheld” [ Austen 2000: 13] — «camoe TIpeKpacHOe CO3TaHue, Kakoe s korma-muoo suaem» [[lepBymmHal.
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IIpu aTom bunarmu yrotpednser He Present Perfect, kak ciemoBaso Obl, COTTACHO MpaBHIaM aHTIIMACKOTO SI3BI-
ka, a Past Simple. To ecTh, OH HE TOIBKO HE BCTpEUaAJ MPEXKIC TAKOH KPACHBOW JECBYIIKH, HO U YBEPEH, UTO
0OJIBITIC HUKOTTIA HE BCTPETUT HUYETO MOMTOOHOT0. DTa «rpaMMaTHdecKast OTHOKay He eAnHCTBeHHAs y OCTeH.
Tot ke buHITH, TOBOPST 0 MEPUTOHCKOM Oaste, 3asaBisaeT: “I never met with so many pleasant girls in my life”
[Austen 2000: 13] — «51 HEKOTAA B )KM3HHU HE BCTPEYAJl TaK MHOTO 09apOBaTEIIbHBIX NeBymIek» [[lepBymuHa),
u cHoBa ynotpebmseT Past Simple BMecto Present Perfect. UyTh Hibke Muccuc beHHET TOBOPHT 0 cecTpax MHU-
crepa bunrmm: “I never in my life saw anything more elegant than their dresses” [ Austen 2000: 14] — «SI uu-
KOT/Ia B )KM3HU HE BHJIEIa HUYETO 0OJIee 2IeTaHTHOTO, YeM UX IIIaThs, a Dnmu3adet roBoput o Jlkeln: “I never
heard you speak ill of a human’ [ Austen 2000: 34] — «SI HUKOTIA HE CHBIIANA, YTOOBI THI IYPHO OTO3BAjIach O
KakoM-HHOyIb uenmoBeke» [[lepBymmaal. UTak, NCTIOIR30BaHNE PA3IMIHBIX (OPM aHTTIMHCKAX BPEMEH — 3TO
BOIIPOC HE TOJIEKO OaHAIBHOW TPAMOTHOCTH, HO M THCATEILCKON TEXHUKHU — 10 cioBaM E. B. IlepBymmHOMH,
«TOM caMOi, KOTOpasi Ha MMepPBbIN B3IV MOYTH HE BUJIHA, HO, 3a CUET HAIIOJIHEHUS POCTEUIINX CIIEHOK JIBOM-
HBIM U TPOHHBIM CMBICIIOM, JOCTABIISIET YUTATENIO OTPOMHOE yA0BONbCTBUE [IlepBymiHa, 11. pec.].

Uraxk, Jlxeitn OcTeH ynanoch co3laTh «CMEIIaHHBIS» XapaKTephl M MOKa3aTh Pa3IMYHbIE «IIPOTIOPIIUN
cmecu». OHa 3aMedaeT MallelIre H3MEHEHHS B OTHX TPOTOPIHAX, a 3HAYUT, U U3MEHEHUS — OpraHNYecKue,
V3HYTPU — M CAMHX XapaKTepPOB. 3aMeYaTelbHO, YTO B 9TOM OHA MPEB30ILIA HE TOIBKO CBOMX MPENIIECTBEH-
HHUKOB, HO 1 MHOTHX CBOMIX TocliefioBareieit (o Bpemenn). JleiictButensHo, HU JlukkeHc, Hu Tekkepel, Hu
cectpsl bponre, Hu ["ackenn, Hu JKOpHK DNMHOT HE CO3MAIA «CMECEi», KOTOPHIE BBIICPKUBAIHN OBl CpaBHE-
Hue ¢ xapakrepamu OcteH. Benuune 3TuX pOMaHHCTOB MPOSIBIISIIOCH B ApyTUX oOmacTsax. JIump Ha pyOexe
HOBOTO, XX, BEKa MPUHITUI «CMEMIaHHBIX)» XapaKTePOB MOTyYHIT MTOUTMHHOE pa3BuTHe. BO3MOXKHO, B 3TOM 1
KJTFOU (WIJTH, BEpPHEE, OMH M3 KITIOUCH ) K TOHUMAaHHUIO TOTO, ToueMy XX BeK «OTKPBID 11 ceds Octen. Jxeitn
OcTeH coBpeMeHHa, KaKk HU OJIH U3 €€ COBPEMEHHUKOB.

C XX Bekom JxeitH OCTeH pOAHUT U JIpyTas ee 0COOEHHOCTh. JTO HENMOOOBH K MPSIMBIM JEKIapaliism,
K IJIOCKO TMPETIOIaHHON MOpald, K TUAAKTH3MY, K portoBenu. Bupmknaus Bynd HazeiBaer 3Ty ocobeHHOCTH
ket OCTeH «HETIPOHUIIAEMOCThION [Byind, 371. pec.]. «HenporuiaeMocTsy 3Ta, KOHEUHO, HE O3HAYAET OT-
CYTCTBHS aBTOPCKO# oIleHkH. « Takas oleHKa repoeB U coOBITHH ecTh. JkeiiH OCTeH BOBce HE CTaBUT cebe
ILIEJTM TIOJTHOCTBIO €€ CKPBITh, OHA JINIH YOUPAeT ee ¢ MOBEPXHOCTH, MMPUKPHIBAs TO BHEMIHEH OeccTpacTHO-
CTBIO TIOBECTBOBAHHSA, TO JIETKUM MTOKPOBOM MpoHHH. J[>keitH OCTeH He moaaeTcs MOBEPXHOCTHOMY YTEHHIO.
Henp3s 3a Hee OpaThesi M TeM TITyOOKOMBICIIEHHBIM YATATEISIM, KOTOPBIE BO BCEM HIIYT MPSIMOTO HACTaBJIe-
HUS, — TOTO ¥ TIISITUIIIB, IPUMYT €€ «BCEMH NMPU3HAHHBIE NCTUHBD) 3a MIOIJIMHHbBIE U OOBHHST aBTOPA B TIOCKO-
CTH U KOH()OPMH3ME» — OTMETaeT JuTeparypoen [lemypona, 3i1. pec.].

Tot e 3 deKT «HenmpoHUIIaeMO T (YIIOTPEOUM 3TOT TEPMHUH BEChMa YCIOBHO) TOCTUTAETCS UCTIONB30-
BaHUEM JIPYTOTO JIFOOMMOTO TIpreMa — HeCOOCTBEHHO MPAMOI pedr. ABTOp CJIOBHO CMOTPUT Ha MHP TJIa3aMu
CBOETO Tepos M TMepeaaeT — MPOCTO TepeaacT, Kak Obl He TMPUBHOCS B 3TO COOCTBEHHOTO OTHOIIEHHUS, — €ro
MBICITH ¥ 9yBCTBa. HO B TOM-TO M €710, 94TO BCE ITO «KaK OBD» M «CIOBHOY», BCE ATO TOIBKO KaXKETCs Ha Tep-
BBIH, TOBEPXHOCTHBIN B3I, BriisanTech mprcTanbHee — TOHYANTITH, TTOYTH HEYJIOBUMBINA Pa3BOpOT (Ppassl,
TOYHO BBIOPaHHOE CJIOBO, MOJABHOCTb, CIIETKA TpeyBeINdeHHAas Wi MTPEyMEHbIICHHAS YMOIMOHAIHFHOCTh
WHTOHAITNH — ¥ 33 9TOH «HEMPOHHUIIAEMOCTHIO» BCTAET MPOHUYECKOE JIUIO aBTOPA.

B pomanax Jxeitn OCTeH IMOYTH HET OMUCAHUHN BHEITHOCTH T€POEB, X TyaJIeTOB, YOPaHCTBA WX JKUJIHII,
MTOYTH OTCYTCTBYeT meizaxk. OHa MpenCTaBIsieT B 3TOM CMBICIIE PAa3UTENbHBIN KOHTPACT ¢ OOJIBIIMHCTBOM
CBOMX COBPEMEHHHKOB. VICKITFoueH e IeyaeTcs TN 1Sl TOTO, 9TO CTPOTO HEOOXOIMMO TS XapaKTePUCTUKH,
pa3BUTHS NEUCTBHS WU I KoMHYeckoro a¢dekra. bompie Bcero 6osBimascs kpacuBocTH, [xeitn OcreH
n30eraeT «IO3TUYECKUX» IMHUTETOB; B TEX XKe CIydasX, KOTrJa OHa UX YIOoTpeOsieT, OHU BCeT/Ia TOTYEPKHYTO
«CMBICIIOBBIEY, CIIepKaHHbIe, paloHanbHbie. [Ipo MykanH oHa TOBOPUT — handsome, of good manners; ipo
JKEHIIWH — pretty, beautiful, fine. 1|BeT 1i1a3 Ha MPOTSHKEHUH BCeTo poMaHa «[opIocTs u mpeayoeskIeHne) oHa
YIOMHUHAET JBa pa3a v TO JHO0 B MPSIMON pedH, JTNO0 NPOHMYECKH; TyaJeThl HE OTIMCHIBAET BOBCE.
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[Ipomssenenus Jxetin OcTeH OTMEUEHBI TOHYANIIIEH 1 BeenpoHuKaromieit nponuneit. [To cmosam H. M. Jle-
MYypOBOH, «OHa OKpAIINBAET BCE COOBITHS, BCE XapPAKTEPUCTHKH, BCE PA3MBIIIIIEHUS B COBEPIIEHHO OCOOBIE
TOHA; OHA Pa3NIUTa MOBCIOY — HO HEYJIOBHMA; €€ OCTPO UyBCTBYEIIb — HO OHA HE TO/aeTCst aHamm3y» [Jlemy-
poBa, 311. pec.]. MokHO, KOHEYHO, TPUBECTH MTPUMEPHI PA3ITNIHBIX KOMUYEeCKuX mpueMoB. [[xerin OcTeH ro-
OUT IIprieM, KOTOPBI aHTTIMYaHe Ha3bIBAIOT “‘understatement’’, — TO €CTh, OHa TOBOPUT HEMHOTO MEHBIIIE TOTO,
YTO AyMaerT, — WK, HalpOTUB, “overstatement”, — TO €CTh, OHa TOBOPUT HEMHOTO OOJBIIIE TOTO, YTO JTYMAET:
MIPUMEPOB TOMY U JIPYTOMY MOXKHO OBIIIO OB HaTH MHOKEeCTBO. OHA TIOCTOSHHO YIOTPEOAET eIe OIuH
TIpUEM, KOTOPBIN aHTJIMYaHe Ha3BIBAIOT ‘‘bathos”’, HEOXKUIAHHO M PE3KO CHIDKAs BECh TOH (WIJIM 3HAYCHUC)
ckazanHoro. BcnoMunM mucTepa benneTa, BUHAIIETO ce0s B TI030pe CBOSH MIIAIICH TOoUepH, yOSTUBIICH C
Yukxemom. OH roBOpUT DIu3a0eT, mpITatomeicss yTemuTh ero: «Her, JIn33u, naif MHE XOTh pa3 B KU3HH T10-
qyBCTBOBATH BCIO TITyOMHY cBOeH BHHBI. He 0oiics, DTo MeHs He CIIOMUT. Bce 3T0 OBICTPO BEIBETPUTCS Y MCHS
n3 ronoBel» [Octen 2001: 349].

Wtak, B mepByro odepeb CIOKHOCTH JIATEPATYPHOTO MEPEBO/Ia OOBICHIIOTCS BRICOKOW CMBICIIOBOM Ha-
TPY’KEHHOCTBIO KaXKJIOTO CIIOBA XyAO)KECTBEHHOTO TeKcTa. [lepeBomunKy mpruxoauTcsl He MPOCTO MEXaHude-
CKH ITEPEBO/INTH TEKCT, @ BOCCO3/1aBaTh KAKIAYIO CTPOUKY 3aHOBO. CI0KHOCTH JINTEPATYPHOTO TIEPEBO/Ia TAKIKE
00yCITaBIUBAETCS PA3INIHBIM «BHUICHHEM MHUPa» — CHEIU(PUUIECKIMHA IS aHITIMICKOTO U PYCCKOTO SI3BIKOB
Croco0aMu ero OCO3HaHMS M OTpakeHUs. J[Be eBpomeiickre KyIbTyphl — aHTIINHCKAs U PycCKasl TOCTaTOYHO
ONMM3KH, HO UMETOIIHECS PA3INYHsl OTHIOAH HE YIPOIIAIOT 3a/1a9y JIUTePaTypHOTO MEPEeBO/Ia.

Kparkwuii mepedeHb 0CHOBHBIX TPYAHOCTEH JTUTEpaTypHOTO TIepeBo/ia MPUMEHHUTEIHHO K aHTIIO-PYCCKOMY
XyJ0’K€CTBEHHOMY TIEPEBOY BHIISANT CIEAYIONUM 00pa3oM:

— WM3BECTHBIC MPUHITUNHAIBHBIC PA3ITNYHS aHTITMHCKOTO U PYCCKOTO S3BIKOB;

— OBITOBBIC U COITHATbHBIE 0COOCHHOCTH JKU3HU HApO/IOB;

— HaIMOHAJIbHBIE PPa3eOIOTU3MBI, (PA30BBIC TTIATOIIEI;

— Wrpa CJOB;

— HEOOXOTUMOCTh HAXOXK/ICHHUS CEPEANHBI MEX Ty TIOJCTPOYHUKOM U BOJIBHBIM TIEPEBOIOM;

— COOMIONIeHNe CTUIIS, KyJIBTYPBI U DTIOXH;

— Tak Ha3bIBaeMble “TIOXKHBIE JIPY3bsS NMEPEBOTYNKA” — OMU3KHE TIO0 HAMKMCAHUIO WM 3BYYAHHIO B SI3BIKE
OpHUTHHAJA U B SA3bIKE ITEPEBO/IA CII0BA, OTIMYAIONINECS CBOUMH 3HAYCHHUSIMH.

YV HOCHTENeH sI3pIKa TOHUMaHHE Xy/T0KECTBEHHOTO ITPOM3BE/ICHISI OCHOBBIBACTCS B OCHOBHOM Ha 3HAHHH
0COOEHHOCTEH POIHON KYIBTYpPHI U peauii, C Hel CBI3aHHBIX, a Y MPEACTAaBUTENS APYTOi KyJIbTyphl BO3HU-
KafoT OIpeJIeIeHHbIe TPYAHOCTH C MOHMMAaHUEM 3TOTO K€ XYIOKECTBEHHOTO MPOU3BEIEHNS, HO HA POTHOM
sI3bIKe. B CBS3W ¢ 9THMM YacTO BO3HUKAET MpoliieMa TOTo, KaK aJIeKBaTHO MTEPEBECTH Xy 0KECTBEHHOE TTPOH3-
BeJICHHE Ha MHOCTPAHHBIN S3bIK.
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CruxorBopenne B. C. ConoBbéBa «Ha moTus n3 Munkesmaa»
B IIepeBOYEeCKOIl MPAaKTUKe 03Ta

IOPMHA H. T.

Mopoosckuii eocydapcmeennuvtii ynusepcumem um. H. I1. Ozapésa (e. Caparck)

Annomauus. Cmuxomsopenue B. C. Conosvesa «Ha momué us Muyxesuua» ompaxcaem Kmouesvle NPpuHyunb
nepesoodueckozo meopuecmea nodma. Ilepe6od nonvckozo asmopa nomoz chopmuposams coocmeeHHy0 006pasHyo
cucmenmy, xXy0ouecmeeHHvlll Memoo U No6nUAN HA OanbHelluiue TumepamypHo-kpumuyeckue cymoenus Conosvesa.
Kniouesvte cnosa: nupuxa, nosmuueckuii nepesoo, Xy0oxecmeeHHAsS MPAOULUS, POMAHMUSM, NOIMUKA, TUmepa-
MypHASI KPUMUKA.

The Poem of V. S. Solovyov “A Variation of Adam Mickiewicz”
in the Translation Practice of the Poet

YURINA N.G.
Mordovia State University

Abstract. The poem of V. S. Solovyov ‘A Variation of Adam Mickiewicz” reflects the key principles of the poet’s translation
works. The translation of the Polish author helped to shape his own imagery, artistic method and impact on future
Solovyev's literary-critical judgments.

Keywords: lyrics, poetic translation, artistic tradition, romanticism, poetics, literary criticism.

Xopormo m3BecTHO, uT0 B. C. COolOBBEB B CBOEM MOITHUECKOM TBOPUECTBE HEOAHOKPATHO OOpaIaics
K MepeBojiaM. DTOT TUIACT €T0 Xy/JI0KECTBEHHOTO HACIIEHs MPAKTUICCKH HE U3YUYEH M JKJIET CBOUX HCCIIENIO0-
Baresnieil. B poccuiickoif Hayke 0 HEOOXOIMMOCTH M3Y4YEeHHs MOATHYECKHUX NepeBosioB ColloBheBa BIEPBHIE
3aroBopuia B 1970-e roast 3. I. MuHII, 0JHAKO ¥ TIO TIPOIIECTBUU COPOKA JIET CYIIECTBEHHBIX CIBUTOB B ATOM
HAIpaBJICHUU HE MPOU30NLI0. [Ipennoiaokum, 4To 3TO MOXKET OBITh CBSI3aHO C MEJICHHBIM OCBOCHHEM XYJIO-
JKECTBEHHOTO HaCJeaus pycckoro ¢uinocoda B 1esnoM. C y4eToM TOro, 9To cOOCTBEHHO IEPEBOJIBI U MOJpa-
JKaHUS B HEM 3aHUMAIOT JIOCTAaTOYHO CKPOMHOE MECTO, CTAHOBUTCSI TIOHSITHO BeChbMa MTPOXJIaJHOE OTHOIICHUE
K JIAaHHOM mpoOJieMe COBPEMEHHBIX Y4eHBIX. TeM He MeHee, Ha Halll B3I, U3yYCHUE ATOTO IJIacTa B MHO-
rorpanHoM Jiuteparypaom tBopuectBe B. C. ConoBbeBa KpaiiHe BayKHO M aKTyaJIbHO JIJIsl COJIOBHEBOBEIICHUSI.
OHO TOMOXET HE TOJILKO TMPEJCTaBUTh CTENEHb MEePEBOMYECKOrO TalaHTa 3TOTO aBTOpa, HO U OCMBICIHUTH
€ro TBOPUECKHUE CBS3H C 3apyO0eKHON XyIOKECTBEHHOM TpaIuIieH, MOHSTh BIUSHUEC MUPOBBIX MOITHIECKUX
BO3JICCTBUI Ha ero TBOpYecTBO. [IpuHIMast BO BHUMaHUE TOT (aKT, 4TO MOITHUECKUE nepeBo sl ColoBbeBa
HUKOTJIA He OBUIH JUTS HETO CPEJICTBOM 3apaboTKa, CIIeAyeT OTHOCUTBCS K HUM KakK K [IEHHBIM CBH/ICTEIbCTBAM
9BOJIFOINH €0 COOCTBEHHOTO MUPOOIIYIICHUS M XY/I0KESCTBEHHOTO BUACHUS MUDA.

[IpumeuarenbHO, UTO MepeBoaUeckas fesreabHocTh ConoBbeBa oxBarbiBasia 1870—1890-e ronel, onHako
HanOoJiee akTUBHO U TUIOJIOTBOPHO OHA MPOTEKajla B paHHUI IIepHo/] ero TBopuecTsa. Ha Han B3misi, 3To emie
pa3 MoATBEPKIAAET TO, YTO ATOT POJI TBOPUECTBA OKazajcs 0COOCHHO BaYKHBIM JUIsl aBTOpa B TIEpHOJT POpMHUPO-
BaHMS €T0 Xy/I0KECTBEHHOTO MUPa M METOJI.

3. I. MuHI cunTana, 94To, HECMOTPS Ha «KaKyIIyIOCs MECTPOTY» U «HEHANpaBIeHHOCThY [Muniy 1974:
48] mepeBomueckux uHTepecoB ComoBheBa B 1880-¢ rogpl, MOXKHO BBIJICIUTH HECKOJIHLKO OCHOBHBIX JIMHHH B
€ro JIeSITETLHOCTH 3TOTO NIEPUO/Ia: UTANIBSHCKAS JIMPUKA STIOXH BO3posKaeHus1, BOCTOUHAS TIOI3US U aHTHYHBIH
anoc. CunraeM HeOOXOMMBIM JIOTIONTHATH Ha3BaHHBIE HAITPABJICHUS 110 KpalfHEeH Mepe elle OJJHUM — EBpOTIeH-
CKO poMaHTH4YecKoH aupukoid. OHa nHTEepecoBana ConoBbeBa-nepeBourKa yxe B 1870-e ross! (CBUAETENb-
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CTBOM 4eMy TiepeBobI 3 panHero . ['eifre, a Takke OTM3KIX pOMaHTHKAM 110 CBOeMY MupooItymennto [1ma-
tona U @. [lumnepa). PoMmanTrueckoe MUPOBO33pEHHE IO OOJBIIIOMY CUETY OIPEIEIISIO XyT0KEeCTBEHHBIN
Mup ConoBbEBa-N03TA, TO3TOMY 3TOT €r0 HHTEPEC BIIOJIHE MOHATEH U OPraHUYEH.

B pamkax naHHOH paOOTBI paccCMOTPUM JIMIIb €IMHCTBEHHBIH mepeBon CosoBbeBa, AaTupyembiil 1885
rOJIOM, — MepeiokeHne cTuxoTBopenus: A. MunkeBnua «Con» («Sen»). Beioop nponsBeaeHus UMEHHO 3TO-
TO aBTOpa, OYEBHIHO, OBUT OOYCIIOBIEH HECKOJBKUMHU MPUYNHAMU. Bo-miepBrIxX, nMeHHO B cepeaune 1880-x
rogoB CoJIOBBEEB aKTUBHO PAa3MBIIULUT HAI MpoOieMol coequHeHus LlepkBel m 0ObeTUHEHUS CIaBSHCTBA.
[ToaToMy BOSHHKHOBEHHE MOIBCKOM TEMBI B €T0 MTEPEBOTYECKOM TBOPUYECTBE BBHITVISIUT IOBOJIBHO €CTECTBEH-
HbIM. BO-BTOpBIX, 3TOT MEPEBOJ CBUAETENBCTBYET O 3HAYMMOCTH JUIsl COJIOBbEBA MOATHUYECKON TpPaAHMIIUU
MOJBCKOTO poMaHTHKa. OOpaTuMCcs K 0COOCHHOCTSIM TOTO TIEPEBOIA U XapaKTepy OTPayKeHHUs B HEM MO THYe-
CKOH MaHephl IEPEBOIUMOTO aBTOPA.

[maBHBIN MPUHITATI CBOCH TIEpEeBOAUECKOH nesaTenbHOCTH COIOBEEB 03BYUMII B IIPOTPpaMMHO# ctathe 1890
rona «O TUPUYECKO TT0I3UMY. «...JIJIs1 XOPOIIETO MePEeBo/Ia TUPUIECKOTO CTUXOTBOPEHUS, — ITUCAIT OH, — HEe-
00X0AMMO, YTOOBI TIEPEBOTYUK BO3OYIWI B cede TO K€ JIMPUIECKOe HACTPOEHHUE, U3 KOTOPOTO BHINUIO TIOJ-
JIMHHOE CTUXOTBOPEHME, U 3aTE€M Hallle]l COOTBETCTBYIOIIIEE ITOMY HACTPOECHUIO BBIPAXKEHHE HA CBOEM SI3bIKE.
Jlia nmuprdeckoro mepeBoja BAOXHOBEHHME HYy)KHee, ueM Ui Beskoro japyroro» [ComosseB 1991: 88]. Oto
BBbICKa3bIBaHUE ellle pa3 00bsicHsIeT BEIOOP CONOBLEBBIM JUIS IIEPEBOJIa aBTOPa ¢ OIM3KUM MUPOOILYIICHUEM:
VHade, OYeBUIHO, €My OBLIO OBI TPYIHO «BIOXHOBUTHCSY) MaTEPHAIIOM.

ConoBbeB Ha3Bal cBOe CTUXOTBOpeHne «Ha MoTuB M3 MurkeBn4ay, TeM CaMbIM MTOTYEPKHYB, YTO €T0
MIEPEBOJI JIUIITh YACTHYHO BOILIONIACT OPUTHHAIBHBIA TEKCT MOJIBCKOro TodTa. Cpasy ke oOpaiaer Ha cebs
BHUMaHUE 3HAYUTEIBHOE COKpalleHHe 00beMa CTHXOTBOPSHHS (TPU KaTpeHa U3 IISITH) U CYXKEHUE JThara3o-
Ha MUCXOJHBIX TeM U MOTUBOB. OOBIYHO NIEpeBOAYMKH MUIIKEBUYA COXPAHSIIN 33/IaHHYI0 aBTOPOM ITAITHOCTh
pa3BUTHS MBICIH, KonnyecTBeHHOE ee Bhipaxkenue (H. B. bepr, JI. I'ynun, JI. H. Maptsinos). Mroraa, momgo6-
HO M. JI. MuxaiinoBy [MuUIIkeBHY, 311. pec.]|, COSAMHSIIA IBa TOCICAHIX KaTpeHa, B OMPEACIICHHON CTEIeHN
TyOIMUPYIOMIUX IPYT OpyTa, HE3HAYUTEIHHO Pa3BUBAOIINX JTUPUUYECKUH CIXKeT. CONIOBBEB UCKITFOUMIT BTOPOE
U TPEThE YETBEPOCTHILHS, OMTUCHIBAIOLINE BO3IIOOICHHYIO KaK HICTOYHUK CMEPTH U caMy CMEPTb Ha ee pyKax.

CruxotBopenue nuniaercs y ConoBbeBa aBTOPCKOIO Ha3BaHUs, 1 MOTUB CHa, KIIIOU€BOM /st MulkeBuyda
(«Wspomnisz o twoim sennym przyjacielu // I zstgpisz z niebios, aby go ocuci¢» [Mickiewicz 1965: 153]),
CTAHOBUTCS BTOPOCTEIICHHBIM, 3BYUUT KaK HEKUI 0TTos10CcOoK: «[1oka He coients Thl, B CUSHBE OfeTa, // MeHs
poOyaUTh OT ToMHUTENHHON HOuM» [ComoBreB 1974: 193]. OcHoBHO# Temoi y ColoBheBa CTAHOBUTCS TEMa
MOOBU, KOTOpasi BEYHA U CIIOCOOHA MPEOA0eTh JTF00bIe mperpaabl. [IpudeM, poMaHTHYECKOe BO3BBINICHHE
BO3MI00NECHHOM Y MunkeBnua npuBogut ColoBbeBa K A0poromy Uit Hero oopa3y Beunoii JKenctsenHoctu.
Cam oH ObLT yOex/ieH B ToM, uTo «HebecHbIi peMeT Haiiel 1r00BY TOIBKO OJIMH, BCETIa U JIsl BCEX OMH U
TOT ke — BeuHas JKenctBeHHOCTH boxus [ComoBreB 1991: 169]. MOTHB C1aIoCTHOW CMEPTH OT PYK BO3IIIO-
onennoit («Wtenczas trucizny daj mnie kropel kilka» [Mickiewicz 1965: 153]) momHOCTBIO HCUE3aET B COJIO-
BBEBCKOW MHTEPIIPETAINH, TAK KaK SBISIETCS MOMPOCTY HEBOSMOKHBIM B €0 (PrII0CO(CKOM W STHIECKOH CH-
creme koopauHar. [l ConoBbeBa Jr000BE ObliIa OTHO3HAYHO CBETIBIM YyBCTBOM, CIIOCOOHBIM OJTyXOTBOPUTH
YeJloBeKa, IIPUBECTH €ro K MJIe€ CaMOCOBEPIIEHCTBOBAHUS, CIIACTU OT XapaKTEPHOI'o I YeJIOBEKa Arou3Ma.
B cBoem Tpakrate «Cwmbici r00BH» puiocod mucan: «...TeM OOJbIee 3HAUCHUE JODKHBI MbI IIPU3HATH 32
JO000BBIO KaK 3a HaYaJIOM BHIMMOTO BOCCTAHOBIEHUS 0Opa3za bokns B mMarepuaqbHOM MHUpE, HAYaJIOM BO-
TUIOMICHNS NCTUHHOHN WeambHON denmoBeyHocTH. Crita I00BH, TIEPEXOs B CBET, IPe00pasys U OLyXOTBOPSS
(hopMy BHENIHHX SBIICHUH, OTKPHIBAET HAM CBOIO OOBEKTHBHYIO MOIIb...» [ComoreB 1991: 149]. IIpoenn-
poBaHue o0pa3a criocoOHOI pa30yauTh Mocie KoHLA cBeTa Bo3moobiaenHol Ha Coduto, boxxectBennyro [pe-
MYZAPOCTh, COOOLIMIIO eMy OCOOYIO HalpaBJIeHHOCTb, IPUBEIO K 00S3aTEIFHOMY HCKIIOYEHUIO OTACTBHBIX
MIOPBHIBOB M MOCTYTIKOB, IPUHIIUITHAIBHO C HEHl HECOOTHOCUMBIX.

CoJ0BBEB COXpaHMII 3Bydamuil y MulikeBuua MOTHB MpoOyxknaeHust («Zbudze sie myslgc, ze chwilke
drzematem...» [Mickiewicz 1965: 153]]), HO IPUITYIIMIT aTOKATMITHYECKUA MOTHB BOCKPEIICHUS U3 MEPT-
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BBIX. Y CoJloBbEBa OCTAeTCs JINITh HaMeK: «UToO rpe3nuTh s MOT 10 CKOHYaHUs cBeTta...» [ComoBbeB 1974:
193]). ¥ MunkeBuya 3TOT MOTHB pa3BepHYT: «A4 po dniach wielu czy po latach wielu, // Kiedy mi kazg mogite
porzucic...» [Mickiewicz 1965: 153].

ConoBbeB, Kak 1 MUIIKEBUY, HE BHIXOAWI 3a MPEAebl JIIOOOBHOW JIMPHUKH, HO caM 00pa3 BO3II00IEHHON
B CTUXOTBOPEHNH Y HETO 3HAYUTEIHHO OTINYAJICS OT OPUTHHAIBHOTO, aBTOPCKOT0. Y MHUIIKeBHYa TUpHUYecKas
reponHs OoJiee 3eMHasi, HECMOTPS HA €e POMaHTHUYECKYIO WIealIn3alunio: «Znowu mie z{ioZysz na twem tonie
biatem, // Znowu mig ramie¢ kochane otoczy, // Zbudze si¢ mysilqc, ze chwilke drzematem, // Catujgc lica,
patrzqc w twoje oczy» [Mickiewicz 1965: 153]. Pycckue nepeBoIYrKH BCIYECKH JETAIM3UPOBAIIN ATOT 00pas,
MpUIaBaJI €My OCS3aTeIbHOCTh M 3PUTENbHYI0 KOHKpeTHOCTh. B mepeBoxe H. B. bepra ona «BonmeoHu-
1a», «IOAPYTa MOJIOAs C «JIa3ypHBIMI» OUaMH, «JIETKON» PyKOH U «cnaakuMm» yctamu [Con (MuikeBuy /
Bepr)]. JI. H. MaptbiHoB, co3iaBast 00pa3 BO3JIFOOICHHOM, YIIOTPEOISIET SMUTET «JIFO0UMbIE PyKm» [Muiike-
B4 1974: 93]. Jles ['yHuH ynmomuHan «MuIyio» pyky [Agam MurkeBnd B nepeBoax JIpBa ['yHuna, a11. pec.].
M. JI. MuxaitioB TOBOPHI O «OE3MATSKHBIX JTackax» [ MUIIKeBHY, 3. pec.].

VY ConoBbeBa 00pa3 TUPUIECKON TePOUHU, OE3YCIOBHO, CO3[A€TCsS C YYETOM ero KOHIennud BeuHoi
XKencrBenHoctu. O6 3TOM CBHIETEILCTBYIOT BTOPOH U TPETHH KaTPEHBI, COIEPKAIINE CTPOKH O «BPaKIYIO-
LICH CHJIeY, IPOTUBOCTOSIIICH JIFOOBH, U O CXOXKJICHUU «B CUSIHBE OJICTOM» BO31H001eHHOM B Mup. Y CoJioBbeBa
MIPUCYTCTBYIOT M Y3HaBa€MbI€ SMUTETHI, BCTPEUAIOIINECS B €70 OPUTHHAIBHBIX CTUXOTBOPEHUAX («HEKHBIE»
JIACKH, «SICHBICY» 04H). B pe3ynbrare co3qaeTcst HOBBIHM CIOKET 0 HUCXOKIeHnn Copuu B 3eMHOU MUP, HEOTHO-
KpaTHO BOIUIOMIEHHBIH B ero ympuke 1870-x — 1880-x romoB («Bcst B ma3ypu cerogHs sSBUIACK...», «bausko,
JTAJIEKO, HE 3/IeCh U HE TaM...», «UTO pOKOM CyKIEHO, TOTO HE OTPAXKY f...» H Jp.).

Bwmecre ¢ Tem nepeBoz ConoBseBa MOKHO CUMTATh JOBOJIBHO TOUHBIM. OH HE HapyIIaJl JIOTUKU CTUXOTBO-
penust MurkeBuya, ero ToHaIbHOCTH. COTOBBEBCKOE CTHUXOTBOPEHHE TaK YK€ SMOLIMOHAIBHO, KaK 'y Mutike-
BHYa (OCTAIOTCS BOCKJIMIAHMS, OllEeHOYHAs Jiekcrka). CoxpaHseTcss CBONCTBEHHOE POMaHTHKaM JABOEMHUpPHE,
XapaKTepHbIE MOTHBBI, HEKOTOPasi HEAOCKa3aHHOCTh. OHAKO B Pe3ysIbTare MOJydyaeTcs MPaKTHIECKH OpH-
THHAIBHBIA TEKCT, B KOTOPOM, OTTOJIKHYBIINCH OT OPUTHHANA, TIEPEBOUMK PEa3yeT CBOE BHUICHHE MHUDA,
O1M3KO€e, HO HE BIOJIHE aJieKBaTHOE ucxoqHoMy. st ConoBbeBa-1o3Ta 3T0 ObLIO BIIOJIHE JOMYCTHMO, HOO OH
COXPaHWI TJIABHOE B JIMPUYECKOM TEKCTE — 0011ee HacTpoeHue, puTMHKY (cp.: «Chociaz zmuszona bedziesz
mnie porzuci¢» [Mickiewicz 1965: 152] u «Ilyckas Ham paziyky cyap0a npucynuia...» [ConoBeeB 1974:
192]), BieyamyieHus ¥ YyBCTBA, BHI3BIBAEMbBIE Y YHTATES.

WuTepecHo, 4To co3maBasi B MOCIETHIE TOMBI CBOCH YKU3HHU TEOPHIO «CYIBOBD) Mo3Ta-TeHus, ColnoBseB
o0Oparuiics IMEHHO K JIMYHOCTH U TBOpYecTBY A. MurkeBnua. AHanu3upyst Ouorpadpuueckuii u mureparyp-
HBIA Marepual, OH KaK JIMTEPaTypPHbIM KPUTHK MPUILEN K BBIBOIY, YTO HUKTO U3 KPYITHBIX PYCCKUX JTHPHUKOB
HE cO3/1aJl TEypPruueckoi MO33UH, He CMOT MPOKUTH JKU3Hb HPABCTBEHHO O€3yNpevyHyto, CTaTh 00pa3LioM AJIs
npyrux moneit. Jlepmontos onunerBops st ConoBbeBa CO3HATENBHBINA 0TKA3 OT BBICIIETO MPeAHAa3HAYECHUS
TeHHd, OT IIyTH CBepxderoBedecTBa (Jekius «JIlepmorToBy, 1899). ABrop «/leMoHa», MO MHEHHIO KPUTHKA,
HE yBUJEJ HDAaBCTBEHHOH O0S3aHHOCTH B CBOEM TaJlaHTE, BOCIIPHHSLI €TO JIMIIh KaKk MpUBHJIeTHI0. Mneann-
3WPOBAB 3JI0€ HAYAJI0 B CBOEM TBOPYECTBE, OH JIOIYCTHJI €T0 U B CBOIO JIYIITy, B UTOTE €ro THOeIb CTala 3aKo-
HoMepHoi. [lymkuH, mo jgoruke CoJoBbeBa-KPUTHKA, MTOLIEN JajiblIe M0 MyTH CBEPXUYEIOBEUeCTBa (CTAThs
«Cynp0a [Tymxunay», 1897). B TBopuecTBe OH MPENCTABISIT «YUCTYIO MO33HIO», TO ecTh nmocturain Kpacory
HaIpsIMyI0, BOCIIPUHUMAsI €€ B MOMEHTHI BBICIIIETO BJIOXHOBEHUS M3 CBEepXco3HaresbHOU obnmactu. OqHako
[I03T TOTHO B pe3yabTaTe Pa3IBOCHHUS MEXIY MPOPOYECKUM W YEIIOBEUECKHM, MEXKIY MOITUYECKON UCTH-
HOH M MOJYMHEHHOCTBIO KUTEHCKON cpene. DTa pa3IBOEHHOCTh, N0 ciioBaM ColoBbEBa, ONpeAeania CyTh
BHyTpeHHeH Tparenuu [lymkuna, ero xu3HeHHbIN ncxoa. M tonbko monbekuit mosT A. MunkeBuy crai, mno
MHEHHIO KPUTHKA, BOIUIOIIEHUEM «IOJIOKUTEIHHOTO» JKU3HEHHOTO BBIOOpA, COCIMHMII TBOPUECKH T€HHU C
BBICOKHMH HPaBCTBEHHBIMH NPUHIUIAMHU (cTaThs «MuukeBuud», 1899). OH cMOTr OCylIeCTBUTh KU3HEHHBIN
MIOJIBUT JTyXOBHOTO BO3POXKICHUS M JIOCTHYL 0CO00 HPAaBCTBEHHOMN BBICOTHI. OH OTKa3aJICs OT JIFOOBH U JINY-
HOTO CYACThs, OT CUACThS HAIIMOHAIBHOTO, HAKOHETI, OT BHEIITHETO aBTOPHUTETA [IEPKBH, IPOTHBOMIOCTABHB EMY
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«0e3yCII0BHYIO TIpaBay boxuio, 0 KOTOpo# cBUACTENLCTBYET coBecThb» [ConoBbheB 1990: 212]. XKuzHeHHbIE
WCIIBITaHUS, Yepe3 KOTOphIe MpoIIeN TeHuii MullkeBnYa, HAIIM CBOE OTpakeHHne, cuuTasl COlIOBBEB, B €TI0
MO3TUYECKOM TBOpUecTBe. JInpruka MulkeBuda oTJIN4anach, M0 MHEHUIO KPUTHKA, MIPEKIIE BCETO «CHIION»,
«TTYOHMHOIO PETMTHO3HOTO YYBCTBAY», «CEPhE3HOCTHIO HPABCTBEHHBIX TPEOOBAHUI, «BBICOTOI0 MHUCTHUECKUX
niombiciioBy [ComoBreB 1990: 226]. OueBuIHO, ITH BBICOKHE ONPEACICHUS TBOPUECTBA MOIHCKOTO MOATA OT-
paswim mamsATh O IPUCYTCTBUH B HeM 00pasa Beunoii Kenctsennoctu. imenno «tBepzoe yoexnenne Coio-
BbEBA B TOM, YTO IETHHOCTh CO3HAHUS U, CJIEOBATEIHHO, KU3HHU XYIOKHUKA €CTh TIIaBHOE YCIIOBHUE YCIIEII-
HOCTH €T0 MO3TUYECKOTo ciyeHus» [Makaposa (FOpuna) 1999: 65] onpenenunu ero BBIBOJ O ITyOOKOM,
TEYPrUYECKOM, CMBICIIE €T0 MOATHUYECKOTO CIIYKEHHUs. B CONOBBEBCKON HCTOPUKO-TNTEPATYPHON KOHUEIINH
3araIHOeBPOIEHCKON TUTEPaTypPhl, JOCTATOYHO CBEPHYTON BCIIEACTBHE 0COOOTO B3NS Aa HA Xy/I0KECTBEHHBIE
B3JIETHI ¥ BEPIINHBI B MUPOBO CIIOBECHOCTH, TUPHKa MHIIKeBHYA OTHO3HAYHO OMpe/essiach Kak KyJIbMHHA-
s 3apyoexHoi mossun Beero XIX Beka [FOpuna 2013: 88—89]. [TokazaTenpHO B ATOM CBSI3U BHICKA3BIBAHNE
ConoBbeBa 0 MuILkeBUYE B YK€ YIIOMUHABILEHCS CTAThE, [TI€ MOJIbCKUI aBTOP BO3BBILLAJICS HAJl BCEMH XyI0XK-
HUKaMU CJIOBa CBOGHU JIIOXU: «...HAINEJCS B IIEJI0€ CTOJETHE MEXIY BEIUKUMH TOJIBKO OAHH, PO KOTOPOTO
MOXHO OBUIO, HE U3MEHSISI HICTUHE, CKa3aTbh, YTO OH HE B3IVISHYJ TOJILKO B MHHYTY IOATHYECKOTO BIOXHOBE-
HUS, & BCET/IA @3Upasl Ha JKU3HD C BBICOTHL. .. » [ConoBbeB 1990: 205].

Ecmu paccmarpuBath cruxorBopenne ConoBseBa «Ha MOTHB M3 MulikeBH4a» B KOHTEKCTE €T0 MepeBO/-
HOW TMPUKH, OITM3KOH BO BpDEMEHHOM OTHOIIIEHWH, TO OHO TIPOM3BOUT BIIEYATIIEHHUE CHHTE3UPYIOIIETO paHee
coznanHoro. B 1883 roxy mosT mepeBoamn «Lodi preghiere» Ilerpapku. B ero «XBamax u monenusx Ilpe-
cBiTOM JleBe», KOTOpble OH caM Ha3blBaJl BOJBHBIM M COKPAIICHHBIM MEPEJIOKEHUEM OpUIHHANA, ObLIN HC-
MOJIb30BaHbI 00Pa3bl TPEYECKON TUTYPIUH, HEBO3MOKHBIE B UTAIBSIHCKOM opuruHane: «Bcenenopounas, [leBa
npeurcras», «ManHa HebecHast» U Jp. B urore oOpa3 r1aBHOM JTUPUYECKON IEePOMHH TIOIyYaICsi HE IPOCTO
BO3BBINIEHHBIM, HO MIUCTHUECKH OKPAIICHHBIM, HE TI0 36MHOMY OAyXOTBOpeHHEIM. Jletom 1885 roma Coio-
BBEB MHOTO paboTall Haa TepeBojamMu mpou3BeacHuit ['aguza. Yeneuenne BocTokoM OBLTO XapakTEpHO IS
poMaHTH3Ma. POMaHTHKY BIIOXHOBISUIMCH MIeel MHO)KECTBEHHOCTH ITUBWIIM3AINAN, H300paXkaid COBpEMEH-
HYIO JICHCTBUTEIBHOCTD KOHTPACTHO OTHOCHTEJILHO OBITOBOTO YKJIaJa U AYXOBHOTO MHpPa HApOJOB, BEAYLIHX
«ECTECTBEHHYIO» KM3Hb. YacTO OpUEHTAIUs Ha <GKUBYIO» JKM3HB OblIa OCHOBaHA Ha KHM)KHOM 3HAKOMCTBE
C OOBIYHBIM CYIIECTBOBaHHEM BOCTOYHBIX HApoAOB. JIMpuka MepcHICKOro Mactepa CTHXa MPUHIUIHAIEHO
OTIMYaJIach OT MOJHMTBEHHOTO XapakTepa nmoasuu llerpapku. Spko BeipaxkenHas GpuaocopuIHOCTH, Ipocia-
BJICHHE JIFOOBU B €€ 3eMHOM BapHaHTe, BOCIIEBAHME JKU3HU U €€ MPOCTHIX PaJ0CTel — BUHA, KPACOTHI OKPY-
JKAroIIe TPUPOJIBI, OTKPBITOCTH JIOIAM M Mupy. BocTtounast 06pa3HOCTh (pO3bI, COJIOBBU, TPAHATHI  T. 11.),
TUMH 3€MHOW BO3ITIOOJIEHHOH, OIIyIIIEHUE TIOJTHOTHI CYaCThs B JAHHOE MTHOBEHHUE, IPOTHU3M — BCE 3TO HE OBLIO
CBOMCTBEHHO JMpuKe camoro ConoBbeBa HU 10, HU Tocie nepeBoaoB ['aduza. OqHako oH BIIOJIHE MOTPY3HII-
Csl B MUD €ro M033HH, YJIOBWI U CyMeJ OTPa3uTh OCHOBHOE HACTPOEHHUE, JyX €ro JUPUUYECKOr0 TBOPUECTBA.
B niepeBonie «CHa» MuikeBrua OTpa3suioch, ¢ OJJHOH CTOPOHBI, IPOCIIABICHUE 3€MHOM CTOPOHOM JIFOOBH, C
JIPyTOH, — OJIarOTOBEHHE TTepeaT HeOSCHO ee CYITHOCTRIO. Takum 00pa3oM, OH CTal IO CBOEH CYTH CHHTE30M
IBYX O0JIee paHHUX HAIMPaBJICHUH B IIEPEBOMUECKOM nesaTeabHOoCTH COTOBhEBA.

Urak, oueBuaHO, 4T0 cTHXOTBOpeHHE «CoH» monano B chepy BHHMaHuUs CONOBhEBa-TIEPEBOAUNKA HE
ciyyaiiHo. bim3koe pomMaHTHYeCKO€ MUPOBHICHHE, BO3BBILICHHBIH 00pa3 BO3MIOOIEHHOH, HepersieTeHue
psiia MOTHBOB (JIIOOBH, CMEPTH, CHA, BOCKPEILIEHHUS, TPOOYKICHHS) ONPEISIIIN BBIOOP MaTepuaa Juis mepe-
BOJIa HA HAYaJIbHOH cTauu. [10331st TOIBCKOTO KilaccuKa Mo3BoJnIa chopMUpOBaTh COOCTBEHHYIO 00pa3HYIO
CUCTEMY M METOJ, BEIpabOTaTh HAOOP MOATHYECKUX MMPUEMOB 1 TIOBJIHIA Ha anbHelee TBopaecTBo Coo-
BbEBa B KaUECTBE JINTEPATYPHOTO KPUTHKA.
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JIekcum4yeckue CpencTBa nepegadyy YyBCTBa TPEBOIN
B pomaHe b. ITactepnaka «[loktop JKuBaro» u cmoco6bI nx nmepeBopa
Ha AaHITIMIICKUI A3BIK
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Topodckoti dsopey, meopuecmea demeii u monodexcu Ne 1 (2. Habepescnoie Yentvi)
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Annomaus. Jlaunas cmamps nocesuseHA UCCTIE006aHUI0 TEKCUYECKUX CPEOCNS, 8bIPANCAIOULUX 8PEMEHHOTL npoMe-
wymox 6 pomare b. Ilacmepraka «JJokmop Kusazo». Ocobviii unmepec 0715 HAc npedcmasnaom cnocobvl nepesooa
aMuUX cpedcme HA aHenutickull A3viK. AHANIU3 NOKA3bI8AeM, UM NleKcuveckue cpedcmea, 8vlpaiaiuiue spemeHHol
NPOMENCYMOK CblePATIU 04eHb BaANHYI0 POTIb 6 Nepedaue HysCHead Mpesoeu 6 PACCMAMPUBAEMOM NPOU3EE0EHUU.
Kniouesvie cnosa: nexcuxa, A3vikosvie cpedcmea, mpesoad, AHAUS, nepesoo.

Lexical Means of Reproducing of Anxiety in the Novel “Doctor Zhivago”
by Boris Pasternak and Ways of Their Translation into English

YAKOVENKO G. B.
Naberezhnochelninsky School of Creativity for Children and Youth Ne 1

TARASOVA E. Kh.

Kazan Federal University

Abstract. The article is dedicated to the vocabulary of time intervals in B. Pasternak’s novel “Doctor Zhivago”. We are
particularly interested in the ways of their translation into English. According to the analysis, the vocabulary, describing
time intervals, plays a great role in reproducing of the feeling of anxiety.

Keywords: vocabulary, linguistic means, anxiety, analysis, translation, time intervals.
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JlarHas cTaTbs MOCBSIIEHA N3YYSHNIO TAKOTO SMOIIMOHAIBHOTO COCTOSTHUS YeII0OBEeKa Kak TpeBora. B 6oib-
IIIOM TICHXOJIOTHYIECKOM CciIoBape mof penaknuei b. I. MermepsikoBa TOBOPHUTCS, UTO TpeBoTa (aHII. anxiety) —
MepeXKMBaHNe SMOIMOHANBHOTO AUCKOM(OpPTa, CBSI3aHHOE C OXKHAAHHUEM HEOIaromoiydvs, MpeIdyBCTBHEM
rpo3siieit omacHocT [Memepsikos 2006: 552].

Kaxxp1il COBpeMEHHBII YelIOBEK, €CJIA TOJIBKO OH BHUMATEJIBHO OTHOCHUTCS K CBOEH JKM3HH, 3HAET — KaK
Ha CBOEM JIMYHOM OTIBITE, TaK U W3 HAOMOCHNH HaJ KU3HBIO OKPYKAIOIINX, — 9TO B Hallle BpeMs (DeHOMEH
TPEBOTH OXBaTHIBACT Bce CTOPOHBI Ku3HH. C 1945 roga, c MOMeHTa H300peTEHUS aTOMHON OOMOBI, TIpodIeMa
TPEBOTH BBIIIIA U3 TIOATIONES. JIIOMM 0CO3HAIM CBOIO TPEBOTY, KOTOpasi CBSI3aHa HE TOJIBKO C OMTACHBIMHU CHTY-
arusIMe (HarmpuMep, ¢ HEKOHTPOIHUPYEMBIM MPUMEHEHNEM SIIEPHOTO OPYKHS FITH C TIOJTUTHYECKUMHU B DKOHO-
MUYECKUMH KaTaKJIM3MaMH), HO ¥ C MEHee SIBHBIMH, TITyONMHHBIMHA NUCTOYHUKAMHU TPEBOTH BHYTPH HAC CaMUX.
K mocnenanM oTHOCATCS BHYTpEHHEE CMATEHUE, OTUYXKACHWE, ITOTEePs] HAallPaBJIeHHsI, HEYBEPEHHOCTh 4eJIo-
BEKa, CTAJIKMBAIOIICTOCS C TIPOTHBOPEUUBBIMA IIEHHOCTSIMHU WIJIH CTaHIApTaMu rmoBeaeHus [Mboaii 2001: 13].

TpeBora (B ncuxoaHaM3e) — ICUXOJIOTHYECKOE COCTOSHIE YellOBEeKa, KOTOpPOe BOSHUKAET Y HETO B CHUTYya-
MU omacHOCTH. 3. Dpeli mucan ¥ TOBOPHII O TPEX THUIIAX TPEBOTH: OOBEKTHBHOMN, HEBPOTHUECKOW M MOPaITb-
Hoii. OOBEKTHBHAS TPEBOTA BO3HUKAET TIO/T BO3ACHCTBHEM PeasTbHBIX, TEHCTBUTEIBHBIX YTPO3 IICUXOIOTUIECKO-
My Omaromomy4uro yeioBeka. HeBpoTudeckas TpeBora mopoxk/IaeTcss OCO3HAHHEM OIAaCHOCTEH, NCXOMAIINX U3
Wn. MopanbsHast TpeBOTa MOSIBIISIETCA B PE3YJBTaTe 3aCIyKUTh MOPAIFHOE OCY)KJIEHHE CO CTOPOHBI KOTO-JIN00
[Hemor 2007: 440].

Hemenxko-amepukanckuit pumocod I1. Tummmx B cBoem Tpyne «beiTHe, HEOBITHE W TPEBOTa» TOBOPHT,
YTO TPEBOTa — 3TO OCO3HAHWE HEPA3PEIICHHBIX KOHPIUKTOB MEXKIY CTPYKTYPHBIMH 3JIEMEHTaMHU JTMIHOCTH.
OT0 MOTYT OBITh KOH(DIMKTHI MEXTy O€CCO3HATEIHHBIMH BICUCHUSIMHU U BBHITECHSIONIMMA UX HOPMaMHU, KOH-
(bTUKTBI MEXTy pa3HBIMH BICUEHUSIMH, CTPEMALIMMICS 3aBIAJAETh EHTPOM JHIHOCTH, KOH(GIUKTH MEXITY
BOOOpaKaeMBIMH MHPAMH M OIIBITOM PEANTbHOTO MHPA, KOH(MIUKTH MEXAY CTPEMIICHHEM K BEIMYHIO U CO-
BEPIIIEHCTBY M OMBITOM COOCTBEHHON HUYTOXHOCTH M HECOBEPIIEHCTBA, KOHMIMKTHI MEXKIY KeJTaHHEeM OBITh
MIPUHSTHIM JTFOIbMH, OOIIECTBOM WJIH BCEIeHHOH 1 ONIBITOM OTBEPKEHHOCTH, KOH(MIUKT MEKIYy BOJIeH OBITh 1
HEBBIHOCHMBIM, KaK TIPEACTaBIAETCs, OpeMeHeM OBITHS, MPOOYKIAOIINM SBHOE I CKPBITOE YKeJIaHUE «HE
ObITHY. Bee aTH KOH(QIUKTHI — Oecco3HaTeNbHbIE, MTOICO3HATENbHBIE HITH CO3HATENbHBIE, Oy/Ib TO HEMPHU3HAH-
HBIE WIH MTPU3HAHHBIE, AT O ce0e 3HATh B KPATKOBPEMEHHBIX M TPOIOIDKUTEBHBIX COCTOSIHUSX TPEBOTH
[Actamo 2001: 65].

TpeBora nmeeT cMbICI. XOTS OHA MOYKET pa3pylIaTh KU3Hb YeIOBEKa, TPEBOTY MOYKHO HCITOIB30BaTh KOH-
cTpykTHBHO. CaM (paKT, YTO MBI BBDKHIIIM, O3HAYAET, YTO KOTJIA-TO JaBHO HAIIW MPEIKH HE MOOOSITUCH TIOWTH
HaBCTpedy cBoei TpeBore. [lepBoOBITHBIC TIONN, Kak cka3anu Obl 1 Dpeiin, n Aiep, HCTBITHIBAIHA TPEBOTY B
T€ MOMEHTBI, KOT/[a MX JKU3HU YTPOXKaJIX 3yObl MM KOT'TH IUKHX 3Bepeil. TpeBora chirpasna pemaroniyio poib B
YKU3HU YelI0OBeKa, HayunB HAITNX MPEAIIECTBEHHUKOB IyMaTh, a TAK)KE TOIb30BaTHCSI CAMBOJIAMH M OPYAUSIMU
JUTS 3aITUTHI OT BParos.

Ho 1 coBpeMeHHOMY 4eNOBeKyY MO-TPEKHEMY KaKeTCsl, YTO OMTACHOCTh HCXOIUT OT 3yOOB M KOTTEH HAIITIX
(hm3nyecKnX BparoB, TOT/A KaK MPHYUHBI TPEBOTH JIEKAT B cepe IMCUXOIOTHH U TyXOBHOCTH — B ITUPOKOM
CMBICJIE 3TOTO CIIOBA, TIOCKOJBKY TPEBOTA CBA3aHA C ONIYIIIEHHEM 0eCCMBICTIEHHOCTH. MBI yke O0MMCs He TH-
TPOB W MacTOJIOHTOB, MBI OOMMCS TIOTEPATH CAMOYBaKeHHE, OOMMCS OTBEPKEHHUS CO CTOPOHBI HAIIeH TPYIIIHI,
OouMCcs IPOUTpaTh B COPEBHOBAHNH C JIPYTUMHU JIIOABMH. TpeBora BUAON3MEHWIACh, HO HAIIN MTePEeKNBAHUS
10 CBOCH CYTH HE OTJINYAIOTCS OT MTePSKUBAHIM HAIUX mpeakoB [Moit 2001: 8].

OOBEKTOM HAIIeTO MCCIIEIOBAHMS SBIISIOTCS JIEKCHUECKHE CPE/ICTBA TIepeiadll TPEeBOrH B pomane boprca
[Tactepraka «JlokTop JXXuBaro» u crmocoOBI X TIEpeBO/ia Ha aHTIIMHACKUN SI3BIK. 32 OCHOBY aHIJIOSI3BITHOM BEp-
CHHU pOMaHa B3sT TeKcT nepeBoja M. Xapapu u M. XelBop/.

K macrosmemy BpeMeHM HamlMCaHBI JECATKH padoT, B KOTOPHIX TOBOPHUTCS O TAKUX SMOITMOHAIBHBIX KOH-
renTax Kak pamocth (Kupbsxora O. U., Kupmmaosa, O. B.), mo60Bs u ctpacts (Ilupokosa M. A., lllamparo-
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Axosenxo I. b., Tapacosa ®.X. JlekcuyecKue CpegcTBa epefady YyBcTBa Tpeporn B pomaHe b. ITacrepnaka «[Joxrop JKusaro»...

Ba A.P., Baymmymuaa C. B.), 3mocts (Kpbsutos HO. B.), ctein (Komuesa U. I, Jlykuaa M. T), ctpax (Kupumiosa
H. B., Boporun JI. B.). Hartucansr paboTs! o ¢pazeonrm3mam co 3HaderueM Mol (IIsemmmze H. b., Cu-
mmackas H. I1., [Martaymumnaa P. B.), ecTs Tpymbl, ocBsIeHHBIE clioBaM-Ha3BauHusM smormi ([Tepdumbesa C. 10.,
T'orgapoga O. J1.). Uto kacaeTcs JIeKCeMbI «TPEBOTa», TO Ha CETOAHSIIIHUHN IEHb, JAHHOMY KOHIICTITY ITOCBSIIIIC-
HBI TUCCEPTAIMOHHbIC HccaenoBanms MapkenoBoii B. M. (JIekcnko-CeMaHTHIECKOE TIOJIE «TPEBOTa» B JTUPUKE
A. A. brioka, 2009) u Jlaromerko, A. M. (SI3bIKOBEIC CpeICTBa pEIPe3eHTAINN KOHIIETITa «Anxiety» B COBpEeMEH-
HOM aHTIIUHCKOM s13b1ke, 2011). B comocTaBuTeIbHOM TINTaHE JAHHBIN KOHIICTIT 3aTParuBacTCs JINITH KaK OIH U3
MHOTHX, PAaCCMOTPEHHBIX B paboTe AHpuHOTeHOBOU A. I. (BaprmartnBHOCTh SMOTHBHBIX JIEKCEM B aHTITHICKIIX
repeBoaax mbec A. I1. Uexona).

Taxum 00pazoM, U3ydeHHe S3BIKOBBIX CPEJICTB MEPEAavr COCTOSHHS TPEBOTH B PyCCKOM SI3BIKE U CTIOCOOOB
HX MEPEBOAA HA AHIIMICKUH SI3bIK HA TAHHBIM MOMEHT OCTAETCsl aKTYaJIbHBIM.

Crenyer Takke OTMETUTbD, YTO, HECMOTPS Ha JOCTATOYHO OOJIBIION CIIMCOK MCCIeAOBaHUN pomaHa «/lok-
Top JKuBaro», SI3IKOBBIE CPE/ICTBA, BEIPAKAIOIIIE YYBCTBO TPEBOTH B TAHHOM TTPOM3BEICHUH PACCMaTPUBAIOTCS
BriepBbie. OcoObI HHTEpEC IS HAC MPECTABIISIOT CIIOCOOBI MX Tepeady Ha aHTITHICKHAN S3BIK.

B xone uccnemoBanus, MbI BBISICHIIIN, 9TO CPEIH JIEKCHIECKHUX CPECTB Iepejaddl TPEBOTH B pOMaHe He-
MaJIOBaXXHYIO POJIb UTPAIOT JIEKCUYECKHE €AMHUIIBI, BEIPAKAIOIINE BpEMEHHON TIPOMEKYTOK.

B mpornecce ananmsa IeKCHYECKUX CPEICTB, ONMMCHIBAIOIINX BPEMS CYTOK, MBI BBISIBHIIH, YTO YaIlle BCETO
(oxoro 40 mpUMEpOB) B MPOU3BEICHUH BCTPEUAIOTCS JIEKCEMBI C KOPHEM HOY- .

Heo0xommmMo 0TMETHTB, YTO TTOaBIIsIONIee OOMBITMHCTBO TAHHBIX JIEKCEM BBIPAKEHBI HMEHEM CYIIIECTBH-
TEITEHBIM.

Houvio FOpy pasdyoun cmyk 6 okHo.

During the night the boy, Yura, was wakened by a knocking at the window (nipu TiepeBojie HCIIOIB30BaHA
rpamMmMaruueckas TpaHchopmarst).

B konye ee, nouwto, on 80pye npoCHyacs Nocie MAXCKOU, npusuoesuenics emy Helienuybl 0 OpakoHbem 102e
noo domom.

Toward the end of it, he woke up in the night from a nonsensical nightmare about a dragon that had its
lair underneath the house (Tipu epeBojie NCIOIB30BAaHBI TPAMMAaTHYECKasl U JIGKCHUECKask TpaHC(HOPMAITUH).

Kax mooicem on OpuixHymu unu CHOKOUHO J1edcamyb, CAbliia maxoll CmyK, 8 pacyeme, umo 8 KoHye KOHYo8
NOOLIMUMCS OHA, C1A0As U 6e33AUUMHAA CIApYXa, U NoUem Omnupams Heu3geCmHo KOMY 6 My CIMPAuHYO
HOYb 8 IMOU CMPAWHOU Cmpare.

How could he sleep soundly or lie calmly through all this noise, expecting that in the end she, a weak,
defenseless old woman, would go down and open for God knows whom, on this frightening night in this fright-
ening country (TIpU TIEPEBOJIE MCIIOIb30BAHBI TPAMMATHYECKas M JIEKCHUYEeCKasl TpaHC(HOPMAIIHN ).

OI[HaKO BCTPCUAKOTCA U UMCHA NIpUJIaraTCJbHbIC.

Toe30 cmosn Ha Kakoui-mo HOYHOL OCIAHOBKe.

The train was standing still (npu nepeBoie UCIOJIb30BaHbI PaMMaTHYECKasl U JISKCH4ecKas TpaHcdopma-
LUH).

Jlokmop mpesodicuncst 3a 9my JHCuzHs U JHCeNAl ell YeroCmu U COXPAHHOCIU U, 1emsi 6 HOYHOM CKOPOM NO-
e30e, Hemepnenugo PEAICs K MO JHCUZHU 0OPAMHO nocjie boiee wem 08YXIemHell Pa3IyKu.

The doctor was concerned about this life, he wanted it safe and whole and in his night express was impa-
tient to get back to it after two years of separation (ipu IEPEBOJIC UCIIOIb30BaHbI FPAMMATUYCCKAsL U JICKCHYE-
cKast TpaHC(opMaIuHm).

Tagpmsinyto HOUHYIO MbMY KOHUABUENCSL 3UMbL 8 CAOY COSPesal NPOOUSUIUTICL CKEO3b 3eMII0 YEPHOIULO-
8bllL JCAP HAOBUHYBULCLCS BECHDL.

The velvety darkness in the garden, where the winter was almost over, was being warmed by the dark
purple heat of the coming spring bursting out of the ground (npu niepeBojie UCIIOIb30BaHbI IpaMMaTHUECKast U
JeKcHdecKas Tpanchopmaryn).
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Ha nam B3msi mpeoOiiafanne JeKceM ¢ KOpHEM Hou- B TIPOU3BEICHUH HecTydaifHo. COorlacHO CIIOBapio
CHUMBOJIM3Ma, HOYb 03HAYaeT JOKOCMHYECKYIO U MPEIPOIOBYIO ThMY, MPEAIIECTBYIONIYIO0 BO3POKICHUIO HITH
VHUIMAIAY U TIPOCBETICHHUIO. DTO TAKXKE Xa0C, CMEepPTh, Oe3yMue, pa3pylleHrne, BO3BpalleHue K yTpoOHOMY
coctostarto mupa [http: //tolkslovar. ru/n9390. html] . Takum o6pa3zom IlacTeprak cozmaet arMmocdepy TpeBo-
JKHOCTH M OECITOKOMCTBA B pOMaHe.

JloBONEHO WacTO MHUCaTENh OIMUCHIBACT BEUEpHEE BpeMs CYTOK. B TonkoBoM ciioBape EdpemoBoit maercs
cleyIolee TIepeHOCHOE 3HaYeHUE CIIOBA «BEeUYeP»: 3aKIIOUMTENBHBIN 3Tall B )KU3HHU, CTapocTh [http: //www.
efremova. info/].

Ho ewe 6onvuie momuno e2o odcudanue eexepa u JHeelanue blniaKamy My MOCKy 6 MAKOM 6blPANCEHUL,
umoObL 3aN1AKANL 6CAKUIL.

He was sick at heart, yet his greatest torment was his impatience for the night, his longing so to express his
grief that everyone should be moved to tears (Ipu TIEpPEBOJIC MCIIOIL30BAHBI TPAMMAaTHUYCCKAs U JICKCHYECKast
TpaHchopManum).

Ilycmomy 0c80600ugue20cs mecma HAnoOIHUIL CEem, KOMOPbLL He YXOOUL U 3A0ePACUBANCS BEUEPAMU.

The winter had just gone, and the emptiness it had left was filled by the light that lingered on into the eve-
nings (IpH TIEpEeBOJIC UCTIOIB30BAHbI IPaMMaTHUECKasl ¥ JIEKCHUeCcKast TpaHcHopMaIyn).

Kozoa 3aseuepeno, Hus Heba 6 moil CMopoHe 6CHBIXHYIL PO30GHIM MPENEULyUM OZHEM, KOMOPblll He NO-
myxai 00 camozo ympa.

Toward evening, a pink glow flared up over the skyline on that side and went on flickering until dawn (nipu
MepeBoJIe NCTIO0JIb30BAHBI TPAMMAaTHYECKasl U JIEKCHYeCKasi TpaHc(hopMarinm).

KoneuHo, B pOM3BEICHUHN YaCTO OMUCHIBAETCS AHEBHOE U yTpeHHee BpeMsi cyTOK. OqHako B OOJIBIINH-
CTBE CIIy4aeB JICKCEMBI OeHb U YMpo yIOTPEONISIOTCS C TAKUMU SIUTETAMU KaK MeMHbll, cepblil, X0N100HbIl,
nacmypHulti 1 JIp.

Bbin x0n00mHbI1l 6empenbiil OeHb ¢ HUBKUMU CHE208bIMU 00JIAKAMU, MEMHbIU-NPEmeMHbLL.

It was a cold, windy Sunday, dark with heavy snow clouds (Tipn iepeBoie NCTIOIB30BaHbI TPAMMaTHYEeCKast
1 JIEKCHYEeCKasi TPAaHC(OPMAITHH).

buin cepuiil 3umnuil 60CKpecHblil OeHb.

It was a gray Sunday in winter (Ipu IepeBoOjie UCIOJIL30BaHbl PaMMaTHYECKast ¥ JIEKCHYeCKast TpaHc(op-
MaIIVH).

Boin memmsiti 0021conUBbIlL OeHb 8 08e KPACKU.

It was a bleak, rainy afternoon with only two colors: wherever the light fell it was white, everywhere else it
was black; and the doctor s mood was of the same bleak simplification unsoftened by transitions and half-tones
(Ipu IepeBoIe NCTIONB30BAHBI IPaMMaTHYECKast 1 JISKCH4ecKasi TpaHcopMalnm).

Od4eHp WHTEPECHBIM, Ha HAIll B3IV, SABISAETCS CIEAYIOINN TpUMEpP OMFCAHUS AYIIEBHOTO COCTOSHUS
repost:
Xoms OvlLn ewe Oenvb u coecem cgemio, y OOKMopa ObLIO MAKoe Yy8CME0, MOYHO OH NO30HUM 6eYepOM
Cmoum 8 memMHOM OpeMy4eM ecy C80etl HCUZHU.

Although it was early in the afternoon and full daylight, the doctor felt as if he were standing late at night
in the dark forest of his life (npu nepeBojie UCIOIB30BAHBI TPAMMATHUECKAS U JICKCUYECKast TPaHC(HOPMALIUH ).

OnuchiBasi CBETIIOE BPeMsl CYTOK TaKUM 00pa3oM, aBTOp MepeacT OIIyIIeHHE TPEBOKHOCTH OMUCHIBAC-
MBIX COOBITHI OOJIee IMOTHO U SPKO.

TakuM 00pa3om, B MpoIecce aHaju3a S3bIKOBBIX CPEICTB, HCIOJIb30BAHHBIX B MPOHM3BEICHUH, MbI MPH-
IIUTH K BBIBOJLY, YTO HEMAJIOBAXKHYIO POJIb JUIS ITEPeiavyn 4yBCTBA TPEBOT'H B pomane «J{okrop XKuparo» ceirpa-
JIM JICKCUYIECKHE STUHHUIIBI, BHIPAXKAIOIIHE BPEMEHHOMN MTPOMEKYTOK.
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The Specifics of Translation of Authorial Proper Names
from English into Russian
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Kazan Federal University

Abstract. This article considers the main peculiarities of authorial proper names, their functioning and role in contem-
porary fiction. Much attention is paid to the analysis of the specifics of translation of authorial proper names, and also to
the difficulties of retaining of the characteristic features, which are given to the characters by means of specially created
proper names, in the process of translation.

Key words: proper name, charactonym, translation of authorial proper names, problems of translation.

Crenudunka nepesoga aBTOPCKNX IMEH COOCTBEHHBIX
C AHITIMIICKOTO HAa PYCCKMIL SA3BIK

KY3HEIIOBA A. A.

Kasanckuti (ITpusonsckuii) gedepanvroiii ynusepcumem (2. Kasatv)

Annomauus. J[annas cmamos paccmampusaem 0cobeHHOCMU a8mMopckux (OKKA3UOHANbHBIX) UMEH cOOCMBeHHbLX,
ux PyHKUYUOHUPOBAHUE U POTIb 8 COBPEMEHHOLL XYOONHECNBEHHOI Iumepamype, 60/buI0e 6HUMAHUE YOeTemCs ana-
JIU3Y Cneyuduky nepe600a asmopckux umeH coOCmMBeHHbIX, a makie npobremMam coxpaneHus npu nepesooe nepeoa-
YU uepm XapaxKmepa 2epoes NPou3eedeHUs Ho CPedCneam CHeUUAnLHO C030AHH020 UMEHL.

Kntouesvie cnosa: ums cobcmeentoe, «2080pAuas Gamunusi», nepesoo asmopckoeo umeHu co6cmsenHozo, npobe-
MbL nepesoda.

In linguistical point of view, proper names are of great interest for studying them, particularly, in the con-

text of phraseological units and authorial word-building (neologisms, nonce words). In the case of authorial
word-building, proper names are created artificially and especially for some reasons that authors have to create

a certain effect in their texts. These very units are the object of our research.
As is it generally known, the main function of proper names is to single out an object from the range of
similar ones and to identify and individualise it.
In the context of phraseological units or authorial word-creation, proper names perform an important

liguocultural function, which reflects the specifics, national colour, traditions and contain a lot of background
information. This aspect was mentioned in the research conducted by the linguists Biktagirova Z. A. and Kha-
zieva-Demirbash G. S. F., who studied proper names in the context of Tatar and Turkish proverbs. They noted
that proper names in proverbs not only individualise, but also generalize a person, thus, they get additional

information [buxraruposa 2012: 271-274].
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It is considered, that in the process of choosing or creation of a name for a character authors refer to its
morphemic and phonemic structure, consult books of names, learn its origin, historical facts about the name,
take into account conventional perception and understanding of it in various cultures, which will influence the
image of a character in the text, characterize their social position, national status, estimate actions of a charac-
ter and even provoke readers’ guesses and suppositions about character’s appearance.

But when we are speaking not about choosing a name from the range of existing ones, but about creating
a new one on special purpose, it is necessary to mention, that the components of these names can be various
words belonging to different categories and languages, and they can be united into one word according to the
rules of word-building or against them. The most frequently used methods of word-building are composition,
affixation, compounding, contamination, fusion and also the means of using a usual word in inappropriate
context, this occasion usage of the word makes it a semantic nonce word.

It is very important to understand that there is a possibility of misunderstanding or lack of understanding
of authorial proper names, which non-native speakers may have. That is why we decided to analyze the com-
ponents of such lexical units in the language and reveal the main problems a translator may face in the process
of recreation of the same image in the translated text as it was in the original.

For our research we chose a popular nowadays series of books about Harry Potter written by J. K. Rowling
and its translations made by “ROSMAN” publishing house, a translator M. Spivak. Rowling’s books are full
of nonce words and authorial proper names. The writer did a great job choosing and creating the name for the
characters and places, she combined several languages in one word, studied history and mythology to provide
the names with a background image, and as a result, the names describe the characters and places expressive-
ly and in details, they make reference to historical figures or other fiction characters, thus she endowed each
character with certain qualities.

In this article we would like to consider the authorial proper names from the point of view of their struc-
ture and the analysis of their translation into Russian. We also divided them into the following groups: names
of peoples, animals and creatures, places, holidays and trademarks.

Names of people can be divided into proper names and nicknames.

Albus Dumbledore — the headmaster of a school of wizardry and magic named Hogwarts. As we now, the
word “albus” is of Latin origin and means “white”. This is obviously connected with the appearance of the
character, who wears long grey hear and beard and glowed. Moreover, white colour is associated with some-
thing pure and good.

We suppose, the surname of the character was created using the words “dumb” and “d’ore” which is of
french origin and means “golden/of gold”. Obviously, the surname appeals to the proverb “silence is golden”.

But during the process of translation it was discovered that the translators preferred to use the method
of transcription and translated it to the Russian as “AavoOyc Jamonoop”. Here the background information is
available for understanding just for those readers who know the meaning of the name components.

Similarly to this name there are some more examples of authorial proper names translated by means of
transcription/transliteration: Argus Filch (argus — mythological multiocular giant, filch — to steal. The name
characterises character’s job as a keeper) was translated as “Apeyc @unu’’; Xenophilius Lovegood (from Greek
xenos-strange, phile - love. This name precisely reflects the hobbies of the character) was translated as “Kce-
noghunuyc Jlaseyo”; Salazar Slytherin (the surname “Slytherin” was possibly made of the words “sly” and
“slither” joined together and adding the suffix -ing. This creates an image of a snake which is close to the
character) — “Canazap Cnusepun”; Godric Gryffindor (Godrich = “God+rich”, Griffindore= griffin — a myth-
ological creaturewith an eagle head and the body of a lion. This endows the character with wit of an eagle and
courage of a lion) — “Tonpuk ['puddpungop”.

Nearly Headless Nick — the name of a ghost, whose head was half-chopped off. Here the translators man-
aged to retain the depiction of a character and translated it using calque translation as “I/loumu be3eonogviii
Hux”.
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One more example for calque translation is Helga Hufflepuff, which was translated as “Xenvea Ily¢ghen-
oyt ”, but in the Russian version the components are rearranged.

The example of nickname is Mad-Eye (a wizard with an artificial eye, which could move every which
way), which was also translated using calque translation as “I posusiti a3’

The meaning of charactonyms can be revealed only within the context, so if it is provided, a translator
should ensure the understanding of the meaning to the readers. A translator should find the method if not to
make the meaning transparent and obvious, than to hint at it. Thus, the surname of a professor Sprout was
translated by ROSMAN as “npogeccop Cmebdaw”’, but M. Spivak gave her version - “npogheccop Cnaporcen-
na”. The latter variant really sounds interesting, taking into account the fact, that the character is a witch. Here
we can say that the translator tried to created her own equivalent in order to retain the image of the character.

Names of animals and creatures are very difficult for translation, mainly because J. K. Rowling creat-
ed them basing on the play of words, consonance, onomatopoeia, associations and subtext. For example, the
name of Harry potter’s owl — Hedwig, which is appealing to St. Hedwig, who was a patron of orphans (what
exactly refers to the main character). In ROSMAN translations we can fins two variants “Xsdeue” (the method
of transcription) and “hyxsisa” (possibly, the latter variant is based on the componential analysis of “head” +
“wig” and the method of calque translation was used), but M. Spivak translated the name as “Xs0suea”, using
transcription and adding the ending “-a” and making the emphasis that the owl is a female.

When translating the texts which contain the proper names of animals translator should aim at their orien-
tation on a certain situation and bright motivation of figurative nomination. If the motivation of such names is
based on the context, it should be reflected in the translation either.

Names of places (toponyms) sound like real geographical names of places in England. Before translating
them, a translator should identify what exactly it is: if the toponym is a product of authorial word-building,
a translator should recreate the name basing on Russian word-building elements, for example, the made-up
name of the village Ottery St. Catchpole was translated by M. Spivak as “Koneommepu Cenm-Hncnexmopm”,
creating a new authorial proper name, that really sounds like a name of an English village.

If a translator considers a name as a toponymic unit of a primary or secondary world of the text, then they
usually use the basic means of translation of such words — practical transcription. But at the same time there is
a risk of losing associative of other additional binds, which native speakers may have. For example, the name
of the street Privet Drive (privet — dbuptounna) was translated by M. Spivak as “buprouurnosas annes”, but
ROSMAN translated it as “Tucoas ynuma”, emphasising that it refers to a plant. But English readers associate
the word “privet” mostly with a hedge and as it is known from the context of the book, all the houses on the
street are separated from each other by hedges.

In the secondary (magic) world of the book, there is a place named The Burrow (the house of the Wea-
sleys). The word “burrow” has two meanings: 1) a hole or tunnel in the ground made by a rabbit, fox, or
similar animal for habitation and refuge; 2) «shelter or refuge». The translators of ROSMAN translated the
proper name as “Hopa”, using calque translation. But in Russian the meaning of the word “nopa” mostly
corresponds only with the first meaning of an English word “burrow” and does not reflect the full image of
the house. But M. Spivak gave another variant of translation — “Ilpucmarnuwe”, which corresponds only with
the second meaning of the English “burrow”, but it reflects the figurative meaning of the original word in full.

The next group is trademarks, which are mostly nonce words. Usually, trademarks are translated by
means of transliteration. But the translators of Harry Potter books used calque translation and descriptive
translation. As a result, some of them look quite bulky after translation, for example: “Grow Your Own Warts
kit” was translated as *“ nabop ons srcenarowux obzasecmucsy 6opooaskamu”.

But there is a better example of a trademark “Spellotape” — a magic tape that can fix almost everything.
This word was translated by means of calque translation as “yyoocxomu” by ROSMAN translators, and as
“xonoonenma’ by M. Spivak.
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The names of the food cooked in the magic world was also mainly translated by means of calque trans-
lation and descriptive translation, for example, the name “Pumpkin pasties” was translated by ROSMAN
just as “TeikBeHHBIA THpor” without any extraordinary word forms. M. Spivak proposed another Russian
variant — “meixeeuenviu’”’, by means of creating a new occasional word which contains the meaning of the
original.

Translators had to create new versions of nonce proper names when they were translating the names of
magic holidays, because the method of transcription/transliteration was absolutely inadmissible in that case.
Thus, the holiday of ghosts, which is called “the Deathday Party”, which was created on the analogy of the
word “birthday”, was precisely translated by M. Spivak as “cmepmenunwvt”, created on the analogy of the
Russian word “umenunot”.

The fact that is proved within the research is that the fantasy fiction about Harry Potter refers to the type of
texts oriented on the word form. Translators should translate it retaining the form and the pragmatic potential
at the same time, not forgetting about the main recipients — children and teenagers. If all the rules of translation
of fantasy fiction are obeyed, the text provides the plot and does not lose the specifics, inner and outer forms
of words. The main task of a translator is to retain meaningful and emotional information, which is put into the
authorial proper names, with the minimal change of the form.
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Translation of Drama: A Study of “Stepmother”
by Rudolf Sloboda

REID E.
Constantine the Philosopher University in Nitra (Slovakia)

Abstract. The article deals with translation of drama. Principles of drama translation and the translator s intention for
the particular translation of a play are explained. The Slovak play “Stepmother” by Rudolf Sloboda was chosen for this
translation. The translator deals with the history, background and reasons for choosing this particular play. The final part
of the article analyses the translation of the second act, where examples of difficulties and solutions are given.

Key words: translation, drama, translator’s intention, history, background.
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IlepeBoa mpamMaTypruvecKux Mpou3BeTeHNIT
(na mpumepe nbecsl Pynonsda Cnob6ogpr «Mauexa»)

PEW]I E.

Yuusepcumem Koncmanmuna Qunocopa 6 Humpe (2. Humpa, Cnosaxust)

Annomauyus. B cmamve paccmampusaiomces npo6nemul nepesoda opamamypaudeckux npoussederuil. O6vsacHsaom-
C51 OCHOBHDIE NPUHULNDL Nepesoda Opambvl U 6bi60p asmopom nvecvl 07st nepesoda. [ns amanusa evlopana nveca co-
sayxozo opamamypea Pydonvpa Cnobodv «Mauexar. ITepesoduux 00vscHsem UCmopuio HANUCAHUS OGHHOL Nbecbl U
npuuutbL 6b160pa. B saxmouumenvroil vacmu 0aHHOLL CIAmvl NPOBOOUMCS Nepeso0HecKUtl AHANIU3 BIMOPO20 AKMA
nvecol, 20e NPUBOOTMCS CTIONCHbIE CILYHAU U UX PEUIEHUS.

Kniouesvie cnosa: nepesod, opama, unmeHyus nepe6oouuxa, Ucmopus, 6a306as UHHOPMAUUSL.

Literary translation and translation of drama

Literature and literary texts are very closely connected with culture and cultural identity of a particular
nation. With the aim to survive and spread culture, literary translation has a very important role. Bassnett ex-
pressed very eloquently the importance of translating literature: “Literary exchange is made possible through
translation, and translation has so often provided necessary impetus for literary innovation. We may ask oursel-
ves, where Shakespeare would have been had there not been so much translation activity” [Bassnett 1997: 33].

Translating poetry has the highest status of literary translation and far less time has been spent on trans-
lating dramatic texts. Dramatic texts cannot be translated in the same way as the prose texts, though the trans-
lation process is often carried out as translating prose. Theatre texts must be approached as a fully rounded
unit and it is impossible to separate texts from performance. Sometimes there is an artificial distinction created
between the two. They cannot be separated, because it is only in a performance that the full potential of the
text is realized. Veltrusky claims, that the relationship between the dialogue and the extra-linguistic situation is
intense and reciprocal [Veltrusky 1994]. The actual sense of individual units of meaning depends as much on
the extra-linguistic situation as on the linguistic context. Corrigan believes that at all times the translator must
hear the voice that speaks and take into account the gesture of the language, rhythm and pauses that occur when
the written text is spoken [Corrigan 1961].

Drama translation, in general, considers non-verbal, verbal and cultural aspects as well as staging prob-
lems and must be actable and speakable. Translating drama faces more difficulties than any other literary
genre, because it must consider semantic as well as cultural, historical and socio-political aspects and also the
form-content dichotomy. Zuber expresses that “not only the meaning of a word or sentence must be translated,
but also the connotations, rthythm, tone and rhetorical level, imaginary and symbols of association” [Zuber
1979: 92]. Translating dramatic work from one language into another means transferring the text and cultural
background, so it can be actable on the stage. The audience must be able to understand it immediately and
directly. Translation of a play requires more consideration of non-verbal and non-literary aspects than does the
translation of novels or poetry [ Tabackova 2012; 2013]. A play depends on additional elements, such as move-
ments, gestures, postures, mimicry, speech rhythms, intonations, music and other sound effects, lights, stage
scenery and the immediate impact on the audience. Most dramatists do not intend to write literature, they are
writing for actors. Consequently, the translator of a play should not merely translate words and their meanings
but produce speakable and performable translations. In a translation process it is necessary for a translator to
mentally direct, act and see the play at the same time [Zuber 1979].

There are two opposed ways of approach to the literary translation:

1. Method of alienation, or the source-language oriented method — where the translator tries to retain the
faithfulness of the original text;
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2. Method of adaptation, or the target-language oriented method — where the translator tries to adapt the
translated text to the reader, his culture and time. There are three methods of adaptation: elimination (deletion,
omission), substitution (for example a lexical substitution of an old word for a newer one, or a difficult word
for an easier one), alteration (morphological, syntactical change) [Orvig 1978].

Newmark’s approach to the literary translation is closer to the alienation method, but in some cases he
suggests to use the adaptation method [Newmark 1997]. He claims that the more seriously the literary text is,
morally and aesthetically, the more accurately it should be translated, reflecting the thought, style, emphasis,
rhythm and sound of the original. That a word repeated in the source language text, should be repeated, never
replaced by a synonym, in the translation. Sound, linguistic rhythm, speech rhythms, colloquial language and
linguistic innovations are fundamental factors in literary language and have to be recreated in the translation,
sometimes at the cost of literal or denotative meaning.

My approach to literary translation was the alienation method, especially because of the importance of
consideration of cultural specifics. The task of the translator is not to render his work so that it would become
immediately familiar to his own people, but to maintain the strangeness or foreigness of the original work. The
translation must be a discovery to the translator as well as to the readers or audience. The translators should not
underestimate the readers and audience, their imagination and understanding for something new and strange.
Translations can mediate new cultural knowledge, experience and can help to form people’s opinions on cul-
tural matters. Adaptations concerning certain adjustments with the aim to make the play actable are sometimes
necessary. Adaptations concerning morphological and syntactical changes, but also substitution and elimina-
tion of certain words are sometimes needed. Non-poetic, colloquial language and even slang or dialect words
are used in dramatic texts. This kind of language might be used to keep characters as close as possible to real-
ity, to localize the action and also to characterize the social status of the participants. The disadvantage of this
kind of language is that it is prone to change, especially the slang terms and phrases [Horvathova 2014]. If the
playwright tries to keep the language very close to reality, it can drift away from it in terms of time. To keep
the intended closeness unspoiled, plays written in colloquial style or slang should be permanently translated to
the correspondent language at the time of their performance [Corrigan 1961].

Great disadvantage of translating drama is that the translator is not the only and last author of the translat-
ed dramatic text. Drama is in a constant process of translation. According to Ferencik the translator’s interpre-
tation is only a basis for the final — stage interpretation [Ferencik 1982]. The translator’s creative participation
on the final version is much lower than that of a translator of other literary texts. He put in order the commu-
nicational process of drama translation: Author — Translator (interpret Nr. 1) — producer/director (interprets
Nr. 2) — other participants: designers, actors (interprets Nr. 3) — audience (interprets Nr. 4). He remarks that
this process does not show hierarchy of interpretations, but shows a process of development in terms of time.
For this reason, it is necessary to translate the dramatic texts as closely as possible to the original, otherwise the
interpretation by the last participant in the chain might be changed and deformed, and the original intention of
the author can be lost or completely twisted. Cooperation of the stage interprets with the translator is advisable
in this complicated process of drama interpretation.

Translator’s intention and history of the play

The play I chose to translate is a timeless contemporary work written by Rudolf Sloboda in 1995, called
“Stepmother”. The intention to translate a Slovak play was to help to promote Slovak culture, which I believe
is rich and qualitatively comparable to any of the dominant cultures. I cooperated with a native English person
with literary feelings with the aim to overcome the most crucial features of the play. The reason for translating
“Stepmother” was the universality of the play. The main idea of good and evil and the fight between them is
so universal that this play could be put to any stage and it would be still familiar to its audience. The basic
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dramatic conflict is a moral duality of the characters. On one hand, there is religious Zita, who is spontaneously
protecting the helpless mentally ill girls — Martha, Sue and Ana. On the other hand, there are the real fathers —a
businessman, priest and tailor, who abandoned their children and put them in the Mental Institution. Yet the
fathers are show as the worst outcasts of the society, because they did not only abandon their daughters, but
in the climax of the play they abused them. A typical characteristic present in Sloboda’s plays is the ironic
and provocative element of devils — Lucifer in Hell and Reul on Earth, who constantly fight with God for the
power over the humans. They are indeed nice devils executing justice. Finally, the fathers go to Hell and Reul
infected by Zita’s goodness becomes a human being. There is a very little cultural background in this play that
the foreign audience would find difficult to understand. The fact that the play is set in Slovakia, particularly in
Bratislava can be educational.

The text of “Stepmother” is quite exceptional because different acts are written in different styles, with
usage of different language. The source for this analysis is the second act of the play. It does not represent the
main idea of the play, but it offers very good examples from the linguistic point of view. The second act takes
place in the Mental Institution. The whole act is written to resemble the ordinary real-life talk with real-life
characters in real-life situations. The main part of this act is a conversation between gentle Zita and her three
adult adoptive daughters, who are mentally challenged. Because the girls are mentally disabled, their language
is very simple and children like. Syntactic constructions are very peculiar too, because they do not follow the
rules of standard Slovak. However, to mix up word order is a typical characteristic of children, and we must
remember that the girls are mentally challenged and their language is limited as that of children. The vocabu-
lary phrases and expressions they use is mostly common colloquial (mamic¢ka = mummy, zaduniet’ — rumble,
Tak uz pojdem — Well, I'm off), but also special colloquial such as slang (huba — gob, liza — rabble, obchyt-
kavat’ — grope). Although they use very simple or bad syntactical constructions, colloquial words and expres-
sions, they occasionally use intellectual words (preventivne — precautionally, famédzne — fabulous), perhaps
to manifest that they are adult and not stupid. The girls” speech is always very dynamic and emotional. For
example, frequent interruption of an utterance before it is completed indicates a moment of emotions. Usage of
interjections (Boze mdj — Oh my God, Mama, toto. . no toto — Mum, erm... erm) also indicates strong feelings
and emotions. The aspect of emotion and power of short sentences and colloquial language is very important
to retain in the translation.

Analysis of the translation

The language of the second act is colloquial and children like language. I assumed that translation of this
act would be difficult and my assumptions were proved right as I have realised that translating colloquial and
children like language with maintaining the author’s concept is a very difficult task.

As was mentioned before, the syntactic constructions are peculiar and are not according to the rules of the
Slovak language. The girls are mentally challenged with children like language and the typical characteristics
of children like Slovak language is mixed up word order. This seems to be an easy and evident matter, but
only up to the point when it comes to the translation. Since the English grammar does not have declination,
the word order is strict and precise. Here is the untranslatable problem and that is to maintain the children like
language, which is demonstrated in the original by the play with the word order. The untranslatability of the
mixed up word order weakens the whole play. I tried to compensate the lost strength of the word order by ap-
plying some characteristics of the English children’s language. For example, the word “jelenceky” should be
correctly translated into “little deer”, but I have translated it into “/ittle deers”, because it is a common mistake
of English children.

The girls” speech is very dynamic and emotional. Despite I could not carry the power of the syntactic
constructions into my translation, I believe that I have managed to maintain the power of the short, dynamic
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and emotional sentences, for example: “Kto si nas vSimne. 4j keby sme sa ako obliekli.”” — “Who would notice
us, whatever we wore. ”’; or “Nech ju slak trafi.” — “To Hell with her.” In the second case I had to find an ap-
propriate colloquial metaphor, which would be of a similar length and strength. There were a few metaphors,
which I translated with the same approach, for example: “vsetko pojde ako po masle” — “everything will go
like clockwork”.

Translation of colloquial phrases has to be done at the same colloquial and expressive level. A translator
has to be familiar with the target language colloquial phrases, when he/she wants to translate them correctly.
However, to find the right equivalents is not always easy. I have translated the Slovak common colloquial
phrases “Tak ja uz péjdem” and “Stastlivii cestu” into the English common phrases “Well, I'm off now” and
“Have a good journey”. Both phrases are colloquial, carry the same message and are of the same length. The
colloquial greeting phrases, which Martha and Reul used when they first met were more difficult to translate:
Martha: “Tak ako, pan doktor?” Reul: “Ujde to, a vy?” These phrases are not literary translatable into English,
but can be substituted by colloquial equivalents with the same function: Martha: “All right, doctor?”, Reul:
“Not so bad and you?”.

However, the power of the short dynamic sentences could not always be maintained and had to be substi-
tuted by longer sentences in order to keep the same meaning. For example a short expressions: “Len lekari nas
obcas prezrt hore, ale co z toho” or “On vobec nevyzlieka” were translated into longer phrases: “Only doctors
sometimes see us naked, but what do we get from that” and “He doesn 't want you to undress at all”. The Slovak
phrase “Este som nerozdala ani tisicinu” was translated to an English equivalent “I have given next to nothing
away yet”. The Slovak expression “tisicina” is perfectly translatable into the English “a thousandth”, but since the
literal translation does not carry the same meaning, the common English phrase with similar meaning was used.

There were present two words, which might be symbols for the society. In order to keep the function, adap-
tation of equivalent English symbols had to be used. The first one “studnicka”: Zita: “Ja by som chodila rada aj
do lesa” Ana: “K studnicke” symbolises a place where Slovak people go when they are on a walk in the forest.
I adapted this symbol to the English “stream”: Zita: “I'd like to go to the forest” Ana: “To a stream” because
natural forests with natural springs are rare in England, and that is why the image of a stream is more common to
English people. The second symbol “stovka” meaning hundred crowns in the meantime became unfamiliar even
to Slovak audience, because the currency in Slovakia is Euro. However, a meaningful equivalent expressing an
essential amount of money, which one always carries on him/herself, which is not of a great value is a “tenner”.
“Stovka” and “tenner” are probably equivalent expressions regarding their value in each society.

Fronting of some words is quite a common thing in the girls” speech. It is perhaps because they talk very
emotionally and interrupt each other’s speech. When they are excited to say something, they interrupt some-
one’s speech by saying “aj”, “aj ja” — “also”, “me too” at the beginning of their speech. They also use various
interjections, which also manifest their strong feelings and emotions. For example “Boze md;” and “Mama,
toto... no toto” were translated to “Oh my God” and “Mum, erm... erm”.

This particular play was written for particular actors and the playwright gave his characters real names of
the actors. I have maintained the names of the main characters, but adapted them to the English equivalents:
“Zuzka” — “Sue”, “Anicka” — “Ana” and “Marta” — “Martha”, because the Slovak names would be difficult to
pronounce. There was also a problem with translating the Slovak name “Firdsek”, which was only mentioned
in the conversation. This name represents a dodgy person or a drunkard. I could not find and English equivalent
and I did not want to keep the same name, because of the lack of meaning and difficult pronunciation. Therefore,
this problem was solved by invention of a new name “Fraud” from a noun meaning deception or cheating.

Translation of this second act was difficult because of a large number of various devices, socio-cultural ex-
pressions and phrases, which had to be adapted in order to make them understandable to the English audience.
Despite of some necessary adaptations I believe that the translation of the “Stepmother” play was successful
and translated faithfully maintaining the essential conception.
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In-Between Translation and Art: Challenges of Translating Prose Poetry
in Three Slovak Translations of Gibran’s “Prophet”

TABACKOVA Z.
Constantine the Philosopher University in Nitra (Slovakia)

Abstract. The paper explores the challenges of translating prose poetry by comparing three Slovak translations of Gibran s
“Prophet”: Tvarozek 's translation from 1971, Dujnic¢'s translation from 1993, and Richter s translation from 2008. Since
the three translators represent different spheres of poetic translation (TvaroZek was both a professional translator and a
writer, Dujnic is a publisher, and Richter is a poet who speaks English), each of them created a translation of a different
quality and character, either moving his final product closer to poetry or to prose. A diachronic, four-decade, view on the
three translations is thus a demonstration of three distinct approaches to translating the hybrid genre of the prose poem.
Keywords: prose poetry, translation, Gibran, metaphor, “Prophet”.

Mexxy mepeBogOM U UCKYCCTBOM: TPYZHOCTY IePeBOA
MO3TUYECKOIT MPO3bI (Ha MpUMepe TPeX CIOBALKNX EPEBOIOB
«ITpopoka» Imbpana)

TABAYKOBA 3.

Yuusepcumem Koncmanmuna @unocopa 6 Humpe (e. Humpa, Cnosaxuis)

Annomauusi. B cmamve paccmampusaiomcs npo6nemvl nepesoda noIMuUeckoil npo3vl Ha npumepe mpex cro8ayKux
nepesoodos «IIpopoxa» Tubpana: nepeeod Teaposcexa (1971), nepesod Hyiinuua (1993), nepesod Puxmepa (2008).
B ces3u ¢ mem, umo mpu nepesooHuUKa SENTOMCST NPeOCMABUMENIMUY PA3HBIX ACNEKNO08 NOIMUUeCK020 nepesood
(Tsapoxcex — npoeccuoranvhuvlil nepesoduux u nucamens, [yiinuy - usdamenv, Puxmep — noam co 3Hanuem auenuii-
CK020 A3bIKA), KAXObLTL U3 HUX €030a7 nepesoo, OMAUUHDILL 0 OPy2UX N0 KA4ecmay, Komopoiti npUOAUSUL OpUSUHAT
60 K noazuu, 1ubo K npose. Juaxporuueckuii nodxo0 x npobueme, 0X6amuvl8aiouiull yemvipe decimunemus, noxa-
3b18aem MPu PA3AUUHBIX N00X00d K Nepesody makozo 2UGPUOHO20 HAHPA KAK NodmuUeKas npo3d.

Kntouesvie cnosa: nosmuueckas nposa, nepesod, Iubpan, memagpopa, «I[Ipopox».

171



PYCCKAS " 3APYBEJKHAS JIMTEPATYPA CKBO3b IIPM3MY XVIOXECTBEHHOTIO ITEPEBOJA

Introduction

Most discussions on the translation of poetry focus on the binary oppositions rooted in the confrontation
of two contrasting notions of untranslatability and translatability. Numerous translators, translation scholars
or poets themselves have argued for the former, claiming that because the form and the meaning are closely
interlinked within a single poetic text, poetry is what “gets lost in translation” (Frost) [Quoted in Gentzler
2001: 27]; it is impossible to translate because, as Shelly [2002 : online] said, “it is as wise to cast a violet into
a crucible that you might discover the formal principle of its color and odor, as to seek to transfuse from one
language into another the creations of the poet. ” Yet, despite all the better or less known opinions giving their
decisive NO to the translation of poetry, poetic texts have always been translated and read in different languag-
es. As Mann [Quoted in Wechsler 1998: 55] puts it, “I do not know a word in Russian, and the German trans-
lations in which as a young man I read the great Russian writers of the nineteenth century were very feeble.
Nevertheless, I consider this reading among my greatest cultural experiences. ” Thereby, poetry has gradually
been given a special place within the scope of literary translation, a place on the border between translation
and art. This position became a starting point of further discussions as for who should perform the process of
poetic translation — a language expert (translator ipso facto) or a poet (i. e. an artist)?

One of the crucial works on the translator of poetry in Slovakia, Bude rec¢ o preklade (Let's talk about
translation), was written by Cubomir Feldek [Feldek 1977]. Since in it, he outlined the basic dichotomy be-
tween the translator as a language expert and the translator as a poet, which is explored in the present paper,
we will briefly discuss it here. Feldek’s work is not a scholarly analysis; it is more of a critical remark on the
state-of-the-art in literary translation, particularly in the translation of poetry and poetic prose. Feldek directly
appeals to the existent publishing houses in the country insisting that they not ask non-poets to translate poetry
because non-poets tend to take the word as the crucial unit of translation while, as Feldek argues, it is not the
word but an expression, sentence, and association which should be taken into account.

Feldek’s dichotomy between the translator as a language expert and the translator as a poet could be ex-
tended with one more translating option — the combination of the two. History gives us multiple examples of
poetic translations made by language pairs — a language expert (or translator proper) and a poet. The task of
the former is to prepare a word-for-word translation of a specific poetic text and to supplement it with detailed
commentaries which he then hands to the poet who transforms the word-for-word translation into what we may
call poetry.

The main objective of the present paper is to discuss the translation of the texts which are on the border
between prose and poetry through the comparison of the existent Slovak translations of Gibran’s most famous
work — The Prophet. The first part of the paper introduces the language of the source text (ST). The second part
summarizes the main approaches to translation used by the three translators: one a professional translator and
a writer, the second a publisher and the third a poet.

Gibran’s “Little Black Book” as a Translation Problem

The Prophet, first published in 1920 by Alfred Knopf, is indisputably the best-known work of an American
writer of Lebanese origin, Khalil Gibran. The author was working on it throughout his whole life. According
to his biographer Najjar [2008: 42], in 1902, having returned to the States from his studies in Lebanon, Gibran
asked his mother for advice on a book that he had written. Its name was So That the Universe Might Be Good.
Upon reading it, Gibran’s mother asked her son to “give it time to ferment”. Gibran followed her advice and
took the following 18 years to rewrite and rehearse it over and over again, sometimes on his own, sometimes
with the assistance of his lifelong friend Mary Haskell, eventually publishing the book in 1920.

The Prophet is often compared to The Book of Job. Its poetic, mythical language echoes both William
Blake and American transcendentalism, especially “in the treatment of global questions relating to the ex-
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istence of man and exalting him as the centre of the creation” [Imangulieva 2009: 79]. Gibran’s Prophet Al-
mustafa (which in Arabic translates as the “chosen one”) is a reflection of Gibran himself since Almustafa has
spent twelve years in a distant town of Orphalese (Boston, New York) and now is about to come back to his
home country (Lebanon). Before his departure, a crowd gathers around him asking him to speak about various
topics which are concrete and abstract, specific and general, and often metaphysical in their character: love,
children, work, clothes, buying and selling, pain, reason and passion, self-knowledge, time, religion, death. In
a very specific form which stands between prose and poetry, Almustafa gives 27 poetic sermons on the topics
that his listeners required.

From formal perspective, we can find several similarities between The Prophet and the Biblical Book of
Job. The prologue and the epilogue are epic and narrative in both works. Other parts of the books are lyrical,
accompanied with a didactic tone. The two works carry similarities not only in their structure but also in their
rhythmical quality, figurativeness and diction. Habel [1985: 46] argues that one of the frequent structuring
devices employed in The Book of Job is the “inclusion or envelope construction, in which a key term, form
of speech, image, or motif given at the beginning of a unit is repeated or complemented as a signal of closure
at the end of that unit. ” Furthermore, in the book, we cannot talk about stanzas or other symmetrical units
because the material of the text dictates the structure. Similarly, in The Prophet, the page layout of the text
does not remind the reader of poetry. However, within the text, certain segments create closer units as inten-
sified by the use of parallelism, antithesis or alliteration. Jayyusi [1977: 99] refers to the author’s style as the
“Gibranian style” which is directed “by his desire to preach and by his Romanticism. ” While the desire to
preach is demonstrated by the resemblance to the Bible (the use of interrogatives, vocatives, parallelism);
Gibran’s Romanticism is guided by the “freedom which appears so natural in his prose style. ” This specific,
“intoxicant” rhythm which drives the reader into a trance, is created by: magical repetitions of specific words
or whole phrases, parallelisms and antitheses, alliterations, rhetorical questions and convocations as well as
capital letters and inversions, e. g.:

When love beckons to you, follow him,

Though his ways are hard and steep.

And when his wings enfold you yield to him,

Though the sword hidden among his pinions may wound you.

And when he speaks to you believe in him,

Though his voice may shatter your dreams as the north wind lays waste the garden [Gibran 2009 : 13].

In addition to the specific rhythm, Gibran’s diction, created mainly by archaisms, poetic and value words,
is to be taken into account in translation. Almustafa’s archaic and poetic diction can be seen on various levels.
Gibran uses:

1) archaic exclamations and conjunctions which create a rhetorical character of the speech, e. g.: nay [3],
naught [14], aught [22], lest [37], aye [38], wherefore [ 73], etc.;

2) archaic full-meaning and poetic words, e. g.: alms [30], selfsame [32], imaginings [34], bower [34],
ere [34], verily [36], raiment [38], fetter [39], toiler [40], midst [40], bountiful [41], perilous [71], fain would
have you [100];

3) value words which, according to Foakes, refer to the expressions representing concepts “universally
regarded as valuable” [Jayyusi 1977 : 102], e. g. love, justice, beauty, death.

Furthermore, Gibran’s language has a specific metaphorical quality. Indirect comparisons are often linked
to the above mentioned value words. Love is compared to a harvester who like sheaves of corn “gathers you
unto himself” [13]; pain is equaled with “the breaking of the shell that encloses your understanding” [58]; a
friend is “your field which you sow with love and reap with thanksgiving” [64], etc.

Should we describe Gibran’s “little black book™ in one single word, it would be unity. Gibran’s message is
that of unification of East and West, Islam and Christianity, word and painting (Gibran illustrated most of his
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works himself), and prose and poetry. The text has a prosaic, sentence-like form but its metaphorical quality,
repetitions, alliterations and parallelisms give it a poetic “spark”. Despite the fact that his text might on a sur-
face level seem simple, in Gibran’s case, every word has its own well-defined place. The text is so simple and
elaborate at the same time that it creates a song-like rhythm whereby every word has its proper place and once
taken from it, the overall musical quality is at stake.

The Prophet on His Pilgrimage to Three Slovak Translations

The oldest Slovak translation of Gibran’s masterpiece was made by Tvarozek in 1971. Gibran’s illus-
trations were replaced with pictures made by a Slovak illustrator in this edition. In 1992 a re-edition of this
translation was made. Some parts which had been omitted in the older version were added to the text, espe-
cially the ones referring to religion. The second translation was published in 1993 by Dujni¢ (the owner of the
publishing house Gardénia which published the book) and it preserved the author’s original illustrations. The
latest translation was published in 2008 as Prorok a umenie pokoja (Prophet and the Art of Peace); apart from
The Prophet, it also contained Slovak translations of some other works by Gibran (The Garden of the Prophet,
Madman, Sand and Foam, Wanderer). This translation was made by a Slovak poet Milan Richter who was
awarded the most prestigious prize for the translation of poetry in Slovakia for his work (Cena Hollého za
preklad poézie/The Prize of Holly for the Translation of Poetry).

Each of the three translators of the book represents a different approach to translation. While Tvarozek
was both a writer and a translator, Dujni¢ is a publisher and Richter a poet who often translates from English.
Thereby, each of the three translators created a different prophet. We will look at them by comparing the crucial
features of Gibran’s text as discussed in the previous subchapter. First, we will summarize the diction used by
the three translators, then their approach to translating the metaphorical language of the original and finally, we
will focus on the question of word-for-word versus free translation.

1 Prophet’s Words: Gibran's Diction in Translation

As we have mentioned in the previous subchapter, Gibran tended to use stylistically colored vocabulary,
mainly archaic and poetic words. Levy [1983 : 136—144] argues that from the point of view of stylistics, there
can be identified three cases of stylistic weakening in translation regarding vocabulary. First, the translator fa-
vors a general word instead of a specific one; second, the translator uses a stylistically neutral word as opposed
to stylistically marked vocabulary; and third, the translator does not use synonyms and repeats the same word
over and over again. In the three translations of The Prophet, the second case was the most frequent one. Each
translator had a tendency to use one or two of the following approaches:
the use of a poetic word or a stylistically strengthening expression (Richter);
replacing an archaic word with more modern or colloquial expressions (Dujnic);
the use of archaic words (Tvarozek);
omitting certain words/expressions from the text (Dujnic);

. adding new words to the translation (Richter, Dujnic).

Expresswe strengthening in Richter’s translation is achieved either through the use of poetic words, e. g.
dat sa sputat’ kadlubkou zeme [28], lez [39], ba [73], vinovaty [74], Zalarnu branu [80], ustati [125], or by
the use of the diminutives where Tvarozek and Dujni¢ use neutral vocabulary, e. g.: na cesticke do nekonecna
[43], krtie chodbicky [73], v chramovom hajiku [83], ostrovcekmi [113], vtdacika-spevacika [129]. As the other
translators used stylistically neutral vocabulary in these examples, the overall effect of the use of diminutives
in the latest translation is that Richter’s prophet seems more of a friend than a didactic teacher; he is more of
a poet than a preacher.

In Dujni¢’s translation, two ambiguous tendencies can be identified. The translator tends to use modern
and colloquial vocabulary but at the same time often replaces a stylistically neutral word with an archaic one,
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as can be seen in the following examples: ST [71]: while your tongue staggers without purpose/ Dujni¢ [76]:
a vas jazyk neucelne tara/Tvarozek [54]: zatial’ co vas jazyk bezucelne jachce/Richter [114]: a jazyk sa vam
pletie. Some other examples: ST [73]: the houseless/Dujni¢ [77]: bezdomovca/Tvarozek [55]: cloveka bez
pristresia/Richter [115]: toho, kto nema kde byvat; ST [80]: confused sounds/Dujni€ [82]: chaotické zvuky/
Tvarozek [60]: zmdtené zvuky/Richter [123]: zmdtené pazvuky; ST [97]: to receive wages/Dujni¢ [99]: aby som
bral peniaze/Tvarozek [71]: aby som prijimal mzdu/Richter [142]: aby som bral mzdu.

In Tvarozek’s translation, we can identify the biggest number of lexical items which are deemed obsolete
or archaic today, which is quite logical since his translation is more than forty years old, e. g.: vinepress [26]/
vinny pres [27], thread [38]/ priadza [33], offender [46]/priestupnika [38], the fruitful and the fruitless [46]/
plodné i jaloveé [38], for God [84]/pre Hospodina [63], etc.

In Dujni¢’s translation, there have been identified many, often unexplainable omissions, the translator of-
ten omitted single words or whole phrases despite the fact that they could have been translated, as can be seen
in the following examples: must you knock and wait unheeded at the gate of the blessed [42]/musite klopat
a chvilu cakat, kym vam otvoria branu Vyvoleného [47]; without knowledge or forethought [66—67]/ nevedom-
ky [70]; you do but store the desire in the recesses of your being [79]/ len ukladate tuzbu po nej do seba [82]; If
in the twilight of memory [104]/Ak sa v pamdti [104]; may wander aimlessly [70-71] /mé6ze brazdit more medzi
nebezpecnymi utesmi [75]. In all these examples, the underlined expressions were ignored in the translation.

Last, in the second and the third translation, new words were often added to the translated text, e. g. ST
[79]: But tell me, who is he that can offend the spirit? Shall the nightingale offend the stillness of the night, or
the firefly the stars?/ Dujni¢ [81-82]: Ale povedzte mi, mozno vari urazit ducha? Kto z vas to vie? Ci slavik
uraza ticho noci a svitojanska muska hviezdy? As we can see, the translator added an extra sentence to the text
(= Which of you knows it?). Similarly, in Richter’s translation, the expression touch with your fingers [60] was
translated as koncekmi prstov dotknut' [95] (by adding the word koncekmi — tips). Tvarozek had the smallest
tendency to add extra words to the text and on the line between word-for-word and free translation, his trans-
lation was to the closest to the word-for-word approach.

2 Strengthening and Weakening Metaphorical Expressions in the Text

The translation of metaphorical expressions was another significant problem. Mtiglova [2009] suggests
seven strategies of translating metaphorical expressions, including direct (word-for-word) translation, weak-
ening or strengthening the figurative quality of the metaphor, compressing (or shortening) the expression,
explication of the metaphor, its description or substitution. Having analyzed the three translations, we found
out that each translator showed a specific tendency:

a. direct, word-for-word translation of a given metaphorical expression (Tvarozek), e. g.:

ST [38]: Would that you could meet the sun and the wind with more of your skin and less of your raiment. /Tva-
rozek [33]: Ked'sa stretavate so sinkom a vetrom, kiez by ste im mohli vystavit viac svojej pokozky a menej siat.,
ST [39]: And when his work was done he laughed in the forest. (he = the north wind)/Tvarozek [33]: 4 ked
skoncil svoju pracu, smial sa v lese.;

ST [40]: ... and you shall not want if you but know how to fill your hands... /Tvarozek [34]: a nebudete trpiet
nedostatok, ak len viete, ako si naplnit ruky;

b. weakening the metaphorical quality of the expression, its compression or complete omission from the
text (Dujnic), e. g.:

ST [43]: And of the man in you would now I speak. For it is he not your god-self nor the pigmy in the mist that

knows crime and the punishment of crime. /Dujni¢ [48]: Chcel by som rozpravat o cloveku vo vds. Lebo on je

ten, kto pozna hriech a pyka, nie bozskost.

ST [67]: In the bosom of such as these the spirit dwells in rhythmic silence. /Dujnic [70]: Vich hrudi prebyva

tvorivy duch v tichu.

The underlined expressions were completely omitted in the Slovak translation.
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c. strengthening the metaphorical quality in translation (Richter), especially by using a poetic word or by
inserting a new word (or words) into the expression, €. g.:

ST [13]: he gathers you unto himself /Richter [35]: Ako snopy obilia vas pozbiera a pritisne k hrudi,

ST [12]: Even as he is for your growth so he is for your pruning. /Richter [35]: Tak ako vam pomaha rast, tak

vam raz prereZe hustu korunu.

ST [13]: He kneads you until you are pliant. /Richter [35]: Vyhnetie vas, az budete poddajni a viacni.

ST [15]: To be wounded by your own understanding of love. /Richter [37]: Poranit sa cepelou toho, ako chapete

lasku...

ST [39]: what were modesty but a fetter and a fouling of the mind? /Richter [67]: ¢im inym by bola potom han-

blivost nez sputanou myslou, ¢o obrasta machom?

The underlined expressions were added to the Slovak text by the translator. The translator preserved the
meaning but his translations are not word-for-word renderings of the source text, they reflect the specific poetic
idiolect of the translator.

d. substitution of one metaphorical expression with another (Dujni¢, Richter), e. g.:
ST [47]: And that the corner-stone of the temple is not higher than the lowest stone of its foundation /Dujni¢

vy

ST [61]: neither does it grow like a reed /Dujni¢ [64]: ani nerastie rovno ako papyrus;

ST [79]: Think you the spirit is a still pool which you can trouble with a staff? /Richter [82]: tichou hladinou

mociarda.
the reed does not stand for papyrus. Richter’s substitution does not result in the shift in meaning, he just uses
a more specific equivalent instead of the more general one.

Since Gibran’s texts are prose poems, as their name suggests, they stand on the border between prose and
poetry. Should we take a well-known definition of the two into account — that “poetry is the beautiful dumb
blonde, all words” while prose is “the smart brunette with glasses, all ideas” [Le Guinn 1997: 109], then Rich-
ter’s translation would be closest to the blonde beauty while Dujni¢’s text would favor the brunette. Especially
in case of metaphorical expressions, the two poets-translators were more poetic than the publisher who simpli-
fied or completely omitted certain phrases from the metaphorical expressions.

Conclusion: In-Between Prose and Poetry: One Language,
Three Translators, Three Prophets

As was already suggested in the previous subchapters, the two older translations have a tendency to follow
the morphological and syntactic structure of the original; Richter’s translation, on the other hand, reflects the
translator’s specific poetic idiolect and interpretation. To demonstrate these tendencies, we will discuss the
prose poem On Talking [Gibran 2009: 66—67]:

You talk when you cease to be at peace with your thoughts,

And when you can no longer dwell in the solitude of your heart you live in your

lips, and sound is a diversion and a pastime.

And in much of your talking, thinking is half murdered.

For thought is a bird of space, that in a cage of words may indeed unfold its wings but cannot fly.

As we can see, the language is relatively simple; yet, in every line, we can identify a metaphorical image,
the whole text is thus a chain of figurative images which give a poetic character to the seemingly prosaic text.
The translational comparison of the three translations shows a word-for-word approach in the first two versions
and a different approach in the last version:
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[Tvarozek 1971: 52]

Hovorite, ked vo vasich myslienkach zavladol nepokoj,; a ked uz nemozete zostat' v samote svojho srdca, ozZiju
vase pery a hlas je vam rozptylenim a kratochvilou. A v mnohom z toho, co poviete je, je myslienka napoly
mrtva. Lebo myslienka je vtaca, co volne lieta priestorom a co v klietke slov moze roztiahnut kridla, ale nemoze
lietat.

[Dujni¢ 2007: 69—70]

Hovorite, ked' vo vasej mysli zavliadne chaos.

Ked' uz nemozete zotrvat' v samote svojho srdca, ozZivaju vase pery a hlas je vam rozptylenim a zabavou.

A v mnohom z toho, ¢o poviete, je myslienka uz pri zrode mrtva.

Lebo myslienka je ako vtaca, co lieta vzdusnym oceanom a co v klietke slov moze sice rozprestriet kridla, ale
nemoze lietat.

These two translations are almost identical, they have the same grammatical and sentence structure, they
only differ in the use of a few functional equivalents, such as nepokoj/chaos, kratochvilou/zabavou, prie-
storom/vzdusnym oceanom. In the second translation, there is a shift in meaning since the source text expres-
sion in much of your talking, thinking is half murdered, was translated as uz pri zrode mrtva (= is dead once it
is born).

[Richter 2008: 105-106]

Rozpravate vtedy, ked’ sa prestanete znasat’ so svojimi myslienkami.

Ked' uz nevladzete zotrvat' v samote svojho srdca,

oziju vase pery a hlas sa stane rozptylenim

aj zabavou.

A v znacnej casti vasho rozprdvania je rozmyslanie takmer mrtve.

Lebo myslienka je vtak volnych obzorov, ktory vie sice v klietke slov rozprestriet kridla, no lietat nedokaze.

Richter’s translations are the least literal, he does not follow the source text structure. The expressions like
ked’ sa prestanete znasat so svojimi myslienkam (=when you cease to bear up against your thoughts) or vtak
volnych obzorov (=a bird of open horizons) are a reflection of the individual idiolect of the translator.

The three translations show that prose poetry might be a “hard translation nut to crack. ” The very name
of prose poetry suggests the combination of two specific literary kinds: poetry (that nice dumb blonde) and
prose (that intelligent brunette). As Mitsusani [1999 : 200-201] suggests, the translator of prose poetry needs
to be careful not to focus too much on the seemingly simple prosaic form but to identify the aesthetics of the
expression used in the text as well as its rhythmical quality. What brings prose poetry closer to prose is the
prosaic sentence-like structure; what makes it closer to poetry are the metaphorical expressions and the specific
rhythm of the text. The translator might in the process of translation move either to the prosaic or to the poetic
side depending on what approach he or she takes. Each of the three translators of Gibran’s masterpiece created
a different prophet. Tvarozek’s prophet is a realistic teacher who does not omit anything what his “English
language original” said; on the border between prose and poetry, he stands somewhere in-between. Dujni¢’s
prophet is a strict preacher; due to the fact that the second translator often omitted or simplified metaphorical
expressions in translation, his prophet prefers the prosaic side of the poetry versus prose dichotomy. Richter’s
prophet is a loving poet. Because of the extensive use of diminutives, his tone is gentle and loving. Due to
strengthening of the source text metaphorical expressions (which are very often the result of the individual
idiolect of the translator), Richter’s text moves closer to poetry on the prose-poetry spectrum.

The challenge of translating prose poetry refers to its ambiguous position between two distinct literary
kinds: poetry and prose. Legend has it that in the time of Greek gods, poetry resided on Mount Parnassus [Miko
1970] and prose lived closer to human beings. In other words, while these two “literary siblings” used to have
clearly defined borders in the past; today they are getting more and more blurred; poetry seems to be getting
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more and more prosaic and prose poetic. Translating prose poetry is a combination of an interlingual transfer
and art. It requires the faithfulness to the original and the creativity of the translator, the knowledge and the
skills of a language expert with a talent of a poet. As Horvathova [2009] points out, this creativity, however,
must not be arbitrary; it should exist within the limits dictated by the source text. Expressed metaphorically,
the translator can either make his product “more blonde” or “more brunette” but its overall shape should mirror
the image given by the source text.
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